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MENOTYRA

VYTAUTO DIDZIOJO UNIVERSITETE

1922 m. Kaune jkarus Lietuvos universitets,
Meny fakulteto ar katedros neatsirado nei tada,
nei véliau. Humanitariniy moksly fakultete
meno istorija déstyta kaip bendrojo lavinimo
dalykas.

1989 m. atkurtame Vytauto DidZiojo universite-
te nuo pat pirmo semestro Humanitariniy mok-
sly fakultete pradétos menotyros studijos. 1990
m. gruodzio 21 d. VDU Senatas jkiré Meny
fakultetg. Pirmuoju dekanu tapo JAV architek-
tas prof. Kestutis Paulius Zygas. Nuo 1992 m.
fakultetui vadovavo prof. habil. dr. Vladas Staus-
kas, o nuo 2000 m. - prof. habil. dr. Vytautas Le-
vandauskas. 2002 m. fakultetas reorganizuotas j
Meny instituta.

Siuo metu VDU - daugiausiai menotyrininky
rengianti Lietuvos aukstoji mokykla ir vienin-
telé, turinti integruotos menotyros pagrindiniy
studijy programa. Pagal ja rengiami plataus
profilio menotyrininkai i$mano ne vieng, o vi-
sus menus (daile, architektara, teatrg, muzika,
audiovizualinj ir fotografijos meng). Rengiant
$ig programa, pasitelkta labai jvairaus spektro
menotyrininky ir menininky. Todél ir fakulteto
moksliniai darbai gana margi, atspindintys jvai-
rius tyrinétojy interesus.

1998 m. fakultetui suteikta meno kritikos ir
skulptaros bei architektaros $aky, o nuo 2002
m. ir visos menotyros krypties doktorantiros

(Vietoj pratarmés)

teisé. Netrukus fakulteto personalg papildé sa-
vojoje doktorantaroje iSugdyti jauni moksli-
ninkai. Meny instituto mokslinéje veikloje émé
reikstis ne tik pavieniai tyrinétojai, bet ir ben-
dry problemy vienijamos jy grupés.

Menotyros katedroje atlickami Baltijos regiono
kultaros paveldo tyrimai. Juose galima isskirti
tris pakraipas.

1.Lietuvos ikonografiniy objekty menoty-
riniai tyrimai. Daugiausia apimdami platy
Lietuvos meno konteksta, jie orientuojami }
meno istorijg ir kultGros pavelda, bet kartu
ir { Ryty bei Vidurio Europos regiony meno
rei$kiniy pazinima, jy sarySius su Lietuva.
Sioje kryptyje daugiausia analizuojami ir me-
notyros pozilriu vertinami neislike ar pakite
kultiros vertybiy meniniai vaizdai (dailéje,
fotografijoje, senojoje spaudoje). Tyrimy re-
zultatai praturtina kultdros istorijg ir kartu
teikia bazine medziaga praktinei paveldo-
saugos veiklai, materialinei kultaros paveldo
apsaugai ir tvarkymui. Tuo jie svarbis ne tik
$alies, bet ir kaimyniniy krasty (Lenkijos, Bal-
tarusijos, Latvijos) mokslo pasauliui.

2.Baltijos $aliy (Lietuvos, Lenkijos, Latvijos,
Estijos, Rusijos) kultiiry tarpusavio rysiai ir
meniniai kontaktai su Vakary Europos kul-
tira. Si kryptis skirta Lietuvos, Latvijos, Len-
kijos, Rusijos ir Baltarusijos kultaros ir meno
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objekty istorijai nuo archeologinio paveldo
iki XX a. antros pusés kultiiros. Tyrimy centre
- Lietuvos kultiros paveldas ir dabartis, jvai-
rialypiai sarys$iai su kaimyniniy $aliy meno
objektais bei kultiiros placigja prasme reigki-
niais. Tyrimy tikslas - suvokti ir moksliskai
pagristi Lietuvos istorinio kultdirinio vaid-
mens svarba Baltijos $aliy regione. Tyrimy re-
zultatai, apimantys archeologija, architektiira,
baznytine ir pasaulietine daile, Siuolaikines
meno raiskos formas, papildo Baltijos regiono
ir visos Europos kultiros istorija, praturtina
istorijos, paminklosaugos, $vietimo, turizmo
sritis. Tuo jie svarbiis kaimyniniy $aliy ir Va-
kary Europos kultirai.

3.Lietuvos krastovaizdzZio savitumo tyrimai,
integruojantis i Europos sajunga. Tai pir-
miausia Lietuvos krastovaizdzio estetiniy
vertybiy tyrimai. Moksliné veikla daugiausiai
nukreipta i sistema ,architektara ir aplinka
kurioje nagrinéjami estetiniai-kompoziciniai
ir socialiniai-ekologiniai architektiiros bei
urbanistikos kompleksy rysiai su kultros ir
gamtos vertybémis. Todél $ie tyrimai nesutel-
pa vien architektiiros $akos rémuose meno-
tyros kryptyje ir pereina j kitas architektiiros
$akas. Tyrimy rezultatai praturtina valstybinj
teritorinj planavima iki $iol mazai atskleis-
tu estetiniu krastovaizdzio aspektu, taip pat
teikia galimybe tobulinti projektavimo me-
todikg. Sios krypties tyrimai padeda atrasti
optimalius kultiros paveldo integravimo i
$iuolaikine socialine infrastruktirg modelius.

Menotyros katedra veikliai bendradarbiauja
tarptautiniuose ir Lietuvos mokslo projektuo-
se. Naujausias pasiekimas — laimétas konkursas
prioritetiniy krypciy projektas ,Ceslovo Miloso
zemé®. Katedra yra parengusi dailétyrai skirta
itisg ,,Darby ir dieny“ numer;j'.

Teatrologijos katedroje atliekami dviejy krypciy
moksliniai tyrimai.

Pirmiausia minétini Lietuvos teatrologijos is-
torijos tyrimai. Sioje kryptyje rekonstruojama
ir analizuojama Lietuvos teatrologijos ir teatro
kritikos istorija, ideologinés jos prielaidos bei
metodologinés prieigos, teorinés teatro minties
raida, taip pat santykiai su Vakary Europos ir
Rusijos teatrologijos mokyklomis. Bendradar-
biaudama su Lietuvos teatro, muzikos ir kino
muziejumi, Teatrologijos katedra rengia pir-
ma leidinio ,Lietuvos teatrologijos antologija“
tomg: atrinktos personalijos, sukaupta archyvi-

né medziaga, parengti atskiri skyriai. Dalis $ios
krypties tyrimy paskelbta specialiai teatrologi-
jai skirtame ,,Darby ir dieny“ numeryje”.

Kita tema - Lietuvos teatro procesy analizé
$iuolaikiniy kultiros ir menotyros teorijy
kontekste. Sioje kryptyje nagrinéjamos te-
mos, susijusios su Siuolaikiniy kultiiros ir me-
notyros teorijy taikymo Lietuvos teatro pro-
cesy analizei problematika. Tiriamos teorinés
aktoriy raiSkos, dramos teksto, ideologijos
sklaidos, teatro sampratos kaitos prielaidos,
nagrinéjami jy taikymo praktinei analizei
metodai. Atskiry tyrimy rezultatai pristatyti
straipsniuose Lietuvos ir uZsienio recenzuo-
jamose zurnaluose, mokslo populiarinimo
leidiniuose.

Teatrologijos katedra leidzia testinj leidinj
,Teatrologijos eskizai“>.

Keturis kartus per metus leidziamas VDU mok-
slo Zurnalas ,,Darbai ir dienos“ nebepajégia dera-
mai apimti visy humanitariniy mokslo kryp¢iy,
jskaitant ir menotyra. Todél Meny institutui pri-
brendo butinybé leisti savo testinj leidinj, kuria-
me baty galima skelbti naujausius mokslininky
veiklos rezultatus, supazindinti su konferencijose
atsiskleidusiy uzsienio kolegy darbais.

Sis pirmasis ,,Meno istorijos ir kritikos“ nume-
ris skirtas itin aktualiai temai - kulttros verty-
biy apsaugai. Jis parengtas bendradarbiaujant su
Kultaros vertybiy apsaugos departamentu ir is-
leistas Kultiiros paveldo centro lésomis. Sj leidinj
sudaro straipsniai, parengti tarptautinéje moksli-
néje konferencijoje ,Kulttiros paveldas: praras-
tos vertybés, nei$naudotos galimybés“ (Vytauto
DidZiojo universitetas, 2004-10-07-09) skaityty
prane$imy pagrindu. Konferencija rémé Lietu-
vos Valstybinis mokslo ir studijy fondas.

Leidinyje atsiskleidzia platus kultiiros vertybiy
ir su jomis susijusiy problemy spektras. Lietu-
vos, Latvijos, Baltarusijos, Svedijos ir Vokietijos
autoriai teorinio ir praktinio pobudzio moksli-
niuose straipsniuose gvildena kultiros paveldo
apsaugos kultarologinius ir teisinius aspektus,
analizuoja krastovaizdzio ir urbanistikos ver-
tybiy tyrimy ir apsaugos specifiky, atskleidzia
dailés turty i$saugojimo problemas, nagrineé-
ja architektaros paveldo apsaugos priemones,
pristato naujausig kultaros paveldo vertybiy
tyrimy faktologija, gilinasi j aktualias kulttros
paveldo apsaugos administravimo ir specialisty
rengimo problemas.

! Lietuvos dailé: kryptys ir srovés. Darbai ir dienos, t. 26, Kaunas: VDU leidykla, 2001, 312 p.
% Darbai ir dienos, t. 39, Kaunas: VDU leidykla, 2004, 204 p.
? Teatrologijos eskizai, t.1, Kaunas: VDU leidykla, 2000, 175 p. ; Teatrologijos eskizai, t.1, Kaunas: VDU leidykla,

2002, 229 p.



Prarasty meniniy vertybiy rekonstrukcijas,
didesnius ar mazesnius neiSsaugoty praeities
vaizdus savo straipsniuose pristato prof. Grigo-
rij Sauro (Baltarusija), menotyrininké Kristne
Ogle (Latvija) ir dr. Dalia Klajumiené (Lietu-
va). Opig kultiiros vertybiy vagysc¢iy problema
gvildena doc. Igor Martynenko (Baltarusija).
Valstybinés paveldosaugos analizei skirti dr.
Mindaugo Bertasiaus bei dr. Eligijaus Juvenci-
jaus Morkiino (abu - Lietuva) ir Lennarto Ed-
lundo (Gotlandas) straipsniai; pirmi du auto-
riai jvardija esminius Lietuvos paveldosaugos
trikumus, o treCiasis pristato gana sékmingai
veikianc¢ig Gotlando kultaros paveldo apsau-
gos sistemg. Doc. Nijolé Tolvaisiené, aptarda-
ma Kauno Zaliakalnio apsaugos reglamenty,
i$skiria naujas teigiamas tendencijas Lietuvos
kultaros vertybiy apsaugoje. Sudétinga naujos
ir senos architektiros harmonizavimo proble-
ma mazose gyvenvietése, remdamasis Neringos
miesto patirtimi, nagrinéja prof. Vladas Staus-

kas. Architektiros vertybiy naujausi tyrimai
ir i$saugojimo problematika atskleidziama In-
drés Kacinskaités (Lietuva), dr. Janio Zilgalvio
(Latvija) ir prof. Joakimo Hanssono (Gotlan-
das) straipsniuose. Ilga ir sudétinga Pazaislio
vienuolyno restauravimo procesa apibendrina
doc. Laima Sinkdanaité (Lietuva). Iki $iol maZai
tyrinéty Lietuvos vargony i$saugojimo specifi-
kai skirtas Giréno Povilionio (Lietuva) straips-
nis. Aktualig griuvésiy apsaugos problemg gvil-
dena Christianas Runeby (Gotlandas), o Petra
Eriksson supazindina su restauratoriy rengimo
Gotlando universitete programa. Anja Starik
(Vokietija), prof. Oleg Trusov ir Igor Titovi¢
(abu - Baltarusija) savo straipsniuose nagriné-
ja krastovaizdzio ir senyjy kapiniy i§saugojimo
keblumus, apibtidina praéjusio amziaus pirmos
pusés kulttiros paveldo apsaugos bukle. Jvairiy
$aliy mokslininky ir praktiky straipsnius jungia
visiems bendras siekis i§saugoti kultiiros paliki-
ma ateities kartoms.

Jolita Butkeviciené

Vytautas Levandauskas
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KRASTOVAIZDZIO IR URBANISTIKOS PAVELDO APSAUGOS SPECIFIKA

Anja Starick

CULTURAL VALUES
OF LANDSCAPE:

THEIR ROLE IN PLANNING

PROCESS

LANDSCAPE AS CULTURAL LANDSCAPE

Landscape is an important part of life qual-
ity for people all over the world. Therefore, its
qualities need to be recognized, communicated,
preserved and developed. The European Land-
scape Convention (ELC) as drafted in Florence
in 2000 proclaims these objectives to be pur-
sued. The aim of protecting the natural heritage
and cultural heritage is common throughout
Europe in case a certain object is recognized as
being outstanding.

Humans find it difficult to deal with the prod-
ucts of their natural roots and cultural activities.
In terms of space, landscape becomes a matter
of difficulty to deal with. The European Land-
scape Convention defines landscape as “[...]
an area, as perceived by people, whose charac-
ter is the result of the action and interaction of

natural and/ or human factors™. In this sense,
landscape across the majority areas of Central
Europe is better understood as the term of cul-
tural landscape.

Although most of the European landscapes are
permanently influenced or marked by human
use, they are regionally differentiated. The re-
gional differentiation is an outcome of different
developments within individual natural zones
and region-specific human use due to the fol-
lowing factors:*:

« technical and scientific knowledge

o social order and legal demands

« regional history

o different cultures and religions (often unno-
ticed in Central Europe at the first sight)

Historically grown landscapes usually show an
impressive logic behind their surface, which
explains why a landscape has taken a certain
shape. The landscape-shaping factors and their
interaction as well as the enduring drive of hu-
mans to utilize them in an optimised way, i.e.
effective and ecological functioning, determine
logic.

THE LOGIC OF LANDSCAPE
DEVELOPMENT

For instance, the first settlers came to Erzgebir-
ge Mountains (Ore Mountains) in Saxony ac-
ross extensive woods. They cleared the forests
in order to supply themselves with food. The
settlements were founded in the valleys, along-
side the stream and outside the flood plain,
for the reasons of accessing water supply. The
fields were directly attached to the homesteads
to ensure short routes of access. The fields were
divided up the slopes and in parallel as farther
up the hill nutrition, water balance, the thick-
ness of soil and the portion of stones within the
soil became worse for agricultural needs. Thus,



each settler gained the same portion of different
soils. The size of land each family got was diffe-
rent due to the size of a family and their social
status. Each peasant divided his hide into smal-
ler fields for growing different crops and for
keeping pastures. The fields straight behind the
homestead were cultivated as vegetable gardens
and orchards; at the top of the hill the forest was
left for firewood supply. The flood plain was col-
laboratively used for cattle grazing (Appendix
figure 1).

Stones appearing on the grassroots were picked
and piled up at the far side of the hides, form-
ing the so-called Steinriicken (‘stone ridges’).
In the course of time, shrubs grew over them.
The shrubs were cut regularly to clear the fields,
to win wood for fire purposes and to produce
agricultural and household equipment, respec-
tively. Together with the Steinriicken (‘stone
ridges’), they formed a thorny and stony fence
of the hide and kept the cattle inside as in Ap-
pendix figure 2.> (The form of settlement Wald-
hufendorf (‘wood hide village’) was created in
this manner. Appendix figures 3 and 4 show a
typical example of the village and lea of Konig-
swalde.

THE CREATIVITY WITHIN LANDSCAPE
DEVELOPMENT

This rough description may indicate a well-
thought way of recolonizing the landscape of
Erzgebirge Mountains (Ore Mountains). Thur-
ingian and Franconian settlers brought the pat-
tern of settling into the region. In other cases,
the ways of recolonizing the land might have
been different due to other people doing it in a
different way.

In fact, there are some disadvantages about the
form of settlement Waldhufendorf (‘wood hide
village’). For instance, the ways of bringing to-
gether the large amounts of firewood needed
for long winters are time-consuming (Figure 1).
Moreover, wood was always a scarce resource
as there was only little forest left on top of the
mountains, and further even scarcer when the
mining industry emerged in the 17" ¢. as in

Figure 2. 4

It is hard to prove or know if other forms of
settlement would have been possible or bet-
ter at around 1200. The form of Waldhufenflur
(‘wood hide lea’) used to be the general way of
recolonizing. Appendix figures 5 and 6 show
the Waldhufenflur (‘wood hide lea’) of Geyers-
dorf that is different in one respect, e.g. the
settlement is not situated in the stream valley

Figure 1.

Daily occupation: an old woman on her long way,
carrying the fire wood from the forest on the hill to her
homestead in the river valley. From Weif3 (2004).

Figure 2.

The wood was always a scarce resource within this
type of settlement. When the mining industry emerged
in the 17* century to cater the needs for heating and
producing the agricultural and household equipment,
the last forests disappeared. This was not only an
ecological but also an economical disaster when and
the concept of ‘sustainability’ emerged. From LAND-
SCHAFTSPFLEGEVERBAND ‘MITTLERES ERZGEBIRGE’
E.V. (2004).
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but goes up the slope. The hides, divided by
Steinriicken (‘stone ridges’) as usual, run in
parallel to the contour lines. Thus, it breaks
the basic principle of the Waldhufenflur form
(‘wood hide lea’), which aims at ensuring the
equal soil conditions for each peasant fami-
ly. Moreover, it is no clear how water supply
worked. No one has been so far able to give
exact explanation as toward why Geyersdorf
is different.

Reinstadtler and Pester in their experimental
study (2004)° try to present the new and differ-
ent draft for the grown ‘Waldhufenlandschaft’
(‘wood hide landscape’) in the region of Ober-
lausitz. The only criteria they use is to accept the
given abiotic site features. The landscape drafted
should work best mainly from the ecological,
but also from the social and economical per-
spective. They have reached the solution com-
pletely different from the recent one. For in-
stance, they have not put the settlement on the
upper part of the mountain south slope or the
valley for the following reasons:

 to support good energetic balance
« to leave better soils for agriculture
 to ensure good attitude of residents.

Certainly, Reinstddtler and Pester (2004) have
not work with the knowledge and technical
possibilities of around 1200, but with the ones
of 2000.

Figure 3.

THE DOCUMENTARY VALUE OF LANDSCAPE

To preserve landscapes in the way they have his-
torically developed is not only a matter of prac-
tical reasons. The landscapes within which we
have grown up and, hence, which are familiar
to us, develop our perception and relationship.
Mature landscapes need some continuity in their
further development.

Landscapes  document  history and bear

knowledge.®. Their appearance does not only
explain the way our ancestors lived and tell
us about our roots - liabilities, without which
any concept of culture or civilization can be
perceived. Moreover, landscapes may indicate
a sustainable way of living in natural habitat.
This should not give a misleading understand-

ing that our ancestors lived ecologically.” They
would lead an ecological life as long as their
technical capacity would force them to live in
concordance with nature allowing no heavy im-
pacts on ecosystem. Figure 3 shows the extent
of damage to environment produced once this
situation changes, in this case, the destruction
of forests with succeeding mining industry.

No generation, however, was as independent
with regards to natural conditions of their envi-

ronment as the post-war® generations. And they
have become used to it to a degree that might
lead future generations to become even more

The past generations did not necessarily live and work in accordance with nature. The forests throughout Ger-
many were heavily overused due to the beginning of industrialization. The historic engraving shows Frankenstein

in Pfalz region in the 19" century.



dependant due to negative long-run impact on
environment (Meadows et al, 1993).°

Furthermore, one feature of cultural landscape
is transformation. It is common that cultural
landscape is not primarily marked by one spe-
cific historic time. Certain changes over time
contribute frequently to forming its character.
Sometimes landscape documents some change
over a long period of time under the following
conditions:

o when several patterns of land use have been
preserved over a long time period up until
today, yet the pattern of use intensity has
changed;

o when the vestiges of different eras are pre-
served.

This means that each landscape should be treated
as unique and distinctive because o specific combi-
nation of natural conditions, social and economic
events and circumstances can never take place
more than once. This is the case when transfor-
mation includes continuity. It is not the case when
landscape-bound influences overwhelm or when
impacts are strong enough to overcome any natu-
ral and cultural feedback (Figure 4).

LANDSCAPE DESTRUCTION

Since the middle of the 20™ century, the speed
of transformation in many German landscapes
has increased enormously. Unfortunately, not
enough investigation has been carried out to
have the right to undermine the widely accept-

ed opinion by experts' that no century brought
about so heavy changes to our landscape as the
20™ century. These are changes that are not as-
sociated with new qualities but destruction
causing a loss of some character.

Figure 4.

The technical possibilities of the 20" and 21 centuries
enable humans to override any natural conditions, at
least, in the short run. The impact of technologies on
the environment has reached the level no one could
think of before. This may lead to the total destruction
of landscapes. Figure 11 shows the aftermath of brown
coal mining in Lausitz region. From IFLA, ARCHIVE,
(2003).

One research traces the shift from the ‘Wald-
hufenlandschaft® (wood hide landscape) of
Erzgebirge Mountains (Ore Mountains) to the
hedgerow landscape ‘Knicklandschaft' in Sch-
leswig-Holstein. The hedgerow there is seen as
a symbol of state agricultural development and
is the characteristic feature of the landscape

structure '!(Hahn-Herse, Biurle, 1979). Thus,
it is treated as a reliable indicator of the effects
that land use (agriculture) when growing inten-
sive had on the landscape structure. The length
of hedgerows was measured by using data from
the historic maps of different times. The losses
over 76 years in the period between 1879 and
1955 amount to 4%; whereas, the length of
hedgerows dropped down by almost 70% dur-
ing the past 16 years due to intensively growing
agriculture in terms of land consolidation, or
field boundary rationalization known as ‘Flurb-
ereinigung’ (Figure 5).

Figure 5.

This figure presents some results from the investigation examining the impact that the intensification of agri-
culture made on landscape structure. The historic maps helped to examine how the length of hedgerows devel-
oped over time in Schleswig-Holstein region. The hedgerows were created at the end of the 18" century and the

beginning of the 19" century as a result of so-called enclosure. The hedgerows were a characteristic feature of the

landscape for decades. The land consolidation (‘Flurbereinigung’) in 1950s and 1960s left only some plants along
the roads and footpaths as well as the rudiments within the agriculturally used areas, which are in a poor state of
maintenance as the field survey of 1978 shows. From Hahn-Herse, Bdiurl (1979)

11

dOVILIYIdH NVIIN ANV I3dVOSANYVT 40 NOILDHLOYd 40 SdNSSI dH.L



12

KRASTOVAIZDZIO IR URBANISTIKOS PAVELDO APSAUGOS SPECIFIKA

A series of projects on cultural landscape carried
out by students in the field of teaching and re-
searching ‘landscape planning’ at Dresden Uni-
versity of Technology, give more examples of the
process in query. Mapping the elements of cul-
tural landscape records ‘lost elements’ — namely,
the elements that did exist but disappeared as

represented in Appendix figure 7.'2

LANDSCAPE DRAFT

The future of many landscapes of our eve-
ryday environment may lie in a balance be-
tween preservation and new creation. Equally,
we should respect the heritage of our ances-
tors as well as give freedom to present and
future generations to express themselves in
interaction with landscape. In comparison
with relatively monotonous (original) natu-
ral landscape across large areas, the diversity
of region-specific cultural landscapes opens
more different opportunities for expression.
The categories of action, including preserva-
tion, maintenance, development and restora-
tion, should be matched with the features of
landscape in each individual case.

However, some landscapes present a separate
case. For example, some landscapes assumed
their characteristic view at a specific point
of time, which they have not changed at all
ever since. Such landscapes need only to be
preserved and protected as landscape monu-
ments. It is noteworthy to mention that such

Figure 6.

The study of the development of land use also requires
finding out how the function and intensity of land use
change. The aerial views (from 1943 on the left and
1995 on the right) of Konigswalde show the effects of
so-called melioration. The fields of the size of about
several hides replace the small structured field pattern.
From LANDSCHAFTSPFLEGEVERBAND ‘MITTLERES
ERZGEBIRGE E.V. (2004).

cases are rare, e.g. the landscape of Konig-
swalde.

On one hand, the study of landscapes examines
land use and land use development (Appen-
dix figure 8); on the other hand, it investigates

the elements of cultural landscape'® (Appendix
figure9) as landmarks of cultural landscapes

and compares the historic maps'*. These studies
confirm the assumption that some hedgerows
have thinned out and some others have disap-
peared; however, all in all, the landscape resem-
bles the good old Waldhufenflur (‘wood hide
lea’) of our ancestors.

The comparison of the aerial pictures made in
1943 and 1995 shows instantly the significant
differences, e.g. the original small structured
field pattern is gone, and large fields created
by the Melioration of the 1970s and 1980 are
dominant at present (Figure 6).

The hedgerows have overgrown because they
have lost the function of providing wood due
to which they have not been cut on a regular
basis. The shrubs growing full size and the trees
spreading dominate the landscape (Figure 2).

Moreover, the forest has also changed its struc-
ture. As mentioned above, not much of the forest
landscape has remained due to a high demand of
wood for the purposes of heating and construc-
tion. Although some maps for administrative and

legal reasons present the areas as forests," a forest
without trees is not a forest. The different ways of
managing a forest make a different impact on a
certain space, e.g. inside and outside a forest.

Nevertheless, the ‘big structure’ is still consid-
ered original as long as it is recognizable in the
context of the general history and local stories
of a region. Once it is region-specific and has
remained such over centuries. The experimental
study mentioned above indicates that nothing
of the same kind would take place today and,
most likely, never again in the future. This might
be a reason to call Kénigswalder’s Waldhufenflur
(‘wood hide led) a historic cultural landscape,
concerning the specific features that form a ‘big
structure, e.g. the order of settlement, the open
land, the gardens and orchards of hedgerows
and the forest within space. This pattern repre-
sents the face of landscape or, in other words, its
specific character. It is the heritage and responsi-
bility of the people of Konigswalde.

Local people are responsible of preserving the
character of landscape for future generations.
Moreover, they are responsible to shape the
landscape further from the preserved basis in
a way that it suits present individual and social
demands, including social, economical and eco-



logical aspects. Eventually, choosing most suit-
able ways of managing the change is subject to
public discussion and the decision of people
with political responsibility.

From this perspective, the concept of cultural
landscape goes hand in hand with the idea of

sustainable development.'® It is a new topic that
might drive the discussion further in explaining
of how to make sustainable development oper-
ate. The concept of cultural landscape would
not exist without reference to human use as
much as it would stop existing due to the use
that exhausts natural resources.

Regardless of whether an area is declared as
highly valuable or the opposite, people who live
in the area have the right get help in coping with
the complex task of preserving and shaping

landscape. Finding out precisely’” what makes
the face of a landscape and suggesting solu-
tions of how to shape it further is the task of a
landscape planner. A planner has to present the
vision of future development in the process of
decision finding. Although never complete and
always subject to verification, the plan of future
development will be in the process of search-
ing for more precise objectives and measure-
ments. Within the planning process, the vision
of development will also serve as some scale for
judging what actions we need to implement and
what object-related decisions we need to take.
What is better and what is worse? Do we need
an action or not? In this sense, the European
Landscape Convention could be seen as a call
for planning the qualities of cultural landscape

in the context of sustainable development.'®

THE IDENTIFICATION VALUE OF
LANDSCAPE

The specific character of a landscape should be
understood as something given since human
development is defined in terms of the relation-
ship of human beings to their environment.
This is true of individuals as well as societies.
Human beings need to trace their roots in terms
of their physical belonging.

Turning this into a value requires studying one’s
roots and taking one’s own view on them, which
will lead to establishing one’s identity. The study
of origins will also enable one to take a healthy
view on environment in a wider sense. It can
build some sense of placement for which most
people long. In other words, it can place people
within a world, which has grown much bigger
and has been offering more opportunities for
many people nowadays, at least, for Europeans.

Searching for such values has become of higher
necessity than it used to be in the past. Past gen-
erations did not give much thought to this. They
had to imminently become conscious of their
immediate environment once they were obvi-
ously dependent on it. They had to imminently
take time to perceive their immediate environ-
ment, in which most of them grew up, lived,
worked and died.

We need to take some measures of replacing the
relationships that have gone into the past, edu-
cation and awareness raising not being the least
among them. Therefore, landscape planning also
aims at making people aware of their roots with
respect to space. This is what landscape planning
has achieved in Konigswalde by determining
the qualities of cultural landscape. Locals have
drafted and published a popular brochure, which
presents the cultural landscape of Konigswalde.
The brochure highlights the walking and hiking
trails that have been marked and signposted. It
also features selected topics about the cultural
landscape of Konigswalde such as the historic
uses of wood, forests and water power, the trans-
formation of wood hides and half-timbered
houses, and the historic paths and streets.

Although the connection with space is an im-
portant aspect of the concept of roots, it is not
the only one. Like many other nations, Germans
have one word that refers to the dimension of
origin. The German term is Heimat (‘home,
homeland’), which involves both the emotional

and the rational, or practical, aspects. 19

No term can express the issue as deeply and pre-
cisely as Heimat. Even though the movement of
Heimat preservation is central to the tasks of na-
ture conservation and landscape management,
Germans have difficulties with using the term,
especially, when it comes to cultural landscape.
The reason is rooted in taking the term out of
use in the 20" century and, especially, during the
period of the Third Reich. The ecological move-
ment of the 70s in the past century attempted to
replace it by science-based arguments focusing
on the biotic and abiotic landscape features.?’
Landscape, however, depends on perception that
involves both the cognitive and emotional aspects.
Leaving emotion out of picture has made plan-
ning unacceptable and even unreasonable.

In order to make the ideas of planning become
true, it should let people identify themselves
with the aims of planning. It needs to provide
well-grounded and sound arguments for people
so that they become active in preserving their
individual Heimat (‘homeland’) and, eventu-
ally, the diversity of characteristic cultural land-
scapes as a unique feature of united Europe.
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Anja Starick

KRASTOVAIZDZIO KULTURINES VERTES:
JU REIKSME PLANAVIMO PROCESE

Santrauka

Zvelgti i Europos krastovaizdzius kaip j kultiirinius paprastai reikia atpazinti jspiidingg logika,
aiskinancia, kodél landsaftas jgijo tokj pavidala, kokj dabar turi. Tai bina nulemta natdraliy salygy
saveikos ir ilgalaikés zmoniy veiklos. Ta¢iau vietos savitumai, jZvelgiami specifiniuose krastovaizdziy
tipuose, leidzia manyti, kad galimi ir kitokie zemés apgyvenimo budai, kad kiti Zmonés galéty tai padary-
ti kitaip. Eksperimentiniai tyrimai rodo, kad jau su misy dieny Zziniomis ir techninémis galimybémis
imanoma suprojektuoti krastovaizdzius, visiSkai skirtingus nuo esamuy.

Istorijos buvyje plétési krastovaizdziy dokumenty istorija ir turimos Zinios. Net ir vienas kultarinio
krastovaizdzio bruozas gali liudyti pasikeitimg. Daugelio Europos krastovaizdziy kaitos sparta labai
padidéjo XX a. Karty kartas dokumentai neatitaisomai prarasti. Tad priimtinas zymaus krastovaizdzio
apsaugos budas gali buti tik konservacija. Daugeliui musy kasdienés aplinkos krastovaizdziy buadinga
apsaugos ir naujo karimo pusiausvyra. I$siai$kinti, kg galima apibrézti kaip krastovaizdzio pobudj
ir rekomenduoti, kaip jj tvarkyti, yra viena i§ krastovaizdzio planavimo uzduociy. Tuo reikalu anali-
zuojama zemeés ploty raida ir kultarinio krastovaizdzio elementai. Tai gali ne tik sustiprinti kiekvieno
krastovaizdzio turima tapatumo vertybe, bet ir tapti tvarios raidos pagrindu.

Gauta: 2005 02 21
Parengta spaudai: 2005 10 20
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Vladas Stauskas

KULTUROS PAVELDO
IR NAUJOSIOS
ARCHITEKTUROS

SANTYKIS MAZOSIOSE

GYVENVIETESE

IVADAS

Architektiiros paveldo ir naujosios architekti-
ros ry$iai miesty senamiesc¢iuose — populiari ir
daug karty gvildenta tiek teorijoje, tiek prak-
tikoje tema. Deja, ji vis dar ,,amzina“ ir be pa-
baigos... Tuo tarpu panasiai problemai mieste-
liuose ar dar islikusiuose etniniuose kaimuose
démesio beveik neskiriama. Gaila, nes buatent
¢ia kultaros paveldo registre esantys architekti-
ros objektai dazniausiai yra mediniai. Jie nyksta
grei¢iau, negu, pvz., marinés baznycios ar dva-
ry rimaj. Kita problema - socialiné: tokiuose
namuose dazniausiai gyvena pensininkai ar ne-
turtingos Seimos. Uzkabinta bronziné lenta ,,Pa-
minklas saugomas valstybés“ kol kas praktiskai
neatnesa jiems né vieno lito realiai prieziarai ir
remontui, kaip, beje, ir né vieno rublio anksciau.
Esama tik keleto pirmy valstybés paramos pa-
vyzdziy.

Noréciau paaiskinti sgvoka ,gyvenvieté®, jei-
nancig j straipsnio pavadinimg. Urbanistikoje
socialiniu aspektu ji daznai turi placig prasme
- nuo kaimo iki didmies¢io. Cia paliesiu tik ma-
Zasias gyvenvietes — miestelius ir kaimus. Savo-
ka ,miestelis“ suvoktina panasiai, kaip sialo L.
Lauzikaité, butent kaip gyvenvieté, turinti nuo
200 iki 3 000 gyventojy (orientacinés ribos').
Tai tarpiné grandis tarp ,miesto” ir ,kaimo®
Tad, pvz., Nida ir Juodkranté Neringoje — mies-

teliai, o Preila ir Pervalka - kaimai. Pati Nida,
dabartiné Neringos ,,sostiné®, 1942 m. vokieciy
dokumentuose dar vadinama ,,kaimu® (Dorf 2.

Didelé dalis vertingiausiy architektiiros pavel-
do objekty, tarp jy senieji pastatai ir net etni-
niai kaimai ar teisiSkai saugomos XIX a. - XX
a. pr. vilos kurortinése gyvenvietése, patenka j
gana platy Lietuvos valstybés saugomy teritori-
jy tinklg. Visi penkis nacionaliniai ir net 30 re-
gioniniy valstybiniy parky turi savus teritorijy
naudojimo nuostatus ir kultaros (jskaitant ar-
chitektiirg) paveldo priezitros bei naujy statyby
reglamentus. Taciau dazniausiai Sios teritorijos
kartu pasizymi ir graziausiais krastovaizdziais
bei geromis salygas poilsiavimui ir turizmui,
ypa¢ ezery ir pajiirio zonose. Cia j kaimus ir
miestelius masiskai skverbiasi naujosios staty-
bos, prasidéjusios dar sovietmeciu, kiek apri-
musios iki 1995-1996 m. ir vél naujai atgijusios,
priémus Zemés jstatymo pataisa, leidusig ,,per-
sikelti Zemés nuosavybe. Dazniausiai statomos
turtingos ,,naujyjy lietuviy“ vilos ar komerciniai
viesbudiai. Gaila, bet kol kas Lietuvoje staiga
praturtéjusiy zmoniy kultirinis lygis ir menta-
litetas neretai neprilygsta jy kisenei.

Ypa¢ pajuryje $i skvarba panasi, kaip sovieti-
niais laikais. Tada profsajungos ar valstybinés
jmoneés, socialiai galbut teisingai, bet architek-
tariSkai gana agresyviai, irgi statydinosi po-
ilsio namus kurortinése vietovése, neretai per



menkai paisydamos lokalinio ir nacionalinio
tapatumo, vietos genius loci, vietos istorijos ir
krastovaizdzio dvasios. Todél, atsisakius pseu-
dopolitikavimo, reikia pripazinti, kad naujosios
architektiiros ir paveldo santykio problema pa-
nasi nagrinéjant ir 1970 ar 1980 m. objektus, ir
naujaja, pvz., 2004 m., statyba.

Problemos aktualumas neabejotinas, kaip pripa-
zinta 2003 m. VDU tarptautinéje konferencijoje

,Etnineé kulttra: tradicijos ir inovacijos*® ir 2004
m. VDU konferencijoje ,,Kultiros paveldas: pra-
rastos vertybés, nei$naudotos galimybeés®

KAI KURIE BENDRIE]JI KLAUSIMAI

Medziagos straipsnio tema gausu visoje Lietuvo-
je, taCiau straipsnio apimtis ribota. Todél tyrimo
laboratorija ir pavyzdziy $altiniu ¢ia pasirinktas
Lietuvos pajuris ir ypa¢ Neringa. Ji turi ir savo
gamtinj savituma, ir kultarinio krastovaizdzio
karimo 200 mety praktika, ir didelj realy spau-
dimg gana intensyviam turizmo ir rekreacijos
verslui. Be naujy viesbudiy ir kitokios techninés
infrastruktaros nejmanoma organizuoti rekrea-
cijos. Si spaudima Neringoje biity galima pro-
tingiau reguliuoti, pasinaudojant tuo, kad zemé
¢ia — valstybiné, ne parduodama, o tik iSnuo-
mojama.

Neringa man artimiausia ir asmeniskai. Pirmas
mano, tuomet dar jauno architekto, urbanistinis
projektas buvo Nidos planas (1960 m.). Po to
- tyrimai, koncepcijos ir praktiniai pasitlymai
visoje nerijoje, jskaitant ir Karaliauc¢iaus puse,
figiruojantys abiejose (daktaro ir habilitacijos)
disertacijose. Tai atspindéjo ir konkreciuose
generaliniuose planuose (1968 ir 1980 m.). Pa-
galiau kompleksinis tvarkymo planas jau nepri-
klausomoje Lietuvoje — Kursiy nerijos nacio-
nalinio parko generalinis planas (1994), beje,
parengtas anksc¢iau uz sostinés Vilniaus ar kity
miesty planus (kai kurie dar teberengiami ar
net neatnaujinti). Sis darbas, kiek Zinau, labai
padéjo pristatyti Neringg UNESCO pasaulio

paveldo sgrasui®.

Patyrimas leidZia teigti, kad kiekviena Neringos
gyvenvieté turéty buti tvarkoma laikantis sinte-
zés koncepcijos, kurioje derinami 4 svarbiausi
interesy blokai: I. Kultaros paveldo interesai; II.
Gamtos vertybiy apsaugos interesai; III. Vietos
gyventojy socialiniai interesai; IV. Sveciy inte-
resai”. Apskritai tas pat tikty ir kitoms saugomy
teritorijy gyvenvietéms.

Si koncepcija i§ esmés panasi | dabar Europos
Sajungos intensyviai propaguojama ,darniaja
plétra“ (sustainable development). Kaip matyti,
Lietuvos mokslininky ir architekty urbanisty

projektavimo darbuose ji zinoma jau daugiau
kaip 30 mety. Tik sovietiné , geleziné uzdanga“
neleido palaikyti ry$iy su panasiai mastanciais
kolegomis Vakaruose.

Zlugus Stalino rezimui, pagal pirmojo Neringos
kompleksinio plétros plano i$vadas (1968) visi
mediniai Zvejy namai buvo skubiai paskelbti
»liaudies architektiiros paminklais Nebuvo lai-
ko detaliems tyrimams, svarbi buvo pati idéja.
Dabar Neringoje jforminti 87 saugomi objektai.
Dauguma jy- seni mediniai zvejy pastatai Ni-
doje, Preiloje bei Pervalkoje ir keliolika mariniy
bei mediniy XIX a. vily Juodkrantéje ir Smil-
tynéje.

Tadiau lygiagreciai vyko ir pernelyg gausios,
neretai pazeidzian¢ios tyrimy ir projektiniy
plany koncepcija naujosios statybos, susijusios
su valstybés socialine atostoguy politika. vairiy
profsajungy tikslas padéti Zzmonéms atostogau-
ti Neringoje nekvestionuotinas, bet kiekybés ir
neretai architektaros atzvilgiu lazda buvo per-
lenkta.

Dabar panasus vajus orientuojamas j formaliai
»gyvenamy namy‘, bet realiai sialomy pasi-
rinkti ne Neringos gyventojams vily ir net jy
kvartaly komercing statybg. Vykdoma ir priva-
tizuoty buvusiy profsajungy poilsio namy re-
konstrukcija, ne visada gerinanti architektiiros
kokybe.

Siekiant i$saugoti teigiama tradicinés ir nau-
josios architektiiros kulttrinj erdvinj santykj,
mano manymu, reikia atsizvelgti j $iuos pagrin-
dinius fizinjus pastaty parametrus:

a) dislokacija,

b) taris (vertikalus ar horizontalus) ir forma,

c) statybos medZziagos,

d) spalvos.

Pagal $iuos parametrus mazose gyvenvietése
rastume ir teigiamuy, ir neutraliy ,,pilky® ir ais-
kiai klaidingy praktikos pavyzdziy. Kai kurio-
se pozicijose ¢ia bty bendrumo su V. Jurksto
sitilymais, orientuotais j miesty senamiescius®.
Taciau a8 neminiu tokiy kategorijy, kaip ,,sti-
lius“ ir ,socialiné funkcija“: pirma, ,stilistinis
derinimas“ nerealus praktikoje, antra, mazy
miesteliy ir kaimo etniniy namy socialiné
funkcija, ypac turizmo ir rekreacijos interesy
zonose, beveik sutampanciose su saugomomis
teritorijomis, nuo XIX a. pradzios smarkiai
pasikeitusi. Tuo tarpu aspektas ,dislokacija®
priedingai negu senamiesCiuose, Cia jgauna
rySkesne ir socialine, ir esteting kompozicing
reik$me.

DISLOKACIJA. Mazy miesteliy, juo labiau kai-
my, urbanizuoti komplekséliai ir net pavieniai
statiniai daznai apzvelgiami artimojo gamtinio
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krastovaizdzio fone (tuo jie gerokai skiriasi nuo
dideliy miesty senamies¢iy). Tuo tarpu nacio-
naliniuose ir net regioniniuose parkuose ne tik
architektaros, bet ir gamtos aplinkos paveldas
yra saugoma kategorija. Todél vertinant ¢ia i$-
kylan¢ia naujaja architektiirg reikia atsizvelgti
ne tik j erdvinj santykj ,pastatas—pastatas“ ar
»pastatas—gatvé®, bet ir i svarby vizualinj ir pra-
sminj rys$j ,pastatas (ar net ,kvartalas®) - gam-
tos aplinka®“

Nidoje, kaip ir kitose Neringos gyvenvietése,
dauguma architektaros paveldo objekty - buve
kursiy zvejy gyvenamieji namai. Jy dislokacija
arti mariy krantinés logiska ir funkciskai pa-
grista. Taciau naujieji gyvenamieji namai ir
viesbuciai nebe taip artimai susij¢ su mario-
mis.

Naujasis Nidos gyvenamasis rajonas Kopy gat-
véje nuo saugomo Zzvejy kaimo - Atragio etno-
kultarinio draustinio vizualiai atskirtas misko
juosta. Tai gerai, bet sparciai auga antras, grynai
komerciniy vily kvartalas ant kopagiibrio Ku-
verto gatvéje, nenumatytas 1994 m. generali-
niame plane. Apskritai statybos kopose grieztai
draudziamos, nes istorijoje ju niekada nebuvo.
Taciau vadinamieji ,,detalieji planai€, tvirtinami
savivaldybéje, kartais prieStarauja net vyriausy-
béje tvirtinamiems dokumentams.

Preiloje ir Pervalkoje jau sovietiniais laikais
stamboki poilsio namai daznai jsiterpdavo tarp
senyjy etniniy namy. Taip atsirado architek-
tariné ir tariné misrainé. Gerai, kad keli nauji
privatis investuotojai Preiloje dabar taiso Sias
klaidas. Baltijos pajiirio juosta buvo grieztai
apibrézta - jokiy statyby! Tacdiau prisidengiant
sovietiniy kariniy objekty rekonstrukcija, uzuot
juos nuvertus, Juodkrantéje numatytas net visas
sportiniy pastaty kompleksas (i$ tikryjy - gal-
bat viesbuciy?).

Senoji pionieriy stovyklos vieta misko parke,
uzuot nugriovus prastas budas, patyliukais pri-
vatizuojama. Beje, Juodkrantés misko parkas
— irgi istoriné vertybé. Si gyvenvieté tapo va-
sarviete (,kurortu) anksc¢iau uz Nida, ir poilsio
infrastrukttiroje (jskaitant zaliuosius plotus) ¢ia
daugiau jdomiy relikty.

Pastaraisiais metais pastaty ir gamtos krasto-
vaizdzio santykio vis dazniau paisoma ir archi-
tektarologijoje, ir projektavimo praktikoje. Teo-
riskai ¢ia galioja panasiy parametry blokai, kaip
ir urbanizme, t. y. tario, formy, spalvy santykiai.
Naujoji architektira neturi naikinti harmonijos
nei su antropogeninés, nei su gamtinés kilmés
paveldu. Antropogeniniai elementai, kaip lygia-
verciai gamtai, derama vieta uzima naujausiuo-
se krastovaizdzio architektiros ir krastotvarkos

mokslo tyrimuose’. KrastovaizdZio estetinis
potencialas laikytinas ne ,gamtos®, bet veikiau
kultaros paveldo kategorija. Jis artimai susijes
su psichologiniais, emociniais ir net turizmo
organizavimo ekonominiais interesais bei tau-

tos savimone?®,

Sie naujosios architektiros erdviniai ir vizuali-
niai santykiai ypa¢ svarbiis pakrantés juostose,
kuriose placiausiai atsiveria gamtos ir seny bei
naujy pastaty formos, tiriai bei bendras kom-
pleksinis krastovaizdzio siluetas. Tuo specialiai
dométasi ir 2004 m. Pasauliniame kra$tovaiz-

dzio architekty kongrese Taivane’. Jsivaizduo-
kime Neringos kopy siluetg i§ mariy pusés, ant
jo i8dygus Vilniaus dangoraiziy analogijoms.
Ar atsirasty architektaros kritikas, kuris pagir-
ty: ,,Ak, kaip tai Siuolaikiska! Kiek ¢ia inves-
tuota!®

Beje, Palangoje, J. Basanaviciaus gatvéje, kazkas
panasaus jau buvo pradéta projektuoti...

TURIS IR FORMA. Neringos gyvenvieliy sta-
tinius, sudarancius islikusj $ios nerijos dalies
architektaros paveldg, labiausiai veiké Zmoniy
ukiné veikla (istoriskai — zvejyba ir miskinin-
kysté), klimato salygos, vietinés statybos me-
dziagos ir $imtmeciais susiformavusios vie-
tinés kur$iy genties architektros ir statybos
tradicijos. Palaipsniui daugéjant poilsiautojy
ir turisty, rekreaciné funkcija pradéjo atsiliepti
ir vietos architektirai (pvz., atsirado verandy
prie zvejy namy, vily-vasarnamiy Juodkran-
téje bei Smiltynéje ir kt.). Iki Lietuvos nepri-
klausomybés atkiirimo nerijos gyvenvietése i
kultaros paminkly sarasg jrasyti 102 statiniai.
Dabar Kultaros vertybiy registro statiniy sa-
ra$e yra 87 etninés ir kurortinés architektaros
objektai. Po 1933 m. issikristalizavo trejopas
architektiiros paveldas Neringos gyvenvietése:
1) zvejuy gyvenamieji namai; 2) Zvejy namai-
vasarnamiai; 3) profesionaliosios kurortinés
architektiiros pastatai'’.

Pirmoms dviems grupéms budingi pailgos for-
mos vieno ar dviejy ,,galy“ namai, vienauks¢iai,
su mansarda ar be jos. ISskyrus Juodkrantés
centring dalj, jie statyti galu j marias (kartu ir
i jkyrius vyraujancius vakary véjus). Juodkran-
téje, kaip pirmoje kurortinéje vasarvietéje, prie
senyjy pastaty pristatyta daug jstiklinty veran-
dy. Cia taip pat iskilo 2-2, 5 auksty vily kvar-
talélis su savita kurortine architektira, nutolu-
sia nuo kursiy tradicijy, bet panasia visuose to
meto Europos kurortuose.

Vizualiai artimiausias ir nekonfliktikas nau-
juju statybuy ir kur$iy architektaros paveldo
santykis buty tiesiog kopijavimas, imituojan-
tis tradicine architektara. Taip pasielgé, pvz.,



jzymus vokieciy rasytojas Thomas Mann, sta-
tydamasis naujg vila Nidoje XX a. tre¢iame de-
$imtmetyje (jklija il.10). Tariu ir stogo forma
¢ia visiSskai sekama $ios vietovés tradicijomis.
Pokario metais pana$ig ,romanting“ dvasig
bandé atgaivinti ir klaipédiskis architektas V.
Guogis, projektaves visg ,lyg Zvejy nameliy®
kompleksélj Pervalkoje. Taciau naujyjy laiky
architektiiros teorijoje toks tiesmukas senyjy
formy imitavimas nebelaikomas progresyviu
ir sektinu biidu. Tai naivokas kelias.

Buvusio Zvejo namo paskirciai i§ gyvenamosios
virtus turistine rekreacine, pirmiausia verta re-
montuoti ir restauruoti dar islikusj autentiska
eksterjerg. Reikalui esant, atkurtini per kartas ir
gyventojy persikraustymus iSnyke pastato ele-
mentai (prieangiai, dekoras ar kt.) eksterjere, o
modernizuotas interjeras pritaikytinas Siuolai-
kinéms reikméms (jklija il.11).

Abiem atvejais ir pastaty tdriai, ir ypa¢ stogy
formos (dvislaic¢iai ir dvislai¢iai ciukuriniai)
harmoningai jsilieja j buvusiy zvejy kaimeliy
urbanistinj audinj.

Po II pasaulinio karo Neringoje atsirado ne-
maza gana teigiamai vertintiny naujosios
architektiros pavyzdziy - nedideliy poilsio
namy (dabar - viesbutéliy), fasadais nutolu-
siy nuo kursiy tradicijy, bet nedideliais tariais
ir dvislai¢iy stogy formomis neblogai jsipi-
nanc¢iy i senyjy kaimo gatveliy ar krantiniy
architektaros ir land$afto erdve, pvz. , Agila®
buv. ,Artojas“ Nidoje (archit. A. Zavisa), , Ke-
lininkas“ Pervalkoje ir kt. (jklija il.12). Tokiy
ar pana$iy nedideliy naujy pastaty po karo
pastatyta daugiausia. I§ esmés jau sovietmeciu
(po 1966-1967 m.) Neringai jau buvo sukurtas
specialus architektaros, urbanistikos ir land-
$afto tvarkymo reglamentas'!, artimas Vaka-
ry nacionaliniy parky tvarkymo nuostatoms.
Neteisinga visg ano meto naujaja architektiirg
vertinti vien neigiamai, galbat pasiduodant
dabar madingam publicistiniam politikavimui,
kaip, deja, pasitaiko ir gana solidziose publika-
cijose’®. Po 1968 m. patvirtinto pirmo Kursiy
nerijos istorijoje kompleksinio (ne vien ,,mis-
kininkystés ir kopy tvarkymo®, kaip vokieciy
laikais) plano sustabdyta ir ploksc¢iy asfaltuoty
stogy statyba, stichigkai (bet ne masiskai) pra-
sidéjusi tuoj po karo. I$valyti miskai nuo pri-
dygusiy palapiniy ir mazy ,bungalo® stovykly,
pajiiryje radus joms vietos Sventojoje.

Tiesa, dabar kartais gudraujama, kei¢iant ploks-
¢ius stogus dvislaiciais. Pvz., Nidos centre ant
buvusiy 3 auk$ty namy uzkélus labai aukstus
Cerpiy stogus, faktigkai ten jtalpinti dar 2 auks-
tai, nors pagal reglamenta jokie penkiaauksciai

pastatai Neringos gyvenvietése neleidziami. Ap-
skritai naujoji Nida dabar tampa jau pernelyg
urbanizuota, ,,mies¢ioniska“, kaip ypa¢ pastebi
¢ia atvyke uzsienio svediai.

Deja, bendrame nedideliy tariy (ir vertikaliy, ir
horizontaliy) audinyje Neringoje esama ir dis-
kutuotiny i$iméiy. Pvz., ,AZuolyno® viesbucio
korpusai Juodkrantéje, nors ir turintys $laitinius
stogus bei nevir$ijantys 3 auksty, horizontaliai
per stambis (jklija il. 13). Sio komplekso vidaus
kiemo ,,plastmasinio® stiliaus jrangoje kopijuo-
jami uzsienio analogai, bet nematyti noro atro-
dyti ,neringiskai®. Antai ,Santautos® viesbucio
blokai visiSkai svetimi trapiai gretimy XIX a.
kurortiniy vily dvasiai - ir tariais, ir grubiomis
formomis. Sis Juodkrantés kvartalas turi savo
genius loci (vietovés dvasia), besiskirianc¢ia nuo
kursiy kaimy kvartaléliy pamariuose, bet jos ¢ia
nejusti.

Kaip prieSingybé minétiems per dideliems
Neringai tariams nusistebéjimo vertos buvu-
sios pionieriy stovyklos Juodkrantéje paliktos
»budos* — ploksciastogiai mediniai pastatéliai.
Pagal visus generalinius planus jie jau seniai
turéjo bati nugriauti ne tik dél absoliuciai ne-
deramos ,,architekturos®, bet ir dél netinkamos
vietos misko parke, dargi vandenvietés apsau-
gos zonoje. O jie ne tik palikti, bet net ir pri-
vatizuojami!

Didesni, negu, pvz., viesbu¢iy ar gyvenamy
namy architekttroje, visuomeniniy Neringos
pastaty tdriai daznai nei$vengiami. Taciau
¢ia irgi galima rasti ne tik diskutuotiny, bet
ir teigiamy pavyzdziy. Palyginkime, pvz., du
statinius paciame Nidos centre — Savivaldybe
ir Kultaros centrg. Pastarasis savo stac¢iakam-
pémis formomis, ko gero, beveik nesiskiria
nuo kity analogisky sovietmecio ,kultdros
namy“ kur nors kolikiy gyvenvietése, o savi-
valdybés pastatas, prieSingai, jdomus, savitas
ir ,,neringiskas“ (archit. G. Tiskus). Stambokas
taris uosto kaimynystéje sumaniai i$skaidytas
j erdvines sekcijas su savais ,stogeliais, tarsi
imituojant visy Neringos gyvenvieciy ,,sambi-
rji® Statybos medziagomis ir medinio dekoro
spalvomis ¢ia taip pat sekama Neringos kursiy
architektiiros tradicijomis (apie tai - kituose
straipsnio poskyriuose). Vis délto pastato ne-
galima laikyti ,nemoderniu®, nors jis pastaty-
tas ir sovietmeciu.

Formy ir kompozicijy paieska projektuojant
Neringoje — sunkus, bet kartu ir jdomus kiek-
vieno architekto profesionalumo ir uzsakovo
kultarinio i$prusimo i$bandymas.

STATYBOS MEDZIAGOS. Neringos pastatuo-
se naudotos $ios tradicinés statybos medziagos:
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a) sienoms - medis (apkalama lentelémis) ir
raudonos plytos (netinkuotos); b) stogams -
Cerpés ir nendrés. Pirmais sovietmecio metais
keletas namy Preiloje ir Juodkrantéje pastatyti
i§ silikatiniy plyty, bet netrukus jos uzdraus-
tos, kaip ir asfaltas bei stogy asbestcementiniai
lakstai.

Sovietmecio standartizacijos ir ,tipizacijos®
epochoje inteligentijos, architekty profesionaly
ir tuometinés Lietuvos valdzios pastangomis
vis délto pavyko Neringoje iSvengti industri-
niy gelzbetoniniy konstrukecijy, pramoninio
montazo i§ standartiniy ploks¢iy, tipiniy gyve-
namyjy namy ir poilsio jstaigy korpusy. Bet ir
tada, ir dabar vis matyti nevykusiy vienokios
ar kitokios statybos medziagos ir konstrukcijy
naudojimo naujojoje architektiiroje pavyzdziy.
Deja, jy émé gauséti, labai iSsiplétus moderniy
statybos medziagy asortimentui ir padaugéjus
privadiy turtingy uzsakovy, tariamai besizval-
ganciy, ,kaip ten — Europoje®

Pirmiausia pastebimai gauséja akmens ir stik-
lo. Geologiskai Neringa yra vienintelé Lietuvos
teritorija, kurioje niekada nebuvo i§ Skandina-
vijos atslinkusiy ledyny, taigi ir kartu atvilkty
akmeny. Tai laikytina ir jos statybos savitumu.
Tuo tarpu dabar vis gauséja atraminiy sieneliy
ir laipty, sumaryty sieny net i§ akmeny, bran-
giai gabenamy i§ Zemyno. Ar negalima be to
apsieiti? Net mazuose, anksciau, po karo, staty-
tuose jaukiuose vasarnamiuose (pvz., buv. ,Vét-
rungés viloje Pervalkoje) dabar sumurytas vi-
sas akmeninis fortas... (jklija il.14). Ar Neringos
savivaldybé dar tebekontroliuoja architektara?
Galbut per silpnas ir Nacionalinio parko direk-
cijos architekto balsas.

Kita ,,pseudolokaliné® tendencija - fachverkiniy
konstrukcijy gauséjimas naujy namy fasaduo-
se. Zinia, fachverkas budingas Vokietijos sena-
jai architektiirai. Tac¢iau Kurs$iy nerija, kaip ir
visas Kursiy mariy baseinas, pagal savo etnine
ir nacionaline esme niekada nebuvo ,Vokietija“.
Fachverkas pateisintinas nebent suvokietéjusios
Klaipédos senamiestyje ar Karaliauc¢iuje. Net pa-
tys vokiec¢iy mokslininkai dar XIX a. ir net XX
a. pradzioje neneigé Sio krasto lietuvis$kyjy $ak-
ny ir kultaros relikty. Pavyzdziui, R. Detlefsenas
savo solidzioje knygoje' terminu ,,Lietuva“ (net
ne ,Mazoji Lietuva®, kaip mes dabar prate) vadi-
na placig teritorija iki Karaliauciaus pajaryje ir
visg $iaurine bei rytine dabartinés Kaliningrado
srities dalj. Jo pateiktuose kaimo sodybuy piesi-
niuose Ryty Prasijoje fachverkas pasirodo tik
Vakaruose, ar¢iau Gdansko.

Todél vis dazniau statomi kursiy tradicijai visis-
kai svetimi imitaciniai fachverkiniai pastatai yra
kultarinis ir inzinerinis nonsensas (jklija il.15).

Neramu, kad i naujausius architektairinius ob-
jektus Neringoje, UNESCO jrasytoje j Pasaulio
vertybiy sarasa, vis dazniau jsiverzia metalas,
plastikas, didéjancios stiklo plok$tumos. Ko-
pijuojant uzsienio ,modernumg®, neverta pa-
mirsti aplinkos kultiirinio konteksto, Vakary
uzsienyje, beje, vis labiau ir labiau respektuo-
jamo. Daugelis naujausiy gyvenamujy namy
fasady Juodkrantés centre ar Nidoje, $alia ,,Ra-
tos, nors neauksti ir turintys cerpiy (daznai
- skardiniy) stogus, taip pat ,sékmingai“ at-
rodyty kur nors Olandijoje ar Anglijoje. Kopi-
javima vargu ar galima laikyti ,architektiiros
$iuolaikiskumu®

Geru aiskiai $iuolaikiskos, bet kartu ir savo-
tikai ,,neringiskos“ architektaros pavyzdziu
laiky¢iau naujg privaty vasarnamj (archit. G.
Prikockas) Preilos pietinéje dalyje (jklija il.16).
Tradicinés medziagos (medis, net nendriy sto-
gas) né kiek nesutrukdé karybingam architek-
tui sukurti visiskai ,naujoviska“ ir kartu kon-
tekstualy visam Preilos krantinés istoriniam
apstatymui objekta.

SPALVOS. Tamsiai ruda, tamsiai mélyna (net su
violetiniu atspalviu), balta - tai tradicinés Ne-
ringos spalvos. Dera pripazinti, kad fasaduose ir
dabar joms vis dar teikiamas prioritetas. Tamsiai
meélyna ir balta - dazniausiai mediniy dekoro
elementy (véjalenciy, lékiy) spalvos. Senoviniy
kurény (dabar pradedamy atkurti) vétrungése
bata dar raudonos ir juodos spalvos. Geltona
Neringoje - reta. Langy apvadai - balti.

Tradiciné koloristika naudota net visi$kai naujy
konstrukcijy ir formy pastatuose. Pavyzdziui,
projektuojant Nidoje gyvenamojo kvartalo
Kopy g. (archit. V. Raginis ir V. Stauskas) I etapa,
pasirinkta skersiniy sieny laikancioji konstruk-
cija, idant a) fasadinés sienos buty medinés ir b)
baty galima jas dazyti rudai ar tamsiai mélynai
(jklija il.17). Beje, molinés Cerpés irgi rudos, o
ne raudonos.

Skardiniy cerpiy ryskiai raudona spalva nema-
loniai kontrastinga Pervalkos gatvelés komplek-
se (Kauno rysininky poilsio namai), kuriame
vyrauja vien tradicinés rudos Cerpés ar $viesiai
pilki nendriy stogai. Diskutuotinas ir tamsiai
pilky skardiniy ¢erpiy panaudojimas, pvz., nau-
jai dengiant ,,AZuolyno“ viesbucio korpusy sto-
gus Juodkrantéje.

Visiskai svetima Siam regionui $viesiai melsva
spalva. Ji mégiama nebent vakary slavy, pvz.,
Baltarusijos kaimuose ir miesteliuose. Deja,
»Nemuno“ poilsio namai Pervalkoje zydri jau
daugelji mety... Namy dekorui ar smulkiajai
architektarai (pvz., tvoroms) netinka ir aitriai
meélyna spalva.



Taciau ,naujovisky® aitriai mélyny, ryskiai
raudony ir net geltony spalvy vis daugéja nau-
jausiuose vily pastatuose. Toks ,margutis“ gali
priminti Lotyny Amerikos ar Azijos $alis, bet,
mano manymu, svetimas santdriai kur$iskai ir
apskritai ,,$iaurietiskai“ $io krasto dvasiai.

VIETOJ ISVADU

Dalis minéiy ir pastaby, pateikty, kiek leido
straipsnio apimtis, tikty ir kitoms nedideléms
ir kultiriniu bei etnokultiriniu aspektu vertin-
goms Lietuvos gyvenvietéms ir Zemaitijoje, ir
Dzukijoje, ir Aukstaitijoje. Ten daugelis jy pri-
klauso valstybés saugomiems nacionaliniams ir
regioniniams parkams ir krastovaizdzio draus-
tiniams.

Teisiniy apsaugos ir tam tikro architektaros
reglamentavimo sverty lyg ir esama. Taliau
praktiniy priemoniy ir rezultaty — per maza'?.
Tebéra pavojy kultiriniam ir architektariniam

savitumui. Kokie jie?

Pirma, demografiné ir socialiné problema (mi-
néta jau pradzioje). Kaimy ir miesteliy gyven-
tojai sensta, jaunimo mazéja. Senuose, istoris-
kai daznai vertingiausiuose pastatuose gyvena
kone skurdziausi gyventojai. Tuo tarpu naujus
pastatus statosi naujieji turtingieji atvykeliai.
Jiems nerapi ,vietovés dvasia“ ir tradicijos. Pa-
gal komfortg ir stiliy jie orientuojasi i ,uzsienj*
Retokas iSimtis sudaro nebent kiek prakute in-
teligentai.

Antra, pacios valstybés poziario pavir$utinis-
kumas. Medinés architektiros renovacijai ne-
skiriama léSy. Kultiros paveldo institucijos
orientuojasi tik i reprezentacinius objektus,
ypa¢ didziuosiuose miestuose. Kultiros pa-
veldo apsaugos teritoriniuose padaliniuose
vyrauja istorikai, maza specialisty, suvokianciy
naujosios ir senosios architektiiros suderina-
mumg.

Trecia, kad ir kaip keista, mokslo visuomenés
démesio etninei architektiirai ne padidéjimas,
bet sumazéjimas atkurtos nepriklausomybés
laikais. O juk butent §i architekttira sudaro ma-
Zyjy gyvenvieciy savitumo pagrinda. Daug dau-
giau démesio skiriama, pvz., folklorui, liaudies
muzikai, amatams ir kt. Gerai bent tai, kad so-
lidzioje J. R. Glemzos monografijoje!® atsirado
skyrius ,Etnografiniai kaimai - liaudies archi-
tektaros kompleksai ir kiti pastatai® Taciau 252
puslapiy knygoje jis uzima tik 6 puslapius. Kur
tie nauji tyrimai po J. Gimbuto, K. Cerbuléno, F.
Bielinskio, K. Seselgio ir kity autoriy monumen-
taliy veikaly, kurie atspindéty dabartine bakle?

ISimtis — nebent M. ir M. Purviny lokaliniai ty-
rimai MaZojoje Lietuvoje ar dalis A. Jankevicie-
nés darby.

Ketvirta, ,etninés“ ir vadinamosios ,smulkio-
sios“ architektiros beveik visiskas i$nykimas
paciy architekty rengimo programose. Ne taip,
kaip, pvz., Norvegijoje, kur kiekvienas pirma-
kursis ménesiui i$siunciamas piesti, matuoti ir
remontuoti senyjy kaimo namy fiordy pakran-
tése (Bergeno universiteto pavyzdys). ,,Smul-
kiyjy“ objekty ar kompleksy nerasime né pro-
fesionaly architektiiros konkursuose; jie nunyko
akropoliy, maksimy, dangoraiziy, aptverty tur-
tuoliy vily kvartaly ,,didZiosios architektaros®
misko paunksméje.

Naujosios architektaros taktas, kultiiringa pa-
garba aplinkai ir anks¢iau dirbusiy kaimyny
bei kolegy karybai svarbu ne vien santykyje
su etnine ar kita istorine architektiira. Naujas
objektas daznai jau turi susiformavusia archi-
tektaros aplinka, kurig ardyti nebatina. Be Ne-
ringos gyvenvieciy, pajaryje dar yra Karkleés,
Uzkanaveés, Kunigiskiy kaimai, Sventoji ties
Palanga, virtiné Nemuno deltos gyvenvieciy.
Uzkanavéje (tarp Palangos ir Sventosios),
pvz., po karo pastatytas poilsio kompleksas
»Kregzduté®, kuriame medziagomis ir pastaty
bei stogo formomis derintasi prie Zemaitisko
konteksto (archit. V. Stauskas). Dabar, ,,sody-
bas“ privatizavus atskirai po vieng, matyti tik-
ras architektaros chaosas, net su plokséiasto-
giais ir dviauksciais ,kubais® (jklija il.18 - 19).
O kaip mazos Sventosios gyvenvietés kon-
tekste vertinti nauja milziniskg bazny¢ia su
gelzbetoninés tvirtovés fasadais (jklija i.20)?
Graziai restauruotas istorines vilas Palangoje,
J. Basanaviciaus gatvéje, ziauriai darko rekla-
miniy stendy ir ryskiaspalviy komerciniy liet-
sargiy kicas (,Horn, ,Carlsberg, ,,Svyturys® ir
pan.).

Neringos atveju kursiy kultaros relikty i§saugo-
jimas ir ,vietovés dvasios“ respektavimas naujo-
joje architektiiroje turi ne vien lietuviskojo, bet
ir platesnio balty genciy jirinés kultiiros istorijos
ir jos formy tapatumo reik§me. Vakary lietuviai
ir latviai - toli grazu ne ,artojy” tautos. Kursiai
- aktyvis Baltijos jaros zmonés. Senyjy dany
dainy rinkinyje vienoje dainoje sakoma: ,,Ap-
saugok mus, Vie$patie, nuo kursiy, o nuo nor-
vegy vikingy mes patys apsisaugosim® Skan-
dinavy Zodynuose net pats jiros pavadinimas
aiskiai kildinamas i§ muasy ZodZio ,baltas, balta®
Tuo tarpu skandinavams, kaip ir visiems germa-
nams, tai ,,Ryty jara“ (vok. Ostsee). Pavadinimas
Baltic sea suprantamas ne anglosaksams ir ki-
tiems, o tik mums. Beje, visos Siaurés ryty Bal-
tijos gentys, véliau ir tautos, pasisavino net lie-
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tuviy ir latviy Zodj ,laivas (plg. est. laev, suom.
laivo), kaip ir jrankio pavadinima - , kirvis®

Architektira - ne tik meny, bet ir platesnio
konteksto kultaros sritis. Kas liks tikrai lietu-
viska Lietuvoje, vis ple¢iantis Europos Sgjungos
jtakai ir net visuotinei globalizacijai? Turime
arba greitai turésime bendra politika, rinka, pi-
nigus, jstatymus ir t. t. Tad tik pagarba ir meilé
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THE RELATIONSHIP BETWEEN CULTURAL
HERITAGE AND CONTEMPORARY ARCHITECTURE

IN SMALL SETTLEMENTS

Summary

It is common to analyze the issue of the relationship between new architecture and architectural heritage
with regard to the old town of large cities. However, the issue is no less present in small settlements and
villages. It is most apparent, in particular, in those areas where ethnic architecture has remained due to
survival and preservation. The settlements of this kind are situated mainly in the national and regional
parks. Moreover, these areas have the most spectacular nature landscapes. These areas face the pressure
of new hotels, new private villas and other tourism-oriented architecture.

Neringa, situated in the Curonian Spit National Park, has been chosen as a research site for analyzing the
issue of harmonizing architecture. The aspects of interaction in architectural are as follows: 1) location;



2) volumes and forms; 3) building materials; 4) colours. The article gives both the positive and negative
examples from the period of 1960 to 2004. It also stresses that architecture and its character are part of
national culture. Culture warrants the preservation of national identity in the current context of Euro-
peanization and globalization. The cultural relicts of the ancient Curonian tribes from the Lithuanian
seaside are one of such preserving elements, which represent the ancient marine culture of all the Balts
(Lithuanians, Latvians, Prussians).

Gauta: 2004 12 21
Parengta spaudai: 2005 10 20
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Nijolé Luksionyté-Tolvaisiené

KAUNO ZALIAKALNIO
REGLAMENTAS IR
TVARIOS RAIDOS NUOSTATOS

Tvarios raidos - sustainable development sam-
prata - XX a. paskutinio deSimtmecio naujoveé.
Kalbant apie istorinius miestus ir kultaros pa-
veldg, $i sgvoka vartojama labai daznai. Lietu-
voje i§ pradziy ja bandyta versti ,harmoningos
plétros®, ,,palaikanciojo vystymo* atitikmenims,
taciau galiausiai pasirinktas tvarios raidos ter-
minas, nes istorinei aplinkai plétros arba vysty-
mo procesas svetimas.

Tvarios raidos apibrézimas jau yra nusistovéjes

JTO dokumentuose. Tai tokia raida, kai dabar-

ties poreikiai tenkinami ne ateities karty sqskaita.

Pagrindiniai principai nusakomi taip:

o Kiek sunaikiname, tiek reikia atkurti.

o Paveldo istekliy negalima sunaikinti grei¢iau,
negu zmonija sukurs jy pakaitalg.

o Kaitos (ekonominés, socialinés) procesai ne-
turi vykti grei¢iau, negu kultira gali juos pa-
sisavinti.

Taigi tvarios raidos koncepcija pagrista etiniu

principu. Jos siekiamybé - pusiausvyra, porei-

kiy suderinimas, kitaip tariant - reguliuojama
kaita. Dél to jau nebediskutuojama. Keblumy i$-

kyla, ieskant atsakymo, kas lemia tvarig raida, t.

y. kokiems pasikeitimams jvykus, raida tampa

»hetvari®

1994 m. Danijoje, Alborgo mieste, surengtoje
Europos miesty konferencijoje pasirasyta Eu-

ropos miesty ir miesteliy tvarios raidos chartija’,

dar vadinama Alborgo chartija. Joje sitlomas
tausojamasis, palaikomasis miesty tvarkymas,
leidziantis pratesti istorinés aplinkos gyvavi-
ma. Chartijoje kalbama apie atsakomybe uz
aplinkos iSteklius (nes praktikoje istekliais
naudojamasi neatsizvelgiant j galimybes). Sa-
koma, jog istoriniy miesty aplinkos destrukci-
ja naikina kolektyvine atmintj, sukelia negrjz-
tamus individo ir sociumo ry$io sutrikimus.
Siandien tai skamba kaip rimtas perspéjimas,
ypa¢ aktualus posovietinéje erdvéje, ir j ji ap-
skritai reikéty zvelgti kaip j valstybinio rango
problema.

Baltijos ir Siaurés Salyse prie$ keleta mety
vykdytas projektas, skirtas tvariai istoriniy
miesty raidai; atlikty tyrimy pagrindu sufor-
muoti metodiniai pasitilymai iSdéstyti Hans-
Jakob Roaldo knygoje (2000)?. Vilniuje 2004
m. balandj vyko tvariai miesty raidai skirtas
Baltijos jiros $aliy eksperty seminaras®, tva-
rios raidos idéjos sudomino ir VDU Meny
instituto Kultaros vertybiy apsaugos speciali-
zacijos magistrante Lijang Dulskyte, parasiu-
sig apie tai diplominj darba®. Tvarios raidos
teorija Siuo metu laikoma viena paZangiausiy
miesty valdymo teorijy.

Pasak Alborgo chartijos, miesty audinj dazniau-
siai sudaro paprasti pastatai be ypatingy meni-
niy bruozy. Ekonominiai ir socialiniai poky¢iai



kelia jiems didZziausig grésme. Kaip tokj ,eilinj*
miesto audinj apsaugoti?

Kaip teigia kultiros paveldo ekspertai B. M.
Feilden ir J. Jokilehto, istorinio miesto audinj
sudaro ne tik architektiiros elementai (tai gali
bati zinomy stiliy pavyzdziai ir bevardé vietiné
architektiira), bet ir funkcijos. Urbanistikoje su-
stainable development reiskia tokj raidos buda,
kurjuo siekiama palaikyti gamtos ir Zmogaus
sukurtos aplinkos darng ir pusiausvyra, santa-
riai ir jautriai pritaikyti esamas struktiiras na-
dienos reikméms, o ateities kartoms palikti ne-
nuskurdinta paveldy’.

Feilden ir Jokilehto manymu, grésmés istori-
niams miestams visur panasios. I$saugojimo
problemos - veikiau politinés ir ekonominés,
negu fizinés. Kaita nei§vengiama (ekspertai ne-
sitlo istoriniy miesty paversti muziejais), taciau
bitina kontroliuoti kaitos laipsnj. Cia svarbu au-
tentisky (pirminiy) medziagy ir atlikimo bady
i$saugojimas, panaudos stabilumas. Istoriniy te-
ritorijy kultariniy verciy (ypa¢ medziagiskumo,
funkcijos verciy) daznai nesuvokia $iuolaikiniai
miesty planuotojai. Todél paveldo apsaugos
specialistams iSkyla uzdavinys jteisinti plana-
vimo salygy apribojimus. Lietuvoje tai daroma
teritorijy apsaugos reglamentuose (jy parengta
dar nedaug - Vilniaus bei Traky senamies¢iams
ir Kauno Zaliakalniui).

Prie§ porg mety (2002 m.) Siy eiluciy autorei

su keliomis pagalbininkémis teko rengti Kauno

Zaliakalnio apsaugos reglamentg®. Tai palyginti

nedidelé (56, 5 ha) istorinio Zaliakalnio dalis.

Teritorija - taisyklingos trapecijos formos, ri-

bojama Vydano aléjos, Radvilény plento ir K.

Petrausko gatvés. Rajonas pasizymi originaliu

planavimu, taciau palyginti jprastais, eiliniais

pastatais. ] LR Nekilnojamyjy kultaros verty-

biy registra Zaliakalnio dalis jtraukta 1999 10

28. Rengiant reglamenta, buvo dirbama dviem

linkmémis:

o siekta maksimaliai i$siaiskinti jvairias vieto-
ves vertes;

o ieskota pasitilymy, uztikrinanciy vietovés ta-
patumo i$saugojimg ir su maziausiais prara-
dimais leidzianciy $iai teritorijai $iuolaikiskai
funkcionuoti.

Tokios reglamento nuostatos atitinka tvarios

raidos teorija, deklaruojancia tris principy jgy-

vendinimo etapus:

PIRMAS ETAPAS - vietos charakterio (tapatumo)

issiaiskinimas;

ANTRAS ETAPAS - grésmiy nustatymas ir bidy

joms jveikti pasitilymas;

TRECIAS ETAPAS - ribotg kaitg jgyvendinantis te-

ritorijos valdymas.

Zaliakalnio architektiiros vertinimui netiko
unikaliems Vilniaus ar Rygos senamies¢iams
taikomi kriterijai. Todél pasitelkta Lietuvoje dar
nejteisinta vietinés (vernacular) architektaros
samprata, apibrézta 1999 m. ICOMOS priimtoje
Charter of the Built Vernacular Heritage (Vietinés
statybos paveldo chartijoje). Vietiné architektara
- jprasta konkreciai vietai (tradiciska) statyba,
neturinti ryskiy stilistiniy bruozy, taciau pasi-
zyminti savitu charakteriu, palanki savaimingo
gyvenimo biido bei paprociy testinumui. Sis
atspirties taskas leido pazvelgti i Kauno Zalia-
kalnj kaip j originaly darinj ir nesumenkinti jo
verteés.

Reglamento pozicija buvo visiskai aiski - siek-
ti taip iSsaugoti biidingas Zaliakalnio ypatybes,
kad islikty senoji jo dvasia (butent tai atitinka
tvarios raidos esme). Taciau kaip nustatyti kai-
tos galimybes? Kur riba, Zyminti, kiek istoriné
aplinka galéty kisti ir nuo kada jau praranda-
mas bitinas stabilumo lygmuo?

Aigku, jog ¢ia negalima vadovautis subjektyvio-
mis nuomonémis (savo ar kity eksperty). Pa-
grinda sprendimams gali suteikti tik nuosekli
pacios vietovés studija: privalu iSsiaiskinti (atpa-
Zinti), kas savita ir nepakartojama jos charaktery-
je, kokios vertybés joje esminés. Tokioms zinioms
reikalingi istoriniai tyrimai, paveldo rasiy nu-
statymas, detalus teritorijos inventorius’.

Zaliakalnio teritorijos kaip vieningo viseto
dalimis laikytas wurbanistinis karkasas, gamti-
nis pamatas ir statiniy (uZstatymo) visuma. Sie
trys komponentai nuosekliai istirti natiroje.
Planavimo ir uzstatymo raida paaiskéjo atlikus
archyvinius tyrimus. I$siai$kinta, kad iki 1940
m. tai tautiniu atzvilgiu homogeniskas rajonas
- jame gyveno lietuviai, viduriniojo sluoksnio
atstovai, tarp jy ir keletas zymiy asmenybiy
(Kipras Petrauskas, Matas Sal¢ius). Pastatus
projektavo statybos technikai ir keli Zymesni in-
zinieriai bei architektai: Romanas Steikunas (25
namai), Antanas Jokimas (9), Feliksas Vizbaras
(4), Edmundas Frykas (3). Reguliarus urbanis-
tinis Zaliakalnio darinys su véduokliniu gatviy
tinklu ir i§ anksto suplanuota apzeldinimo sis-
tema atsirado kaip radikalios Kauno perplana-
vimo idéjos pasekmé. Savivaldybés iniciatyva
1923 m. sudarytas grandiozinis Kauno planas,
parengtas i§ Kopenhagos pakviesto inzinie-
riaus M. Frandseno drauge su kaunie¢iu Anta-
nu Jokimu (1. pav.). Sekdami Vakary Europos
sostinéms budingos reprezentatyviosios urba-
nistikos idéjomis, autoriai numaté maksimaly
uzstatymo struktaros reguliavima. Vytauto kal-
ne turéjo atsirasti Universiteto kompleksas, geo-
metriniame Zaliakalnio centre — Prezidentaros,
Seimo ir Vyriausiojo teismo ramai, aplink juos
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1 pav.
Kauno miesto 1923 m. planas, sudarytas M. Frand-
seno ir A. Jokimo

- vily kvartalai. Daugelis Frandseno ir Jokimo
sialymy buvo utopiski ir liko nejgyvendinti.
Realizuotas tik plano fragmentas tarp Vydano
aléjos, Radvilény plento ir Petrausko gatvés, nes
¢ia buvo didelis tu$cias miesto ganykly plotas.
Trapecijos formos rajonas suskirstytas i kvarta-
lus, o juose suplanuoti 187 sklypai. Jie taisyklin-
gi, didoki, sodybiniai namai $iek tiek atitraukti
nuo gatviy, uzstatymo linija negriezta. Valstybés
rimams ir kitiems vyriausybiniams pastatams
skirtoji Géliy rato teritorija palikta tusc¢ia. Iki
karo ¢ia nespéta nieko pastatyti, reguliari cen-
triskoji rajono kompozicija taip ir liko be pra-
smingo akcento.

Siuo metu teritorijoje yra daugiau nei 400 pri-
vadiy ir nuomojamy valdy. Jose esancius pa-
status kvafikavus kaip lokalinés, vietinés archi-
tektaros pavyzdzius, jy saugojimo prognozés
nejsivaizduotos be gyventojy apklausos. Buvo
svarbu i$siaiskinti, kaip patys gyventojai verti-
na pastatus bei aplinka, ar puoseléja jos palai-
kymo planus, ar siekia radikaliy pertvarkymuy.
Sociologinis tyrimas® atskleidée jdomy ir paciai
reglamento rengéjy grupei nelaukta rezultata.
I§ 200 apklausty suaugusiy rajono gyventojy
net 99, 5 % nurodé esa patenkinti gyvenimu
$iame rajone, o 61 % teigé kitur nesikelsia, net
jei buty pasitlytas geresnis bustas. Dauguma
rajono gyventojy yra senbuviai (bendras esa-
muose bustuose gyvento laiko vidurkis — 31-eri
metai). 61, 5 % gyvena nuosavo namo dalyje ir

tik 5 % apgyvendinti valstybés (t. y. gyvena ne-
privatizuotuose butuose), tac¢iau beveik visi (99,
5 %) noréty gyventi nuosavame name. 48, 5 %
apklaustyjy - pensininkai, o tai galbat ir lémé
gana nuosaikius busto pertvarkymo poreikius.
Anketoje buvo klausimas ,,Ka norétumeéte keis-
ti savo buste, jeigu turétuméte 1ésy?” Pasirodo,
jog dauguma pageidauty atlikti basto remonta,
apsiltinimg, sutvarkyti aplinkg; tik 16, 5 % sta-
tyty nauja namg (beveik pusé jy rinktysi medi-
nj). Gyventojai nepritaria daugiaauks$¢iy namy
statybai ir komerciniy funkcijy plétimui $iame
rajone. Jie pageidauja, kad savivaldybé tvarkyty
galigatvius, gatviy dangg ir ap$vietima, genéty
medzius, tiekty $varesnj geriamg vandenj. Ypa-
tingy ekologiniy problemy gyventojai nepati-
ria, dalis skundési intensyviu transporto eismu
(Vydiino aléjoje), Siukslynais prie bendrabuciy.
Savininkai tariasi tarpusavyje, priimdami ap-
linkos tvarkymo sprendimus, vertina kaimyny
nuomone.

Gyventojy apklausa leido pamatyti Zaliakalnio
teritorijg tarsi ,,i§ vidaus“ Paaiskéjo, kad socia-
liniy santykiy klimatas ¢ia bendruomeniskas.
Manant, kad reikéty pasitelkti ir profesionaly
nuomones, apklausa pratesta tarp Kauno archi-
tekty. Septyniolikai vidurinés ir vyresnés kartos
architekty pateikti klausimai, ka jie laiko esant
vertingiausia $ioje Zaliakalnio dalyje, kg mano
apie pastaty architektara, i$saugojimo, tvarky-
mo perspektyvas. Kaip svarbiausias vertingas
ypatybes architektai jvardijo geometrine plano
struktarg ir laisva sodybinj uzstatyma, prime-
nantj miestus-sodus. Sis kontrastingas sugreti-
nimas taikliai pavadintas urbanistine poezija.
Architektai labai vertina humaniska $iy sody-
biniy namy mastelj, tinkamg namo santykj su
sklypo plotu. Mediniai namai lemia vietos dva-
sig, skleidzia prieskario aurg. Ta¢iau pozitriai j
mediniy namy i$saugojima i$siskyré. Dauguma
respondenty sitlé saugoti tik atrinktus geriau-
sius pavyzdzius. Dalies manymu, tai priklausys
nuo realios ekonominés situacijos ir gyventojy
samoningumo, kai kuriy jsitikinimu, gyvenimo
kokybé $iais laikais verc¢ia keisti medinukus mi-
rinémis vilomis.

Vertinimo metu’ paaiskéjo, jog nepaisant di-
sonuojanciy sovietmec¢io naujadary, atskiros
objekto sudétinés dalys gana gerai islikusios
(iklija il.21). Antai urbanistinis karkasas tebeturi
autenti$ka pagrinda: plano pavidalg, gatviy bei
taky tinklg; pakites tik medziagiskumas (gat-
vés buvo gristos akmenimis), zemés valdy tin-
klas siek tiek sutankéjes, daugiabuciy vietose,
atvirks¢iai, sklypai sujungti. Isliko autentiskas
sodybinis uzstatymo pobudis (sklypuose na-
mai uzima apie 16 % ploto), kintantis, netolygus



namy atitraukimas nuo gatvés, teikiantis kvar-
talams tapybiskumo. ApZeldinimo struktiira te-
beturi 2/3 autenti$kumo. Gatvés pagal pirminj
sumanymg apsodintos skirtingy rasiy medziais,
akcentuotos placios V. Kudirkos ir J. Basanavi-
c¢iaus aléjos, Saligatviai atskirti vejos juostomis
(Sios labiausiai nukentéjusios). Medziai, deko-
ratyviniai krimai, vejos atnaujinami nekeic¢iant
rasiy. Laikomasi tradicinio sklypy apzeldinimo
(vaismedziy sodai, darzai). UZstatymo visuma
iSlaiké 2/3 autenti$kos visumos, t. y. i$ 485 teri-
torijoje esanciy namy 325 atstovauja 1924-1940
m. laikotarpiui. I§ jy 249 islaiké autentiska pa-
vidalg, 76 - renovuoti. Medziagiskumas nelabai
pakites — iki 1940 m. teritorijoje 80 % namy
buvo mediniai, dabar - 73 %. Teritorija iki $iol
tebeturi autenti$kg charakterj, pasireiskiantj iki
$iol puoseléjamu gyvenimo budo stabilumu. Tai
susije su gyvenamosios funkcijos stabilumu.
AutentiSkas charakteris labiausiai pazeistas XX
a. 6-8 desimtmetyje, drastiskai jsiverzus socia-
listinés gyvensenos stereotipams (pastatyti dau-
giabudiai namai, bendrabudiai, vaiky darzelis).
Sios iSvados leidzia teigti, jog saugoma teritori-
ja tebeturi kriting mase autentisky bruozy, todél
saugoti joje galima ne pavienius reprezentantus,
bet visumgq su jos buidingais bruoZais.

Atliktas tyrimas atskleidé vietovés verciy sklai-
da. Nustatyta, jog urbanisting verte teikia Cia
jgyvendinta reprezentatyvios strukttros, bi-
dingos miestui-sostinei, idéja. Taisyklingas gat-
viy tinklas (beje, nattiroje sukeliantis labirinto
efekty), vieninga apzeldinimo sistema, patogis
ir ekonomiski namai primena XX a. pirmoje
puséje Europos priemiesc¢iuose paplitusius so-
dybiniy namy kvartalus. Grieztumo ir lankstu-
mo derinys teikia teritorijos urbanistikai savita
charakterj. Filotoping verte (iSrei$kiancia ,vietos
meile®) respektuoja teritorijoje gyvenancios
bendruomenés palankumas aplinkai ir noras ja
i$saugoti. Kaip paaiskéjo i§ sociologiniy tyrimy,
gyventojai linke testi tradicinj gyvenimo biuidg, o
tai — svarbiausias vietovés tapatumo saugojimo
motyvas. Ekonominés vertés pagrindas — kom-
fortiski mazabuciai arba individualds namai,
miesto centro ir gamtinés apsupties (Azuolyno)
kaimynysté. Architektiiriné verté pasireiskia gy-
venamuyjy namy tipy ir stilistikos jvairove. Au-
tentiSkam prieSkariniam uzstatymui budingi 5
namy tipai (2, 3, 4 pav.) Populiariausias - me-
dinis sodybinis vienaaukstis namas su mezoni-
nu arba mansarda. Paplite taip pat nuomojami
dviauk$ciai mediniai bei kompaktiski muriniai
2-2, 5 auksty namai. Kiti du tipai —vienos Sei-
mos vilos (medzio arba maro) ir mariniai ko-
tedzai. Tarpukariu architektiroje vyravo vieti-
niai bruozZai arba supaprastintos neoklasicizmo,
neobaroko, art déco, racionalizmo variacijos.

M

LT

2 pav.
Minties ratas 24. I kategorijos pastatas - 4 buty nuo-
mojamas namas, 1928 m. aut. J. Gostila

#

E
=

3 pav.
K. Petrausko 23. I kategorijos pastatas - B. Jurgutienés
namas-vila, 1926 m.

4 pav.

Vydiino al. 59. I kategorijos pastatas — C. Pacevitiaus
namas-vila,1937 m. aut. V. Kopylovas

(pastatas premijuotas Kauno miesto tarybos uz
architektiiros kokybe).

1940-2002 m. laikotarpiu teritorijoje pastaty-
ti 154 gyvenamieji namai, i§ jy 57 - saikingy
tariy ir formy, derantys su istorine aplinka, 21
- i$siskiriantys, ta¢iau nekonfliktuojantys su ja,
76 kvalifikuoti kaip svetimkaniai (dél stambiy
tariy, prasty arba pretenzingy formy). Apiben-
drinus pastaty vertinima i$skirti 77 autentiski
namai, turintys architektirine verte; 20 i$ jy
sitloma atskirai jrasyti j Kauno miesto savival-
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dybés vertingy kultiiros paveldo objekty sarasa.
Istoring vietoveés verte sudaro Cia dirbusiy archi-
tekty indélis, gyvenusiy asmeny atminimas.
Atlikus i$samig analize paaiskéjo, jog saugoma
Zaliakalnio teritorija pirmiausia vertinga dél i3-
likusios (ir tebetesiamos) tradicinés gyvensenos,
dél darnaus geometrinio plano santykio su lais-
vu uzstatymu bei Zeldiniais ir dél vietinio archi-
tektaros pobudzio. Prioritetinémis apsispresta
laikyti urbanisting verte ir filotoping verte. Joms
teiktina pirmenybé konfliktinése situacijose, i$-
kilus batinumui priimti kompromisinius spren-
dimus. Tai reiskia, jog Siame objekte nesiekiama
skrupulingai saugoti visy architektiros kompo-
nenty (gyventojai gali perplanuoti namy vidy,
keisti stogy, sieny dangas, daryti priestatus), ta-
¢iau keliamos salygos, kad $ie pakeitimai nepa-
zeisty tradicinio uzstatymo charakterio.
I$siaiskinus Zaliakalnio dalies tapatumg ir ver-
tes, imtasi tolesnés uzduoties — numatyti vieto-
vei gresiancius pavojus ir siiilyti budus, kaip jy is-
vengti. Didziausias pavojus — fizinis (vizualinis)
ir ekonominis teritorijos nuosmiikis. Jo stabdymui
numatytos aiskiai apibréztos salygos atskiriems
vertybés komponentams.

Urbanistiniam karkasui bitina saugoti autentis-
ka gatviy ir pésciyjy taky tinkla, pirmineg sklypy
struktarg, sodybinj uzstatymo pobudj, neregu-
liarig uzstatymo linija. Draudziama platinti arba
siaurinti pésciyjy takus, zaligsias juostas, jrengti
platesnius negu 3, 5 m jvaziavimus j sklypa, da-
Iyti sklypus, statyti antrg gyvenamg nama skly-
pe. Reglamentuotas uzstatymo tankis - nuo 13
% iki 28 % sklypo ploto (atsizvelgiant j sklypo
dydj). Tvory ir gyvatvoriy aukstis ribojamas iki
150 cm.

Smulkiau detalizuotos gyvenamyjy pastaty
charakterio i§saugojimo salygos. Visi teritorijos
namai suskirstyti j 6 kategorijas (jklija il.22). I
kategorijai priskirta 20 vertingiausiy autentis-
ky namy, kuriy saugomas tiris, iSorinis plano
konttras, medziagiskumas. Remontuojant i$-
ore, taikomas formy atkarimas pagal islikusius
elementus. Naudotinos natiralios $iltos spalvos,
stogams — skardos ir ¢erpiy dangos, draudziamas
stoglangiy jrengimas. II kategorijai priskirti 53
autentigki rai$kaus charakterio namai. Saugomy
elementy apimtis panasi, ta¢iau remontuojant
leidziama naudoti jvairesne stogo dangg, jrengti
stoglangius, langy rémus keisti ne tik mediniais.
I1I kategorijos namus (jy yra 198), irgi prieskari-
nius, leidziama laisviau pertvarkyti — keisti tirj
ir plano kontarg. Tac¢iau turéty buti i$saugojami
badingi architektiiriniai elementai bei medzia-
giskumas. IV kategorijai priskirti dvejopi namai
— statyti iki 1940 m. bei kokybiskai renovuoti ir
po 1940 m. atsirade saikingos i$raiskos namai,

derantys su prieskariniais. Atliekant jy renovacija
arba remontg, batina laikytis tirio ir medziagis-
kumo reikalavimy. V kategorijai priskirti prastos
i$vaizdos namai, juos pertvarkant butina gerinti
architektiiring raiSka. VI kategorijos namai ne-
dera aplinkoje dél per dideliy tariy arba preten-
zingos iSorés. Daugiabucius namus siiloma ne-
utralizuoti zeldiniais, tarius skaidyti prieangiais,
jstiklinty balkony juostomis. Atskirame poskyry-
je nustatyti reikalavimai naujiems namams - jy
aukstingumas grieztai ribojamas dviem su puse
auksto. Sitiloma taikyti staciakampiui artimg pla-
no kontirg, vientisa nekomplikuoto skaidymo
tarj. Patartinos nuosaikios architektiros formos,
tradicinéms artimos medziagos ir spalvos, ne-
naudotini ploksti arba lauzyty formy stogai.

Apzeldinimo struktirai butina iSsaugoti esama
linijine zaliyjy dangy ir medziy eiliy sandara,
autenti$kas medziy rasis. Draudziama mazinti
bei didinti vieSyjy zony Zzaliuosius plotus, vejos
juostose sodinti dekoratyvinius kriimus bei gély-
nus. Sitloma atkurti sunaikintus arba sunykusius
apzeldinimo elementus, gyvatvorémis ir pergolé-
mis pagyvinti bendrabuciy ir daugiabuciy namy
aplinka. Skatinama palaikyti tradicinius vaisme-
dziy sodus, darzus, sodinti vietiniy rasiy lapuo-
¢ius medzius bei dekoratyvinius kriimus.

Tvarkymo salygos orientuotos j autentisky ele-
menty iSlaikyma ir naujy intarpy priderinima.
Skatinama palaikomoji prieziara, naujy medi-
niy namy statyba ir tinkama senyjy renovacija.
Taciau turéty buti vengiama pernelyg intensy-
vaus namy ir aplinkos grazinimo, prabangos
demonstravimo - tai $iandien ypa¢ aktualu, nes
i §j prestiZiniu tampantj rajong vis dazniau atsi-
kelia pasiturintys gyventojai.

Kitas pavojus - galimas iki Siol iSsaugotos funkci-
ju pusiausvyros pazeidimas. Gyvenamoji rajono
funkcija ateityje turéty islikti pagrindiné, pa-
pildomai gali atsirasti tik nedideliy prekybos ir
aptarnavimo objekty. Rengiant Zaliakalnio reg-
lamentg, nesvarstyta ilgalaikés raidos strategija.
Manyta, jog Siam rajonui neaktualts dideli eko-
nominiai ir socialiniai poky¢iai, todél jo tvar-
kymui pakanka parengti bendrg tvarkymo plang,
kurio i$laidas prisiimty miesto savivaldybé.
Tvarios raidos principai gali bati jgyvendin-
ti tik per kaitg ribojantj teritorijos valdymg.
Batina kryptingai priziaréti, kaip saugomas
vietovés tapatumas ir vengiama jai kylanciy
grésmiy. Sis procesas vykdytinas per terito-
rijos administravimg ir gyventojy iniciatyvos
gaivinimg. Sociologiné apklausa atskleidé, jog
Zaliakalnio gyventojai pasizymi bendruo-
meni$kumu ir aktyvia kultarine bei socialine
motyvacija. Tai esminis pozymis, leidzian-



tis prognozuoti, jog tvarios raidos nuostatos
¢ia bus priimtos. Gyventojai linke jsitraukti i
miesto apsauga ir patys imtysi atsakomybés uz
tinkamg busto, kiemo, Zeldyny atnaujinima.
Tvarios raidos teorijoje kaip tik deklaruojamas
principas ,padék pats sau® Tac¢iau bendruo-
menei truksta profesionaliy konsultacijy ir
sumanaus veiklos koordinavimo. Pirmas gy-
ventojy $vietimo bandymas, beje, sukéles gyva
dalyviy susidoméjima, buvo apsaugos regla-
mento pristatymas Kauno apskrities vie$ojoje
bibliotekoje. Reglamento pagrindu galéty buti
parengti specializuoti leidinukai teritorijos
gyventojams, architektams, dizaineriams, taip
pat politikams, nuo kuriy pozZiario priklauso
miesto ekonomikos strategija. Tvarios raidos
koncepcijoje edukacinés programos laikomos
bitinybe; Zaliakalnio atveju pagrindas eduka-
cijai jau yra - tai aptartasis vietovés apsaugos
reglamentas, kuriame sukaupti i§samts tyrimy
duomenys, pateiktos detalios tvarkymo ir prie-
Zitros gairés.

Teritorijos kaita butina valdyti administraci-
némis priemonémis: uzkirsti kelig finansinéms
manipuliacijoms, remti nepasiturin¢ius gyven-
tojus, kad jie nebtity i$stumti i§ jprastos aplinkos,
ripintis vietovés ekologija (tarSos, transporto
reguliavimu). Tai uzduotys miesto politikos
strategams. Jiems turéty rapéti, kad sutvirtéty
ekonominis saugomo Zaliakalnio pagrindas
— atsirasty léSy vieSyjy erdviy, Zeldyny, gatviy
ir Saligatviy dangy tvarkymui. Reglamento nu-
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Nijolé Luksionyté-Tolvaisiené
THE REGULATIONS OF KAUNAS ZALIAKALNIS DISTRICT AND
ITS SUSTAINABLE DEVELOPMENT

Summary

The major principle of sustainable development is to attend to the current issues without affecting
the future generations. Its main objective is to achieve some balance, to combine certain demands
and to manage change. The theory of sustainable development is considered to be one of the most
advanced ones in the practice of city management. It is applied to preserve historical cities and cul-
tural heritage.

In 2002 the author of the current article in collaboration with a group of colleagues prepared the re-
gulations of preserving Zaliakalnis district in Kaunas. It refers to a relatively small part of Zaliakalnis
district of the size of 56,5 ha. The area under query shows the original planning, though it contains rather
ordinary and common buildings. The project aimed at establishing the knowledge about all the monu-
ments in the area and suggested the solutions of preserving the area identity so that it could continue
functioning in the modern surrounding with minimal losses.

These aims conformed completely to the trends that the sustainable development theory suggests.

In order to evaluate the architecture in Zaliakalnis district, we used the concept of vernacular architecture,
not legitimate yet in Lithuania but delineated in Charter of the Built Vernacular Heritage passed by ICOMOS
in 1999. Vernacular architecture is traditional to a concrete place, without outstanding stylistic features, yet
it shows an original character and ensures the continuum of natural ways of living and customs. This crite-
rion allowed us evaluating Zaliakalnis district as a unique structure and appreciating its value.

The regulations were based on the thorough study of the site, including the historical research, the iden-
tification of heritage type, and the detailed inventory of the territory. We aimed at recognizing what is
characteristic and unique to the area, and what objects present essential values. We studied the urban
carcass, the landscape and the overall continuum of buildings in the territory. The regular urban conglo-
merate of Zaliakalnis, with its spreading fan-shape network of streets and the greenery system planned
in advance, emerged as the result of Kaunas plan in 1923 by engineers M Frandsen and A. Jokimas.

There are over 400 private and leased properties in this area at present. It has been our aim to find out
how the residents evaluate the buildings and the area. The sociological research has revealed some inter-
esting facts - namely, even 99,5% out of 200 respondents have confirmed they are satisfied with living
conditions in this district, and 61% have confirmed that they would not move even if they were offered
better living conditions somewhere else. The majority of the residents in the district are old-timers as
the average period of residing is 31 years. The majority of residents have wished their apartments were
renovated, heated better, the surrounding improved; only 16,5% of respondents would build a new house
and almost half of them would build a wooden house. The residents have disapproved of building multi-
storey houses and developing the commercial functions of this district. The residents have reported that
they usually use the principle of community council to reach consensus about how to improve the terri-
tory, taking into account the opinions of their neighbours.

The evaluation process has shown that the individual parts of the place remained fairly intact despite the
modern constructions from the Soviet period, which are incongruous with the place. The authentic grange-
like planning, the varying and irregular alignment of houses along the streets have remained. These features
give a impressionistic feel to the blocks in the district. 2/3 of the district build-up has retained authenticity
- to be precise, 325 houses out of 485 houses present in the territory represent the period of 1924-1940. The
building materials do not show remarkable changes: there were 80% wooden houses until 1940 in com-
parison to 73% that are present now. The territory has preserved the authentic character, which is present
in the subtle life-style even nowadays. The authentic character suffered most damages in 60’ to 80’ of the
20th century, when the stereotypes of the socialistic life-style were applied brutally to the territory, e.g. the
multi-flat houses, the dormitories and a kindergarten were erected there.

It has been noticed that the present balance between regularity and flexibility gives the urban value to
the territory. The regular street network, the uniform greenery system, comfortable and economical
houses resemble grange-like blocks spread in the suburbs of Europe in the first half of the 20th century.
Philotopic value (meaning ‘love for place’) is sustained by the community residing in the territory, which
shows respect to surrounding and some wish to preserve it as it is. Comfortable small houses with a few
flats or individual houses in the neighbourhood of downtown and natural surrounding are the basis of
economical value. The variety of the types of houses and styles bring architectural value. 5 types of houses
are characteristic of the authentic pre-war building-spread. The most popular is a wooden grange-like
one-storey house with a mezannine or a garret.



The second stage of the project has aimed at predicting the threats to the territory and suggesting ways
of preventing them. The biggest danger is physical (visual) and economical decline. In order to prevent it,
we have established detailed conditions for separate heritage components. We have formulated the re-
quirements for sustaining the urban and natural carcass as well as the character of living houses. All the
houses in the territory have been grouped into 6 categories. Category I covers 20 most valuable authentic
houses, the volume, exterior plan contours and building materials of which need to be preserved. The
renovation of the exterior uses restoring the forms in line with the preserved elements. Category II cov-
ers 53 authentic houses of the outstanding style. The volume of the elements to be preserved is similar to
the first category, however, the restoration of the type allows for a certain variety of rooftop, roof-win-
dow building, changing the frames of windows not only into the wooden ones. Category III covers 198
houses, which also belong to the pre-war period and could be renovated more flexibly, e.g. changing the
volume and contours of the plan. Category IV covers the houses of less outstanding style but in harmony
with the pre-war style houses. Category V houses are of the poor exterior which needs to be improved in
the process of renovation. Category VI houses do not harmonize with the surrounding due to too large
volumes or too excessive exterior. The height level of the new buildings is strictly limited to two and a
half storeys. It has been suggested applying the square-like contour plan, continuous volume, simple
forms, traditional colours and materials to them. Too excessive decoration of the surrounding area and
houses as well as luxury alien to this district should be avoided. The district should retain the function of
non-commercial houses as the main one in order to retain balance.

The principles of sustainable development can be implemented only under the condition of managing
the territory via limiting change. The sociological survey has shown that the residents of Zaliakalnis wish
to be involved into the management of city protection and want to take responsibility for renovating ap-
propriately the houses, yards and greenery. However, the community does not receive the sufficient level
of consultancy and reasonable coordination of the project. On the basis of these regulations, the special-
ized brochures for residents, architects, designers and politicians, whose opinion is decisive to urban
economical strategy, could be prepared and circulated. It is necessary to manage the territorial change by
means of administrative measures in order to prevent financial manipulations, to support the residents
of poor-income so that they would not be ousted from their natural habitat, and, finally, to look after the
ecology of the place. The regulations suggest establishing the administrative office of Zaliakalnis area un-
der protection. The objectives of the office would be to search for solutions of protecting the heritage, to
inform the residents of the value of buildings and their surrounding, to warn the residents of limitations,
to promote the appropriate building materials and technologies. The theory of sustainable development
states that the area under protection needs to be administrated by the managerial groups. The article
suggests organizing them by employing experts of various interests to work with local residents. The
appropriate management of change would improve the image of the area under protection, would create
the surrounding which is aesthetically and socially attractive. The cultural and natural heritage of this
area is valuable to be retained for the use by future generations.
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Indré Kacinskaité

DVARU

IR PALIVARKU
SODYBOS.

APSKAITOS PROBLEMOS

»Dvary paveldas - viena seniausiy ir ryskiausiy
kultiros paveldo, kuris pagal Lietuvos Respub-
likos nacionalinio saugumo pagrindy jstatyma
yra tarp pagrindiniy nacionalinio saugumo
objekty, dalis, turinti jvairiausig sudétine kul-
tarine (architektarine, istorine, urbanistine,
krastovaizding, dendrologine ir kitokig) verte.“!
Tai eilutés i§ 2003 m. Lietuvos Respublikos Vy-
riausybés nutarimu patvirtintos dvary paveldo
i$saugojimo programos, kurios tikslas - ,uz-
tikrinti sglygas dvary paveldg jvairiapusiskai
integruoti j bendrg $alies ekonomineg, socialine,
kultarine plétra, iSsaugoti $ias kulttros paveldo
vertybes..., plac¢iau supazindinti pasaulj su Lie-
tuvos kultiiros istorija“?. Siame tekste sieksiu
jvardyti programoje, taip pat Valstybinés pa-
minklosaugos komisijos patvirtintoje Lietuvos
Respublikos dvary paveldo iSsaugojimo ir jo
integravo j visuomenés gyvenimg koncepcijoje’®
keliamus uzdavinius dvary apskaitai bei realias
dvary sodyby apskaitos problemas, su kuriomis
susiduriu dirbdama Kulttiros paveldo centre.

Dvary paveldo i$saugojimo koncepcijoje pa-
zyméta, kad viso nekilnojamojo kultiiros pavel-
do apskaita turi buti ,,formuojama ir tvarkoma
dvaro nekilnojamojo kultaros paveldo vientisos
fizinés, funkcinés teritorinés-erdvinés strukti-
ros pagrindu® ir kad ,batina pateikti visapusis-
kus tyrimy duomenis apie buvusig dvaro struk-
targ, kaip apie apskaitos formavimo pagrinda™.

Koncepcijoje pasigendama kaimo gyvenvieliy
sgsajy su islikusiomis dvary struktaromis, taip
pat dvary sklaidos, krastovaizdiniy archeologi-
niy, etnografiniy ir kt. tyrimy.

Pagal dvary paveldo i$saugojimo programos
jgyvendinimo priemoniy plang dar $iais metais
numatomi tokie fundamentalis tyrimai, kaip
Lietuvos dvary paveldo fiziniy, funkciniy teri-
toriniy-erdviniy struktary, jy fragmenty ir ele-
menty, nuosavybés santykiy ir formy sklaidos
analizé, kompleksinis tyrimas, taip pat dvary
paveldo nulemtos gyvenvieciy istorinés-terito-
rinés-erdvinés sklaidos ir sistemos tyrimas, is-
toriniy agrofirmy ir agroukio modeliy moksliné
studija’.

Siy kompleksiniy tyrimy fone Kultiros paveldo
centro atliekama dvary sodyby apskaita jvardi-
jama kaip daliné ,kai kuriy dvaro paveldo funk-
ciniy struktiiros démeny - dvary sodyby ir kai
kuriy palivarky - identifikavimas bei inventori-
zavimas“®. Kokia situacija i$ tikryjy susiklos¢iu-
si Sioje srityje?

Sovietmeciu i Istorijos ir kulttiros paminkly
sgra$g buvo jrasytos tik 128 dvary sodybos, jy
fragmentai ir pavieniai statiniai. 1991 m. Kulta-
ros paveldo centras, tesdamas 1985 m. Pamin-
kly projektavimo institute pradéta Sodybiniy
ansambliy perspektyvine pritaikymo programa,
789 dvary sodybas (86 papildytos sudétinémis



dalimis) jrasé i Naujai iSaiskinamy istorijos ir
kultiros paminkly sarasa. Pagal programos
metodiky $ios sodybos turéjo buti i§samiai in-
ventorizuotos, bet numatytasis darbas neprasi-
déjo. Dvary ir palivarky apskaita toliau vykdyta
remiantis 1994 m. priimtu Kultiiros vertybiy
apsaugos jstatymu, 8 straipsnyje skelbianciu,
kad kultaros vertybiy apskaitg sudaro ,vertybiy
paieska, nustatymas, jvertinimas, inventorizavi-

mas ir registravimas*’.

Sioje veiksmy grandinéje sumenkintas objekty
inventorizavimo vaidmuo, klaidingai nurodo-
mas po jvertinimo proceso. Paprastai invento-
rizaviu siekta ir tebesiekiama trijy pagrindiniy
tiksly. Pirma, surinkti duomenis, reikalingus
istorijos ir praeities kultiros moksliniams tyri-
mams. Antra, sukaupti ir perduoti informacija
ateities kartoms, kad paveldo objektui fiziskai
sunykus, jis ir toliau galéty funkcionuoti specia-
liose laikmenose. Trecia, surinktais duomenimis
pagristi paveldo apsauga: jvertinimg ir atranka,
tvarkymg ir naudojima®. Siekiant jgyvendinti
pastarajj punkta, 1994 m. Kultaros paveldo cen-
tre sudaryta dvary sodyby jvertinimo komisija,
o pradine medziagg apie minétuosius 789 ob-
jektus (aprasymus, fotonuotraukas) turéjo pa-
teikti savivaldybiy paminklotvarkos tarnybos.
Tad i$sami objekty inventorizacija nebuvo at-
likta, o sudarytoji komisija darbo metu anali-
zavo sukaupta medziagg ir teiké preliminarius
pasitlymus.

2000 m. kultaros paveldo apskaitai skyrus dides-
nj finansavimg, atsirado galimybé sistemingai
inventorizuoti dvary sodybas. Darbui samdyti
Paminkly restauravimo instituto Dvary sodyby
skyriaus specialistai, galintys profesionaliai fik-
suoti iSlikusiy objekty sudétj ir apimtj. Neapsiri-
bojant vien fotonuotraukomis, fiksuota ir dvaro
sodybos bei statiniy struktira, interjero detalés,
duomenys suvedami j specialias formas. Daug
rupintasi ir parky kaip specifiniy gamtos ir
kultaros paveldo kariniy inventorizavimu. Flo-
rencijos chartijoje istorinis Zeldynas pirmiausia
apibadinamas kaip architektaros kompozicija,
kurioje daugiausiai vietos uzima augalija’. Lie-
tuvoje susiklosté nuomoné, kad parky inven-
torizavimas - Aplinkos apsaugos ministerijos
veiklos sritis, nes sovietmeciu jj vykdé Gamtos
apsaugos komitetas. 1988 m. atlikta tarpzinybi-
né Lietuvos parky inventorizacija, per kurig fik-
suota tik dalies parky dendrologiné sudétis, o
visiems inventorizuotiems 800 objekty parengti
teritorijy ir apsaugos zony planai. Inventorizuo-
jant istoriniai Zeldynai planuose nezyméti, nors
tai esminiai duomenys, teikiantys pagrindine
informacija apie Zeldyno istoring kompozicijg ir
islikimg. Nuo 2000 m. Kultiros paveldo centre

atliekant dvary sodyby inventorizavimg pagal
galimybes rengiamos ir senojo Zeldyno planavi-
mo schemos, kuriose fiksuojama islikusi istori-
nio zeldyno struktira.

Parengus i$samig inventoring medziaga, su-
daroma galimybé testi jvertinimo darbg. Nuo
1998 m. §j darba atliko eksperty grupé (V.
Levandauskas, D. Puodziukiené, I. Kacinskai-
té), pagal Statiniy tyrimy, inventorizavimo ir
apskaitos dokumenty rengimo keturiy mety
programas jvertinusi vir§ 300 dvary ir palivar-
ky sodyby bei pateikusi pasialymy dél joms
taikytino juridinio statuso. Pagal eksperty
turimg ir inventorizuojant sukaupta medzia-
ga rengiamas dvary sodyby kultirinés vertés
sarasas. Eiliskuma jame lemia kompleksiné
objekto verté, nustatoma pagal baly sistema,
atsizvelgiant i pagrindinius objekto kultari-
nés vertés ir kompleksiskumo pozymius: jtaka
krastovaizdziui, autentiskuma, statybos laika,
planinés-erdvinés struktiros ir kompozicijos
lygmenj, statiniy architekttrine verte, Zeldy-
ny ir vandens telkiniy kompozicinés sistemos
verte. Pozymiai pasirinkti remiantis ,Ben-
draisiais sitlomy jradyti i Lietuvos Respubli-
kos nekilnojamyjy kultaros vertybiy registra
statiniy, jy kompleksy ir ansambliy vertinimo

laikinaisiais kriterijais ir tvarka“!®. Pradéty
inventorinimo darbg buatina testi ir parengti
baigtinj sarasa.

Per ilgai uzsitesusi apskaitos procesg lémé ob-
jekty gausa, sudétingumas ir skiriamy lésy tra-
kumas.

Siuo metu i Lietuvos Respublikos nekilnoja-
muyjy kultiros vertybiy registrg jrasytos 128
dvary sodybos. Dar 450 dvary sodyby saugo-
ma kaip nekilnojamosios kultaros vertybés,
kol bus nuspresta dél jy jrasymo j registra'’. Be
minétyjy fundamentaliy tyrimy, patvirtintoje
Lietuvos dvary paveldo is$saugojimo progra-
moje jvardyta ir dvary apskaita, kuriai kasmet
numatoma skirti po 320 000 Lt., o apskaitos
darbg uzbaigti kitais metais. Realiai dvary ap-
skaitai 2003 m. skirta 8 kartus mazesné, o $ie-
met — 13 karty mazesné suma negu numatyta,
todél inventorizuojamos tik 8 dvary sodybos
viename rajone. Situacija $iandien tokia, kad
inventorizacijos ir vertinimo darbai tebéra ne-
baigti, $imtai dvary sodyby tebelaukia jrasymo
i Registra. Kyla klausimas, ar realu dvary ap-
skaitos darbg uzbaigti 2005 m. ir ar realds kon-
cepcijoje keliami uzdaviniai ,pateikti visapu-
siS$kus duomenis apie buvusig dvaro struktarg

kaip apskaitos formavimo pagrinda“'*.

Tokiy sudétingy kompleksiniy dariniy kaip
dvary kultarinei vertei atskleisti inventorizaci-
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nés medziagos daznai nepakanka, tam batina
atlikti ir tyrimus. I$ viso sovietmeciu Lietu-
voje fiksuotos bei tyrinétos 404 buvusiy dva-
ry ir palivarky sodybos, jy fragmentai arba
pavieniai elementai, t. y. 12 % dabar zinomy
objekty!®. Tyrimo darby apimtys dazniausiai
tiesiogiai susijusios su i sovietinj paminkly
sarady jraSytoms dvary sodyboms rengtais
restauravimo projektais ir KultGiros paminkly
sagvada rengiant atliktais tyrimais. Dabartinio
registro pagrinda sudarantys objektai — senuo-
siuose Istorijos ir kultaros paminkly sarasuose
buvusios ir sovietmeciu tirtos dvary sodybos.
Kita, didzioji dvary paveldo dalis iki $iol deta-
liau netyrinéta, o jos pazinimas tebéra elemen-
tarus. Siekiant pakeisti susidariusig situacija,
Nekilnojamuyjy kultiiros vertybiy apsaugos pa-
keitimo jstatyme (priimtas 2004-09-28), jrasy-
ta, kad ,,nekilnojamosioms kultiros vertybéms
atskleisti reikia atlikti istorinius ir fizinius ty-
rimus. Remiantis iy tyrimy duomenimis, nu-
statomas kultiiros paveldo objekty ar vietoviy

ir jy vertingyjy savybiy reik$mingumas“'*.

Pateiksiu tik keletg pavyzdziy, kaip Kultaros pa-
veldo centro uzsakymu atlikti pirminiai tyrimai
ir sudaryta galimybé patikslinti dvary sodyby
kultarinés vertés pozymius.

Bijutiskio dvaro sodyba Moléty r. sovietmeciu
nebuvo jrasyta j sgrasus. Dvaras buvo Zinomas
jau LDK laikais ir priklausé kunigaikstiy Gied-
raiciy giminei. Per apZiiirg statiniy sieny miiro at-
odangose ir pagrindinio pastato risyje uZfiksuoti
XVII a. pr. miro fragmentai. Siems teiginiams
pagrijsti bitini ir visos teritorijos kompleksiniai
Zvalgomieji tyrinéjimai®.

Raudondvario dvaro sodyba Vilniaus r. soviet-
meciu saugomy objekty sqrasuose buvo reprezen-
ritorijg, prie medinio pony namo po asfalto danga
aptikti XVII a. pr. muriniai skliautuoti riisiai. Pa-
gal muro charakteristikas jie priklauso XVII a.
pr. kaip ir lobynas (istoriniy tyrimy duomenimis,
statytas iki 1764 m.), stovintis Salia pagrindinio
pastato. Siems teiginiams pagrjsti biitina papildo-
ma istoriné medZiaga'.

Dvarai - istoriniai objektai. Dauguma jy, ypac
mediniy, sovietmeciu palikti be prieziaros, ap-
leisti, masy dienas pasieké nugyventi ir avarinés
buklés. Daugelj jy iS$saugoti faktiskai jmanoma

tik kitose laikmenose, pvz., atlikus i§samius ma-
tavimus.

Dar prie§ deSimtmetj, neprasidéjus visuotinei
privatizacijai, fotogrametrijos specialistai sialé
pradéti detaliai fiksuoti pavelda. Uz kulttros
vertybiy inventorizacija pasisakyta kaip uz vie-
ng jy apsaugos formy'. 2001 m. jvykusioje kon-
ferencijoje ,Lietuvos dvarai — praeitis, dabartis
ir ateitis“ akcentuota, kad daugelio pastaty, ypac
mediniy, baklé bloga ir labai bloga, tikiniai pa-
statai susidévéje iki 90 %, todél batina detali jy
fiksacija'®.

KPC fotogrametrijos specialistai XX a. devinto
desimtmecio pradzioje kartu su Vilniaus uni-
versiteto Fotogrametrijos laboratorija, o véliau
ir vieni, atliko apie 140 dvary sodyby statiniy
matavimus. Darby apimtys leidzia teigti, kad $i
veiklos sritis, itin sparciai nykstant dvary pavel-
dui, deja, netapo prioritetine. Kulttros paveldo
centro 2004 m. veiklos programoje dvary pavel-
do apmatavimams 1éSy nenumatyta. Manyciau,
kad valstybinei apskaitos jstaigai turéty buti ke-
liamas vienas pagrindiniy uzdaviniy - koordi-
nuoti $alyje vykdoma paveldo inventorizavima,
kiek galima detaliau inventorizuoti praranda-
mus objektus, sukaupti ir i$saugoti informacija
apie juos.

2001 m. konferencijoje ,Lietuvos dvarai — pra-

eitis, dabartis ir ateitis“ skai¢iau prane$ima tema

»Dvary ir palivarky sodyby apskaita. 1991-2001

m.“ kuriame kéliau ir ¢ia jvardytas problemas

bei pateikiau tokiy pasitlymuy:

1. Parengti ilgalaike dvary sodyby iSsaugojimo
politikos ir jos jvykdymo programa, kurios
viena i§ sudétiniy daliy buaty dvary sodyby
apskaita.

2. Apskaitos darbas yra ne tik saugomy kulti-
ros vertybiy registro formavimas, bet ir nuo-
dugni viso Lietuvos kulttiros paveldo apskai-
ta, todél butina parengti ir finansuoti placia
kultaros paveldo inventorizavimo programa,

i kurig bity jtrauktos ir dvary sodybos'® [3,
p- 92].

Palyginus Siuos pasitlymus su esama situacija,
galima konstatuoti, kad 2003 m. Vyriausybei
priémus Dvary paveldo i$saugojimo programag
apskaitos situacija nepakito. Apskaita kartu yra
ir pirminis apsaugos proceso etapas, todél da-
bartine padétj batina keisti i§ esmés.
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THE ISSUES OF MANOR AND PALIVARK FARMSTEADS SURVEY

Summary

The current article reports on the programme of manor heritage preservation established in 2003. It
also focuses on the objectives that the State Heritage Preservation Board set for surveying manors and
discussing the current issues related to the inventory of manor farmsteads in the project of preserving
manor heritage and integrating it into the public life in the Republic of Lithuania. Moreover, the article
presents the process and scope of surveying the manor farmsteads, which was initiated by Centre of
Cultural Heritage in 1991. It has been noted that the survey of manor farmsteads has been neglected
and data about the majority of farmsteads has reached only the rudimentary level during the extensive
research of former manor structures when implementing the manor heritage preservation pogramme.
We also emphasize the necessity of examining manors, continuing and coordinating the survey work,
inventorying the decaying objects in great detail, collecting and storing data about them.

It is worth mentioning that the survey situation has not changed since the government of Lithuania
launched the programme of preserving manor heritage in 2003. Therefore, it is crucial to change the
current situation.
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Janis Zilgalvis

ARCHITECTURAL
AND HISTORICAL RESEARCH
OF NAUKSENI MANOR

Latvia has 650 manor ensembles that have pre-
served their historical structure to a greater or
lesser extent until nowadays. In many places
the environment is destroyed due to the new
constructions erected during the Soviet period,
the unreasonable destruction of historical buil-
dings, changes in structuring construction sites,
etc. In order to learn about the authenticity of
the historic environment of manors, it is ne-
cessary to carry out architectonically historical
research. The study of this kind has been carried
out is Nauks$éni manor, which is situated in the
Northern part of Latvia near the Estonian bor-

¢ i ]
1 Sy Becbud

Iiif't:}u::f& _j} 1 ﬁ?u‘f:.'}ﬂy Hr;
o ridl “/ 1845t 15 Fu r?-' of 1h9 5> /

f 1 e

Yonasdocty
: __é‘” ! r{:n /
 oAat;

BE £

Ll

Figure 1.
The land plan of the manor. Jonas Bécker, 1695.
(Latvijas Valsts vestures arhivs)

der. In order to trace the changes that occurred
over the period of time and to evaluate present
situation, it is necessary to recur to the history
of the manor and study the manor complex in
terms of its construction, the development of
the spatial structure of planning, the history of
all buildings until nowadays.

Nauks$éni manor, owned by Livonian Order
around 1500, was completely destroyed during
the Livonian war in 1558-1583. King of Sweden
Gustav Adolph sold the manor to Alexander
von Essen, colonel and later major general in
1630. The property was later inherited by his
son Alexander, landrat and general adjutant (?-
1728). The status of the manor in the end of the
17" ¢. is shown in the land plan designed by

Jonas Beker in 1695.! The plan (Figure 1) sche-
matically shows the oldest manor house on the
bank of river Raja. The building, with a yard in
front of it, was situated alongside the river. The
plan shows two more buildings on both the si-
des of the nearby road running. The larger, or
new, garden was situated on the riverbank on
the left side of the building. The second smaller,
or old, garden was situated on the other side of
the road. These were the decorative gardens, or,
in other words, amusement, fruit and kitchen
gardens very common in the manors of Latvia
in the 17" c¢. Nauk$éni manor was heavily des-
troyed by the Northern war in 1700-1710 and



Figure 2.

Naukséni manor. Johann Christoph Brotze, 1800. (Brotze J.Ch. Sammlung verschiedner Lieflindischer Monumen-

the succeeding epidemic breakout of plague. It
is believed that the major part of the building
pattern was destroyed completely. The manor
remained unresided for quite some time after
the war.

After the death of the owner of the manor A.
von Essen in 1728, his widow von Ikskil inhe-
rited the property. She owned the manor until
1742, but later the property went to her son,
also Alexander, who left it by testament to his
nephew Alexander von Essen, the governor of
Terbata (now Tartu) district.

In the second part of the 18" ¢. (around 1760),
Wilhelm von Grote (1698-1772) who was a
merchant and the senior of the Great Guild in
Riga, bought the manor. His oldest son Adam
Heinrich (1735-1817), also a merchant and the
senior of the Great Guild, inherited the proper-
ty afterwards. After his death, Naukséni was in-
herited by his son landrat Fridrich von Grote
(1768-1836). Shortly before he received the in-
herited property, J. K. Brotze made the drawing
of the central part of the manor (Figure 2). The
drawing of 1800 shows a different manor house
than the one in the plan of 1695. It is a one-sto-
rey building erected on a high plinth, with the
three-aisle sharp mezzanine that has a triangle
fronton. The distinctive two-slope roof with the
bevelled endings covers the building. The buil-
ding has two chimneys and the roof windows
on both the sides of the mezzanine. Moreover,
the location of the building is changed as it is
situated with the ending towards the river in
this case. In comparison to the land planning
of 1695, the drawing of J. K. Brotze shows a
different building characteristic of the second
part of the 18" c. Alongside the manor house,

te, Prospecte, Miintzen, Wappen etc.)

Figure 3.
The manor house of Naukséni (Photo by Zilgalvis)

the drawing shows the barn and the creamery,
which have remained until our days, as well as
two more buildings destroyed later — namely, a
house manager’s building and the edifice oppo-
site to the barn, that is classified as a cellar-barn
in the documents of the 20" c.

After dividing the heritage in 1836, the manor
was managed by a son of F. von Grote, Heinrich
Wilhelm von Grote (1797-1878). In the mean-
time, building master Friedrich Gotlieb Glazer
from the town of Césis finished the construc-

tion of the new manor house of Naukiéni® in
1843. The influence of German empire architec-
ture is apparent in the new building (Figure 3).

After H-W. von Grote, his son Friedrich Vilhelm
von Grote (1823 -1893) inherited the manor
in 1878. In 1878 a list of Nauk$éni manor buil-

dings was made’. It is an important document
testifying the existence of the buildings. There
were overall 37 buildings in the manor, 5 of
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Figure 4.
The land plan of the manor. 1904. (Latvijas Valsts véstures arhivs)

them designed for living. The list consists of the
following buildings: manor house, two living
houses, laundry, joinery, distillery, smithy, sto-
rehouse, three barns, stables with a coach-hou-
se, cattle-shed, two stables, pigsty, coach-house,
greenhouse, three sheds, threshing barn, wind-
mill, millers house, millers coach-house, ice cel-
lar, lime-kiln, lime-shed, brick-kiln, living house
for farm labourers, farm labourers’ coach-house
and six hay-sheds.

In 1880 F. W. von Grote sold the manor to his
cousin landrat Alexander Michael Andreas
Maria von Grote (1829-1917). The land plan
of 1904, Karte des im Wolmarschen Kreise Ru-

. jenschen Kirchspiele belegenen privaten Gutes

Nauckschen,” shows the construction of the
central part of the manor from the period when
the Grotes managed the manor over the last de-
cades (Figure 4). The plan is a copy of revision
made by E. Kristiani in 1865 -1869 and the re-
vised plan by R. R. Jacobsen in 1880 and 1881.
The plan shows the whole household complex
of the manor with its peasants’ farms, borders
of the land and other. The living and household
buildings were situated in the center of the ma-
nor round the yard, including the manor house,
the stable with a shed, the barn with a cellar,
the cheese dairy, and the cattle-shed somewhat
further away. A round entrance road was situa-
ted in front of the manor house, and there was a
park along the river towards the family chapel.

Naukséni manor suffered heavily during the war
in 1919. At the end of 1919 the Ministry of Agri-
culture took over the manor under its auspices.
In 1930 the manor house served as a state edu-
cational and correction facility. The building was
rebuilt in 1938 in line with the design by architect
Arnolds Cuibe, which lead to destroying the his-
torical interior. After the World War II, Naukséni
manor house served as an orphanage, and later
from 1957 until the end of the Soviet period ser-
ved as a vocational technical school. The recons-
truction project of the manor house designed in
1998 turned the building into the Naukséni edu-
cational and correctional establishment with the
facilities of assembly room and hotel.

Besides the manor house, the building pattern of
the Nauks$éni manor complex consists of several
more edifices nowadays. The land plans, other
iconographic materials and the lists of buildings
from different times give a taste of the historical
location of the buildings. The available sources
make it possible to study where the new buildings
likely contain the ancient constructions and to
set the time of the existence of the buildings.

One of the buildings is a cheese dairy, or a watch-
tower, that can be seen already in the draft of J.
K. Brotze of 1800. It has maintained its original
exterior until nowadays (Figure 5). The second
building is a barn, which is not presented in the
land plan of the manor of 1695, but it is present



in the draft of J. K. Brotze of 1800. Judging by
the size of the spatial structure, the building is
constructed in the middle or the last quarter of
the 18" ¢ (Figure 6.)

Only a small mound has survived from what was
once a cellar barn. The shape of the cellar as well as
the foundations of boulder masonry was still seen
in 1989. The foundations of the building should be
exhibited in order to mark the place in sustaining
the memory of the lost part of the complex.

A house manager’s building burned down in
1970. It was later reconstructed by changing
completely its exterior. It is believed that the ob-
ject was built in the middle of the 19" c., becau-
se the plan of 1904, which is a copy of the plan
made in 1865 -1869, shows the building.

A master’s graveyard and a chapel have been
present in the location since 1793. The land sur-
vey of the 19" c. dates the building in evidence
of this presence. The graveyard was destroyed
in 1944 with the Red army entering the country.
The chapel has survived in the form of the ru-
ins, which are now an important element of the
park. (Figure 7).

The stockyard buildings are grouped around a
squared yard in line with the land plan of 1904.
In the plans of later dates, the buildings are
respresented differently. In 1922 only two par-
allel buildings, which are not connected, have
survived from the stockyard complex. These
buildings cover a stable and cattle-shed. It is not
known when the connecting element between
both the buildings disappeared.

The former parish shop was already seen in its
current location in the land plan of 1904. It ob-
tained its name in the inventory lists of 1922.

Two sheds are only outlined in the land plan of
1904. In the plan of 1922 they are represented
as existing buildings named as a mill shed and a
shed. These buildings are the first ones one can
see at the entrance to the manor from the side of
town Valka.

Only the ruins have survived from what was
once a drying-house. The drying-house is seen
in both the plans of 1904 and 1922. The heavy
walls and impressive dimensions of the build-
ing show that the building could have been con-
structed already in the 18" c.

A drying kiln is mentioned in the inventory list
of 1922. The building was located close to the
central part of the manor, on the other side of
the road leading to the manor from the side of
town Rajiena. Today the foundations and, prob-
ably, the walls are used for building a shop, a
typical construction of 1960-ies.

A small building nearby the so-called drying
kiln, according to the inventory lists of 1922, is a

Figure 5.
Cheese dairy (Photo by Zilgalvis)

Figure 6.
Barn (Photo by Zilgalvis)

Figure 7.
Masters graveyard and chapel (Photo by Zilgalvis)

henhouse. Drawing on the information provid-
ed by local people, the building housed a smithy.
This function is more likely to be true judging
by the look of the building (Figure 8). A house-
hold building right behind the smithy along the
road was marked as a shed and a brewery in the
plan of 1922. The building underwent signifi-
cant reconstruction in the course of time, which
is clearly seen in the plan of 1904.

41
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Figure 8.
Smithy (Photo by Zilgalvis)

e

Figure 9.
Farm labourers’ house (Photo by Zilgalvis)

Figure 10.
The group of mill buildings (Photo by Zilgalvis)

Figure 11.
The group of brewery buildings (Photo by Zilgalvis)

Several houses of farm labourers are seen today
in their initial places as marked in the plan of
1904. They have maintained their original ap-
pearance. Most of them are likely the buildings
from the middle of the 19 ¢ (Figure 9).

The house of farm labourers situated at the
crossroads is shown in exactly the same place as
the plan of 1904 shows it. The historical exterior
of the main facade has been lost. However, the
photography of 1938 witnesses the original his-
torical look. The regular roof with a big chim-
ney used to cover the building. In the course of
time, the group of the buildings has changed in
terms of appearance, as it should have included
two cattle-sheds, an old distillery and a stable in
accordance with the documents of 1922. As the
plan of 1904 testifies there were four buildings
altogether in the group.

The further building pattern of the manor can
be divided into two groups - one of the mill
and another of the brewery. The group of the
mill shows some buildings that were used for
dwelling in 1922. There is a wooden shed, built
on the foundations of boulder masonry behind
this building. Opposite to this building on the
other side of the road is a log building marked
as a twin barn. It is impossible to determine the
connection of the barn with one or another buil-
ding on the site (Figure 10). According to the
plan of 1904, further at the end of the road was
a windmill which has not survived until nowa-
days. Instead of the windmill, there is a masonry
household building in this place today, which can
be dated to the middle of the 19 c. There are two
living houses right in front of the mill on both
the sides of the road. These buildings were alrea-
dy marked in the plan of 1904. They functioned
as typical servants’ houses.

The group of brewery buildings includes several
objects. The most important is the brewery itself
located round the yard to create a complex cha-
racteristic to industrial heritage (Figure 11). The-
se are the buildings typical of the architecture of
the end of the 19 ¢ - the beginning of the 20" c.
The buildings are not marked in the plan of 1904.
They were most likely constructed in the end of
the first decade of the 20™ c. There is a single ma-
sonry building, most likely constructed much
earlier, in the brewery group on the riverside.

Nauks$éni Manor Park covers the territory of more
than 50 ha. The park is located along the bank of
Raja River. The construction of the decorative
park was started at the end of the 17" c., however,
later it was included in the landscape park.

The analysis of the historical plans and the cur-
rent situation leads to the conclusion that the
building pattern of Naukséni manor in its cur-
rent location was already created at the end of
the 17" c. However, most of the buildings that



have survived until nowadays can be related to
the 19 the c. The most remarkable element of
the spatial composition in the plan is a manor
house, an outstanding empire-style monument,
which has retained its exterior appearance. The-
re is a high-quality landscape structure in the
centre of the manor with a park on the bank of
Raja River, which has been carefully maintained
over the period of time until nowadays.

The major part of the building pattern of the
manor has remained in its initial location. It still
creates the spatial structure of the plan character-
istic of the 19" c. The fact that very few uncon-
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Janis Zilgalvis

ARCHITEKTURINIAI IR ISTORINIAI REIKSMINGU LATVIJOS
VIETOVIU TYRIMAI (NAUKSENI DVARO PAVYZDZIU)

Santrauka

Mazdaug nuo 1500 m. Livonijos ordinui priklausgs Naukséni dvaras buvo visiskai sunaikintas per Livonijos
karg (1558-1583). 1630 m. Svedijos karalius Gustavas Adofas pardavé §j dvarg pulkininkui A. von Essenui.
Véliau dvarg paveldéjo jo stinus Alexanderis (?-1728). Ant upés Raja kranto i$sidés¢iusio XVII a. pab. dvaro
situacija schemiskai pavaizduota 1695 mety J. Bekerio zemés plane. XVIII a. I puséje Naukséni dvaras buvo
smarkiai apgriautas per Siaurés kara (1700-1710) ir besitesian¢ig maro epidemija.

XVIII a. II puséje (apie 1760) dvara nusipirko pirklys W. von Grote (1698-1772). Po jo dvarg paveldéjo jo
vyresnysis sinus Adamas Heinrichas (1735-1817), o $iam mirus Naukséni atiteko jo sanui E von Grote’i
(1768-1836).

Véliau (1836) palikimas buvo padalytas, ir dvarg valdé F. Von Grote’s sinus Heinrichas Wilhelmas von
Grote (1797-1878). Jo valdymo metais (1843) meistras E G. Glézeris baigé naujyjy Naukséni dvaro ramy
statyba. Naujajame pastate galima jzvelgti vokie¢iy ampyro architektiros jtaka.

1880 m. E W. Von Grote pardavé dvarg savo pusbroliui A. M. A. M. von Grote’i (1829-1917). 1904 m. Ze-
més plane atsispindi centrinés dvaro dalies statyba pakutiniais Grote’s §eimos valdymo de$imtmeciais.

Naukséni dvaras labai nukentéjo per karg (1919). 1930 m. dvaro ramuose jkurdinta valstybiné $vietimo
ir pataisos jstaiga. Pastatas atstatytas 1938 m. pagal architekto A. Cuibé’s projekt, ta¢iau buvo sunaikintas
istorinis interjeras. Po II pasaulinio karo Naukséni dvaro rimuose jkurti vaiky namai, 1957m. — profesiné
technikos mokykla, gyvavusi iki sovietmecio pabaigos. Pagal rekonstrukcijos projekta 1998 m. dvaro ri-
muose jkurtos administracinés ir §vietimo patalpos, taip pat asambléjos kambarys bei viesbutis.

Siandien j Naukséni dvaro kompleksg, be dvaro riimy, jeina dar keleta didingy pastaty. Analizuojant abu
minétuosius Zemés planus, taip pat kitg ikonografing medziaga ir gilinantis j jvairiy laikotarpiy pastaty
sgradus, aikéja istorinis pastaty iSsidéstymas ir santykis su $iandiene situacija. Siuo bdu galima tirti
grazius naujuosius statinius, | kuriuos jkomponuotos senosios konstrukcijos, taip pat nustatyti pastaty
gyvavimo laika.

Atlikus istoriniy plany ir $iandienés situacijos analize, galima teigti, kad Naukséni dvaras dabartinéje vie-
toje sukurtas jau XVII a. pab., taciau daugelis iki $iy dieny islikusiy pastaty sietini su XIX a. Svarbiausias
erdvinés plano kompozicijos taskas — dvaro riimai, Zzymus ampyro stiliaus paminklas, islaikes savo iSorinj
pavidala. ISsiskiria aukstos kokybés landsafto struktira, besisiejanti su per amzius kruops$ciai saugotu
parku ant upés Raja kranto.

Dauguma dvaro pastaty tebéra pirmykstéje vietoje ir vis dar kuria XIX a. budingg erdvine plano struk-
targ. Dvaro pastaty patrauklumg ir istorine verte didina ta aplinkybé, kad nei sovietmeciu, nei véliau ¢ia
nepristatyta daugybés neapgalvoty, nederanciy ir aplinka menkinanciy objekty. Gincijamas galéty buti
$iltnamiy komplekso (irgi istorinio) bei daugiaauks¢iy gyvenamuyjy namy pakeliui j $eimininky kapines
iSdéstymas ir barbariSka valdytojy pastato rekonstrukcija. Tyrimy rezultatai patvirtina, kad norint i$-
saugoti istoriskai tikra, patrauklia ir meniskai turtingg aplinka ar vietove, intervencija i istorine erdvine
struktdra nepriimtina.
Gauta: 2004 12 11.
Parengta spaudai: 2005 10 20
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Kristine Ogle

RESIDENTIA MITTAVIENSIS

SOCIETATIS JESU: THE RECENT

FACTS ABOUT
HERITAGE RESEARCH

Studying the objects, which have been com-
pletely lost but have made significant impact
on the cultural heritage, one has to deal with
the countless forgotten albeit worth explo-
ring objects. One of such objects is St. George
Catholic Church in Jelgava (former Mithow,
Mitau, Mittau, Mitawa). The former capital of
Courland-Semigallen Duchy with its notable
cultural heritage was totally destroyed during
the Second World War. A significant attempt to
discuss the complicated issue of initiating the
virtual reconstruction of the city was carried
out last year. Both the Latvian and the guest
specialists put together their research and new
ideas in trying to create an exhaustive vision of
ancient Jelgava.

From this perspective, St. George’s Church in
Jelgava seems to be a very interesting object. In
the first place, it is interesting to consider the
historical fact that a Catholic Church was built
and existed in the markedly Protestant region.
This fact has set some preconditions for furt-
her query.

After the liquidation of the Order of Livonia
due to the surrender agreement between Sigis-
mund August and the last Master of the Order
of Livonia, Gotthard Kettler, in Vilnius 1561, the
Duchy of Courland became a Protestant coun-
try. By this time, only 4 churches, 3 schools and

9 chapels were available to Catholics, and still
Duke Gotthard Kettler passed these to the use
of Lutherans. Moreover, Duke approved of buil-
ding 40 new Lutheran churches in 1567. So until
the death of the Duke Catholics had to attend

the Protestant churches'.

Jesuit annals witness several outbreaks of pro-
test of the peasants who were simply forced to
convert to Lutheranism in Courland. Only the
wealthy noblemen who advocated the Papal be-
lief could make changes to this situation. So the
men of wealth influenced the destiny of Catho-
lics in Jelgava. For instance, the daughter of the
Duke, Anna, who married the land marshal of
Lithuania, Albrecht Radziwill, in 1586, became a
zealous Catholic. After her husband’s death Du-
chess Anna returned to Jelgava and invited the

Jesuit missioners here® in pursuit of consolida-
ting the positions of Catholicism in Courland.

The legislation introduced after the death of
Duke Kettler brought about the crucial changes.
His son Friedrich reigned on the basis of For-
mula Regiminis and Statuta Curonia, which the
King of Poland Sigismund III attested in 16167,
which caused the change in maintaining the
rights of Catholics. Eventually, the adherents of
this religion in Courland were officially allowed
to practice their religious services from 1617.



The Polish feudal masters would not allow for-
getting the political vassalage of Courland Du-
chy, which reinforced the demand for respecting
the rights of the Catholic Church. After taking
office in 1639, Duke Jacob Kettler vowed to build
two Catholic churches in Jelgava and Kuldiga

(Goldingen) and take care of their provision®.
The foundations of a church in Kuldiga were ce-
remoniously laid on the 6™ of June in1641. A new
church was also built in Jelgava (Figure 1). The
worldly priests held services in both the chur-
ches for the first time in the history of the region;
however, shortly after this the Jesuits were invi-
ted from Poland-Lithuania Province.

With the first arrival to the territory of Latvia
together with Stephan Batory in 1582, the Je-
suits continued their mission as a main Coun-
terreformation force. The brothers of the Society
made a significant contribution to the cultural
life of Jelgava.

The number of the Society’s members slowly
expanded and developed their mission in Jel-
gava and Skaistkalne thanks to the support of
the Duke and the significant donations by pri-
vate persons. These residences existed in strong
association for a long time (this coalition was
also called the Residence of Jelgava-Skaistkal-
ne or Residentiae Mittaviensis-Schonbergensis
Societatis Jesu) until they were separated to be
independent of each other in 1759.

Figure 1.
The Church of St. George in Mitau

The Jesuits took care of building their house in
order to consolidate their position in Jelgava.
In 1684 bishop Casimir Pac allowed them to
use the area near the church for building the

cloister edifice’. According to the Latvian State
archive documents, this enterprise encountered
some problems and the members of the Socie-
ty had to overcome several obstacles on their

way®. Nevertheless, the building was finished.
(Figure 2).

Similarly, the order brothers attempted to build
a new cloister on Anna Street behind the church
in the 18" century, but the province assembly
made an effort to forbid the project of work that
began in 1700. And only with the support of
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Figure 2.
The Residence Building of Societas Jesu
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Duchess Anna in 1724, the Jesuits succeeded in
building it. The materials codified by Jesuit ar-
chive explorer Jean Chretien Joseph Kleyntjens
confirm that the new residence on Anna Street
(nowadays, Rainis Street) was a simple wooden
building with the fachwerk construction like the
majority of buildings in old-time Jelgava.

Historical records’ are consistent in emphasi-
zing the fact that the Jesuits had to put up with
some second-rate role in the context of the am-
biguous and complicate situation in the capital
of Courland Duchy where they had to act in
spite of overall hatred and intolerance. Under
these circumstances, the Jesuits could expand
and feel free only at the frontier or the region,
for example, Skaistkalne.

A genuinely impressing and original church
was built in Skaistkalne in 1692. The church
represented an innovative and courageous solu-
tion at that time because of the Baroque forms,
which were new to this region. At the end of
the 17" century architect Rupert Bindenschu
introduced these new trends as well as the re-
served Nordic style into some buildings in Riga;
whereas, the church architecture in Courland
was still quite Medieval, and small wooden
buildings would characterize Catholic Latgale.
In this fairly uniform context of style, the new
Jesuit Church in Skaistkalne looked spectacular.
It had to represent the rights of Papal adherents,
and later this edifice had an even more impor-
tant role in the politics of the Catholic Church
in Courland.

The Skaistkalne Church is not significant only
in terms of its dimensions and the use of new
stylistic shapes. It is important as the first exam-
ple of two-tower basilica in the territory of Lat-
via. This cathedral type, which spread from Ita-
ly into Southern Europe, became a standard of
Catholic churches. However, it took more than
half a century until other well-known buildings
of the same type as the ones of Aglona, Pasie-
na, Piedruja, Vilani or elsewhere appeared in
Latgale. The monument of Skaistkalne is inno-
vative not only for the cultural area of Latvia.
Like other buildings from the Late Baroque and
Rococo periods, it embodies the Baroque style
in its full blossom, and gives an idea about Wes-
tern solutions by recalling the Jesuit Church in
Vienna.

Not only the exterior of the Skaistkalne Church
was impressive but also its inside had some sur-
prising aspects. First, the manner of wall deco-
ration was unique to Latvia as the architectonic
parts were emphasized along with the decorati-
ve stucco elements used together with paintings
on the ceiling, which formed the whole into a

splendid ensemble. Furthermore, the furnitu-
re of high artistic level testifies about the per-
formance of highly skilled professionals, who
could be invited and came over for such artistic
development thanks to the mission of Jesuits.

One more famous Jesuit two-towered basilica
was built during 1754-1769 in Ilakste (Illuxta,
Iluxte), which was on the fringes of the Duchy.
The basilica was one of the biggest and most be-
autiful churches in Courland. This church built
by the project of Jesuit architect Tomas Zebraus-
kas, showed a step forward in using the centric
organisation of planning. Moreover, it was built
in close dialog with the ideas of Vilnius Late
Baroque and Rococo with its elaborated stuc-
co wall décor. Unfortunately, this building was
destroyed during the First World War. There are
two outstanding publications in the Polish and

Lithuanian sources®, but the monument is un-
deservedly forgotten by the Latvian art history.

Unlike scholars in Lithuania and other Catholic
countries, our scholars have to deal more with
“phantoms” than with the real objects so there is
a need to refer to one more example of the Jesuit
heritage in Latvia. About twenty kilometres to
the Northeast from Iliikste, there was Daugavpils
(Dunenburgum, Dynaburg) residence (later, colle-
ge) where another two-towered basilica was built
in 1730-1746. This once famous church was the
third example of the Jesuit architecture in Lat-
via, besides the ones in Skaistkalne and Ilukste.
Its exterior and interior décor had some features
of Classicism with stucco décor. This monument
was also lost as a consequence of war disaster
and subject to oblivion. In comparison with the-
se great examples built by the order brothers, the
Jelgava Church looks really modest.

In such cases when the Jesuits had to work in al-
ready built churches, they stressed the interior de-
coration of a church, its set-up and furniture. The
case of Jelgava is an obvious example of this shift
to the interior. In fact, the exterior of St. George
Church does not differ from that of the Lutheran
churches. Moreover, it is even much more hum-
ble than other Protestant churches in terms of its
dimensions. It is unknown how the chapel of the
Jesuit residence looked like, but we may expect

that it could not stand out with disproportionate

9

luxuriance” in such a simple building.

The chronicles of the order record a great num-
ber of Sacrament consignees, which testifies the
success of the Jesuit missionaries. And one must
admit that the numbers are really significant,
considering that the region was regarded as
dominantly Protestant. It was a decisive factor
that the Jesuits could interact with the locals in
their native language. The records testify that



the Jesuits used to deliver sermons in German,
Latvian, Lithuanian and Polish'’.

The Jesuits from Skaistkalne and Jelgava offered
their missionary services to the neighbouring
and remote villages. In result, the Jesuit mis-
sionaries were set up in those places, for exam-
ple, in Lauksate, Tukums, Klivmuiza, Bauska,
Livbérze, Auce etc. The active pastoral work in
this region resulted in religious life reaching its
peak. Apart from Catholics, Lutherans, Calvi-
nists, apostates and unbelievers converted to
this belief as the numbers testify, e.g. every year
20-80 people would convert to Catholicism, and
in 1693 it reached 353 cases of conversion.

During the plague and hunger period the Je-
suits offered not only spiritual aid, but they also
helped the indigent peasants on their holdings.
With admirable self-denial and love, the Order
brothers took care of the sick without discri-
minating their confession. The wide spheres of
society appreciated this attitude, because the
Lutheran pastors kept away from sick people

by hiding in their houses'!. In 1710 five Jesuits,
including superior Ernest Sturm, died from the
plague. The missioners who survived continued
their beneficent activities by attending to the
spiritual and physical need of society as far as
it was within their power. For example, in 1757
they built the almshouse in Jelgava, and in 1769
they distributed the large amounts of seed and
food. These and other facts testify about the Je-
suit missionary in Jelgava, which they did in ac-
cordance to their belief about Christianity.

Besides pastoral work, the Jesuits considered
education as another area of importance. The
order worked out the basic principles and met-
hods of organizing educational system. It is
clear that the Jesuits took care of founding a
new school together with the new residence in
Jelgava. At the beginning the school was located
in the parish house, but later it was moved to the
former residence building next to the church.

The prestige of the scholastic institution was
deservedly high as it was characteristic to Jesuit
schools. The brothers of the Society established
the profound system of classical education, in-
cluding grammar, poetry, and oratory. The high
level of the Jesuit schools promoted not only the
educational aims of the Society but also the Je-
suit mission in general.

The Jesuit annals account not only for their ad-
mirers but also the irreconcilable enemies of
the Society. The enemies would usually come
from the circles of local Protestant noblemen;
however, the newcomers could also show such
attitude towards the Jesuits. For example, when

the Russian troops settled for winter in 1734 in
Jelgava, they would afflict variously the missio-
ners, trying to blackmail or even beat them wit-

hout a particular reason'?. The peasants were
also affected in this way, e.g. the Russians de-
manded horses, grain and every possible thing
from them. Therefore, the Jesuits had to support
the force, on one hand, and the captives and
peasants, on the other hand, by looking after
the sick and wounded ones. The Russians cau-
sed most of problems in 1745 and 1757.

The Jesuit annals also account for several con-
flicts with the town council and the citizens,
and even more serious issues, but the influential
defenders of the Society would always appear
in crucial moments. For example, the majority
of noblemen required banishing the activities
of the Jesuits during the province assembly of
voting for Carl, the forthcoming Duke of Cour-
land, in 1759. But Polish senator Konstanty Lu-
dwig Plater supported the Society. In result, the
order was allowed to increase the number of
brothers and found the new residences in the
territory of Courland. At that time all the brot-
herhood residences in Skaistkalne and Jelgava
had sixteen fathers, three masters and four brot-
hers altogether. During the reign of Duke Biron
who got the throne of Courland by the aid of
military force in 1763, the number of the Jesuits
in Courland did not expand, but their work
gave significant results as their documents state.
Duke Ernest Biron was well disposed towards
the Jesuits, stopping all kinds of practices and
calumnies against the Society and supporting

the missioners financially'®. In 1773 during the
reign of his son Peter, the Jesuits were struck by
the decree of the Pope to close the order. Finally,
their properties were devolved, schools closed,
the residence turned into the hospital.

On the appraisal of the historical contribution
that the Society made, cardinal Julians Vai-
vods confesses that all the achievements in the
growth of religious life in the 17" and 18" cen-

turies belong mainly to the Society of Jesus'* in
the context of difficulties that Catholic Church
faced during the first Duke, who took away the
last churches from the Jesuits.

The period after the Jesuits retreated is mar-
ked by the lack of priests due to which Jelgava
Catholics were unable to receive Sacraments
and started sending their children to Lutheran
schools. Several foreign priests, for instance, Re-
demptory Klemens Hofbauer and father Eugen-

vorse'® became popular during this period.

The names of different bright personalities are
related with the history of St. George’s Church.
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The most significant event was the settlement of
the members of the Royal court of France. Invi-
ted by Russian Tsar Paul I in 1798, Luis XVIIII

spent a while in Jelgava'®. The noble guest of
the city attended the Holy Mass in the Jelgava
Catholic Church for confession of his religious
beliefs.

After the illustrious period of Jesuit reign in
St. George, many eminent pastors worked and
contributed to the life of the church in the later
period. With no doubt, the most famous among
them was Kazimieras Jasénas. The presence of
this priest marks the new era in the history of
the Catholic Church in Jelgava, which expands
the scope of this research.

THE DEVELOPMENT OF THE CHURCH
BUILDING

The study of the church history helps us not
only to assess its cultural background, but also
provides us with information on the technical
state of the building. Obviously, the human
factor played the main role in influencing the
total condition determining the real, physical
object. Besides the goodwill of people involved
in determining the destiny of the church, their
religious beliefs and well-disposed political de-
cisions, the adequate financial support, in the
first place, made this project become true and
develop further.

The main sponsor of St. George Church was the
Duke of Courland. However, the succeeding du-
kes had to take care of settling and making the
church function. And other funds were used for
supporting the existence of the institution. Ac-
cording to records, various private persons used
to support the church servants both morally and
materially. For example, it has been discovered
that the superior of the residence, Ernest Sturm,
went to Austria to collect the seed money for his
mission in Courland at the beginning of his ca-
reer and received extensive co-operation there.
Emperor Leopold offered him the substantial fi-
nancial support'” as well as other sponsors from
Courland and abroad. Therefore, we can con-
clude that the church would receive sufficient
aid for the building and its decoration.

It is quite interesting to notice that despite the
fact that the building of St. George in the cen-
tre of the Capital of the Duchy was the matter
of political issue, which was scrutinized under
different circumstances, the precise dating is
still uncertain. Several sources give different
versions in between 1630 (already before Duke
Jacob) to 1645.

However, the Catholic Church assumes a cer-
tain place in both the spiritual and physical sce-
ne of Jelgava during the first half of the 17" cen-
tury. Like the church in Kuldiga, this newly built
church was made of bricks. Bishop Poplawski
consecrated it on the 7 of October in1685, in
the honour of St. George (titulus ecclesiae).

Janis Svilans, a diligent history researcher of the
Latvian churches, has claimed that building the
frame of the edifice took a long time and was
done in a neglectful way because this building was
not the most cherished idea of the Duke as poli-
tical pressure rather imposed this enterprise on
him. Other sources also confirm that the building
underwent various damages short after finishing
the main body. For example, bishop Chodkiewicz
ordered officially fixing the church in 1661 as he

had the patronage right to the building'®.

The protocol of the church inspection in 1684
witnesses a really sad scene: the roof of the
church, though covered with waterproof deck,
still leaked and flowed, and the campanile abo-
ve the portal, though being covered with fir ti-
les, ran as well. Moreover, the floor was covered
in bricks, but it was also corroded, rotten and

needed repair."’.

Apart from the fact that the building was im-
posed on the Duke and his attitude sometimes
would influence the construction of the buil-
ding, the mere reality of St. George being situa-
ted in the very centre of the city exposed it to
dangers during never-ending military conflicts
overwhelming the city.

In his account to the Pope, bishop Szembeck
(1715) says about the damages of the war, which
drove St. George to the condition, which nee-
ded immediate repair. However, the employees
of the Duke did the job in a very slow and ne-
gligent way and the repair work lasted for four

years?, so that the Holy services were held in

private space®!.

Today it is impossible to find out to what extent
these events affected the exterior of the building.
Judging from the old engravings, it becomes ob-
vious that the tower of the church was changed
as a result of the repairs. The earlier pictures show
the pyramidal spire, which was later replaced by
the Baroque-shaped tower cupola.

The historical records also mention the repair
work of the tower. According to the Jesuit annals
the campanile was restored in 1722, and three

new bells were seated there?’. But the church
inspection in 1800 tells the same old story that
the church roof leaks and flows. The belfry was
to fall apart so it was restored using the aid of



the Duke? in 1782. Some records confirm that
the work was finished in 1786 and Johann Ernst

Rathanael John?* donated a new clock donated.

Other cases of the church repair and improve-
ment seemed to have no end. For example, the
Latvian Central State History Archive reveals
data about the repairs during 1764-1768. We
discover that almost every year the church roof
was under repair (e.g. in 1764, 1765, 1768). In
1765 the windows were improved, but in 1768
the walls of the sacristies were lifted. During
this short period the process of metamorpho-

ses also affected the fence®. In July of 1767 the
church bell was also changed. The Central State
Archive of Saint Petersburg also provides evi-
dence about the recurrent repairs.

From the 13" of April in 1783, when Latgale
became part of Moghilev Metropolis and bis-
hop Kossakowski moved office to Jelgava, St.
George Church received some special attention.
The funds were granted not only for the repairs
but also for other broadening and landscaping

projects®® during this period. For example, the
inspection in 1853 reports that the government
granted 1090 roubles for the church repair, and
6814 roubles were allocated in 1866. The lar-
ge-scale repair work took place in 1844-1902
when priest Krishkian received 30 000 rouble-

s* for improving the church. The means were
sufficient not only for repairing the church but
also for buying some new buildings, replacing
the old fence by the new one with a high brick
basement and an iron rail etc.

However, the endless repairs could not save the
edifice itself as the walls began to crumble. The
state became worse because of the city levelling,
which caused a large difference in the ground
depth between the street and the church. As a
result, the inside of the church was constantly
wet, and in spring and autumn water would co-
ver the floor in such a way that people needed
planks in order to avoid worshippers walking
through water.

Finally, the citizens arrived at the decision of
building a new church. Some temporary rooms
for holding Holy services were built in the gar-
den of the church, but the old building was de-

molished. Even the basement and the wall ma-

terial were not suitable for further use®.

During the period of 1902 - 1906 the new Cat-
holic Church (tit. eccl. B.M.V. Immaculatae Con-
ceptionis) was erected. Kasimirieras Jasénas who
worked in Jelgava during 1902 - 1944 organized
the church on the basis of the project by Liepaja
architect Karlis Strandmanis.

The newly built church inherited three altars
and the rest of the former church stock from
the old one, which reminded of the merry days
until the catastrophic devastation of the Se-
cond World War. Unfortunately, the fire under
the manoeuvres in 1944 turned the church into
ruins and dust.

THE ARCHITECTURE OF THE CHURCH

Examining the old St. George Church, a resear-
cher has to deal with the situation so characte-
ristic of the capital of Courland Duchy, when
the description of a building is reconstructed
only by drawing on the written or visual mate-
rials available in the archives. It is possible to get
some clues about the way the building looked
like from the ancient engravings with the pano-
rama of Jelgava, the postcards and the photog-
raphs of the end of the 19" century. The pictures
show a typical edifice of Courland executed in
the style of the 17"-century Baroque - that is,
the extended quadrangle scheme, whose eastern
part is rounded by an apse, the projecting mas-
sive quadrate tower in the Western fagade. The
similar architectonic aspects are seen in the Lut-
heran churches in Jelgava and other countless
buildings in Courland. And the counterpart of
Jelgava, the Kuldiga Catholic Church, also fol-
lowed the same architectonic principle.

A considerably projecting tower determines the
main artistic expression. Its masonry walls ex-
tend though four storeys; a simple portal with
a semicircular arch is placed at the bottom. (Fi-
gure 3).

Figure 3.
The Church of St. George
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Figure 4.
The Plan of St. George and Pastor’s House

The variation of the semicircular arch elements
determines the whole character of the tower
composition. There is a pair of arched windows
on the second level of the building; whereas, three
pairs of window-aisles carved into each wall cha-
racterize the third level. The next storey contains
the same shapes, yet only without the pair-arch
motive. And the quadrate-shaped clock mounts
the vertical line of the windows. A similar mo-
tive is recognized in the Kuldiga Church, except
that the four square planes of the clock shape the
intricate composition of the tower, which in its
own way compensate the apparently monoto-
nous range of the identical windows.

In the case of the Jelgava Church, this quadrate
shaped tower ends up in an elegant Baroque-
shaped helmet on the top level, whereby the in-
teraction of quadratic volumes and curved lines
forms a temperate and logically united ensem-
ble. According to prominent art historian Boriss
Vipers, the artistic efficacy of this kind on the
top of the building accompanied by the high-
stationed windows and the absence of a projec-
ting portal is very characteristic of the churches

of Courland®. The long spire with a lead and
standard-shaped vane, which is seen in the old
engravings of the city panorama, mounts the
lantern of the Jelgava Church.

As we learn from the drawing produced at the be-
ginning of the 19" century (Figure 4)., the tower
of St. George was adorned by another decorative
element, unfortunately, lost later. The tower was
framed by rustication on all the sides. The photos
of the 19" century show a faintly highlighted pla-

ne, which apparently differed by a slightly dar-
ker tone, though this detail, which endowed the
composition of the tower with a lively sparkle, is
lost entirely from the pictures produced at turn
of the 19 and the 20" centuries.

The western facade of the church is the domain
of architectonic and decorative solutions in a
traditional sense. The altar facade and the si-
dewalls were also executed on the basis of a well-
considered aesthetic programme. The element
of a semicircular arch, which is almost invisible
in the tower composition, reappears in the win-
dow shapes of other fagades. It is well possible
that the same motive of pair-arches, which can
be observed in the tower, was still used for the
window embrasures at the beginning of the 19"
century. However, the photos produced at the
end of the 19" century show that it was faintly
echoed only in some parts of the wooden frame
and assumed a Neo-Gothic shape.

The ascetic and reserved approach to the archi-
tecture, the massive walls, the sparse window
aisles and the repercussion of Romanesque sha-
pes are the elements of the Jelgava Church that
are characteristic of church-building in Cour-
land, as represented by Boriss Vipers. Nevert-
heless, one can spot some differences in the fact
that the outer walls of the building are not con-
ventionally even. Likewise the appearance in
Skaistkalne, the plane pilasters divided the walls
here. They rested on an impressive copingstone
on the cornice level. This element also unde-
rwent some changes. Comparing the drawings
produced at the beginning of the 19" century



with the following photos, it becomes obvious
that the cornice was raised up and the copings-
tone was lost, thereby leaving the pilasters end
slightly above the window level, which gives
the impression of them swinging in a certain
sense. The planes of the pilasters were smooth.
They were raised on the impressing copingsto-
ne quadrate bases and closed by simple square-
shaped capitals. The old photos show that the
white colouring of the walls, which contrasted
with the dark tiles of the roof and the deep win-
dow aisles, emphasized the majestically modest
impression of the edifice.

Luckily, today it is possible to get information
about much more than the outer shapes of this
building. The plan restored by city surveyor
Anthon Sehrwald™ serves as the essential sour-
ce of information in investigating the church.

The plan shows an extended rectangle, the lon-
gitude of which was three times more than the
latitude. Its polygonal apse closes in the eastern
part. As mentioned before, there was a quadra-
te-base tower situated on the church’s passage
arbour next to the parish room. Unlike the one-
tower church variant so typical in Courland ac-
cording to the photos, the plan distinctly shows
the changes. In the representation by Sehrwald,
there are two adjacent rooms embracing the
tower in the closed structure of the plan in the
Western fagade on both the sides of the tower.
However, the later hosts of the church decided
to pull down these structures.

The drawing of the church’s northern fagade
shows that the additional rooms were adjacent
to the tower, rhythmically repeating the roofli-
ne, which was marked once more by the cove-
ring of the sacristy. But the drawing does not
allow concluding whether these extra buildings
were identical and, consequently, what role
they played in the whole architectonic image. It
seems to be logical that the parts of the church
facade should be symmetrical, and yet the plan
testifies the opposite. The northern annex see-
med to be rather dark and low, half the win-
dow length with an entrance from the western
side; whereas, the right one had two windows
and an entrance leading from the parish space.
We should not exclude the idea that these rooms
were used for domestic purposes and, maybe,
one of them served for so-called body camera.
However, no records or documents can back up
these presumptions. What gives a clue about the
possible presence of these outbuildings is only a
small rectangle opening on the southern side of
the tower (airway?) and the fact that the window
of the western facade was made smaller than ot-
her windows because it was obviously made later
than others after pulling down the annexes.

The sacristy was set forward asymmetrically in
the altar part on the left side of the church. The
windows were on the eastern and western sides,
and the entrance was leading from the eastern
side next to the choir. The room was divided
into two parts of different size. There were two
rooms adjacent to the southern side of the pres-
bytery (the entrance here was from the church).
The outer wall of these rooms as in the same
line as the outer contour of the entire church up
to the point where the bend of an apse started.

THE INTERIOR OF THE CHURCH

St. George Church in Jelgava is a hall-type spa-
ce covered by a barrel vault. There is a unique
photograph available in the Archive of Riga Met-
ropolis Curia (Figure 5)., which can give very
important information for the further studies of
the church together with the plan by Serhwald.
The picture shows that the ceiling of the church
was adorned with paintings. The documents of

inspection confirm this fact’’. It is known that
the ceiling of the Skaistkalne Jesuit Church was
also painted, but the major part of it was painted
over during the period of the Capuchins around

1939%, Tt seems that the decoration of Jelgava pa-
intings was far poorer than the one in Skaistkal-
ne. The photo captured the star tracery over the
choir space. Unfortunately, there is no evidence
left about other plaster elements of the interior.

The records of the inspection visit in 1800 con-
firm that the church floor was covered with so-
called chessboard cover where the black and

white marble plaques were inlaid®. The floor
was improved in this way simultaneously with
the repair of the church tower around 1782. Af-
ter pulling down the old church, these plaques
were used for tiling the path from the gate to

the portal of the new church®*.

The large windows played an important role
in creating a certain mood in this little church.
Comparing the interior of the Jelgava Church
to other churches of similar planning, one must
admit that the size and the number of windows
create the impression of light and wide space.
Despite the mentioned features, which were
characteristic of Courland churches, the mood
of the interior was created not that much by ar-
chitectural means, but by sumptuous fitment.

THE SET-UP OF THE CHURCH

In reconstructing the visual arrangement of the
interior of St. George, one must keep in mind
that it is not only splendour characteristic of
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Figure 5.
The Interior of St. George

Figure 6.
The Main Altar

the Courland region that made the items of the
church significant. One must admit the fact that
this church was set up especially for the needs
of Catholic denomination, which determined
the appropriate selection of articles, the style and
sense originating from the contacts with the pro-
totypes in other Catholic regions. The records of
inspection visits always stressed that the wooden
items present in the church were richly aureate,
argent or painted. Thus, the records build a glit-
tering, shiny and colourful scene.

The most significant part belongs to the central
altar in a functional and artistic sense. The visual
material that remained until nowadays allow
appreciating the past appearance of the church.
It is evident that the wooden construction filled
up the whole choir space. The photos show the
massive two-storey structure of the altar retab-
le with its well-posed acanthus adorned flanks.
It is similar to Skaistkalne altar, only conside-
rably neglected. Unlike Skaistikalne, the ribbon
ornament was more marked here. The first row
was closed by means of the wide broken corni-
ce with a disrupted segmental pediment in the
centre. The altar retable in St. George Church
was similar to that one in Skaistkalne (the end
of the 17th century) in that three first-floor co-
lumns on each side were adorned with gilded
Corinthian capitals and the Christs monogram
IHS in the middle of the pediment, which at the
same time symbolizes the presence of the Jesuit
missionaries. Moreover, this sign reappears in
the retable once more — namely, in the shining
glorious space of the second storey. It is likely
that these features impressed the inspectors so



much that they called this altar “the altar of the

Society of Jesus” (altare Societatis Tesu)™ in their
protocols. (Figure 6).

Likewise Skaistkalne, the altar in St. George
Church has been assessed to be the original
mixture of southern and northern Catholic
elements. One must agree with art historian
Boris Vipers, who ascribes the figurative and
ornamental décor to the specific aesthetic style
of Courland by using excessive language (e.g.
the whorls of acanthus leafs, polychrome, the
heads of seraphims among the columns on the
first floor, the massive proportions of the altar).
However, the influence of typical sacral sculp-
ture from Latgale is seen in the general con-
struction of the altar with its central aedicule,
paintings, the leaky middle part with volutes,
ray glory, and the Catholic gowns of statues.
And, most importantly, the most visible are the
architectural means of expression that are so-

mewhat similar to Skaistkalne®®.

There are four figures of the saints on both
the sides of the altar painting in between the
columns on the first floor. The records of ins-
pection visits in 1800 allow us identifying these
images. The fact that the church was named in
honour of St. George helps to identify the ap-
pearance of this saint as the last one from the
right. Although the quality of the old photos
does not allow us studying this statue in detail,
the long spear that the saint holds with his both
hands confirm its iconography.

Moreover, the depiction of St. Joseph in the Jel-
gava Church, the first from the right, is likely to
be no coincidence. There was a painting of the
Holy Family on one of the side altars, but the
altar was referred to as St. Joseph’s altar. The sto-
ries, which glimpse into certain moments from
the childhood of Jesus and the life of His pa-
rents in order to stimulate one to identify with
the different aspects of the Saviour’s life, was
a specific constituent part of the artistic pro-
gramme of Jesuits.

Related to the influence of the Polish-Lithua-
nian cultural area, the third saint from the left is
the representation of the guardian saint of those
territories — namely, St. Casimir. As mentioned
above, the Jesuit residence in Jelgava was sub-
ordinated to the province of Lithuania where
this saint was especially popular. The painting
of St. Casimir in the Kuldiga Church also testi-
fies about the influence of the Jesuits from this
region. Typical to the representation of St. Casi-
mir, the altar sculpture in the Jelgava Church is
dressed in a governor’s apparel, with a nib in the
left hand and a cross in the right hand.

Finally, John Nepomuc is a very popular saint
among the members of the Jesuit order. Accor-
ding to the canonical rules of representing this
saint, the figure on the Jelgava altar, the second
from the left, is dressed in a priest’s gown with
the ermine cape, holding the Crucifix in his left
hand, a typical attribute of this saint.

All these sculptures show a high level of dexterity
by a master. One can appreciate, in particular, his
good understanding of anatomical proportions,
the convincing representation of their motions,
the elegantly shaped details in the flowing casca-
des of crinkles of their dresses and the lineament,
which stresses each personality.

Similar to the case of Skaistkalne, there were
two figures linking the pediment on the second
floor of the Jelgava retable. The figures in Skaist-
kalne represent two allegories; whereas, the fi-
gures in Jelgava are two angels, who are poin-
ting at the crown and the monogram of Jesus in
the middle of the pediment.

The identity of two more saints situated on both
the sides of the cornice on the second floor of
the retable is still uncertain. The records of ins-
pection visits do not provide any more informa-
tion on their identity. However, the comparison
of the cases in Skaistkalne, Indrica etc, where
the identity of the figures is clear allows us spe-
culating that one is the founder of Societas Jesu,
Ignatius Loyola, and the other is his confrere
Franc Xavier. The proportions of these figures
are somewhat more prolonged and lighter than
of those on the first floor. Their postures seem
not restrained and, in a certain sense, “dancing”
These stylistic differences lead to conclude that
another master must have executed them. The-
re is nothing unusual about this in the scene of
sacral art in Latvia; however, the case in Jelga-
va is complicated with regard to identifying the
authors of the altar, tracking presumable chan-
ges, and discussing the concept of art.

It is no surprise that the researchers who have
ever tried to describe this altar, refuse to give
the date, making assumptions that the retable
was rebuilt” gradually. And the protocols of
inspecting the church testify about the various
stages of rebuilding this part. The historical re-
cords allow us assume that the building as seen
in the photos experienced several modifications
during its lifetime. The last variation gives an
impression that the building was of original
model, yet compositionally accomplished and
monolithic configuration. In terms of style, the
last change merged two historical epochs of art.
The first floor of the retable employed the so-
lutions typical of Baroque; whereas, the second
floor shows a shift towards Rococo forms, unli-
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ke Skaistkalne with its original ease, the brittle
columns, and the asymmetrically convoluted
planar of panels.

The most significant part of the Jelgava altar is,
by all means, the tabernacle in the middle of the
altar, set with glitter and rigour appropriate to
its representation (Figure 7). Visitors could ad-
mire this excellent masterwork, giving it high
appraisal. Art historian Boriss Vipers claimed
that it was one of the finest Rococo examples
in the art of Latvia®™ with regards to its delicate
contours, angel figures, and décor. Contempla-
ting this construction with its strenuous, dyna-
mic and, at the same time, elegantly elaborated
rocaille forms, one must admit that the art of
Latvia has lost some outstanding piece of ar-
twork after the last war.

Figure 7.
The Tabernacle

The central part of the artwork was impressing
due to its dimensions, e.g. the tabernacle occu-
pies a sizable part of the painting on the altar
and shapes both the content and the formal do-
main of the altar composition. The space was
meant for displaying the Crucifix or the Holy
Sacrament and was embraced by the spatially
deployed planes, which carried six brass can-
dlesticks in the lively pulsating whorl of volutes.
There was one more considerably wider plane
in the background parallel to the retable, which
had the expressive asymmetric rocaille shapes
forming the background of the Most Holy Sac-
rament. And finally, the planes stretching on
both the sides were crowned with two figures
of praying angels on their knees on the volu-
tes, respectfully turned towards the heart of the
church.

Searching for the equivalent and inspiration
of the artwork under query has led us across
the borders of Latvia as far as South Germany
and Austria. Similar ideas are present among
the sculptors of the mid-18" century, e.g. Peter
Wagner and Johan Baptist Straub. In addition,

other examples of tabernacles from the region
show the aesthetic concept close to the piece in
Jelgava.

Taking into consideration the markedly inter-
national and mobile character of the Society,
this feature excludes any idea of coincidence.
We may well assume that the connections be-
tween this region and Jelgava might have lasted
after the period of Ernest Sturm. Moreover, the
brothers of the Society might have brought the
art solutions to Latvia not only from the Lithua-
nian-Poland territories, but also from the pro-
vinces of Austria and Germany.

Apart from the central altar, there were the side
altars situated outside the presbytery, as it was
common to the Catholic tradition. The records
confirm that the Jesuits built the altar of Vir-

gin Mary and St. Francis Xavier” before 1684.
However, these altars were changed in the cour-
se of time. The records of inspection visits in
1761 and 1800 describe the Evangel side (left) of
the altar with the painting of the Holy Family,
where the heads of St. Joseph, Mary and Jesus
wore the silver-spangled crowns. And the Apos-
tle side (right) represented Virgin Mary, whose
head was adorned with twelve silver stars, her
feet resting on the silver crescent, with the silver
heart and the silver crucifix above her breast. It
is worth mentioning that the heads of Holy Vir-

gin and Enfant Jesus were crowned®. The silver
appliqués also adorned the Crucifixion painting
on the central altar, executed in the 17" century.
Unlike the risa technique popular in the Ortho-
dox churches (covering the whole surface of pa-
inting by leaving visible only a face and hands),
the practice of giving the character of the local
appliqué to the background is nothing extraor-
dinary. Similar overlays, for example, cover the
painting of “Annunciation” from the second half
of the 17 century on the southern side altar in
the Church of Skaistkalne.

At the end of the 19" century the side altars in
Jelgava were remodelled once more in the result
of which they gained their Neo-Gothic shape.
Moreover, the church was provided with new
altars at the beginning of the 20" century. Ac-
cording to historical records, the sacristy had

four feretories for each Evangelist!'. The font
was magnificent, highly elaborate with lavish

adornment™.
The inspection visit of 1761 mentions the new
sculpted pulpit, which was polychromatic, cove-

red in gold and silver*® like the baptistery. The
document dating to 1800 also mentions four
Evangelists made of plaster of Paris and moun-

ted on its roof**.



As common in the Catholic churches, there
were confessionals provided for the Sacrament
of Confession in the church of St. George. The
church had five confessionals made of fir and

embedded into the walls under the windows®.
They were adorned with the depictions saying

“for the viewing of confessors™°.

Finally, there were many settles in the church?’.
According to what the church plan shows, the
settles were arranged in thirteen rows on both
the sides of the central passage. Interestingly, the
painters who worked with these benches used

the ears for holding the church banners*®. The
protocol of inspection in 1800 mentions seven

major and thirteen minor paintings*® relating to
the theme of the Crucifixion.

THE APPLIED ART OF THE CHURCH

During the Second World War, when the new
Jelgava Catholic Church was burned down, the
whole liturgical inventory, which was preserved
from the times of the old church, was totally lost.
The records of inspection visits allow us tracing
the gradual increase of the inventory and the
names of donators. The historical records lead
to the conclusion that the church servants had a
great number of silver- and gold-plated vessels
as well as many precious implements at their
disposition.

The Jesuit annals also keep records of expen-
sive assets, most of which were donated by the
Catholic noblemen from Jelgava. However, not
only the Catholic community, who supported
the members of the Jesuit Society with the
huge sums of money and splendid liturgical

dresses, but also some Protestants®, appreciate
the activities of the Society. For example, the
Duchess of Courland used to donate beautiful

liturgical cups and other items® to acknow-
ledge their diligent work for several years in a
row. Furthermore, the Jesuits received the ne-
cessary liturgical equipment amounting to the

value of about 400 imperials®® from the Royal
Residence as well as from private benefactors
in 1695.

The positive relationship of the Jesuits with up-
per class was not the only source of stocking
St. George Church with the inventory. After es-
tablishing the abbey of the Society of Jesus in
Courland, the liturgical inventory was expan-
ded with the expensive and valuable pieces of
art. St. George Church faced the period of lavish

inventory™, in particular, after moving the Bis-
hop Office to Jelgava. The historical records give

Figure 8.
The Silver Reliquary Cross

us information about the quantities of items
and their value; however, there is no sufficient
record about how those objects looked like, how
they were handled in a technical sense, what
was their style, etc.

The materials available in the archive of the
Document Centre of Inspection of Cultural
Heritage Protection have been of great help in
bridging the gap of knowledge by giving data
about the Jelgava Catholic Church before the
Second World War. The photos with the ob-
jects of applied art as well as broad description
provide us with priceless information about
the heritage of this church. Nevertheless, the
extensive comparison of the written resources
with the visual documents show that we can
access only a small amount of items, despite
the fact that the written resources enable us to
recognize several objects to a certain extent.
For example, the protocol of 1761 describes
the silver reliquary cross marked with the let-
ters JB>. (Figure 8). Presumably, it is the same
object, which has been recorded by a specialist
of Cultural Heritage in 1930.
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Figure 9.
The Silver Monstrance

The pride of the church was the silver mons-
trance adorned with precious stones (Figure 9).
The members of the French Royal House, who
resided in Jelgava during the French Revolution,
donated it together with other liturgical vessels.
Some records claim that priest Kazimieras Jasé-
nas had to sell one or more brilliants from this

monstrance® for raising funds for building the
new church.

All in all, the fragments of historical evidence
collected from various sources and glued toget-
her allow us to glimpse into the lost glory of
the former capital of Courland Duchy. This evi-
dence by all means certifies its role in the wider
cultural context.
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Kristine Ogle

RESIDENTIA MITTAVIENSIS SOCIETATIS JESU. NAUJAUSI
PAVELDO TYRINEJIMO FAKTAI

Santrauka

Nagrinéjant dingusias brangenybes, palikusias reik§mingy pédsaky kultaros pavelde, susiduriama su
daugeliu pamirity, tadiau verty tyrinéjimo objekty. Tarp jy yra ir Jelgavos (buv. Mintaujos) kataliky Sv.
Jurgio bazny¢ia.

Per Antrgjj pasaulinj karg Kurzemés-Ziemgalos kunigaikstystés sostiné su savo garsiu kultiiros paveldu
buvo visiskai sunaikinta. Jelgavos Sv. Jurgio baznycia — labai jdomus objektas tiek istoriniu (kataliky baz-
nycia protestanty dominuojamame kraste), tiek meniniu poziariu.

Sv. Jurgio bazny¢ios istorija artimai susijusi su jézuity misionieriska veikla. Protestanto kunigaikscio
iniciatyva ji pastatyta 1643-1644 m. ir netrukus perduota vienuolijai.

Idomu kad, skirtingai nuo didziuliy jézuity pastaty, finansuoty kataliky dvarininky, pavyzdziui, Skaist-
kalneje (1692) ir Altukstoje (Ilikste, 1754-1769), kur pasireiské naujos stilistinés kryptys ir ambicingi
sprendimai, Sv. Jurgio bazny¢ia iSoriniais kontiirais nesiskyré nuo tradiciniy Kurzemés liuterony bazny-
Ciy.

Dél litdno senosios Sv. Jurgio bazny¢ios likimo tyrinétojai susiduria su biidinga Kurzemés kunigaiks-
tystés sostinei situacija, kai pastato vaizda galima atkurti tik remiantis rasytine arba vaizdine archyvine
medzZiaga. Sios bazny¢ios pastato vizija atsiskleidZia senoviniuose raiziniuose su Jelgavos panorama, XIX
a. pab. atvirutése ir fotografijose.

Nuotraukose matyti tipiskas XVII a. Kurzemés pastatas: pailginto keturkampio plane rytiné dalis uzsi-
baigia apvalia apside, o i$sikiSantis masyvus kvadratinis bokstas zymi vakarinj fasada.

Rygos kataliky kurijos archyve yra vienintelé fotografija, kartu su Serhwaldo planu teikianti labai svar-
bios informacijos bazny¢ios interjero tyrinéjimui. Nuotraukoje matyti Jelgavos Sv. Jurgio bazny¢ia su
haline vidaus erdve, cilindriniu skliautu, zvaigzdziy aztru vir§ choro. Deja, tokie interjero sprendimai,
kaip tinko pobudis, $iandien tyrinétojui neprieinami. Tadiau vizitacijy medziaga patvirtina, kad bazny¢ia
buvo puosta tapybos kariniais.

Sv. Jurgio baznycia biidinga Kurzemei, o jos interjero nuotaika labiausiai atspindi ne architektiira, bet
prabangi vidaus jranga.

Be abejo, funkcigkai ir meni$kai svarbiausia baznycios dalis - pagrindinis altorius, kurio ankstesne
i$vaizdg galima vertinti pagal iSlikusias nuotraukas. Akivaizdu, kad visa choro erdvé buvo uzpildyta
medzio konstrukcijy. Nuotraukose uzfiksuotas masyvus dviaukstis statinys, papuostas akanty lapy
dekoru.

Kaip ir Skaistkalnés atveju, Sv. Jurgio bazny¢ios altorius pagal stiliy laikytinas originaliu piety ir Siaurés
katalikams budingy elementy junginiu. Galima pritarti meno istorikui Borisui Viperiui, vaizduojamajj
ir ornamentinj dekora (akanto lapy vainikus, polichromija, angely galvas, taip pat didziules, masyvias
altoriaus proporcijas) priskirian¢iam prie specifinés estetinés Kurzemés programos.

Svarbiausia Jelgavos altoriaus dalis — tabernakulis. Lankytojai Zavéjosi $iuo Sedevru, o Borisas Viperis ve-
liau ragé, kad dél rafinuoto kontiro, angely statuly ir dekoro tai vienas puikiausiy rokoko pavyzdziy Lat-
vijos mene. I§ tiesy stebint dinamiskomis ir kartu elegantiskai detalizuotomis rokailiy poromis papuosta
konstrukcija, galima daryti i$vada, kad per pastarajj kara Latvijos menas prarado Zymy meno karinj.

Rasytiniai $altiniai patvirtina, kad baznyc¢ioje buvo daugybé sidabriniy ir auksuoty indy, taip pat daug
brangiy reikmeny. Saltiniai teikia informacijos apie daikty skaiciy ir jy verte, bet apie jy i$vaizda, sukii-
rimo technika, stilistika ir pan. Todél ypac vertinga Kultaros paveldo apsaugos inspekcijos dokumenty
centro archyvo medziaga, apibadinanti Jelgavos kataliky bazny¢ig iki Antrojo pasaulinio karg. Fotogra-



fijos, taip pat ai$kas apraymai teikia nejkainojamos informacijos apie $ios bazny¢ios paveldg. Deja, ly-
ginant su pasakojimais, galima identifikuoti tik menka dalj daikty. Vis délto jmanoma atpazinti keleta
objekty, paminéty rasytiniuose $altiniuose, pavyzdziui, 1761 m. protokole aprasyta sidabrinis relikvinis
kryziy su raidémis JB. Tikeétina, jog tai tas pats daiktas, kurj 1930 m. jregistravo kultaros paveldo spe-
cialistai. Si sidabriné monstrancija, papuosta brangakmeniais, buvo baznycios pasididziavimas. Kartu su
kitais liturginiais indais ja dovanojo Prancuzijos karaliskyjy ramy dvariskiai, revoliucijos metu gyvene
Jelgavoje. Zinoma, kad rinkdamas pinigus naujos baznycios statybai, kun. Kazimieras Jasénas pardavé
vieng ar daugiau brangakmeniy i$ $ios monstrancijos.

I jvairiy $altiniy surinkti gilios istorijos liudijimai jgalina i$vysti buvusios Kurzemés kunigaikstystés
sostinés prarastos Slovés blyksnj ir jsivaizduoti jos vaidmenj pla¢iame kulttros kontekste.

Gauta: 2004 11 02
Parengta spaudai: 2005 10 20
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Joakim Hansson

LOST VALUES &

UNUSED POSSIBILITIES
IN THE MEDIEVAL
CHURCHES IN GOTLAND

INTRODUCTION

There are 92 medieval parish churches and
about 15 medieval church ruins on the island
of Gotland. The diocese of Gotland has the hig-
hest density of well-preserved medieval chur-
ches in the region of the Baltic Sea. The chur-
ches were mainly built in stages during the 12,
the 13" and the first half of the 14" centuries.
Those days, especially during the 12 and 13
centuries, Gotland, as the lock in the middle
of the Baltic Sea, was extremely rich. All ships
had to pass Gotland and the whole population
of Gotland was involved in business all around
the sea. (Figure 1). The Hanseatic League with
modern bigger ships and cogs weakened the
unique position of Gotland. In 1361 the Da-
nish king Waldemar Atterdag conquered Got-
land. The island became a Danish province in
the periphery. Most of the churches are built of
limestone, the main stone material in Gotland,
but in the south of Gotland there are some
churches mainly built of sand stone. In addi-
tion to the very specific locally characterized
architecture, the Gotlandic churches are fa-
mous for their medieval stone portals, medie-
val art pieces of stone sculptures, medieval art
pieces of wooden sculptures, medieval al secco
wall paintings and medieval stained-glass win-
dows (about 40 squared meters).

Since the Middle Ages the building structure of
only two churches (Far6 and Eksta) has been
heavily rebuilt. This does not mean that there
are no additions in the churches after the me-
dieval age. The Reformation in the 16" century
led to many additions, especially, in the interior,
for example, new altarpieces, pulpits and ben-
ches. But Gotland was a poor county, a Danish
one until 1645 when Sweden got Gotland via the
treaty in Bromsebro. The Danish used Gotland
only as a military strategic island in the middle
of the sea. When Gotland became Swedish, it
became part of the super powerful Sweden with
provinces all around the Baltic Sea. This meant
a new economic boom for Gotland. Merchants
moved in, especially, from the war-ravaged Ger-
many. Many interiors of the churches were re-
newed during the end of the 16" and beginning
of the 18" centuries.

THE RESTORATIONS DURING
THE 19™ AND 20™ CENTURIES

Swedish princess Eugenie settled down in
Gotland in the middle of the 19" century. Her
health was weak so a resort and tourism grew
up in her presence. This triggered a new interest
in the history and nature of the island. During
the second half of the 19" century and begin-
ning of 20™ century almost all the churches fa-



ced some kind of restoration measures. Heating
systems for wood were installed. The chimneys
for the stoves were integrated into the medieval
walls. These measures caused extensive dama-
ges to medieval wall paintings under the white
washed surface. However, in those days a few
inspectors and Gotlandic enthusiasts became
aware of the richness of the medieval heritage.
During the 19" century some other measures
were taken to restore the churches, for example,
restoring interiors including new wall paintings,
altarpieces, benches and organ galleries.

During the decades of 1940s, 1950s, 1960s and
1970s almost all of the churches were restored
again. As a result of restoration, the 19" century
additions were totally or partly destroyed. This
was motivated with reference to “poor artistic
standard”, “unfitting to the medieval architec-
ture”, or just “ugly”. The fact is that the elite of
Swedish architects of about 1900, for example,
Johan Fredrik Abom, Gustaf Lindgren, Isak
Gustaf Clason and Ferdinand Boberg, created
these additions. But not only the pieces of the
19% century were destroyed, the wall paintings
from the 17" and 18" centuries were taken away
to uncover the fragments of medieval paintings,
even the important benches and organ galleries
from the 17" century were torn out. The main
idea was to free the medieval rooms from later
additions, especially, from the 19" century. Only
two churches, Dalhem and Ardre, have fully

Figure 1.

Hejde church. A typical Gotlandic church built in sev-
eral stages. The nave from about 1230, the coir and the
lower part of the bell tower from the middle of the 14"
century. The upper part of bell tower from the end of
the 14" century. Photo County museum/ Louise Borgo.

preserved the restorations by “architect” Axel
Herman Higg, a Gotland born artist, from the
19 century. (Figure 2, 3).

Most of the organ galleries were removed in the
1950’s and 1960’ and this has caused a lot of
problems for the organs and for finding proper
storerooms for all kinds of movables. These sto-
rerooms could easily have been adapted for the
galleries. Nowadays all kinds of different solu-
tions are used to meet these modern needs, and

Figure 2.
Dalhem church is one of the few well preserved interior restorations from about 1900. County museum/ Photo
Louise Borgé.
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Figure 3.
Dalhem church. The wall paintings were planed and composed by the architect Axel Herman Higg and painted
by the local painter Wilhelm Pettersson. Photo County museum/ Louise Borgo.

they are often a dominating part of the architec-
ture of the historical room.

The comfort of the churches was improved. New
heating systems based on oil and, later, on elec-
tricity replaced the old systems. The new sys-
tems were many times installed in a brutal way
partly destroying the benches and other parts
of the interiors. However, the benches were re-
newed or rebuilt in several churches.

The idea of the 1940’s to 1970’s was to let the
medieval architecture dominate in the room,
but the churches were built as Catholic churches
and were used longer as Lutheran churches so
some problems emerged. The architects had to
keep the pulpit and the benches or to make the
new ones. These restoration processes were not
of high quality; the elite of the Swedish architects
did not create them. Many values were lost in this
process. Gotland has been a diocese with an un-
broken historical chain of preserved restoration
ideas. On one hand, without these restorations
many values might have been preserved; on the
other hand, the churches would have reached us
in a much poorer physical status.

The Society of Gotlandic churches (Samfillig-
heten Gotlands kyrkor) were established in 1984
to which every parish belongs nowadays. The

society has the right to collect taxes from all the
members of the Swedish church in Gotland for
the purpose of restoration. These taxes and state
subsidies constitute the economic foundation of
the society. The responsibility of the society is to
maintain the exterior and interior of churches,
except for movables such as art pieces. Every
year about 5-6 extensive restorations projects
and maintenance work are carried out in eve-
ry church. The extensive restorations would be
impossible for a single small parish with only
30-200 members for economical and mental
reasons.

However, the issue of heating 92 churches is
currently a very important question. It is ex-
pensive for small parishes, some of them with
just about 100 members, to heat a big medieval
stone church. Many of the heating systems in
Gotland are about 50 years old and are in great
need of renewal. To install new systems always
means physical damage to the cultural herita-
ge. In addition, hot and dry climate will usually
cause damages after the installation. On the ot-
her hand, an unheated church may face great
problems caused by humidity.

Lau church was restored in 2003-04. The hea-
ting system from the 1950s never functioned
properly so the church was kept cold. The in-



terior was dominated by the last restoration.
The current restoration has used a new sort of
heating. There is an electrical heating system to
keep a low ground temperature in the church
all the time. The radiator heaters placed in two
historically camouflaged chandeliers over the
benches are used during services. (Figure 4 - 6).
This kind of system is more favourable for the
interior than the older systems. The system can
also be adapted into the old benches without
destroying them.

About 15 years ago architect Mr Jan Utas at the
County museum prepared the programs of res-
torations. He has now established an own com-
pany, but he will still be the main architect of the
restoration projects. The physical status of the
churches has served as priority for restorations,
which is a decision made in close cooperation
with the representatives of the County admi-
nistration and the County museum, Mr Joakim
Hansson and Ms Louise Borgd respectively.
This cooperation has led to restoration ideology
whereby the measures are carefully articulated.
It is impossible to return to the time before the
last restorations but the effort is to make the best
out of the situation. All the different periods the
church faced are carefully documented in order
to preserve them. In case something needs to be
removed, it is always properly documented and
the fragments are usually stored if possible.

THE WALL PAINTINGS

The medieval churches in Sweden were not
whitewashed after the Reformation, as many
people would think. The tradition to decorate
churches continued past the Reformation. The
whitewashed interiors became popular during
the 18" century as an aesthetic architectural
ideal. (Figure 7). Bil, a small medieval church,
was whitewashed approximately in the begin-
ning of the 19" century. In the middle of the 20*
century there were even three different stages of
restoration. The result of this turned the church
into one of the least interesting interiors in Got-
land. In the 1960’s test surfaces were opened in
the whitewash and the medieval paintings were
found. For nearly 30 years the parish wanted to
uncover the paintings but the Central Board of
Heritage (Riksantikvariedmbetet) would refuse.
The inspectors and conservators at the Central
Board had the opinion that the paintings did
not have the “artistic level to be uncovered” or
were in too bad condition.

In 1997 the parish asked the County adminis-
tration for permission to uncover the paintings.
A symposium was held a few years later. The

Figure 4.
Lau church was restored in the 1950 °s. The interior be-
fore last restoration. Photo County museum/ Jan Utas.

Figure 5.
Lau church was restored in the 1950°s. The interior be-
fore last restoration. Photo County museum/ Jan Utas.

Figure 6.

Lau church was restored in the 1950°s. The interior
under last restoration. The big crowns are for radiating
heating. Photo County museum/ Peter Olsson.
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Figure 7.
Bl church. The interior was white washed in the beginning of 19" century. Situation before the last restoration.
Photo 1968 County museum/ W. Falck.

Figure 8.
Bl church. A preserved part of the paintings from 13th, 14th and 15th centuries, at right a St Georg and the
dragon from 14th century. Photo County museum/ Louise Borgo



conservative inspectors at the Central Board
had the opinion that we should retain some
whitewashed church interiors and leave it for
the future generations of conservators and ins-
pectors to discover and uncover the medieval
paintings. The other opinion was to uncover
the paintings as the parish wanted. (Appendix
figure 23). The County administration decided
to allow the parish to uncover the paintings
under certain conditions. The conditions were
straightforward. The parish had to treat the pa-
intings as fragments even if these were badly
damaged and could use no or as few as possible
retouches. A reference group with members of
the parish, the Society of Gotlandic churches,
the museum, the County Administration, con-
servators and other specialists was established.
The parish and the Society of the Gotlandic
churches accepted the conditions.

The restoration was carried out in 2001-02. All
the surfaces on the walls and vaults, except for
some reference surfaces, were uncovered down
to the medial layers. Interesting paintings from
the 13™, 14™ and 15" centuries were found un-
der the later layers, partly in very bad condition.
Retouches were applied only to the architectural
motives at the openings and arches in order to
retain the uniformity of architecture. The par-
ish was somewhat shocked about the fragmen-
tal paintings at the very beginning but accepted
the result. (Figure 8). Bdl church has gained a
more interesting and exciting interior than be-
fore and has become a very important site for
experts and tourism. It is a good example of
how lost values can get new forms.

Lost values have been reconstructed in some ot-
her churches such as Hamra and Gammelgarn
churches. Hamra church in the south of Got-
land was renovated in 1792 when a new pain-
ted classicistic altarpiece of limestone and new
wall paintings were added to the interior. The
wall paintings consist of painted draperies in
deep read behind the altar, the pulpit and other
openings in the choir. It is the amateur painter,
former officer Magnus Moller, who painted the-
se and similar paintings in several churches in
Gotland. Unfortunately, most of them were des-
troyed in later restorations, except for the pa-
intings in Ekeby church. The fragments of the
paintings in Hamra were discovered during the
restoration in 1997. These were in quite poor
condition, but the detailed watercolour sketches
from the 1890’ were found in the Archives at
the Central Board of Heritage. The parish was
very interested in reconstructing the paintings,
but the County museum was very much against
the idea. The interior of Hamra church is do-

minated by the details from the 18" century
and no medieval paintings or fragments were
present on the surfaces for the drapery pain-
tings. (Figure 9 - 11, appendix figure 24). The
County Administration allowed for the recons-
truction. It was a fully reversible reconstruction
that completed the interior. At the same time
the original colour surface of the altarpiece was
uncovered under two later layers of paint. The
original motive of the altarpiece was some an-
gels on a cloud. The problem was the layer be-
tween the original layer and the layer from the
1950’s. This layer painted in 1892 by local pa-
inter Johan Gardelin had another motive - that
is, a piety lamb. The motive was situated on one
coloured background on the original surface. It
was decided to preserve the lamb by painting it
in the same colour as the background from the
1790s. The lamb is still visible in the light from
the side. Thanks to this decision, the altarpiece
got its original motive back, but the 19" century
motive was not lost either. In the process of the
restoration, reconstructing and conserving the
18th century atmosphere in the church have re-
covered lost values. This was also an important
pedagogical example to show how the medieval
church room looked like at the end of the 18
century.

The situation in Gammelgarn church was so-
mewhat similar. This medieval church was bad-
ly damaged by fire at the end of the 15" cen-
tury. Almost all the paintings, except for some
fragment from the beginning of the 15" cen-
tury, were destroyed. The pulpit and the ben-
ches from the 17" and 18" centuries dominate
the interior. The painted black ribbons in the
vaults were part of this interior. The imitation
of black-stone borders was painted around the
door and window openings and the arches. Be-
hind the pulpit there was a painted drapery. (Fi-
gure 12 - 15).These paintings closely related to
the furniture were whitewashed in the 1950%s.
During the restoration in 2000-01 the parish
became interested in reconstructing these lost
paintings. There were many good photos of the
interior. It was easy to find the exact tone of the
colour. The conditions for the reconstruction
were excellent. The County administration gave
the permission with the same conditions as in
Hamra - namely, the reconstruction was fully
reversible. In turned out that the parish had
some difficulties in figuring out the result due
to which some members were quite shocked.
However, Gammelgarn is the only church in
Gotland, which has these black ribbons in full
scale and gives a good picture as to how a very
usual interior of the beginning of the 18" cen-
tury looked like.
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Figure 9.

Hamra church. The interior from about 1900. The
altarpiece is from 1892 and has a painting (lamb)
from 1887 by Johan Gardelin. Photo County museum/
E. Erici.

Figure 10.

Hamra church. The drapery drawings from 1892 were
documented in1890% before white washing them.
Drawing in ATA.

Figure 11.

Hamra church. During the restoration the lamb was
uncovered and in there are also parts of the layer from
1792. C. H. Eliason/ County museum.

Figure 12.

Gammelgarn church. The interior abot 1900. Observe
the black vault ribbons and imitated stone paintings in
the arch. Photo County museum/ E. Erici.



Figure 13. Figure 14.

Gammelgarn church. The interior after restoration in Gammelgarn church. The white washed vaults after
the 1950%s. The church was whitwashed. Photo County the restauration in the 1950%. Photo County museum/
museum/ Gunnar Svahnstrom 1958. Gunnar Svahnstrom 1958.

Figure 15.
Gammelgarn church. The vaults after last restoration again painted with ribbons. Photo County museum/ Loise
Borgo
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Figure 16.
Bro church. The interior about 1900. The floor is from
the 19% century. Photo County museum/ E. Erici.

Figure 17.
Bro church. The 18th century floor before last restora-
tion. Photo County museum/ Louise Borgo.

THE MEDIEVAL FLOOR IN BRO CHURCH

Bro church is one of our most popular sites
visited by tourists. The church has a very nice
interior, the medieval room dominated by the
paintings from different periods. In 2000 the in-
terior restoration was initiated due to the bad
condition of the beams under the floor. The
wooden floor of the 19" century was opened.
(Figure 16). There was another floor under this
floor in the choir. It was made of stone with
many medieval tombstones.. However, floor in
the nave and tower was wooden. (Figure 17).
About 90% of the floor was well preserved and
dated to 1303 and 1215 by means of dendroch-
ronological methods.

However, the beams under the medieval woo-
den floor were in poor condition so the condi-
tion of the floor was documented and the floor
itself carefully removed. We found the remains
of the burials under the floor, dating back to the
Viking age and stretching to the 19" century. Af-
ter repairing the beams, the medieval floor was
put back exactly to where it was before. It could
not be used as the permanent floor but a copy
of the floor was made of wood from the same
forests as the original timber. (Figure 18 - 19).

This restoration helped to recover some lost
values, for example, the tombstones. We also
learned about the ancient techniques from the
medieval floor.

THE MEDIEVAL WOODEN SCULPTURES
AND OTHER ART PIECES

Gotland is known for the high quality of medie-
val wooden sculptures and other medieval art
pieces. There were certainly many more of them
around, but many of them where removed from
the holy room up to the attics or even destroyed
after the reformation and, especially, during the
18" century. (Figure 20). In the middle of the
19" century many medieval wooden sculptures
in the attics were sold to the State Museum of
History, the County Museum and even to priva-
te persons. Several of the most important mas-
terpieces of medieval sculpture from Gotland
are still in the museums.

Today we have another opinion about the sculp-
tures. The majority of the inspectors would like
to have the sculptures back in their right context
of the churches; however, there are several pro-
blems about it. The pieces are usually in quite a
bad condition and the clergy would like to have
them renovated and repainted. The inspectors
consider them as art pieces and the clergy as
religious objects. However, most of the mem-



Figure 18.
Bro church. The medieval stone floor found in the choir with several tomb stone that were lost. Photo County
museum/ Louise Borgo.

Figure 19. Figure 20.
Bro church. The medieval wooden floor dating 1303. Trikumla church is a good example on having the
Photo County museum/ Louise Borgd. medieval sculptures back in the right context.
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bers of the parish are interested in getting them
back so we will see the first cases in Bél and Bro
churches in about a year.

There are also other problems concerned with
medieval sculptures. One of them is the climate.
The heating systems of the churches are impor-
tant for controlling the climate and humidity
in the churches and, especially, for the painted
wooden pieces of art. The problem with heating
has been solved by keeping a low temperature
all the time, except the services when the tem-
perature is rapidly taken up and afterwards
down. The wooden sculptures will not react in
such a short time.

The church breakers, thieves and petty thefts also
present problems for church art. The medieval
wooden sculptures are properly documented, so
there should not be a market for them but still
there is one. Some amateur collectors buy them
and keep them in their secret collections. The-
se make a very hard case for the police to find
them. Most of the high quality pieces are stolen
when the churches are locked. By breaking in, a
gang of church thieves has stolen many medie-
val sculptures in the north of Sweden. Another
kind of thieves is occasional thieves who grab a
sculpture because it is easy to steal. It is impor-
tant to ensure the safety of our cultural heritage
by means of different safety systems. Finally, a
third kind is petty thefts. It is almost impossible
to avoid them, as usually these might be tourists
hunting for souvenirs. In my opinion, it is cer-
tainly important to be prepared for all kinds of
consequences but you can never be 100% sure.
The solution does not lie by any means in loc-
king our heritage up in cellars. It is important to
keep the pieces in their right context and resort
to museums and storages only when there is no
alternative way. Removed from their context,
the pieces of art will lose part of their value.
Therefore, it is essential that all people access
and see the cultural heritage in the right context
in order to get a deeper understanding of our
work and history. We might lose some pieces
but who will see them in a cellar?

CEMETERIES

All the medieval churches in Gotland have ce-
meteries surrounding them, which have been in
use since medieval times. In some places they
are even surrounded by medieval stonewalls
and some medieval tombstones have been pre-
served. From the 15" to 19™ centuries most of
the graves had wooden monuments and most
of them disappeared due to natural reasons. (Fi-
gure 21).

In old photos from about 1900 there are very
few monuments and trees on the cemeteries.
The parish clerk used the cemetery as a hay-
field and it was part of his salary! Since about
1900 the cemeteries have been remodelled into
parks with trees, and different kinds of stone
monuments have been built on the graves. The
tradition to have the surface around the church
open has disappeared.

Today the trees are nearly 100 years old, often
in poor condition and so huge that they destroy
the stonewalls around the cemetery. (Figure
22). The flower decorations are growing on the
graves but the monuments are becoming more
and more standardized. New customs such as
memory places and stones are coming in. You
could say that almost the whole tradition from
100 years ago is lost.

But people in our society are more mobile today
than they were one hundred years ago. Many
people move from the countryside to the ci-
ties. They do not like to take care of all kinds
of decorations on the graves but the memory
places grow in popularity. The old trees have to
be removed or renewed. Probably some part of
the old tradition will come back with big open
areas and a few left monuments but I do not be-
lieve we will be back so far as hay-making.

3 AUTHENTICITY

The churches in Gotland enjoy an effective sys-
tem of maintenance and access economical re-
sources needed for restoration. About every 40-
year or perhaps over somewhat longer period a
larger restoration project will be carried out in
every church. Is this good or too much effort to
maintain our churches? The answer is yes and
no. Everything, even old buildings, should be in
good shape and look nice in Sweden. The exte-
riors of the churches have never been kept so
well as now. The interiors are just beautiful, nice
clean paintings and everything “tip top”. But do
these churches look old? They do partly so, as
the patina is missing in most cases and the aut-
henticity is partly lost. We should probably slow
down the process to some extent in order not to
lose the values. Every time the wall paintings in
a church are cleaned, some parts of the original
colour and brightness are lost.

On the other hand, there are many technical
installations in our churches. It does not con-
cern only the heating systems, but also the elec-
trical appliances of different kinds, lightning
conductors and other high-tech installations in
the churches. These become out-dated just in
some years. The technical installations are the



Figure 21.
Tofta church in 1880’. Observe the small threes. Photo in County museum.

Figure 22.
Toft church. The small trees have grown up and the memory place is a new tradition growing stronger. Photo
County museum/ Louise Borgo.
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biggest fire hazards in many churches. A fire
in a culturally valuable building is always a ca-
tastrophe. It is of great importance to establish
what kind of techniques we allow in the chur-
ches. Permissions are given to install mobile an-
tennas in church towers because it is impossible
to discover them from outside and the instal-
lation meets all the security requirements. It is
noteworthy to mention that in case this were
forbidden, a freely standing antenna would have
been built quite near a church, destroying the
historical landscape. This is a choice between
two bad alternatives, whereby the antenna is
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heritage is an important factor of getting new
opinions and formulating new ideas.

Printed reports

1. Hedlund, E 1935. ”Bils kyrka annex till Hejnum’,
pp. 178-190 in Sveriges kyrkor konsthistorisk in-
ventarium 42. Stockholm.

2. Lundmark, E. 1929. Kyrkor i Bro ting. Sveriges kyr-
kor konsthistorisk inventarium 31. Stockholm.

3. Roosval, J., Lagerl6f, E. 1963. "Gammelgarns kyrka”,
pp- 695-774 in Sveriges kyrkor konsthistoriskt inven-
tarium 97. Stockholm.

5. Lagerlof, E., Svahnstrom, G. 1991. Gotlands kyrkor,
en vagledning. Stockholm.

PRARASTOS VERTYBES, NEISNAUDOTOS GALIMYBES
GOTLANDO VIDURAMZIU BAZNYCIOSE

Santrauka

Gotlando saloje yra devyniasde$imt dvi viduramziy parapinés baznyc¢ios ir apie penkiolika bazny-
¢iy griuvesiy. Baltijos jaros regione Gotlando vyskupija pasizymi didziausiu gerai i8likusiy vidur-
amziy bazny¢iy tankumu. Sios bazny¢ios statytos daugiausia XII-XIII a. tarpsnyje ir XIV a. I puséje.
Tuo metu, ypa¢ XII-XIII a., Gotlandas buvo nepaprastai turtingas Baltijos jiros prekybinis uostas.
Dauguma bazny¢iy statytos i§ kalkakmenio kaip pagrindinés statybos medziagos, taciau pietinéje
salos dalyje yra keletas smiltainio bazny¢iy. Be $iai vietovei budingos labai specifi$kos architekttira,
bazny¢ios garsios viduramziy akmeniniais portalais ir meno kiriniais: akmens ir medzio skulptiira,
al secco sieny tapyba ir vitrazais.

Nuo viduramziy laiky buvo perstatytos tik dvi baznycios. Tai nereiskia, kad per ta laika bazny¢iose
nebuta jokiy pokyciy. XVI a. reformacija paskatino daugelio papildymuy, ypac interjere (pvz., naujy
altoriy daliy, sakykly ir suoly), atsiradima,.

Per pastaruosius dvidesimt mety atlikta atlickama sisteminga ir profesionali Gotlando baznyciy
restauracija, atskleista ir surinkta daug naujy fakty. Tai jgalina suprasti ir i§ naujo atrasti vertybes,
laikytas prarastomis. Straipsnyje pateikta keletas pavyzdziy, kaip dingusios vertybés gali virsti nau-
jomis galimybémis.

Gauta: 2004 10 08
Parengta spaudai: 2005 10 20
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Dalia Klajumiené

KRYZIAUS KELIO RAISKA

TYTUVENU BERNARDINU VIENUOLYNO

ANSAMBLIO SIENU TAPYBOJE:
ISSAUGOJIMO BUTINYBE

Iskiliausias iki musy dieny islikes sieny ta-
pybos paminklas Tytuvény bernardiny vie-
nuolyno ansamblyje - Kryziaus kelio stotys,
sukurtos XVIII a. paskutiniame ketvirtyje,
prie baznycios pristacius kvadratinj $ventoriy
su arkadomis. Nuo pat bernardiny jsikarimo
XVII a. pirmoje puséje Kristaus kancios ap-
mastymy tema visada buvo svarbi vienuolyno
ir bazny¢ios dekoro dalis. Tytuvény ansamblio
$ventoriuje suformuotas Kryziaus kelias - vie-
nintelis i8likes tokio pobudzio religinés dailés
paminklas Lietuvoje (1 pav.). Kad ir koks uni-
kalus, jis kasmet vis labiau nyksta. Maldininkai
i Tytuvénus dazniausiai plasta norédami pasi-
melsti baznycioje priesais stebuklais garséjantj
Dievo Motinos atvaizdg ir $ventoriuje keliais
uzkopti Sventyjy (arba Kristaus) Laipty kop-
ly¢ios pakopomis. Sventoriaus tvoroje jkom-
ponuotas Kryziaus kelias dél savo sunykimo
$iandien daznai lieka uz pamaldumo praktikos
riby.

Sio rasinio tikslas - pateikti esamus istorinius
bei ikonografinius duomenis ir priminti apie
$io vertingo paveldo objekto! i$saugojimo bu-
tinybe. 39 Kryziaus kelio sto¢iy ansamblj suda-
ro 14 gipsiniy horeljefy ir 25 ant sienos tapytos
kompozicijos, taciau $iuo atveju pirmiausia ak-
centuojami tapyti paveikslai, kuriy daugelis yra
avarinés buklés ir reikalauja skubaus restaura-
toriy démesio.

Kryziaus kelias - tai liaudi$kosios pamaldos, ku-
riomis minimas kryziy nesancio Jézaus Kristaus
kelias Jeruzalés gatvémis nuo Piloto ,rotusés,
kur buvo nuteistas mirti, iki Golgotos kalno.
Vakary baznycioje jvairiai besitransformuojan-
¢io Kryziaus kelio kulto istorija ryskéja nuo XI
a. Sto¢iy arba ,Kristaus parpuolimy“ skaicius
ilga laikg labai jvairavo. Religinéje literatiro-
je ju minima nuo 7 iki 32. 1726 m. Benediktas
XIIT bule Inter plurium suteiké visuotinius at-
laidus Kryziaus kelig einantiems maldininkams,
0 1731 m. Klemensas XII breve Exponi nobis ir
1741 m. Benediktas XIV breve Cum tanta pran-
ciskony ir bernardiny vienuolius jgalino visose
bazny¢iose ir koplyciose steigti arba prizitréti
Kryziaus kelio steigimg. Nuo tada ir parapinés
baznycios, pries steigdamos Kryziaus kelio sto-
tis, privaléjo gauti artimiausio pranciskony ar
bernardiny konvento sutikimg. Be to, 1730 m.
patvirtintas privalomy iki dabar egzistuojanciy
14 stociy ciklas®. Be privalomyjy Kristaus kan-
¢ios epizody, atspindinéiy jvykius nuo Atpirkéjo
nuteisimo iki jo mirties ir palaidojimo, neretai
atsirasdavo papildomy sceny. Labiau i$pléto-
tuose cikluose, dazniausiai susiformuojanciuo-
se vienuolyny aplinkoje, papildomai pasakoja-
ma Kristaus sulaikymo istorija, kuriai jkvépimo
semtasi i$ evangelijy. Sie siuzetai nebuvo griez-
tai reglamentuoti, todél stociy skai¢iy ir temy
pasirinkimg lemdavo ikonografinés programos
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Tapytos (sieny tapyba) (T]:

1. Jézaus atsisveikinimas su Motina
2. Paskutinévakariené

3. Jézus meldZiasi Getsemanéssode 13. JézuspasErodg
4. Jézaussuémimas

5. Jézusvedamasper Cedrong

6. Jézusvedamasper Jeruzalésvartus
7. Jézuspas Ana

8. Jézuspas Kajafg

9. Sv.Petroigsigynimas

10. Jézuskaléjime

16. Jézaus nuplakimas
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11. Jézus pas kunigusir fariziejus
12. Jézus pirma kartg vedamas pas Filotg

14. Jézus Pilotorimuosemirti pasmerktas,
uZ Barabg kaltesniu laikytas,
15, Jézausisvilkimas i drabuziy

17. Jézusidjuokimoribu apvilktasir
kartinuotas erskédiais
18. Jézus isjucktas ir karaliumi sveikintas

Lipdylos (horeljefai) [L]:

1. Jézusnuteisiamas mirti

2. JézuiuZdedamaskryzius

3. Jézus pirmg kartg parpuola pokryZiumi
4. Jézus sutinka savo Moting Své. Mergele Marija
5. Simonas Kirénietis padeda nesti kr yEiy
6. Veronikanusluosto Jézui veida

7. Jézus antrg kartg parpuola po kryZiumi
8. Jézusramina verkiandias moteris

9. Jézustrediakarta parpucla po kryZiumi
10. Jézui nuplédiami drabuziai

11. Jézus prikalamas prie kryZiaus

12. Jézus mirsta ant kryziaus

13. Jézusnuimamas nuokryZiaus

14, Jézuslaidojamas

19. ,Ecce Home" siuZetas

20. Jézus antra kartg mirti pasmerktas

21. Pilotas klausia Jézy, ar Jis Zydy karalius

22, Piloto pati ustoja Jézy

23, Pilotas nusiplauna rankas

24, Fariziejai $aukia ant Filoto: jei Jézy
islaisvinsi, nebiisi ciesoriaus biciuliu

25, Sv. Kry#iaus atradimas.

1 pav.

Tytuvény ansamblio $ventoriaus tvoroje jkomponuoto Kryziaus kelio planas. D. Klajumienés bréz.

sudarytojo kompetencija ir maldingi siekiai.
Tytuvény Kryziaus kelyje prie privalomyjy 14
sto¢iy pridéta dar 25, itin detalizuotai prista-
tancios Kristaus teismo raidg Piloto ,rotuséje®
Idomu, kad skirtinga technika sukurtos stotys
turi ir atskirg numeracija.

Rekonstruojant Tytuvény $ventoriaus Kryziaus
kelio ansamblj, galima remtis XVIII-XIX a. ber-
nardiny rankra$¢iy (vienuolyno kronikos, an-
samblio inventoriy ir vizitacijy akty®) jrasais,
rodandiais sukdrimo ir pertapymo laikg. 1781 m.
igleistas vadovas po Tytuvény ,kalvarija“* leidzia
jvardyti net labiausiai sunykusiy stoc¢iy siuzetus.
1970 m. fotofiksacija® ir 1989 m. cheminiai bei
mikologiniai tyrimai® atskleidzia tapybos bik-
le iki XX a. 9 de$imtmecio restauracijos. Be to,
daugelj Tytuvény ansamblio istorijos klausimy
ir Kryziaus kelio atsiradimo aplinkybiy bei iko-
nografijos niuansy nusvie¢ia Mindaugo Paknio ir
Augustino Viténo tyrinéjimai’.

M. Paknys, tyrinéjes Tytuvény bernardiny istorijg,
rado, kad ,,atskiros Kryziaus keliui skirtos galerijos
pradétos jrenginéti Lenkijos-Lietuvos bernardi-
ny vienuolynuose tik XVIII a. Pirmi pavyzdziai

zinomi i$ XVIII a. I-II ketviréiy sandaros: Kroku-
voje Kryziaus kelias jrengtas apie 1733 m., Vilniu-
je — XVIII a. pirmojoje puséje (sunaikintas 1749
m. gaisro metu). Kada jrengtas pirmasis kryziaus
kelias Tytuvénuose — néra aisku. Greiciausiai tai
irgi buvo padaryta dar XVIII a. pirmojoje puséje.
1754 m. Tytuvénus vizituodamas vyskupas Anta-
nas Domininkas Tigkevi¢ius minéjo, kad priesais
baznycig esgs Sv. Kryziaus kelias su gausiomis
arkomis praéjimui. Tai patvirtinty, jog dabartinis
placiai iSdéstytas $ventoriuje Kryziaus kelias néra
pirmasis. Galima tik spélioti, jog ankstesné gale-
rija pradzioje buvus mediné, kuri véliau, XVIII a.
antrojoje puséje perstatyta j mirine“®. Kaip liudi-
ja Tytuvény baznycios ir vienuolyno dokumentai,
popiezius Klemensas XIV 1774 m. vasario 22 d.
indultu suteiké atlaidus Kristaus laiptus Tytuvény
vienuolyne aplankiusiems ir keliais éjusiems to-
mis keturiomis dienomis, kurias nurodys Zemai-
¢iy vyskupas Jonas Lopacinskis. 1775 m. birzelio
20 d. vyskupas kaip atlaidy dienas nurodé Trijy
Karaliy, Viespaties Zengimo j dangy, $v. Jono
Krikstytojo ir Sv¢. Mergelés Marijos Nekaltojo
Prasidéjimo astuondienio $ventes’.
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2 paw.
Sventoriaus procesijy koridoriaus rytinis sparnas. 2003 m. vaizdas. M. Iriéno nuotr.

Sventoriaus mirinése arkadose islikes pui-
kiausias eksterjere tapyty Kryziaus kelio sto-
¢iy pavyzdys ne tik Tytuvénuose, bet ir visoje
buvusios Lietuvos Didziosios Kunigaikstijos
teritorijoje (2 pav.). Istoriografijos liudijimu,
$ventoriaus tvoroje tapyto Kryziaus kelio buta
ir prie Varnioniy (dab. Baltarusija) baznycios,
taciau dél sunykimo XIX a. pabaigoje jis uzbal-

tintas kalkéemis'.

Tytuvény Kryziaus kelio atnaujinimg XVIII a.
antroje puséje nulémé vienuolio bernardino
Antano Burnickio kelioné j Sventaja Zeme. Jo
atgabenty $ventosios Zemés Ziupsniy, apgaubty
stikliniais gaubtais, iki $iandien isliko prie kai
kuriy stodiy. Kryziaus keliy karimo tradicijas
tyrinéjes A. Viténas pazymi, kad A. Burnickis
buvo vienas i§ nedaugelio vienuoliy, ne tik ap-
lankiusiy Sventaja Zeme, bet ir palikusiy kelio-
nés dienorasciy, kuriy nedidelé dalis publikuota
XIX a. viduryje'!. Skelbtieji fragmentai liudija,
kad tévas Antanas Burnickis Sventojoje Zemé-
je buvo 1762-1765 m. Jo lankymasis susijes su
tarnybine uzduotimi: puse mety jis tarnavo Sv.
Kapo Jeruzaléje virSininku, septynis ménesius
- bernardiny vienuolyno Betliejuje gvardijonu.
Grizes i$ Sventosios Zemés, 1769 m. jis paskiria-
mas Tytuvény bernardiny vienuolyno gvardijo-
nu, o po mety, t. y. 1770 m. kovo 21 d., mirsta.
A. Burnickio mirties data ir Tytuvény Kryziaus
kelio sukairimo laikas rodo, kad tévas gvardijo-
nas galéjo pasialyti tik Kryziaus kelio steigimo

(arba tiksliau - atnaujinimo) idéja, o paciy sto-
¢iy statyba rapinosi jau vélesni Tytuvény vie-
nuoliai.

Pasak islikusios Tytuvény bernardiny kroni-
kos, 1771 m. (praéjus metams po gvardijono A.
Burnickio mirties) planuojant maryti $vento-
riaus tvorg su procesijy koridoriais, pradzioje
sumanyta jrengti tik 14 ,privalomyjy” i§ gipso
lipdyty Kryziaus kelio stociy'?, o darbai pra-
sidéjo 1778 m."* Kada ikonografiné ciklo pro-
grama iSsiplétojo ir kas buvo jos iniciatorius,
neai$ku, bet 1780 m. atsiranda Zinuté: ,Visa
Kalvarija su Kristaus kancios paslaptimis tuose
paciuose $ventoriaus koridoriuose, persipinanti
su Kryziaus keliu didelése niose, baigta tapyti

1780 m. rugséji“!*. Deja, meistro pavardé kro-
nikoje neminima. Tik 1830 m. vizitacijos akte
pasakyta, kad ,stotys, tapytos kun. gvardijono
Kerbedzio rupes¢iu uz geradariy lésas, 1825
m. atnaujintos ir pa§ventintos“!°. 1831 m. pri-
duriama, kad atnaujinima atliko ,geras tapyto-
jas“!®, XX a. istoriografijoje minima, kad stotis
atnaujings Mykolas Sabaliauskas'’. Kartais $iam
meistrui priskiriama ir tapyto ciklo autorysté's.
Siuo metu uZtapymo/pertapymo pédsakai itin
ryskis X stotyje.

Tapytos Kryziaus kelio stotys labai sunykusios,
ta¢iau 1781 m. maldininky vadove'® randami
visy tapyty siuzety pavadinimai padeda rekons-



truoti ciklo ikonografija (3 pav.). Skubus vadovo
isleidimas i$kart po stociy nutapymo kartu pa-
tvirtina, kad Tytuvény ciklas buvo sudétingas ir
netradiciSkas net ano meto maldininkams.

Jdomu, kad vadovo jzangoje nurodoma, jog ei-
nant Tytuvény ,kalvarija“ ir siekiant gauti di-
desnius atlaidus, pirmiausia reikia apeiti visa
tapytas, o paskui — gipsines stotis: ,,Jey kas no-
rétum diet didestiies NuobaZenstwas Ciela atpro-
wity Katwaryje, pawinas pirmiausey nu malawo-
tu pradiety, ir anas iki paskutinios moliavotas
apeyty, a po tam gipsawotas sztukaunay pradiety
Stacijas, ir bengty iki graba Pona JEZUSA: o teyp
ciefa atsyprowis Katwaryja su tays zwyczaynas
atpuskays kiaturiolika Stacyju i pri koZnos kat-

bant: Tiewie musu etc. Sweyka Marya Garbie bug

Diewuy etc.“%.

Tapytose kompozicijose vaizduojami $ie siuze-
tai: I. Vie$paties Jézaus gailingas atsisveikini-
mas su Sveniausigja Motina®' (Pona Jezusa
gaylingas posyzegnoimas su Motina Szwenciau-
se)?%; II. Paskutiné vakariené su apastalais
(Weciere paskutinie su Apasztatays); I11. VieSpats
Jézus, melsdamasis Getsemanés sode, krauju
prakaituodamas, priima kancios taure (Ponas
Jezusas DarZi Jetsemona metzdamas Krauju pra-
kaytaudams, Kielika mukas priimgs); IV. Vie$pa-
ties Jézaus suémimas, stumdymas, suri§imas,
musimas ir t. t. (Paiemymas Pona Jezusa, stum-
dimas, suryszymas, muszimas etc.); V. Vie§paties
Jézaus vedimas per Cedrono upe (Pona Jezusa
par Upy Cedrona wedimas); V1. VieSpaties Jé-
zaus vedimas pro vartus j Jeruzalés miesta
(Pona Jezusa par Broma j Miesta Jerozolimas

wedymas)®; VII. Vie$pats Jézus atvedamas pas
Ana, ten tardomas, jo mokymas paniekina-
mas, jis musamas per veida (Ponas Jezusas prig
Aynosiaus atwestas, tynay examinawotas, mok-
slas jo pagorditas, i weyda uzgautas); VIII. Vies-
pats Jézus atvedamas pas Kajafa, ten neteisin-
gai liudijama, meluojama, piktZodziaujama,
musama, plakama ir t. t. (Ponas Jezusas pry
KaypoSiaus atwetas tynay swietkay nesprawed-
liwy, netawymay, bluznijmay, musimay, pliekimay
etc.); IX. Petras i$sigina VieSpaties Jézaus, dél
to nuosirdziai gailisi ir karciai verkia (Petras
usygien Pona Jezusa ant atsyweyzdieima jo mifa-
sirdinga gayles yr karciey werk); X. Kalinamas
Vie$pats Jézus visg naktj pajuokiamas (Kalinis
Pona Jezusa yr cieta naktys ant iszcidyima jo);
XI. Kunigai ir fariziejai tariasi, kaip Jézy pri-
ciupti (Roda dara Kunigay ir Farizeuszay kaypo
Jezusa paimty); XII. Viespats Jézus i kaléjimo
vedamas pas Pilotg ir ten apkaltinamas; i$gir-
des, jog jis i§ Galiléjos, Pilotas siuncia jj pas
Galiléjos karaliy Eroda (Iszweda Pona Jezusa
isz Kaliniie pri Pifota, tynay askarzui, Pilotas isz-

KIELEY szﬁms

isz. rozv;mu 2nocanidusiu’ “vietu yr
_ageﬁmwm Cietos” Mukos C’krystusa
o ant Szwqtamus i

Sy BAZNICIE

3 pav.
1781 m. iSleisto maldininky vadovo antrastinis puslapis.

girdys, jog ira isz Galileios, nusiunta pri Heroda
Karalaus Galilejos); X1I1. Vie$pats Jézus, Erodo
dvariskiy klausinéjamas, tyli, paniekinamas
ir siunc¢iamas atgal pas Pilota (Ponas Jezusas
dwaryszkay nu Heroda klaustas tile, pagarditas,
pri Pitota atgalaus nusiunstas); XIV. Vie$pats Je-
zus pas Pilotag pasmerkiamas mirti, laikomas
blogesniu uz piktadarj Baraba (Ponas Jezusas
pas Pitota ant smerties skarZitas usz Barabosziu
Latra pyktesniu turietas); XV. Viespats Jézus
negailestingai iSvelkamas i§ drabuziy (Ponas
Jezusas isz Suktielis sawa ne mitasirdingay nu-
pliesztas); XVI. Viepats Jézus smarkiai nupla-
kamas Se$iy budeliy (Ponas Jezusas nu sziesziu
kotu smarkiey nuptaktas); XVIIL. Vie$pats Jézus
apvelkamas iSjuokimo drabuZiu ir sopulingai
vainikuojamas (Ponas Jezusas iszcidyima sukny
apwyltktas, yr sopulingay karunawotas); XVIIIL.
Vies$pats Jézus iSjuokiamas ir pasitycioja-
mai sveikinamas kaip karalius (Ponas Jezusas
isz¢iditas yr ant apjuka Karalu sweykintas); XIX.
Viespats Jézus Piloto rodomas prie rotusés:
Stai Zzmogus! (Ponas Jezusas ant Rotusies nu
Pifota, sitay Zmogus paroditas); XX. Vie$pats Jé-
zus zydy tarybos antra karta pasmerkiamas
mirti (Ponas Jezusas antra karta nu susyryn-
kima Zydu ant smertie skarZitas); XXI. Pilotas
klausia Jézy, ar jis yra zZydy karalius (Pilotas
examinawo Jezusa iey ira Karalu Zidu) (4 pav.);
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4 pav.
XXI stotis ,, Pilotas klausia Jézy, ar jis yra Zydy kara-
lius*. 1970 m. biikle. Nuotr. i KPC DPI archyvo

6 pav.
XX a. 7 desimtmecio $ventoriaus arkados remonto
darbai. Nuotr. i$ KPC archyvo

5 pav.

XXIV stotis ,Fariziejai ir susirinkusieji Saukia Pilotui:
Jei Sitq paleidi, nebesi ciesoriaus draugas!“ 2003 m.
bukle. A. Petrasitino nuotr.

XXII. Pabudusi i$ miego, Piloto pati pripazjs-
ta Jézy teisiu ir uzstoja ji (Pitota pati, pabudin-
ta isz miega, uz sprawedliwa Jezusa iszpaZinsta yr
uz ij uzstowynie); XXIII. Pilotas nusimazgoja
rankas ir prisipazZista nerandas jame jokios
kaltés (Pitotas mazgoie rankas, yr isZpaZinsta,
jog neiokies anamy ne randa kaltibies); XXIV. Fa-
riziejai ir susirinkusieji $aukia Pilotui: Jei Sita
paleidi, nebesi ciesoriaus draugas! (Farizeus-
zay yr susyrinkimas isznayie szauka ant Pilota,
jey tq iszwalninsy, ne busy prieteliu Ciesoriaus) (5
pav.); XXV. Sv. Kryziaus atradimas (Atradimas
KriZiaus Szweta).

Kaip matyti i§ pavadinimy, net dvylika stociy
skirtos jamzinti Jézaus teismui Piloto ,,rotuséje®
Nuo XII iki XXIV tapytos stoties tarsi sulétinta-
me filme kadras po kadro ryskinamas Atpirkéjo
»artéjimas“ pasmerkimo link. Létas kadravimas
ypac akivaizdus XIX, XX ir XXI stotyje, tik la-
bai nedaug kintanciais Kristaus ir Piloto kany
rakursais atskleidZiant teismo eiga. J[domu, kad
XII-XXIV stotyje stengiamasi itin pabrézti
Piloto abejones dél Jézaus kaltumo. Vadove is-
plétoti stociy pavadinimai tas abejones atspindi
gana aiskiai (pvz., XXI - ,,Pilotas klausia Jézy, ar
jis yra zydy karalius, XXII - ,,Pabudusi i§ mie-
go, Piloto pati pripazjsta Jézy teisiu ir uzstoja
jiy XXIII - ,Pilotas nusimazgoja rankas ir pri-
sipazjsta nerandas jame jokios kaltés). Subtili
nuoroda i netobulg zmogiskaja Piloto prigimtj,
nulémusig teismo nuosprendj, iSreiskta XXIV
$aukia Pilotui: Jei $itg paleidi, nebesi ciesoriaus
draugas!“



7 pav.
11 stotis ,,Paskutiné vakariené su apastalais. 1970 m.
biikle. Nuotr. i KPC DPI archyvo

9 pav.

I stotis ,VieSpaties Jézaus gailingas atsisveikinimas su
Svenéiausigja Motina“ 1970 m. biiklé. Nuotr. is KPC
DPI archyvo

Jdomu pazyméti, kad nors Tytuvény Kryziaus
kelio vadovas 1781 m. isleistas lietuviskai,
su sto¢iy pavadinimais lietuviy kalba, $ven-
toriaus tvoroje po tapytomis scenomis jrasai

8 pav.
II stotis ,, Paskutiné vakariené su apastalais . 2003 m.
bukle. A. Petrasiino nuotr.

10 pav.

I stotis ,, VieSpaties Jézaus gailingas atsisveikinimas su
Svenéiausigja Motina < 2003 m. bikle.

A. Petrasitino nuotr.

lenkigki. Po kai kuriomis geriau iSlikusiomis
stotimis jie dar matyti. Pvz., po 14 tapytu
epizodu, vadove jvardytu Ponas Jezusas pas
Pitota ant smerties skarZitas usZz BarabosZiu
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Latra pyktesniu turietas, jraSe netaisyklinga
lenky kalba sakoma: Taiemnica XIV. Pan Jezus
u Pilata nasmiercz skazany za barabasza latra
Gorszyni miany.
Aptariamasis XVIII a. sieny tapybos ciklas, kaip
ir visas Tytuvény vienuolynas, XX a. paskutinia-
me ketvirtyje susilauké nemenkos restauratoriy
pagalbos (6 pav.). 1989 m. atlikti cheminiai ty-
rimai patvirtino du $io ciklo tapybos periodus.
Rasti du rusvos spalvos kalkiy ir smélio tinko
sluoksniai: pirmas plonesnis — 1-5 mm., antras
storesnis — 3-17 mm. Nustatyta, kad tapyta nau-
dojant gyvulinés kilmés klijus ir beveik dvide-
$imt pigmenty.>*
Atlikus tyrimus suformuluotos i$samios reko-
mendacijos restauratoriams. I§skirti pagrindi-
niai punktai:
»Paveikslus galerijoje naikina nesutvarkytas
stogas. Galerija remontuojant naudota cemen-
tiniai skiediniai, nudazyta dazais, kuriy riS$amoji
medziagg - polimerai.
Prie§ pradedant tapybos restauravimo darbus
batina:
1. Sutvarkyti galerijos stogus.
2. Nuvalyti dazus.
3. I8dauzas ir plysius uztaisyti tik kalkiy-smélio
skiediniu.

4. Sieng, kurioje nutapyti paveikslai, dazyti tik
kalkiniais, gerai praleidzianciais org dazais.
Atsizvelgiant j auksc¢iau iSdéstytus tyrimo metu
rastus paveiksly defektus, tapyba konservuojant
rekomenduojama laikytis sekancios technologi-

nés eilés:

1. Nuvalyti nuo mechaniniy uztersimy.
2. Sutvirtinti avarinés biklés tapyba.

3. Antiseptikuoti, nuvalyti dumblius.

4. Nudruskinti.

NUORODOS

! Lietuvos TSR paminkly sarase $is objektas jrasytas
DR 637, 638 (tapyba) ir DR 639 (horeljefai) nume-
riais.

2 Apie tai pla¢iau zr. ,Droga krzyzowa®, in: Enciklo-
pedia katolicka, t. IV, Lublin, 1983, kol. 215-221. Uz
nuorodg dékoju D. Vasilitinienei.

* Lietuvos valstybés istorijos archyvas (toliau LVIA),
f. 1135, ap. 6, b. 59 — Tytuvény bernardiny kronika; f.
669, ap. 2, b. 242, 1. 104v -Tytuvény baznycios ir vie-
nuolyno 1830 m. vizitacijos aktas; f. 669, ap. 2, b. 248,
1. 92-103 - Tytuvény baznycios ir vienuolyno 1831
m. vizitacijos aktas.

* Katwaria arba Kieley Kriziaus su isz rozijmu znocz-
niausiu wietu yr Tajemniciu Cietos Mukos Chrystusa
ant Szwetoriaus pri baznicies KK. Bernardinu Tituwie-
nu uzwerti (...), Wilniu[j], 1781.

5 Kultaros paveldo centro (toliau KPC) Dailés pavel-
do instituto (toliau DPI) archyvas.

5. Sutvarkyti tinka.
6. Nuvalyti ir atlikti galutinj tvirtinima.
7. Atstatyti tapyba, antiseptikuoti“*.

Vadovaujantis $iais nurodymais, atlikti nema-
7a darby, laidavusiy bent dalinj $io ciklo isliki-
ma: sutvarkytas galerijos skliautas, perdengtas
stogas, atnaujintos tapytos stotys ,Paskutiné
vakariené su apastalais® (7, 8 pav.), ,Viespats
Jézus, melsdamasis Getsemanés sode, krauju
prakaituodamas, priima kancios taure®, ,Vies-
paties Jézaus vedimas pro vartus j Jeruzalés
miesta, kurios ir $iandien geriausiai matomos.
Porg kity (,Vie$paties Jézaus suémimas... ir
,Viespaties Jézaus vedimas per Cedrono upe®)
spéta tik nuvalyti ir Siek tiek sutvirtinti. Ma-
tyt, pasibaigus finansavimui, darbai iki galo
neuzbaigti. Siandien galima tik apgailestau-
ti, kad tapytos Kryziaus kelio stotys, tada dar
buvusios geresnés biklés, netvarkomos baigia
sunykti. Scenos ,Vie$paties Jézaus gailingas at-
sisveikinimas su Svenciausiagja Motina“ (9, 10
pav.), ,Viespats Jézus atvedamas pas Ang...“ ir
JVieSpats Jézus atvedamas pas Kajafg..., dar
Siek tiek jziGrimos 1970 m. fotomedziagoje,
$iandien jau visiskai sunykusios. Kity stociy
tapyba gali nubyréti su visu nuo sienos at-
$okusiu tinku. Unikalaus ansamblio atskiros
dalys yra apverktinos buklés ir laukia skubiy
restauravimo darby. Jei ne tos kelios, mazdaug
prie$ desSimtmetj restauruotos kompozicijos,
eilinis maldininkas, ar Siaip keleivis, uzsukes
apziuréti garsaus ansamblio, né nenutuokty
¢ia buvus didinga, bernardiny ir pranciskony
kiemeliams budinga KryZiaus kelig. Zinoma,
laikas negailestingas ir dalies stociy atstatyti
nebejmanoma, taciau paskubéjus praradimai
buty kur kas mazesni.

¢ KPC archyvas, f. 3, ap. 1, b. 291; KPC Nataros tyrimy
skyriaus archyvas — Kaminskiené M., XVII, XVIII a.
arch. Tytuvény vienuolyno ansamblis. Arkinéje tvoro-
je islikusios sieninés tapybos cheminiai, mikologiniai
tyrimai ir pasitilymai konservavimui, V., 1989.

7 Paknys M., ,Baznycios ir vienuolyno istorija XVII-
XIX a.5 in: Tytuvény bernardiny baznycia ir vienuo-
lynas, V., 2004, p. 9-34; Viténas A., ,Kryziaus kelias
- naujoji Jeruzalé Lietuvos provincijoje, in: Tytu-
vény bernardiny baznycia ir vienuolynas, V., 2004, p.
93-117.

$ Paknys M., ,Baznycios ir vienuolyno istorija XVII-
XIX a.5 in: Tytuvény bernardiny baznycia ir vienuoly-
nas, V., 2004, p. 24.

*LVIA, f. 1671, ap. 4, b. 470, 1. 2.

10 Jankovski Cz., Powiat Oszmianski, Peterburg-Kra-
kow, 1896-1900.

' Viténas A., ,Kryziaus kelias — naujoji Jeruzalé Lie-



tuvos provincijoje®, in: Tytuvény bernardiny baznycia
ir vienuolynas, V., 2004, p. 95 .

Pilnas Antano Burnickio dienorascio rankrastis sau-
gomas Cartoryskiy bibliotekoje Krokuvoje (R. Jano-
nienés nuoroda).

2 Ano Dni 1771. In Junio Tego Roku Cmentarz wyp-
lantowany na ktorym kurytarz murowany in quadro
zalozony y iedna linia z kaplicq wyprawadzona, jako
dla Processij odprawowania pod czas konkursu ludu
tak y Drozek KrzyZowych albo Stacyi 14 tych kurytar-
zach bydz maigcych (LVIA, £. 1135, ap. 6, b. 59, 1. 146v
- Tytuvény bernardiny kronika).

13 Tegoz Roku 1778 na tymze Cmentariu wymurowa-
nych kulitarzach (1) albo w Kruzgankach sklepionych
zaczete sq stacye 14 Via Crucis z Gipsu sztukaterskg
robotg quo ad singula Misteria Passionis Xti murawac
(Ten pat).

' Cata Kalwarya co do Tajemnic Meki Chrystusowey
na tychze Kulitarzach (1) Cmetarzowych przetcie wp-
rod drodze KrzyZowey wprowadzone ze stacyami w
wigkszych w  framugach wymalowana dokonczona
Roku 1780 in 7bri (Ten pat, 1. 147).

1> Stacye malowane staraniem JX. Gwardyana Kierbe-
dzia kosztem dobrodziejow w 1825 Roku odnowione y
poswigcone (LVIA, f. 669, ap. 2, b. 242, 1. 104v -Tytuvény
vienuolyno ir baznycios 1830 m. vizitacijos aktas).

1 LVIA, f. 669, ap. 2, b. 248, 1. 92-103 - Tytuvény vie-

Dalia Klajumiené

nuolyno ir baznycios 1831 m. vizitacijos aktas.

17 Cerbulénas K., Baliulis A., Tytuvény architektiiros
ansamblis, V., 1987; Lietuvos TSR kultiiros paminkly
sgrasas, V., 1973.

'8 Kad kompozicijos buvo kelis kartus pertapytos,
1989 m. parodé ir cheminiai ansamblio tyrimai.
YKatwaria (...), Wilniu[j], 1781, p. 4.

» Katwaria (...), Wilniu[j], 1781.

! Paryskinti pavadinimai redaguoti pagal dabartinés
lietuviy kalbos taisykles.

22 Skliausteliuose sto¢iy pavadinimai pateikiami taip,
kaip uzrasyti XVIII a. pabaigos Tytuvény Kryziaus
kelio vadove.

23 Si stotis kiek skiriasi nuo kity. Siuzetas ¢ia pertei-
kiamas ne daugiafigiire kompozicija, bet architekti-
riniu peizazu. Tapyta Jeruzalés panorama dekoruoti
platas trijy daliy $ventoriaus vartai.

# KPC archyvas, f. 3, ap. 1, b. 291; KPC Nataros tyri-
my skyriaus archyvas - Kaminskiené M., XVII, XVIII
a. arch. Tytuvény vienuolyno ansamblis. Arkinéje tvo-
roje islikusios sieninés tapybos cheminiai, mikologi-
niai tyrimai ir pasitilymai konservavimui, V., 1989.

» KPC Natiros tyrimy skyriaus archyvas — Kamins-
kiené M., XVII, XVIII a. arch. Tytuvény vienuolyno
ansamblis. Arkinéje tvoroje iSlikusios sieninés tapy-
bos cheminiai, mikologiniai tyrimai ir pasitilymai
konservavimui, V., 1989, 1. 15

THE IMAGERY OF THE STATIONS OF THE CROSS IN
THE MURALS OF THE QUONDAM BERNARDINE ENSEMBLE IN
TYTUVENAI: THE NECESSITY OF PRESERVATION

Summary

The Stations of the Cross are the most outstanding mural paintings, which has been preserved in the
quondam Bernardine monastery ensemble. The stations were created in the last quarter of the 18th cen-
tury after building the square churchyard with the arcades next to the church. The theme of contempla-
ting the pain of Christ has been always an important part of decoration in the monastery and the church
since the Bernadine settled there in the first half of the 17th century. The Stations of the Cross featured
in the churchyard of Tytuvenai ensemble is a unique piece of sacral art of this kind that has remained in
Lithuania. Regardless of its unique status, it keeps decaying with years.

The current article uses both the historical and iconographic records to remind us of the necessity of pre-
serving this valuable heritage object. Although the total 39-station ensemble consists of 14 hors-relief and
25 mural paintings, we are inclined to stress the paintings, most of which are under risk of decaying due
to the plaster cracking from humidity and salts as well as the paint peeling off. Therefore, they need to be
restored with immediate effect. The guide on Tytuvénai ‘calvaries’ published in 1781 has served as a source
of reconstructing the unique scenes of the Stations of the Cross, which are rare in the Lithuanian art.

Gauta: 2004 10 14
Parengta spaudai: 2005 10 20
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Laima Sinkinaité

PAZAISLIO

KAMALDULIU VIENUOLYNO
RESTAURAVIMAS:

KLAIDOS IR REZULTATAI

[...] bet dar ir visus ir kiekvieng, kas tik kg nors pries mano fundacijq is anksto bandyty sumanyti ir
pasikésinti, dieviskojo teismo pagrasinimu ir Siuo trumpu prakeiksmu prakeikiu: Tebuinie prakeiktas

mano sumanymo ir fundacijos pazeidéjas!

Pazaislio kamalduliy vienuolyno ansamblio
kompleksiniy restauravimo darby pradzia
- 1969 m. architektés Stefanijos Cerskutés pa-
rengtas ,Pazaislio ansamblio restauracijos ir
pritaikymo Kauno Valstybinio M. K. Ciurlio-
nio dailés muziejaus filialui projektas*’. (1 pav.)
Projekto autoré ir pirmoji restauravimo darby
vadové Cerskuté j vienuolyno fundatoriaus
Kristupo Paco sumanymus stengési jsigilinti ir
ju nepazeisti. Véliau, per daznai keiciantis $io
komplikuoto objekto restauravimo darby vado-
vams ir nesant greta meno istoriko, bita visko:
pasiekta ir gery rezultaty, taciau nei§vengta ir
skaudziy klaidy. Pazaislio vienuolyne jvairts
konservavimo, restauravimo ir atkiirimo darbai
vykdomi jau trisdeSimt penkerius metus, bet
iki Siol atlikty darby kokybé né karto nebuvo

jvertinta paveldosaugos aspektu®. Tad i§ esmés
pirma karta, pasirinkus tam tikrus vertinimo
kriterijus, bandoma aptarti ir jvertinti Siame
komplekse atlikty paveldosaugos darby koky-
be. Pagal paveldo apsaugg reglamentuojancius
dokumentus pagrindiniu vertinimo kriterijumi
nusistatytas kulttiros vertybés autentiSkumas

I§ Pazaislio kamalduliy vienuolyno fundacijos akto
(1664 m. lapkric¢io 3 d.)

(sumanymo, formos, medziagos, atlikimo budo,
aplinkos ir funkcijos aspektai)’.
Pazaislio vienuolyno ansamblyje skleidziasi ba-

roko pilnatis®; tapybg, skulptiirg ir architektira
skirian¢ios ribos ¢&ia tarsi tirpsta. Sio didZziulio
objekto struktiira labai sudétinga, o atlikty dar-
by apimtys ir jvairové jspadingi. Todél naudin-
giausia pasirinkti kurig nors vieng Sv¢. Mergelés
Marijos Apsilankymo baznycios patalpg ir jos
pavyzdziu aptarti svarbiausias paveldosaugos
problemas viso ansamblio kontekste. Vienuo-
liy choras tam pasirenkamas ne atsitiktinai; jo
svarba Pazaislio baznycios hierarchinéje struk-
taroje iSryskina ir pabrézia ne tik $ios patalpos
vieta isilginéje simetrijos asyje, bet ir skliau-
tuotos lubos bei langai. Interjere (skliautuoty
luby ir sieny dekore, jrangoje), kurtame pagal
kamalduliy regulos reikalavimus, atsiskleidzia
$ventovés idéjiné programa. Tad choro patalpos
interjero restauravimo ir pritaikymo paveldo-
saugos problemos (¢ia jos akivaizdzios) atsi-
skleidzia trim pagrindiniais lygmenimis: sieny
tapybos bei stiuko lipdybos restauravimas ir
erdveés tvarkymas.



Pazaislio vienuolyne isliko per 140 jvairaus dy-
dzio sieny tapybos paveikslu, tapyty al fresco ir
al secco technika®. Freskos® pradétos restauruoti
apie 1976 m. Sventuosiuose vartuose. Darbas
dar nebaigtas; sumazéjus finansavimui, dabar
kasmet restauruojamas vienas ar du paveikslai.
Choro patalpoje skliauto freskas ir stiuko lipdi-
nius restauruoti pradéta 1989 m., nors pastoliai
sieny tapybai tvarkyti jau buvo pastatyti pries
trejus, o ,misku“ iSauge metaliniai pastoliai
skliauto dekorui - prie$ dvejus metus. Taciau
veikiai darbai nutrtko ir atnaujinti tik 1999 m.
pavasarj (istoriné pastoliy iSardymo data — 2000
m. liepos 1 d.)”. Sis faktas - ne vienintelis, liu-
dijantis paveldotvarkos darby organizavimo
nesklandumus, dél kuriy ne sykj nukentéjo
meno kariniai. Choro fresky (13 - skliaute, 2
- paskliautése, 7 — sienose) restauracija uzbaigta
2002 m. Jy islikimo laipsnio buta auksto: skliau-
to — 95 %, paskliauc¢iy — 50 %, sieny - penkiy
fresky 95 %, kity dviejy — 65 %. Apskritai ir $io-
je, ir kitose patalpose sieny tapybos paveiksly
autenti$kumas abejoniy nekelia.

1 pav.
Pazaislio kamalduliy vienuolyno maketas pagal architektés Stefanijos Cerskutés projektq. Autorius Tadas
Stelmokas. Apie 1980. (Cia ir toliau - iliustracijos i§ Laimos Sinkanaités asmeninio archyvo)

Dabarties supratimu, restauravimu siekiama at-
skleisti originalig bukle, neperzengiant iki misy
dieny i8likusios medziagos riby. Siuo pozitriu
galima teigti, kad Pazaislio vienuolyne sieny
tapybos paveiksly autentiSkumas visuomet itin
saugotas, i$skyrus vieng kit pavienj atvejj. An-
tai 1985 m. Sve¢iy namo Pacy menéje Zzidinj
puosiancioje kompozicijoje naujai nutapyti an-
geliukai (figary islikimo laipsnis - tik apie 5 %),
nepaisant kitaip maniusiy tokiy specialisty, kaip
Stasys Pinkus ir Romanas Jaloveckas®. Vis délto
restauruojamas objektas suvoktas kaip vertas
pagarbos, todél tose freskose, kuriose sunykimo
laipsnio bata didelio, pirmenybé teikta konser-
vavimui, paliekant tu$¢ius prarastos tapybos
plotus arba ankstesnés restauracijos vaizda.
Tinkama tokios situacijos iliustracija buty dvi
choro paskliauciy freskos, ,restauruotos XIX
a. staciatikiy: ,,Marijos gimimas“ (jklija il. 25) ir
»Marijos uzmigimas® (jklija il. 26). Siuose pa-
veiksluose aiskiai matyti riba tarp autentiskos ir
XIX a. tapybos. Taciau esminés nuostatos, kad
karinys gali bati restauruojamas tik po jvai-
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2 paw.

Mykolas Arkangelas Palloni. Angelai atnesa dovanas
$v. Benediktui. 1677-1680. Freska. Sventyjy varty
vakariné patalpa, Siaurés ryty siena

riapusiy tyrimy ir rekomendacijy, laikytasi ne
visada. Taip atsitiko su XIX a. uzdazyta priean-
gio freska ,,Sv. Benediktas aplanko savo seserj
$v. Skolastika“; smalsumui patenkinti $i freska
1984 m. ne tik atidengta be i$ankstiniy tyrimuy,
bet ir nebaigta restauruoti. Be to, vir§ neuzdeng-
tos freskos restauruojant kitus objektus ji smar-
kiai aptaskyta. Dél to paveiksla teko pakartoti-
nai restauruoti 2002 m. Ir kity dviejy prieangio
sienose nutapyty fresky restauracija 1990-1992
m. atlikta be tyrimy ir neuzbaigta, todél irgi
pakartota 2003 m. Pakartotinai restauruotos
ir penkios refektoriaus freskos, tik jau dél kity
priezas¢iy: 1989 m. nutritko Sios patalpos bio-
loginio uzterstumo kontrolé (¢ia ,klesti“ pelésiy
kolonijos), todél 2001 m. teko jas gelbéti. Taciau
kiekviena kartotiné restauracija, t. y. intervenci-
ja j kairinj, nebatinai jam tik naudinga.

Tenka pripazinti, kad restauracijos kokybe daz-
nai labiausiai lemia restauratoriaus profesinis
pasirengimas ir asmenybé. Pazaislyje dazniausiai
dirbo pasi$ventéliai. Taciau kai kuriems Pazais-
lio freskos buvo tapusios pradziamoksliu! Visa
béda, kad blogos restauracijos rezultatai iSryskéja
ne i§ karto. Antai 1985 m. Rimo Ciurlionio tvar-
kyta paveiksly ,Sventovés statymas“ Kestuciui
Andziuliui teko restauruoti 2002 m. jau avarinés

biikles'. Tai ne vienintelis atvejis. (2 pav.) Tuo

tarpu visas choro sienose nutapytas freskas res-
taurave Grazina Samuolyté ir K. Andziulis savo
darba atliko nepriekaistingai (jklija il 25).
Moksliniy tyrimy stoka i$ dalies kompensuoja
restauratoriy patirtis ir gebéjimai. Taciau jy dar-
bas tapty patikimesnis, jei Pazaislyje buty nau-
dojami $iuolaikiniai fizikiniai paveikslo buklés
(grunto ir tapybos sluoksnio) tyrimo metodai,
bent jau infraraudonyjy ir ultravioletiniy spin-
duliy fotografijos. Netaikant $iy metody, nejver-
tinami plika akimi neregimi tam tikri strukta-
riniai poky¢iai, todél visai jmanoma, kad bus
restauruotas tik sieny tapybos paveiksly meni-
nis vaizdas.

Pasitaikancios fresky restauravimo klaidos daz-
niausiai atsiranda dél paveldotvarkos darby or-
ganizavimo trakumy (pavyzdziui, neatliekant
privalomy sieny tinko mikologiniy tyrimy, me-
chaniskai suzalojant paveikslus pastoliy statymo
ir ardymo metu, restauratoriams stingant profe-
sionalumo ar saziningumo). Tuo tarpu restaura-
vimo kokybés jvertinimg labai apsunkina ne tik
apskaitos, bet ir konkrecios restauruotos verty-
bés dokumentavimo ydos. Siuo poziiriu ir da-
bar situacija ne kg geresné nei sovietmeciu. Mat
daugumai net Pazaislio vienuolyne restauruoty
objekty neparengti pasai, kuriuose baty fiksuo-
jama karinio buklé iki restauravimo ir pateikti

issamas atlikty darby bei metodikos aprasai'l.
Nesant tokiy dokumenty, néra kuo remtis, nezi-
nia, kada, kas ir kaip dirbo. Sovietmec¢iu tokiam
pasui parengti naudota standartizuota forma,
dabar ji laisva. Pozitriui j restauruojamo objek-
to dokumentavimg stokojant vieningumo ir si-
stemiskumo, atlikty darby kokybés jvertinimas
darosi keblus. Vis délto vertinant Pazaislio sieny
tapybos paveiksly restauravimg pagal pagrindi-
nj autentiSkumo kriterijy, dera pripazinti, kad
$§iuo poziriu, nepaisant i§vardyty trakumy, pa-
¢iy fresky restauracija yra aukstos kokybés.

Stiuko lipdiniai rémina daugumg fresky, nuta-
pyty jvairiy patalpy skliautuose ir paskliautése,
reciau - sienose. (3 pav.) Galima sakyti, kad Pa-
zaislio vienuolyno puosyboje freskos ir skulp-
tarinis dekoras yra lygiaverciai partneriai. Vie-
nuoliy choras kaip tik yra tokia patalpa, kurioje
savarankiSka $ventyjy atsiskyréliy (protokamal-
duliy) tema plétojama vien skulptiiros priemo-
némis'2. Akivaizdu, kad visi trikumai, jvardyti
aptariant fresky restauracijg, budingi ir stiuko
lipdybai. Taciau restauravimo kokybe vertinant
pagal ta patj autentiskumo kriterijy, padétis ¢ia
gerokai sudétingesné. Viena vertus, kai kuriose
patalpose biita pastebimy medziaginiy lipdybos
praradimy, kita vertus, visose patalpose skulp-
tarinis dekoras atkurtas kaip visuma, taigi tai-
kyta ne tik restauracija, bet ir atkairimas, deja, ne
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3 pav.

Mykolas Arkangelas Palloni. Jézus Kristus mazgoja kojas savo mokiniams. 1677-1680. Freska. Zakristija,
Siaurinés sienos paskliauté. Jonas Merli. Stiuko dekoras. 1674. Lipdyba

visada sékmingai. (4 pav.) Tai ypa¢ pasakytina
apie stiuko lipdybos restauravima refektoriaus
patalpoje, kurioje 1978-1980 m. dirbo ir prade-
dantys restauratoriai, ir skulptoriai (pavyzdziui,
Giedraitis), | §j darbg veikiausiai zvelge tik kaip
i galimybe uzsidirbti. AkivaizdZios anatomijos
klaidos atkurtose dekoratyviniy atlanty figi-
rose, akis ,bado* baroko plastinés raiskos ne-
supratimas. Tie patys taisytini dalykai i§ dalies
matyti ir kapitulos salés figriniuose stiuko
lipdiniuose (1985), be abejo, tik tuose, kuriems
taikyta daliné rekonstrukcija (pirmiausia tai ba-
dinga dekoratyvinéms atlanty figaroms). Todél
atskiry patalpy skulptarinio dekoro restauracija
pagal autentiskumo kriterijy vertintina ne vie-
nodai dél atskiry objekty kai kuriy elementy
formos pakitimy (medziaga, lipdybos budas ir
aplinka lieka autenti$ka visais atvejais). Pavyz-
dziui, choro patalpos skliauto ir ypa¢ sudétin-
gos paskliaudiy figarinés ir ornamentinés stiuko
kompozicijos restauruotos isties gerai; be to, ¢ia
atsizvelgta | patalpos ikonografine programa.
(iklija il. 28) Tiesa sakant, sovietmeciu j puosy-
bos ikonografijg nesigilinta, todél neapsieita be
klaidy. Antai presbiterijoje kupolinio skliauto
auksc¢iausiame taske plevena apskritime jkom-

ponuotas Sventosios Dvasios balandis. Restau-
ravimo metu svarstyta, kokios spalvos turi buti
fonas — melsvas ar gelsvos ochros (rasta abiejy
dazy pédsaky). Neissiaiskinus prasmés, pasi-
rinkta melsva spalva13, nors vienuolyno dekore
dangiskoji sfera visur vaizduojama ta pacia auk-
s3 primenancia gelsva spalva. Pazymétina, jog
apibendrintai jvertinti stiuko lipdybos restau-
ravimo kokybe ypa¢ sunku dél parengty pasy
stokos (¢ia daug sunkiau nei freskose nustatyti
ar bent nuspéti objekto bukle iki restauravimo,
neturint vaizdo fiksacijos).

1832 m. vienuolyng perémus Ryty apeigy kriks-
gionims ir 1840 m. pasventinus Sv¢. Dievo Mo-
tinos Uzmigimo titulu, baznycios ir visy kity
patalpy interjerai prarado ankstesnj vaizda: pir-
miausia neliko jrangos ir meno kiriniy, taip pat
buvo keic¢iami, taisomi ar slepiami atskiri deko-
ro elementai. Antai po Rusijos caro Mikalojaus
I apsilankymo Pazaislyje 1837 m. rugpjicio 9 d.
skulptorius Kazimieras Jelskis §j jvykj savaip pa-
zyméjo choro patalpos (tuo metu - staciatikiy
altoriaus) pietinés paskliautés dekore'®. Abiejy
(pietinés ir $iaurinés) paskliauciy stiuko kom-
pozicijy centre nulipdyti karGnuoti kartusai
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4 pav.

Jonas Merli. Angeliukas su taure. Stiuko dekoro frag-
mentas iki restauravimo. 1674. Lipdyba. Zakristijos
skliautas

5 paw.

Sv. Kazimiero altorius (buves kiotas). Sv. Mari-
jos Magdalenos de Pazzi koplycia. XX a. ketvirto
desimtmecio fotografija

su Pacy giminés herbu - dviguba lelija. Viena
ju (pietinéje paskliautéje) Jelskis pakeité nauju
kitokios konfigtiracijos kartu$u su caro Mikalo-
jaus I monograma centre ir jragu apacioje: 1839.
AVGVST. 22. (jiklija il. 29) Baigiant Sios patalpos
stiuko dekoro restauracijg, nutarta pasdalinti $ig
monograma ir atkurti ankstesnj vaizda pagal
Siaurinés paskliautés analogiska kartusa'’. Ma-
nau, kad $iuo konkreciu atveju galima diskutuo-
ti dél pasirinkto sprendimo teisingumo. Vienoks
ar kitoks sprendimas i§ dalies priklauso ir nuo
pozitrio j XIX a. prievarting invazija Pazaislio
baroko vienuolyne.

UNESCO ir ICOMOS dokumentuose jteisinta
nuostata, jog kultiros paveldo apsaugos ir per-
davimo ateities kartoms pagrindinis tikslas — is-
saugoti praeities relikty kultrine verte, glidin-
¢ig tik autentiskuose objektuose. Autentiskumas
- vienintelis kriterijus, leidZiantis atskirti tikrus
paveldo objektus nuo bet kokiy padirbiniy. O
medziaginis objekto autenti$kumas, kaip miné-
ta, yra tam tikra visuma, kurig sudaro $io ob-
jekto formos, medziagos, darbo buado, funkci-
jos ir aplinkos autenti$kumas. Deja, praktiskai
autentiSkumas daZniausiai tapatinamas vien su
formos autentiskumu.

Toks pat pozitris j kultaros vertybe patvirtintas
ir Rygos chartijoje dél istoriniy objekty auten-
tiskumo ir rekonstrukcijos kultaros paveldo is-
saugojimo kontekste. Pavyzdziui, manoma, kad
kultaros paveldo replikavimas i§ principo yra
praeities liudijimo pakaitalas, o kultaros pavel-
do objekto rekonstrukcija galima tik ypatingais
atvejais'®. Todél Sv¢. Mergelés Marijos Apsilan-
kymo baznycios vidaus erdvés tvarkyma irgi
reikéty jvertinti pagal ¢ia minimus autentiSku-
mo poZymius.

Deja, né vienoje patalpoje autenti$ka jranga
neisliko jokiu pavidalu, iSskyrus praustuvs,
staciatikiy perkeltg i§ zakristijos i chora, 1836
m. aprase pazymint: ,Marmuriné puoSmena i$
zakristijos pernesta...“!” Todél kuriant atskiry
patalpy jrengimo projektus, kyla daug proble-
misky klausimy. Pavyzdziui, ar apskritai ver-
ta gaminti naujus jrenginius, galincius turéti
autentiSky pozymiy? Kaip pasielgti su praus-
tuvu choro patalpoje - palikti ar sugrazinti j
zakristija? Ieskant sprendimo, visas aplinkybes
reikéty vertinti Pazaislio vienuolyno kaip is-
skirtinio baroko paveldo objekto iSsaugojimo
kontekste'®,

Erdvés tvarkymui baznyc¢ioje lemtingai reiks-
minga buvo miro pertvaros, atskyrusios vie-
nuoliy chorg nuo presbiterijos, restauracija
(1840 m. staciatikiai ja buvo perstate, pritaiky-
dami ikonostasui). (jklija il. 30, 31) Tvarkant



presbiterijos altorinés dalies struktara, siekta
jos dekorui adekvacios sakralinés ir meninés
kokybés. Projektas rengtas, atlikus istorinius,
menotyrinius ir architekt@irinius tyrimus, jame
atsizvelgta ir i Sv&. Mergelés Marijos Apsilanky-
mo baznyc¢ios ikonografine programa, taip pat
j barokinés $ventovés visumos poveikj (stiliaus
grynumg, erdvines perspektyvas)'’. Atliktg dar-
ba vertinant pagal autentiSkumo kriterijy visais
jo aspektais, galima daryti iSvada, kad esamo-
mis aplinkybémis Sio kriterijaus skrupulingai
laikytasi?®. Restauravus miro pertvarg, atkur-
ta ne tik presbiterijos ir choro, bet i§ dalies ir
pokupolinio ruimo pirminé tariné ir erdviné
struktara. (jklija il. 32) Nesant patikimy ikonog-
rafiniy duomeny, neméginta atkurti sunaikin-
to didziojo altoriaus. Kristupo Paco dovanotas
Své. Mergelés Marijos, Graziosios Meilés Moti-
nos, altoriaus paveikslas, anksciau kabéjes kito-
je pertvaros puséje, t. y. choro altoriuje, dabar
pakabintas naujai jrengtame retabule (juodai
dazytas medis); jtvirtintg grindyse, prireikus jj
labai paprasta ikelti)*!. Taigi $iuo atveju auten-
tiskuma stengtasi islaikyti sumanymo, aplinkos
ir medziagos (bei spalvos) aspektais pagal turi-
mas galimybes. Taciau galima tik apgailestauti,
kad tebéra nesutvarkyta choro patalpos erdvé,
nors jos interjero restauravimo ir pritaikymo

projektas parengtas dar 2001 m.**

1839-1840 m. skulptorius Jelskis Sv. Romual-
do ir Sv. Marijos Magdalenos de Pazzi koply-
ciose vietoj sunaikinty altoriy jrengé dirbtinio
marmuro kiotus®’. Po 1920 m. Sv. Kazimiero
kongregacijos seserys tuos kiotus pritaiké alto-
riams (5 pav.). Jy buklé (ypa¢ gipso dekoro) pa-
staruoju metu buvo labai prasta, todél 2000 m.
pradzioje jie iSardyti. (jklija il. 33) Pirmoji Pa-
zaislio tyrinétoja Halina Kairiakstyté-Jaciniené
$iuos statinius jvertino taip: ,,Nugriautieji alto-
riai dviejose baznycios koplyc¢iose buvo pakeisti
prasta, ryskiy spalvy dirbtinio marmuro siena,
kuri visi$kai netiko prie monumentaliy bazny-
¢ios vidaus formy. Paauksuotais rusy imperijos
herbo Zzenklais papuosti piliastry kapiteliai at-
rodé kaip simbolis prievartos, jvykdytos Sioje
tylioje sakralinéje buveinéje“*’. Vis délto kioty
iSardymas sukélé specialisty diskusijy, atsispin-
déjusiy ir spaudoje’®. Diskutuota dél $iy objekty
meninés ir istorinés vertés. Daugumos specialis-
ty sutarimu, jie neturi didelés meninés vertés®.
Neatsitiktinai jie nejtraukti j Nekilnojamuyjy
kultaros vertybiy registra nei 1999 m., nei anks-
tesniais laikais, o jy restauravimui neskirta lésy.
Svarbiausia, kad $iy statiniy iSardymas baroko
paminklo autentiSkumui Zzalos nepadaré, prie-
Singai, sustiprino jj ir atgaivino.

6 pav.

Své. Mergelés Marijos Apsilankymo baznycios
pokupolinio ruimo grindy piesinio eskizas. Wroctaw,
Biblioteka Ossolineum, sygn. 1901/1

1832 m. visose keturiose koplyc¢iose sunaikinus
drozybinius baroko altorius, atsivéré tuscia erd-
vé, kurios neuzpildé dviejose koplyciose jreng-
ti ploksti kiotai. 2000 m. liepa Siose koplyciose
ant sieny pakabinus po vieng autentiskg ar tos
pacios baroko epochos altoriaus paveiksla, siek-
ta tuStumos jspudj su$velninti. Taciau visiskai
kompensuoti XIX a. prarasty tarine struktiirg
vienas kirinys nepajégus. Galbut ateityje pa-
vyks surasti geresnj sprendima.

Many¢iau, kad baznycios grindis ir dauguma
baliustry kei¢iant naujomis, praleista gera proga
interjerui grazinti autenti$kesne i$vaizda (turiu
omenyje medziagos, atlikimo budo ir funkci-
jos aspektus). Pagal pirminj sumanyma visos
baliustros prebiterijos, koply¢iy (4) ir coretti
(maldos kambariy) balkonéliy (4) baliustra-
dose lietos i§ bronzos. Pirmojo pasaulinio karo
metais jos buvo i$pléstos, todél Sv. Kazimiero
kongregacijos seserys pasirapino nuliedinti i$
stiuko masés naujas, spalva vykusiai jmituojan-
¢ias baznycios raudongjj marmurg. Dabartinio
restauravimo metu daugelis trakstamy arba
suzaloty baliustry dar kartg nuliedintos i$ tos
pacios medziagos, tik $j karta visiskai netikusios
spalvy gamos. Matyt, buty buve ir prasmingiau,
ir naudingiau visas jas lieti i§ bronzos, t. y. pir-
minj sumanyma atitinkancios medziagos, pagal
gerai zinoma autentiska forma.

Tuo tarpu baznycios grindy danga pakeista ne-
atlikus jokiy, juolab moksliniy, tyrimy, kurie
baty padéje iSsiaiskinti, kaip atrodé grindys
pokupoliniame ruime ir prieangyje (medziaga,
piesinys ir kita) tuo metu, kai buvo jrengtos. Pa-
sirinktas paprasciausias variantas: visas $is baz-
nycios plotas i$klotas raudono granito ploksté-
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mis?’. Tadiau grindy piesinio eskizai, saugomi
Vroclavo Ossolineum bibliotekoje, rodo, kad

grindy dangos biita kitokios®. (6 pav.) Svarbu
atminti, kad, viena vertus, kamalduliy baznyc¢io-
se nebiidavo suoly, kita vertus, grindy piesinys
ir spalva galéjo turéti ir simboline reiksme. Pa-
zaislio kamalduliy vienuolyno baznycioje taip
ir bata: pokupolinéje erdvéje juodo, raudono ir
balto marmuro plytelés i§déstytos taip, kad ana-
pusybé (kupolo sfera) ir $iapusybé (grindy dan-

NUORODOS

! Cerskuté S., Pazaislio ansamblio restauracijos ir pri-
taikymo Kauno Valstybinio M. K. Ciurlionio dailés
muziejaus filialui projektas, Kaunas, 1969 (PKI archy-
vas, Nr. 200 - 36. 3121).

> Minétina i$imtis - 2003 m. birzelj VDU Meny insti-
tute Gintaro Kuslio parengtas ir apgintas menotyros
magistro darbas ,,Pazaislio vienuolyno sieny tapy-
bos restauracija: paveldosauginis aspektas“ (darbo
vadové Laima Sinkanaité).

> Remtasi $iais dokumentais: Venecijos chartija
(1964), Lietuvos Respublikos nekilnojamyjy kultaros
vertybiy (1994) ir Kilnojamyjy kultiros vertybiy
(1996) apsaugos jstatymai, Nekilnojamyjy kultaros
vertybiy tvarkymo darby taikymo metodiniai nuro-
dymai (1994), Rygos chartija (2000). Autentiskumas
- ne tik pagrindinis islikimo kriterijus, jis labai
svarbus nustatant paveldo objekto bendrajg kulttrine
verte. Be to, objekto autentiSkumas isryskina visas ki-
tas vertes, todél j ji galima Zvelgti kaip i tam tikro
laikotarpio reprezentantg.

* 1996 m. gruodzio 23 d. Pazaislio vienuolyno ans-
amblis jrasytas j Lietuvos Respublikos nekilnojamuyjy
kultaros vertybiy registro Statiniy kompleksy sarasa
(Nr. G32KP). Pazaislio vienuolyno bibliografija labai
gausi; naujausi tyrinéjimai apibendrinti str.: Sinkainaité
L., ,Baroko pilnatis Pazaislio vienuolyno ansamblyje®,
in: Darbai ir dienos, 2001, Nr. 26, p. 7-28.

* Daugumg fresky 1677-1685 m. nutapé Mykolas Ar-
kangelas Palloni (1637-1719), Kristupo Paco pakvi-
estas i$ Florencijos.

¢ Patogumo délei tolesniame tekste terminai sieny
tapybos paveikslai ir freskos vartojami kaip sinoni-
mai.

71§ Laimos Sinkiinaités asmeninio archyvo.

¢ I$pléstinés tarybos restauravimo metodikos klausi-
mais posédzio protokolas. 1985 gruodzio 11 d. (Lai-
mos Sinkiinaités asmeninis archyvas).

° Gr. koimésis, lot. dormitio, rus. ycnenue.

' Anuo metu nesutvirtintas nei pagrindas, nei tapy-
bos sluoksnis, o pati tapyba neretusuota. Ta pat
galima pasakyti apie freska ,,Angelai atne$a dovanas
$§v. Benediktui, restauruota Reginos Meskauskienés;
jau 1990 m. prasyta nustatyti jos nykimo priezastis
(KPA inspekcijos 1990 02 07 rastas Nr. 24). Taciau
penkiolika mety jokiy priemoniy nesiimta. Tik 2005
m. rugséjj freskg nuo visiskos zities idgelbéjo K. An-
dziulis. (Sie ir kiti duomenys apie restauravimg - i
Laimos Sinkiinaités asmeninio archyvo.)

ga) kartu suvokiamos ir kaip priespriesa, ir kaip
visetas. Taigi to, kas padaryta abiem minimais
atvejais, kitaip kaip klaidomis pavadinti nega-
lima. Vis délto teigiami $io unikalaus paminklo
restauravimo rezultatai smarkiai pranoksta pa-
darytasias klaidas.

Kad ir daug netekes, Pazaislio vienuolyno an-
samblis isliko vientisas. Cia i$saugota pati pa-
minklo dvasia, o su restauruojamomis meno
vertybémis i§ esmés elgtasi pagarbiai.

" Autorés asmeniniame archyve saugoma keliolika
nuora$§y KPA inspekcijos rasty aukstesnéms insti-
tucijoms, kuriuose vis prasoma ir prasoma parengti
restauruoty kariniy pasus, taciau i tuos rastus beveik
né vienu atveju nereaguota.

12 Sinkanaité L., ,,PaZaislio baznycios choro patalpos
dekoras®, in: Vaizdas ir pasakojimas. Dailé 27. V., 2002,
p. 83-105. Stiuko lipdiniy autorius — Jonas (Joanes)
Merli (1646 - iki 1695) i§ Albogasio miestelio prie
Lugano ezero Lombardijoje.

13 Tokig spalva pasirinkti nutarta prebiterijos kupo-
linio skliauto restauravimg aptariant Meno tarybos
1990 m. kovo 12 d. posédyje (dalyvavo Stasys Pinkus,
Romanas Jaloveckas ir kt.).

" Tuo metu Vilniaus universiteto profesorius Ka-
zimieras Jelskis pakviestas Pazaislio vienuolyne at-
likti jvairius darbus: restauruoti stiuko lipdinius, pro-
jektuoti kiotus ir kt. Presbiterijos kupolinio skliauto
dekore yra jo signatiira: Anno Domini 1839 / Casi-
miri Jelski restaurator. Zr. Kauno apskrities archyvas. I
1468, ap. 1, b. 824, 1. 1-6.

'* Tai ir padaryta 2000 m. balandzio 12 d.

' Authenticity and historical reconstruction in rela-
tionship with cultural heritage. October 23-24, 2000,
Riga, Latvia.

17 Kauno apskrities archyvas. I 1468, ap. 1, b. 165, 1. 7.
18 Pazaislio kaip baroko vienuolyno isskirting verte
nustaté pirmoji jo tyrinétoja Halina Kairiukstyte-
Jaciniené. Zr. Kairiakstyté-Jaciniené H., Pazaislis, ein
Barockkloster in Litauen, Kaunas, 1928.

¥ Plagiau zr. Sinkanaité L., PaZaislio vienuolyno
baznycia. Presbiterijos altorinés dalies istoriniai-
menotyriniai tyrimai, 1999, rankrastis; Pikdriené D.,
Presbiterijos sienelés-pertvaros architektiriniai tyrimai,
1998-1999, rankrastis, Kauno PRP instituto archyvas.
» Pagrindiniai baznycios interjero tvarkymo darbai
uzbaigti 2000 m. liepos 14 d.; kita, liepos 15 diena, |
Pazaislio vienuolyna iskilmingai sugrizo Sv¢. Mergelés
Marijos, Graziosios Meilés Motinos, paveikslas.

21 1988 m. architektés Mortos Borisevicittés pareng-
tame Pazaislio baznyc¢ios ,,pagrindinio altoriaus, alto-
riaus pertvaros ir choro patalpos jrangos® projekte,
nejgyvendintame tik dél choro patalpoje pastatyty
pastoliy, apstu esminiy klaidy. Todél $is objektas
tyrinétas i§ naujo. Pladiau r. Sinkinaité L., PaZaislio
Své. Mergelés Marijos Apsilankymo baznycia. Choro
patalpos istoriniai ir menotyriniai tyrimai, 2001,
Kauno PRP instituto archyvas.



#2001 m. atlikus istorinius, menotyrinius ir
architektarinius tyrimus parengtas ir patvirtintas
choro interjero erdvés tvarkymo projektas. Deja, nes-
kyrus finansavimo, jis liko nejgyvendintas. Parengto
projekto griezta nuostata - autentiskumo virdenybe.

# Kiotas arba kibotas (rus. kuom, kusom < gr. kibotos
- skrynia) - jstiklinta spinta arba rémas staciatikiy
ikonoms laikyti.

# Kairiukstyté-Jaciniené H., Pazaislis..., S. 55. Tokios
pat nuomongés laikosi ir S. Cerskuté. Zr. Buv. PaZaislio
kamaldolija. Tyrimy ataskaita. I dalis. Genplanas.
1967-1972, Pazaislio vienuolyno archyvas.

» Garbaravic¢iené B., ,Laiko zenkly sankirta Ramybés
kalne®, in: Kauno diena, 2000, liep. 4.

% Antai XIX a. meno tyrinétoja Nijolé Luksionyté-
Tolvaisiené demontuotus K. Jelskio lipdinius vertina
kaip gero meistro vidutini$ka ,,chaltara®, nelygiaverte
Vilniuje esantiems objektams. Straipsnio autorés

skio projektuotais Pazaislio staciatikiy vienuolyno
uzsakymu, atkartojamas vyskupo Jeronimo Stro-
inovskio antkapinio paminklo (Sv. Jono baZnycia,
1827-1829) architektarinés dalies (architektas Karo-
lis Podcasinskis) supaprastintas variantas (schema),
pritaikant kitai erdvei ir paskirciai. Vargu, ar jie gali
buti laikomi originaliais kariniais. Visi i$montuoti
kioty elementai saugomi Pazaislio vienuolyno muz-
iejuje.

¥ Sprendimas buvo priimtas ir granitas parinktas
1994 m. sausio 12 d. Sj sprendima ypa¢ palaiké tu-
ometiniai paveldosaugos vadovai Alfredas Jakucitnas
ir Irma Grigaitiené, beatodairidkai atmesdami visus
kontrargumentus.

8 Korespodencije, ugody, plany i rachunki [...] kosciota
Kameduléow w eremie Montis Pacis [...]. Wroctaw
(Lenkija), Biblioteka Ossolineum, sygn. 1901/1.
Uz Sio dokumento nuorodg nuosirdziai dékoju dr.

nuomone, dviem vienodais kiotais, skulptoriaus Jel-  Czestawui Srzednickiui.

Laima Sinkianaité
RESTORATION OF CAMALDOLI MONASTERY IN PAZAISLIS:
MISTAKES AND RESULTS

Summary

“The project of restoration and adaptation of PaZaislis ensemble for the branch of the National M. K.
Ciurlionis Art Museum in Kaunas” prepared by architect Stefanija Cerskuté in 1969 has initiated a range
of complex restoration work of Pazaislis Camaldoli monastery ensemble. Various services of conserva-
tion, restoration and reconstruction have been provided for 35 years; however, no one has evaluated yet
the quality of the results in terms of heritage preservation.

Therefore, this is the first case of discussing and assessing the quality of heritage preservation work in
terms of some evaluation criteria. According to the documents determining the concept of heritage
preservation, the authenticity of a cultural asset is one of the main criteria with regard to its concept,
form, materials, construction methods, aspects of surrounding and functions.

The structure of this large object is very complex, and the volume and variety of work is impressing.
Therefore, we have decided to choose the interior of St Virgin Mary Visitation Church with reference to
some individual interior cases, which served as an example in discussing the most important issues of
heritage preservation in the context of the entire Baroque ensemble.

It has turned out that we need to address the heritage issues on three main levels of restoration and
adaptation: 1) the restoration of murals, 2) the restoration of stucco mouldings, 3) the arrangement of
surrounding space. Therefore, the article discusses in great detail the restoration of frescos, in the first
place, and then the restoration of stucco mouldings, by highlighting the characteristic shortcomings,
main issues and results. After evaluating these aspects in terms of the authenticity criterion, it has been
admitted that the quality of fresco restoration is high. The same authenticity features have been used to
assess the improvement of the church space.

However, the authentic equipment was destroyed after 1832. Therefore, the projects of renovating the
individual interiors generated multiple issues. Searching for solutions, it is important to take into account
all the conditions of renovation in the context of preserving Pazaislis ensemble as a unique Baroque her-
itage object. The article analyzes the renovation of the choir, the chancel, the chapels and the sub-dome
space (e.g. restoring the wall partition and the structure of the altar side in the chancel, replacing the
floor-cover of the sub-dome space, etc). It is worth mentioning that the results of restoring this unique
monument have overcome the shortcomings identified.

Gauta: 2004 11 21
Parengta spaudai: 2005 10 20
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Ipuzopuii Illaypo

HAPOJHBIE OCHOBBDI

XYOOXKXECTBEHHOTIO O®OPMJIEHUA
KYJIbTOBBIX XPAMOB BETAPYCHU HA

PYBEXE XIX—XX CTOJNIETUN

Cpenyt MHOTOUMCTIEHHBIX NAMATHUKOB MICTOPUM
U KyJIbTypbl bemapycu BakHOe MecTO 3aHMMa-
10T ApXUTEKTYPHble IIAMATHUKM TIPOLIJIOTO 1, B
IIEpBYI0 OuYepefb, COOPY>KEHMA KY/IbTOBOIO U
IPaKJAHCKOTO HAa3HAYEHMA: LIEPKBY, KOCTED,
MOHACTBIPY, 3aMKH, FOPOJICKME PATyIM U T.J.
CrenyeT OTMETUTD, 4YTO MHOTME U3 HUX IIpeTep-
IeJM CaMble JKeCTOKME MCIIBITAaHUSA He TONIBKO
BpEMEHM, HO ¥ pasJM4yHble UCTOPUIECKUE Ka-
TAaK/IM3MBI, BOJHBI, UI€0/IOTMYeCKe IIeperuosl,
CoLMasIbHBIE 1 OOIeCTBEHHbIE IIEPECTPOIIKIL.

B pecniybnmke Bemapych mpopenana orpoMHas
paboTa 1O BBIBICHWIO, M3YYEHMIO U YIETY
MIaMATHMKOB KaMEHHOTO U JepeBIHHOTO 30f-
yectBa. CeropHa B benmapycu HacumMThIBaeTcA
2,2 TpIC. MaMATHUKOB apxeoyioruu, csbime 500
aMATHMKOB apXUTEKTYPBI, 7,5 THICAY IIaMAT-
HUKOB McTOopuu. YTO KacaeTcsi NMaMATHUKOB
ApXUTEKTYPHI, TO OHM B3ATHI IOl OXPaHY roCy-
JAapCTBa M MHOTME M3 HUX YK€ BOCCTAaHOBJIEHBI,
OTPeCTaBpUPOBaHbl WIN HAXOJATCA B CTaUM
KOHCEpBalL[Uy U peCTaBpallVi.

Oco06bIil MHTEpec ¢ TOYKM 3peHMs apXUTeK-
TYPHO-XYZI0O’)KECTBEHHOTO peILIeHNs BbI3bIBAET
YHUKA/IbHBII 00pasel] AepeBsSHHOTO 30[44eCTBa
— ObIBIIMIT KOCTéMT cB. Muxamna B TMMKOBU-
qax (Kombutbckmit p-H MUHCKOI 067macTn).
M3 ncropmyecknx MCTOYHUKOB M3BECTHO, UTO
emé B 1560 rony kHA3b S IInman IOpbeBny

AmenbkoBydY mocTpomn B TUMKOBMYAX He-
6071b1110I1 TepeBsAHHDI KOCTEN. OfHAKO CIyCTs
IIATHAECAT JIeT Ha 3TOM MecTe Ha cpeficTsa JIbBa
Canern Hayanoch BO3BEMl€HNE HOBOTO KOCTENA,
KOTODBIl BIIOCTENCTBUY OBUI HasBaH MMEHEM
cB. Muxanna Apxanrena. OpHOIl 13 0cobeH-
HOCTell TUMMKOBUYCKOTO KOCTENA sABIAETCA TO,
4TO OH IIpefCTaB/IsieT co60it TpéxHedoBym Ha-
3unuky. CreHbl Xpama ObIIM OOLINTBI JOCKAMU,
4TO NMpUJAET eMy JErKOCTb U M3AMHOCTD. bra-
rofiapsl ITOJIOKEHNIO Ha BO3BBIIIEHHON TOYKE
naHAmadTa, OH BUJIEH CO BCEX CTOPOH M SIBJISA-
€TcA YKpallleH/eM BCEro HaceIEHHOT O MTyHKTa.

TUMKOBMYCKMIT E€PEBAHHBIN XpaM He OJHaX-
OBl NOCTpauBajCA M IepecTpauBanca. B KoH-
e XIX - Havyane XX BeKa OH ObII IIOJBEPTHY T
3HAYNUTE/TbHON IIE€PECTPOIIKE Ha CPENICTBA, CO-
OpaHHDBIe Cpeay KPecThbsiH, MEIJAH ¥ MeCTHOIl
LUIAXTHI, M B TAKOM BUJI€ COOPY>KE€HME OCTaBa-
nmoch 1o 80-x romoB XX cronetus. Ho campim
YHUKANbHBIM ABJIE€HUEM B CYIECTBOBAHUM
3TOr0 XpaMa ObIIa 3CTeTM3aLUA MHTepbepa,
ero BHyTpeHHee O(OpPM/IEHNUE, BBIIOTHEHHOE
6enmopycckum  xymoxxHuKoM — DpaHTUIIKOM
BbpyspoBuuem BMecTe ¢ MECTHBIMU HAPOSHBIMU
MacTepaMy ¥ yMe/IbllaMi B TPaJULMAX HapOJ-
HOTO Xy 0>KECTBEHHOTO TBOPYECTBA.

TpamnuyoHHOE HapOJHOE MICKYCCTBO, KaK Iep-
BOMCTOYHUK M300pa3UTENbHOTO U [IeKOPATUB-



HO-TIPUKJIA/{HOTO MICKYCCTBA BOOOIIE, SIB/SIIOCH
IUIsI MHOTUX XY[OXXHIKOB 00pasIioM 3CTeTHde-
CKOr'0 BOCHPUATUA SKM3HEHHON PpeanbHOCTU U
OTPaKeHUsI €€ Yepe3 YC/IOBHbIE 3HAKM, CUMBO-
JIBL, UJIeOTPAaMMBI € UX IIIyO0KOM GuUmocop ko
3aKOAMPOBAHHOCTBIO. DTO BCEIfia IIPUBJIEKA/IO
" BOOXHOBJIAIO HpO(beCCI/[OHa}II)HbIX TBOPLIOB
Ha pasrajky ¥ IOCTIDKeHUe IIYOMHHBIX TaliH
HapoAHOI acTeTukn. HaponHoe nckyccTBo, ero
TpagIIVIOHHbIE BBl 1 (bOprI, BBIBEPEHHDbIE
BpeMeHeM, OCTABA/IUCh HEllPepeKaeMbIM Mepu-
JIOM KpacoTbl, OOLICIPUHATHIX XyHOXKECTBEH-
HBIX IIEHHOCTEN.

Popunca @panrtumexk bpyspmosuu Ha IInHmm-
He B Jep. bpopgunia (temeps 310 VIBaHOBCKMIT
p-H Bpectckoit obmactn). ITo kmaccy pucyHka
oH yumicsa B Bapmase, 3atem B Kpaxosckoii
IIKOJIe MCKYCCTB Y M3BECTHOTO XyHOXKHMKA
Sna Marteiiku. Bepnysmuce B koHle XIX Beka
Ha pOAMHY, OH MHOTO BHMMAaHMUA YHeNIAN U3-
YYEHUIO HApOJHOTO MCKYCCTBA — TKAadyecTBY,
BBIIIMBKE, POCIMCU ¥ Jp. BUIAM TPaJMI[UMOH-
HOTO JIeKOPaTUBHO-TIPUK/IAJHOTO TBOPYECTBA.
ViMeHHO mMO60BbL K HAapOZHBIM TpPafUIMAM B
MICKYCCTBE, IPOYHas MpodecCHOHANbHASA IIOJ-
TOTOBKA BIIOCTECTBUU® Jla/l BO3MOXKHOCTD
®pantniky BpysgoBudy oCyIlecTBUTb OfUH
U3 CaMbIX MHTEPECHBIX IIPOEKTOB XY70XKe-
CTBEHHOTO O(OPM/ICHUS TUMKOBMYCKOTO Xpa-
Ma Ha OCHOBE TpPafMIuiI HApOJHOI XyjoXKe-
CTBEHHO 9CTETUKI.

Kak cBupieTeNbCTBYIOT COXpaHMBILINMECS [O-
KYMEHTDI, YacTb CPE/ICTB Ha XY/I0’KECTBEHHOE
odopmreHne xpama fana OfHa U3 GoraTenumx
B TO BpeMs >K€HIIMH U3 poja BaitHunioBodeit -
Muxanuna IopsaToBa, a OCTaIbHYI0 9acTh CO-
Opanu mpuxoxaHe.

B o6mieit kommosniuu oQopMIeHns KOCTEna
TOMUHMpPOBaa pPA3HOIBETHAS TMOMMXPOMHAs
POCIINCh, OCHOBHBIMU 9/IEMEHTAMI KOTOPOII 5B-
JIUINCh PACTUTEIbHBIE ¥ TeOMeTPUUYECcKe y30-
pbI, OT/e/bHBIE OYKETBI IIBETOB 13 PO3, pOMa-
1IEK, BACU/IbKOB, JIA/INIAL, JIbHA, KOJIOKO/IBYMKOB.
(Mnm. Ne Ne 34, 35.) PacnucHble CTeHbI, KOJIOH-
HbI, IOTO/IOK, Oa/Kyl, HMUIIM XpaMa CO3[aBaj
armMocdepy LBeTyIero cama, HOTYEPKUBAIA
YCUIMBAIIN APXUTEKTYPHO-XY0XKECTBEHHYIO
BBIPA3UTEIBHOCTh MHTEPbepa. MOTMBBI POCIN-
cn OBUIM  VCK/TIOYMTENIBHO PasHOOOPA3HBIMIL.
[IpennoureHne OTHABaIOCh B IIEPBYI0 OYepernb
PacTUTEILHOMY OpPHAMEHTY, KOTOPbIl CKJIafbl-
BaJICAA He TONMbKO U3 IIBETOB, HO M U3 JIVCTHEB,
crebrieil, pas/IMYHBIX BUIOB OBOLLEN 1 (GPYKTOB.
OrtyenbHbIE MeCTa MHTepbepa ObUIM PACIIVCAHBI
0€eIOCHEXXHO LBETYLIMMI SIOJIOHEBBIMIU CAaMI,
TUPJISIHAMY BBIOIUXCST PACTEHUIT, COCTABISIO-
IUX 3HAKOMYIO (JIOPY MeCTHOro permona. Best

9Ta OpHAMEHTaJIbHas KOBPOBOCTb POCIINCH Tap-
MOHMPOBajIa C TEIJIBIMUA OTTEHKAMU IIOXKYXJION
OT BpPEMeHI JIpeBeCVHBI, CO3/laBaja IPUIIOHA-
TOe, Ipa3gHNYHOE HACTpOeHMe. ApPXUTEKTyp-
HBbIEe 37IeMEHThI MHTEpbepa XpaMma, HauMHasg OT
IOBEPHBIX ¥ OKOHHBIX HAQJIMYHUKOB, KaINTesel
KOJIOHH, HeCylux O6anoK, ObUmM pacIycaHsl
TeOMETPUIECKMMM POMOAMH, BOTHOOOpPA3HBI-
MU JIMHMAMY, PUTMUYECKV IOBTOPSIONIVIMI-
Csl IIBeTaMM, BBIIOJIHEHHbIMM TOf, TpadapeT B
IUTIOCKOCTHOVT MaHepe. 1IBeThl, mucThs, cTebmm
pacTeHmiI CIUIETalNCh B €AVHYIO, IIeOCTHYIO
KOMIIO3ULIOHHYIO CTPYKTYpY, GOpMUPYS CBO-
eoOpasHbIl ¥ KOJOPUCTUYECKM HEMOBTOPU-
MBIl XYZ0XKECTBEHHO-ICTETNIECKIIT aHCaMOJIb.
CreHKM XOpOB, pacIUCAaHHbIE OTAENbHBIMU OY-
KeTaMy U3 Nuinii, OenplXx poMalleK, eOpruH
VTN IIBETaMU B Ba3ax, B 3HAYNTETIBHON CTEIIEHN
HATIOMIHA/IV TPAANIIMOHHYI0 O€IOPYCCKYI0 po-
CIMCh TIONIECCKMX CYHZIYKOB WIM TPONHEHCKUX
mkapos koHna XIX Beka. 3xecp PpanTuiIax
bpysnoBud TOHKO JICIO/IBb30BAT OCHOBBI TPajiu-
IIVIOHHOTO OeIOPYCCKOr0 MCKYCCTBA, COXPaHAA
CTUINCTUKY U MAHEpy €To >XMBOIVCHO-IIIACTH-
YEeCKOTO pelleHN .

Ha ceBepHOIT M I0)KHOJ CTEHAaX XpaMa OCHOB-
HBIM KOMIIO3MIIMIOHHBIM MOTMBOM B POCIVCH
OBI/IV IepeBbsi: OTPOMHBIIL Ty0 C TYCTOI 3€1€HOI!
KPOHOII 11 JKeTy/IAIMI,  TAK)Ke SIOTOHS, YChIITaH-
Has CIIeNBIMM KPaCHOOOKVMMIU IIofiaMu. JTa e
KOMITO3MI[MsI HAllUTa CBO€ IIPOJO/DKEHNHe U Ha
3aIIajIHOM CTeHe MHTepbepa, co3haBas accoly-
auuy MOIMHHOTO «paiickoro cajga». Hedosbie
KOJIOHHBI (TpM CIpaBa M TPU C/IeBa) KpoMe
TOTO, YTO OHM CHU3Y JIOBEPXY OBUIN PaCIMCAHbI
9/IeMEHTAMI TeOMETPUYECKOTO U PACTUTENb-
HOTO OpHaMeHTa, UMeNN JeKOPaTUBHO-pe3Hble
¢dopmbr: rpanéHble, KpyIble, purypusre. Kamm-
TeMU KOJIOHH He IIOBTOPSUIMCH MEXAY co00il
[0 KOHCTPYKTMBHOMY peLICHMIO M 3aKaH4M-
Ba/IICh aGAKOM, TaK)Ke PACIICAHHBIM PO3aMu,
nuctbsaMy, Betkamu. (Vimn. Ne 36.) Hag abakom
pasMeInaanch KBafpaTHble HMUINM, B KOTOPBIX
B 60JIee PAaHHUIT IIEPHOJ, HAXOAWINCh CEMb CIO-
JKETHBIX KOMITIO3MIINMIT Ha OMOJIEIICKyI0 TeMaTu-
Ky, a B 60JIee T103/IHee BpeMsi, KOIzja KOCTEN Obi
HepecTpOeH IOfi LIePKOBb, OHM OBIIN 3aKPBITHI
U Ha UX MeCTaX MeCTHbIE XYJOXKHIKI PacIIica-
M pacTUTENIbHBIE OPHAMEHTBI.

YpesBbI4atHO 60OraTo, MHTEPECHO U CO3BYYHO
C O0IUM [eKOPATMBHO-)XMBOMNUCHBIM 0dOpM-
JleHMeM UHTepbepa XpaMa TapMOHUPOBA/IN
TeKOpaTVBHAasA KOBKAa METAJIIa, TKa4eCTBO, BBI-
myBKa. C 0cOObIM BKYCOM, MAacTepCTBOM, JIIO-
00BbIO CO37aBa/MyM HAapOJHBbIE MacTepa JeKopa-
TUBHbIe PEIIETKM, JBepHble HAaBeChbl M PYUKI,
HaKJIaJKy 3aMOYHBIX IpOyIIMH. B Xxyposke-
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CTBEHHOIT 00paboTKe Marepmana, Kak U B PO-
CINUCH, BENIMKOJEITHO B3aMMOIleperneTanuch
TPagULMM HAPOZHOTO U TNPOQeCcCHOHATBHO-
ro uckyccrsa. CTUab MOJiepH, KOTOPBI OBLI
XapakTepeH /i1 NpodecCHOHaTIbHOIO  JWC-
KyccTBa KoHIa XIX Beka, B 3Hau4MTelIbHON
CTelleHM TIPOSABIANCA ¥ B HApOJHOM TBOP-
gyecTBe. MacTepa YBIEKa/NUCh YCIOXHEHHOM
IIJIACTMKOM MeTaja, JTeTrKOCTbI0 U «TeKydec-
ThIO» ero (HopMooOpa3oBaHMsI, IKCIPECCUB-
HOJl AMHAMMKON Kommnosuumu. TpypHo cebe
NpefiCTaBUTh, KaK, paclojiarasg [JOCTaTOYHO
CKYNIBIMM ¥ IIPOCTBIMM BCIIOMOTATE/TbHBIMU
CpefcTBaMy, Ky3Hellbl CBOOOLHO obpalannch
C MeTaJIoM, JIOBOZS €ro IO I0BeIMPHON yTOH-
YeHHOCTM ¥ u3AmHocT. CriefyeT OTMETUTD,
94TO 0O0INas CTUAMCTUKA HEKOPATMBHO-KUBO-
MCHOTO OQOpMIEHNsT XpaMa COXpaHsIach U
B M3fenuAX m3 MeTamna. Hampumep, cTporas
reoMeTpuyeckas CTPYKTypa PpeIIeTOK, Ipod-
HO CKpeIlJieHHass U3 4YeTbIPEXTPAaHHBIX Me-
TaNIN4IeCKUX IPYTbeB, COYETANTACh C U3AIIHO
BBITAHYTBIMM, OYE€Hb BBIPA3MUTE/IbHBIMI CHIIY-
TaMu CcTebseil pacTeHuit, NUCTbEB, I[BETOB,
CTIeTaHHBIX U3 MEeTa/NIMYeCKUX TTACTUH U KO-
BaHbIX Mosoc. PopMbl BEPHBIX HABECOB, PY-
4eK, HaKIaJOK /i1 3aMOYHBIX IPOYLINH ObIIN
He TOJBbKO YHOOHBIMM M (PYHKLMOHATbHBIMI,
HO OHU, IIpeX/ie BCEro, AB/IAMNUCH 37IeMeHTaMI
YKpallleHNsI BHYTpPEHHe!l Cpefibl IOMeIleHNs,
MOAiieP>KUBANIM  €JUHCTBO CTU/IA 3CTeTUYe-
CKOJ1 OpTaHM3aL U CPeJibl.

IJenocTHOCTh M €OMHCTBO XYHOXKECTBEHHOTO
oopMIeHNsT XpaMa COXPaHWINCh U B 6OIb-
LIMHCTBE KYJIbTOBBIX IpeaMeToB. MHorme mx
HUX J€NaINCh CIIENMAIbHO II0 3aKa3y, a HEKOo-
TOpbIE IIPEIMETHI, TaKMe KaK IOJCBEYHMUKM, Jja-
POHOCHUIIBI, JIAMITAHUIIBI, OBUIM IPUHECEHbI
U3 OMyDKaMImx LIEpKBeJl M KOCTENIOB ¥ BEJN-
KOJIENTHO BIIMCANNUCh B €IMHYI0 MHTEPHEPHYIO
CTPYKTYPY IOMEILE€HNA.

B acreTmyeckoil opraHmMsanuu MHTEpbepa KO-
CTe/la 3HAUUTENbHOE MECTO OTBOJMIOCH HAPOJ-
HOMY TKadeCTBY 1 BbllnBKe. CBepKaromine Oe-
JIM3HOI HapsZHbIE PYYHMKM O0OpaMIsIM HOYTH
BCe MEBIINECS B XpaMe MKOHBI, YTO IIPY/IaBaIo
VMHTEPbEePY BO3BBLIIIEHHOCTD, IPA3THNIHOCTb.
Hapopnnaa scretuka, npefcTaBieHus IpOCTOro
JesioBeKa 006 yioTe, Kpacore, (OpMUPOBaBIIIIIe-
Cs1 B €TO SKMIUIIHO-OBITOBBIX YCTOBUAX, B HO-
MalrHe 06CTaHOBKe, TpaHCHOPMMUPOBANTUCH B
HEKUIT 0COOBIIl Mfiean MpeKpacHoro, 1 BCe ITO
TPaHCIMPOBAIOCh B OOIIECTBEHHYIO Cpefy, B
caMble TTIOYNTAEMbIe U CBATHIE MECTa.

EcrectBenno, ®pantuiex bpysposud B ykpa-
LIEHMM XpPaMa TOHKO YYMThIBA HapOHOE IIpefi-
CTaBJIEH)E O IIPEKPACHOM, BEKOBbIE TPATVLINN,
00psAMIBI, PUTYANIBI, KOTOPbIE GBIV HEOTheMIIe-
MOJI 9aCTbIO JXM3HM KaXKJ0ro yemoBeka. Vimen-
HO Ily0OKOe 3HaHNe IYXOBHOII >KU3HU JIOfeIl,
MX 3aIIPOCOB, YASAHMUIL, YCTPEM/IEHNI TIO3BOJIM-
I XYIOOXKHUKY O7IecTAllle COBMECTUTH Hmpodec-
CHOHAZIbHOE M HAapOJIHOE MCKYCCTBO B €JVHOM
KOHLENIMM  XY[IO’KECTBEHHOJ  OpraHU3aluy
BHYTpeHHell cpenbl xpama. Kasamocp 6bl, 4TO
B aTMoc(epe 00Ieil IepeHaChIIeHHOCTH JJIe-
MEHTaMM POCINCH, JieKOopa INpefMeTaMM YTHU-
JINTApHOTO COflep>KaHMs, M300MIMM  TKaHbBIX
TOPOXKEK VM BBIIIMTBHIX PYYHMKOB IMPUXOXKAaHUH
MOT KaK ObI 3aTepATbCs, OTBIEUbCA OT TOI 0CO-
6011 arMocdepsl CBSITOCTH, pajy KOTOPOI OH
npuuién B xpam. OJHAKO BCE IPOMCXOANIIO Ha-
o6opor. Ilepennpaommuecs y30pbl pacTUTeENb-
HOTO MUPa, KOJIOPUCTMYECKasA BHIBEPEHHOCTD
00IIero pelleHNs MHTepbepa, €ro IOININHHO
HApOJHbIN XapaKTep B 3CTeTUYECKOM ITOHMMa-
HUM 3TOTO C/IOBA CO3/laBa/lyl 4elTOBEKY CaMble
IpuemMIeMble YCIOBUA I OCYLIeCTBICHMS
PEMUIMO3HOM LIEPEMOHNM ¥ BHYTPEHHETO IICH-
XOJIOTMYECKOTO HAcTpOsl Ha BO3BBIIIEHHOE U
TaMHCTBEHHOE COCTOSHNUE [YILN.

Ha py6exxe XIX-XX cromeTnit 3aMeTHO BBIPOC
MHTEPEC XYA0KHMKOB-TIPO(EcCHOHaNIoB K Tpa-
IMLMAM HapoOJHOro McKyccrBa. Hepsupas Ha
TO, YTO MMEHHO B 3TOT IEPMOJ, AKTYa/lbHBIMU
CTAaHOBW/INCh HOBbBIE BEAHMA U BIMAHMA 3aIaf-
HOEBPOIECKOTO MCKYCCTBA, TaKMe M3BECTHbIE
XynoxHuky bemapycu xak ®panrtuimex bpys-
noBuy, Qepaunang Pymun, fdsen dposmoBuy,
Muxacp @uannnosuy ¥ MHOTHE IPYTHE CTaHO-
BI/IMCh AKTMBHBIMM S3alIUTHUKAMM U IIPOIIO-
BE/IHMKaMJ HapOJHBIX OCHOB B HallYIOHAbHOI
XyHOXKeCTBEHHOII KynbType. Tonbko Ha mpume-
pe TUMKOBMYCKOro XpaMma MBI BUJVM B3alM-
HbIJI CIIaB HApPOJZHOTO TBOpYECTBAa 1 Ipodec-
CHOHAJIbHOTO MCKYCCTBA, COXPAaHMBIUMI [iIA
HaC YHMKAJIbHbIN IO CBOEJ IpUpofie 3CTeTHde-
CKMI1 pe3Y/IbTaT.

CBOMM TBOPYECTBOM OHU MHOTO€ CJe/Ialu IS
B3aI/IMOC6HI/I)KeHI/IH " B3aMMOBJJIMAHUA OCHOB
HAPOJHOIO TBOPYECTBA U NPOQeCCUOHANBHO-
IO MUCKYCCTBA M O3TUM PACIIMPUIN TPaHMUIbI
IYXOBHOV KY/IbTYPBI, oboraTi e€é HOBBIM
[IEHHOCTHBIM COJIEp>)KaHNeM. Xy/[0XXeCTBEHHOE
odopMIeHre THMKOBUYCKOTO Xpama sIBJIseT
coboit OmecTsmit 06pasel; 3TOr0 COTPYHHU-
4ecTBa — B3aMMOCOYETAHUS HAPOJHOTO U IPO-
(eccroHaNbHOrO MCKYCCTBA B PELIEHMM IVIO-
6aNbHBIX 3CTETUYECKUX 3a/]aY.
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Grigorij Saura

FEATURES OF FOLK ART IN SHAPING OF BELARUSIAN
RELIGIOUS BUILDINGS OF 19*-20®

Summary

The paper deals with a wooden church interior decoration of the end of the 19" - beginning of the 20"
century Belorus, presenting a sample analysis of St. Michael Church in Tymkovitch, Minskaya oblast.

The aesthetics of church interior spaces is a unique phenomenon in Belorus, as well as in decorative arts
generally.

Using rich Belorussian folk traditions, the famous painter FrantiSek Bruzdovi¢, together with local ma-
sters carried out a grand project of monumental church decoration, demonstrating the inexhaustible
possibilities of cooperation between the two art forms in the solution of an aesthetic task.

There are not many cult buildings that would host an interior of similar artistic solution in either Belorus
or other foreign countries.

It is worth mentioning that Tymkovitch church interior decoration combines elements of metal and
textile, which creates an atmosphere of sophistication and protuberance.

The paper notes that at the end of the 19" - beginning of the 20" century, together with new tendencies
and influences of Western European art, many Belorussian artists became active defenders and promot-
ers of folklorism in national culture.

National art was raised to the highest level, enriching in this way the professional art and national culture
in general.

The decoration of Tymkovitch church presents a notable example of cooperation between the two art
forms, it anticipates the possibilities of Belorussian applied arts and ways of their further development
together with the rich forms of folk expression.
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Hzopv Mapmuvinenio

IMPOBJIEMBI OPTAHM3AIIMY OIIEPATMBHOTO
B3AVMOOEVICTBUA M HACTYIJIEHUA YTOTOBHON
OTBETCTBEHHOCTMU 3A IPECTYIJIEHUSA, IOCATAIOIIUE
HA KYJIBTYPHOE JOCTOSAHUE CTPAH CHT I BAJITUN

B mocnepHue ropbl B CTPYKTYpe YTOIOBHOTO
3aKOHOJATE/IbCTBA IMPOM3OLUIM  CYLIeCTBEH-
Hble JI3MEHEeHMdA, HAIlpaB/IeHHbIe HA YCUJICHUe
YTOJIOBHO-TIPAaBOBOJ OXPaHBI MCTOPUKO-KY/Ib-
TypHOTO HacnenusA. Ecnmu B coBeTCKuMil mepuop
BCEro OfIHAa CTaTbA YTOJIOBHOTO KOfIeKca Ipefny-
CMaTpMBaja OTBETCTBEHHOCTD 3a YMBILIJIEHHOE
yHUYTOXKeHMe (100 IMOBpeX/eHe) MaMsATHNU-
KOB Ky/IBTYpPBl, TO B HOBOM 3aKOHOJIATeIbCTBE
TaKMX HOPM HECKOJIBKO.

Kak mpaBmio, ofvH 13 pasfenoB YTOIOBHOTO
KOIeKca OODbeIMHAeT IPEeCTYIUICHUA IPOTUB
Mupa, 6€30MacCHOCTU Ye/IOBEYeCTBa U BOEHHBIE
npectymneHnsa. YacTb M3 HUX, TaK WIN MHade,
IocATaeT Ha KyIbTYpHBIe LieHHOcTH. Heobxo-
auMocTh (GOpPMUPOBAHMS ¥ BbIJIENIEHUST UX B
CaMOCTOSTENIbHBII pasfen 00yClIoBIeHa peatu-
AMM MEXIYHAPOIHOI JXM3HI: POCT MeXyHa-
POIHOTO Teppopm3Ma, SKCIAHCUS PETUTNO3HON
HEHABUCTY, YCWIEHUe BIUAHUA 9KCTPEMICT-
CKMX ¥ paJiuKaJbHBIX MIPOBO33peHmit. Bce aTo
IIPUBOAUT K TOMY, 9YTO OfHOBPEMEHHO C IIpOBe-
IeHUeM, HaIpyuMep, TePPOPUCTUIECKOrO aKTa
/MO0 OCYILIeCTBIEHNMeM IOMUTUKMA TeHOLuja
YHUYTOXKAIOTCSA MTaMATHUKY KY/IBTYPBI.

[IpecTymnennsamMyu TpoTUB Mupa 1 Oesomac-
HOCTM 4e/IOBeYeCTBa NPU3HAIOTCA YMBIIITIEHHO
COBepIleHHbIe 00LIeCTBEHHO OIAcHbIe JIESHU,
IpeyCMOTPEeHHbIe HOPMaMM  MeXIYHapof-
HOTO IIpaBa ¥ HALMOHAJbHBIM YTOJIOBHBIM 3a-

KOHOJIaT€/IbCTBOM, KOTOpble IPUYMHAKT CY-
LIECTBEHHBII BpeJ yCIOBUAM CYIIECTBOBaHUA
OTHOILIIEHUSAM,
Haan4ImMeM COTIacusi u

4e/I0BeYeCKOil  LMBUIN3ALINY,
XapaKTepyU3yIOLUIMCs
CIIOKOJVICTBYsI B MEX/YHApOZHOM COOOIecTBe,
OTCYTCTBMEM B HEM BOIH M BPaXIbl MEXIY
rocyjapcTBaMM U HapojaMi, a TaKKe OCHOBO-
MIOJIAraolM IIpaBaM 4Ye/lOBeKa, 3/J0POBbI0 U
XKVM3HU HacCe/leHNst, MO0 ero OTHebHBIX TPYIII
WU IPUPOJHOI Cpefie.

3aKOHOHaTeHb, C Y4€TOM IPMHATBHIX IIEPpEN MU-
POBBIM COO01IIECTBOM 00513aTeNbCTB O HOpBhE
C TIOCSTATeNIbCTBAMM IIPOTUB MUpa 1 Gesomac-
HOCTU YeJI0Be4eCTBa, CHOPMYIMPOBAT COCTA-
BbI 9TUX HpeCTyHHeHI/Iﬂ . bonpmmHCTBO U3 HUX
6putn TpoBO3IIamIeHbl emje Ycrasom HiopH-

6eprckoro Boennoro Tpubynama' un B Komn-
BEHIMINI O HENIPMMEHEHNM CPOKa TABHOCTM K
BOCHHBIM MNPECTYIVICHUAM ¥ NPECTYIICHUAM

HPOTUB YeoBedecTBa OT 26 HOA6ps 1968 T

BOeHHBIMM ~ IIPeCTYIVIEHMAMM  SIBJIAIOTCS
YMBIIIIEHHO ~ COBEpIIEHHbIe  OOIIeCTBEHHO-
OIIaCHbIE JEesHUS, NIPELyCMOTPEHHbIE HOPMaMU
YTO/MOBHOTO KOJEKca M BBbIpaXKarolluecs B Ha-
PYIIEHNM YCTaHOBJIEHHBIX MEX/JYHapPOJHBIM
TyMaHUTApHBIM [IPAaBOM IIPABI/I BeleHNs BOJi-
HBI (BOOPYXXEHHOTO KOH(IMKTA), UCIIONb30Ba-
HISL CPELICTB U METOZIOB BOOPYXXeHHOIT 6OpbObI
M OoOpalleHust C >XepTBaMy BOJHBI VM MHBIMI



JMLAMH, @ TaKXKe 0ODbeKTaMMU, MOIb3YIOLVIMU-
Cs1 BO BpeMs BOEHHBIX JIEMICTBII MEXIYHapOJ-

HOM 3aHH/ITOI7[3.

B 3akonopmarenpctBe cTpan CHI' m bantun
BOIIPOCH ~ YTOJIOBHOIl ~ OTBETCTBEHHOCTHM 32
HpPeCTYyIVIeHNA IIPOTUB MUpa, 0e30MacHOCTH
Je/loBe4eCcTBa ¥ BOEHHBbIE IIPECTYIUICHUS, B
KOTOPBIX OOBEKTOM IIPECTYITHOTO HOCATaTeb-
CTBa BBICTYIAET KY/IbTYPHOE IOCTOAHUE (KY/Ib-
TYpHBIe IIEHHOCTM), PETYIMPYIOTCA HECKOTbKO
OTIMYHO OT HOPM MEXIYHapOJHOro Ipasa. B
YaCTHOCTH, CUCTeMa IIPeCTYIUIeHUIT, YCTaHOB-
JIeHHas HAIMOHAJbHBIM 3aKOHOJATeTbCTBOM,
HETOXK/IECTBEHHA TOI CUCTeMe MeX/yHapon-
HBIX TIPeCTyIUIeHuit (ecmu IIpuU3HaBaTb 3Ty
bopMyIMPOBKY), KOTOpas 6asupyeTcs Ha Mex-
IYHapOHO-IIPABOBBIX COITIAIIECHIAX.

B YronosHoM 3akone Jlarmiickoit Pecrry6mxm
B mase IX «[IpecTymienusa npoTus 4enoBeye-
CTBa, MUPa, BOEHHbIE IIPECTYIUIEHN, TeHOLU»
KaK CaMOCTOATENbHBIN COCTaB IPECTYIIEHUA
BbIle/IeHA CT.79 «YHMYTO)KeHMe KYIbTYPHOIO

U HAUMOHANMHHOTO Hachemus»’. O6bEKTUBHYIO
CTOPOHY [JaHHOTO IPECTYIUIEHNsI COCTaBIsgeT
YMBIILIICHHOE YHUYTOXKEHUE TaKUX LeHHOCTe,
KOTOpbIe SIB/ISIIOTCS COCTABHOI YacCTbIO KYyIIb-
TYPHOTO HAIMOHA/IBHOTO HACTenusi (B CMBICTIE
€ro MIEHTUYIHOCTY C Hace/leHNeM TOCYAApCTBa).
CregyeT 3aMeTHUTb, YTO B IPYIIIE IPECTYIUICHNUIT
HIpOTUB OOIIECTBEHHON 6€30IacCHOCTI MMeeTCs
TPaMIVIOHHAs] /I YTOJIOBHOTO 3aKOHOJATeNb-
CTBa HOPMa, HPefyCMATPUBAIOIIas OTBETCTBEH-
HOCTb 32 YVHMYTOXXEHUE U TIOBPEeX[eHMe Ia-
MATHMKOB KynbTYphl (CT. 229 Y3 JlarBuiickoi
Pecrry6muku). Ilpuduem ¢opma BUHBI He MMeeT
3HaYeHMsl I KBammpuKaimm, a CrIocob co-
BeplIeHUs] JAHHOTO IIPECTYIUIEHUSI OrOBOPEH
CIIeIMa/IbHO B YacTM BTOPOIl CTATbM U SIBJISA-
eTcsi KBaMMQUIUMPYIOLMM TpU3HaKoM: Oosee
CTporasi OTBETCTBEHHOCTb (fj0 10 jieT mieHys
cBOOOMbI) YCTAHOB/IEHA 3a YHUYTOXKEHUE WIN
HOBPEX/IEHNe aMATHUKOB KYIbTYPBI, €C/II 9TI
HeiCTBMA COBEpIIEHbI IIyTeM IIOKOra, B3pbIBa
VIV MTHBIM OOILE€OIaCHBIM CIIOCOOOM.

Kak mnpencraBisgerca, sra BecbMa IlepCIIeK-
TUBHAsi HOPMa MOXKeT OBbITh II03aMCTBOBAHA
3aKOHOJATe/AMY JIPYIUX CTpaH. YKasaHMe Ha
crioco6 coBeplIeHMsA IPecTyIUIeHMit (IIOEXKOT,
B3PBIB), KaK KBa/IMUUMPYOUINIT IPU3HAK CHO-
ca maMsATHMKA (MM ero TIOBPEX/eHNe), OKAXKET,
IpeXJe BCEro, IPeBeHTVBHOE BO3JIelICTBME Ha
HOTEHIMA/IbHBIX IPaBOHAPYLINTEIE.

B Poccuiickoit ®Defepanum B YTOTOBHBIN KO-

fiekc 1996 1.° BrepBble BKTIOYEHBI HOPMBI YTO-
JIOBHO-TIPaBOBOJ OXpaHbI MUpa U 6e30I1acHO-
CTM 4Ye/loBedecTBa. VIX 3HauMTENbHO MeHbIIe,

4yeM B 0OeIOPYCcCKOM YTOJIOBHOM 3aKoHe (8 mpo-
1B 17), ¥ OHM HECKONbKO IO-MHOMY (GOopMy-
JIMPYIOT COCTaBbI IIPECTYIIEHMIA.

B gactHocTH, cT. 356 YK PO «IlpumeHenne 3a-
NIpeIeHHBIX CPENCTB ¥ METOIOB BeleHs BOi-
HBI» IIpeNyCMaTpUBaeT YTOJIOBHYIO OTBETCTBEH-
HOCTb IIPeXXJie BCEro 3a XKeCTOKOe obpalleHe ¢
BOEHHOIUIEHHBIMM, IpPUMEHEHNE B BOOPYXKeH-
HOM KOHQIVKTe CPefCTB ¥ METOMOB, 3allpelleH-
HBIX MEXIYHapOgHBIM HorosopoM Poccmiickoii
Qepeparuy. Taxke yCTaHAaBIMBAETCSA OTBET-
CTBEHHOCTD M 3a pasrpabieHiue HalJIOHaIbHOTO
umyecTsa. [log nocinemHNM fieficTBYEM CTIefy-
eT IOHMMATb 3aXBaT OKKYIVPYIOLIE CTOPOHOM
u obpalleHue B CBOK COOCTBEHHOCTb B TOM
YKCIe UM KYIBTYPHBIX LIeHHOCTeil. B 6ompimH-
CTBE C/Iy4yaeB TaKOIl 3aXBaT COIPOBOXK/IAETCA
BBIBO30M OKKYIIAHTaM! HallMIOHaJIbHOTO JIOCTO-
STHUA TIOKOPEHHOJ CTPaHBIL.

YronoBHbI KOleKC YKpauHbBI IpefycMaTpuBa-
€T YTOJIOBHYIO OTBETCTBEHHOCTb 33 HapylleHue
3aKOHOB U OObIuaeB BefeHUs BONHBI (cT. 438
YK Ykpaunsl), a KOHKPEeTHO - 3a pasrpabie-
HMe HAIMIOHATbHBIX IIeHHOCTell Ha OKKyNM-
POBaHHOIi TEPPUTOPUIN.

C nmpuHATHMeM 1 BBefileHMeM B bemapycn HoBO-
ro YronoBHOro kopiekca ¢ 1 auBapsa 2001r. Ha
HaIlIOHAa/IbHOM YpPOBHE€ KPVMIMMHAIM3VPOBAaHbI
HapymeHnsa MEXIYHapOAHOIo IryMaHMTapHOI'O
npaBa. B pesynprare B YTOOBHOM KOfieKCe II0-
ABUACh CAMOCTOATEeNbHAsA IMaBa 18 «BoeHHble
NpEeCTYIUVIEHNA M APYyry€ HapyImIeHNsA 3aKOHOB
1 0ObIYaEB BENEHMA BOVHDI».

YronoBHO-nIpaBoBble  HOPMBI, IIpefycMaTpu-
BalOLle OTBETCTBEHHOCTb 3a IIPECTYIHOE
HapylleHl)e HOPM MEeXyHapOJHOro IpaBa B
OTHOLIEHNY KY/IbTYPHBIX IIEHHOCTENl BO Bpe-
Ms BOOPYXXEHHOTO KOH(IMKTA, MOSABUINCH B
pesynbTaTe MMIIEMEHTALMVM BO BHyTpPEHHee
3aKOHOJIaTe/IbCTBO [aarckoii KOHBEHIIMM O 3a-
IMTe KyIbTYPHBIX LIEHHOCTEN B ClIy4ae BOOPY-
JKEHHOTO KOHQ/MKTa OT 14 Masg 1954 r. u AByX
JonoTHUTeTbHBIX TPOTOKO/IOB K HEA.

Cr. 136 YK Pecny6mmkn Bermapycs «IIpectyn-
Hble HapyIIeHMs HOPM MEXKAYHAPOJIHOTO
TYMaHNUTapHOTO MpaBa BO BpeMs BOOPY-
JKEHHBIX KOH(IMKTOB» IPeIyCMaTpUBaeT OT-
BETCTBEHHOCTD 3a IpeBpalljeHlie B 00BEKT Ha-
HafileHnsl SICHO OIIO3HABAEMBIX HCTOPUYECKUX
HaMATHUKOB, IPOM3BENEHMIT MCKYCCTBA WM
MECT OTIIPAB/ICHNUs KY/IbTA, HAXOMSIIINXCS IOf
0c0o60i1 3aIUTOI, MPU OTCYTCTBUM BOEHHOI
HeO0OXOIMMOCTIL.

B LIEHTpE BHUMAHNA KOHBEHUNM HAXOIATCA
VICK/TIOYMTE/IPHO BOIIPOCHI 3allITbl MaTepu-
A/IbHBIX ueHHOCTeﬂ (KaK OBVDKMMBIX, TaK U

97

*HOVILIYHIH 394N LTND

SLOAdSVY TVOHIT ANV TVOIYOLSIH



98

KULTUROLOGINIAI IR TEISINIAI ASPEKTAI

KULTUROS PAVELDAS:

HCIIBI/I)KI/IMI)IX), a TaKX€ IIaMATHMNKOB Tpano-
CTPOUTENIbCTBA U APXUTEKTYPDBI, KYIbTYpPpbl U
UCKYCCTBA, apXeolIOIMYecKX O0ObEeKTOB, MeCT
PACIIONIOKEHMIT PYKOIMCEN, KHUT U HAy4HbBIX
KOJUIEKLIUM, 3[aHUil U LEHTPOB COCpPefoTOYe-
HYA KYJIBTYPHBIX HeHHOCTeﬁI.

TocypmapcTBa-yyactHuky KoHBeHIMu B3smn Ha
cebs 00sA3aTenbCTBA MPUHMMATD IPEAYTIPeNy-
Te/IbHble Mepbl C IIe/IbI0 OXPaHbl KYIBTYPHBIX
IIeHHOCTell He TOJbKO BO BpeMs BOEHHBIX Jieli-
CTBMIA, HO TAK)Ke U B MUPHOE BpeMs.

O0DbeKTOM [AHHOTO IMpPeCTYIUIEHVS ABJIAETCA
YCTaHOB/IEHHBINI ~ MEX/[yHapOHO-IIPAaBOBBIMU
HOpMaMM MOPSIOK oOpalneHnst ¢ 06BeKTaMIL,
NIO/Ib3YIOLIVIMUCS BO BpeMsA BOEHHBIX [E/CTBUIL
MEX/YHapOJHONM 3alMTON, a TaKXKe IOPANOK
UCIIONIb30BAHMA CPENCTB U METOJOB BefleHM:
BOEHHBIX JeICTBUI.

OO6s3aTenpHbIl MPU3HAK — BpeMs COBeplile-
HUA TIPeCTYIUIEHUA: TIEpUOJ BOOPY>KEHHOTO
koHduKTa. BoeHHass HEOOXOAMMOCTb  Kak
00513aTe/IbHbI IIPU3HAK OOBEKTMBHOI CTOPO-
HbI MOXXET MMETb ME€CTO B TOM CiIydae, eC/n
BOIOIOILIAs CTOPOHA I OCTV KEHMsA BOEHHBIX
1Ie/IeN, BHITEKAIOIINX M3 KOHKPETHON CUTYaLyu
BOOPY>KEHHOTO KOH(IMKTA, IPUMEHAET COOT-
BETCTBYIOIIME CpeACTBAa M METOAbl BefleHusA
BOEHHBIX [EVICTBUI, a TAK)Ke IPUMHNMMAET MHbIE
Mepbl, KOTOpble JO/DKHBI ABJIATbCA IpaBOMep-
HBIMU C TOYKM 3PEHMS UX COOTBETCTBUA HOP-
MaM MEeXIYHapOJHOTO TyMaHUTapHOTO IIpaBa
(HampuMep, IpuMeHeHMe B XOfie 60sI He 3ampe-
LIEHHBIX MEXIYHApOJHBIM IPAaBOM OPYXUA U
60eBOJl TeXHMKM JyIsI BBIIOJTHEHUS KOHKpET-

HOIT 60eBoIt 3amaun)’.

[JaHHO€ mNpecTyneHNue COBEPUIAETCA YMbBIII-
JIEHHO: IAI[0 CO3HAET, YTO COBEPUIAET JIEVICTBMIS,
3allpelleHHble HOpMaMM TYMaHUTApHOIO IIpa-
Ba. TpeboBaHue K 00bEKTaM, HAXONAIVIMCSA TIOT
0co6011 3aIMTOl, KaK cOPMYINPOBAHO B JIVIC-
nosunyy cr.136 YK, osHadaeT: mcropmyeckme
NAMATHYUKY, IPOM3BENEHMA MCKYCCTBA U Me-
CTa OTIIPaBJIeHUsS KY/IbTa JOJDKHBI OBITh B3ATHI
MMEHHO IIOf, CHENMAIbHYIO 3alUTY, B HOPAJKE,
omnpepeneHHoM [aarckoit kKoHBeHIueit 1954 .

Crarba 138 YK Pecny6rmuku Bemapych mpep-
yCMaTpyBaeT OTBETCTBEHHOCTb 32 YMBIIIIEH-
HO€ MCIIO/Ib30BaHNe BOIPEKM MeXIyHapoy-
HBIM JIOTOBOpPaM BO BPEM: BOEHHBIX AEVCTBUIL
OXPpaHHBIX 3HAKOB I/I KY/IbTYPHbIX LIeHHOCTeN
nmubo IO/Mb30BaHME 3HAKOM MEXIYHAPOHOI
OpraHN3aIuN.

OOBEeKTOM [aHHOTO MPECTYIUIEHUS BBICTY-
MaeT YCTAaHOBJIEHHBIN MOPAJOK IONb30BaHMUA
3HaKaMM, OXPaHAEMBbIMM MEeXYHapOJHBIMMU
poropopamu. Kak M3BeCTHO, MeXIYHapoOf-

HBIM COOOILIeCTBOM HPUHAT pAn 0003HAYEeHUI
(3HAaKOB), IPUMEHsIEMBIX JUIsI UEHTUPUKAINN
KY/IBTYPHBIX IIEHHOCTEI VM MEXIYHapOJHBIX
OpraHM3alNil, yCTaBHOI 3aJjauyeil KOTOPBIX SAB-
JAeTCA OXpaHa ITAMATHUKOB KYIBTYPBl U JHO-
CTOIpMMeYaTe/IbHBIX MeCT.

[IpakTuka 0603Ha4YeHMsA Ky/IbTYPHBIX II€HHO-
cTell 3HaKOM KoHBeHI[uM He sAB/AeTCA IOBCe-
MECTHOI1, TOCKOJIbKY HEKOTOpble TOCyHapcTBa
He PelIaloTCcs 3TO CHeMaTh U3 OIAaceHuI Ipefo-
CTaBUTb BO3MOXXHOMY HENPUATENI0 «CIMCOK

ueneit»’. Hemasuue co6pitus B 6biBmedt IOroc-
NaBUM TIOTBEPXKJAIOT 0OOCHOBAaHHOCTb TaKUX
omacenmit. [loknman Xopsaruy 06 MMIUIEMEHTa-
uuy KoHBeHuuu, ony6nmkoBaHHBI B 1995 T
B poknage CekpeTapuara, COEPKUT HaHHbIE
0 HaMepeHHOM BBIOOpe B KauecTBe Iieneil M
HamajeHNA KyIbTYPHBIX ILIEHHOCTeil, 0003Ha-
JeHHbIX aMOnemoit Kouseniym. C gapyroii
CTOPOHBI, HEKOTOPbIE TOCYapCTBA-YYaCTHUKI,
takne Kak Ascrpus u lIBeitnapus, o6o3Haun-
MM CBOM KYJIbTYypHBbIE LIEHHOCTH, T€M CaMbIM
IpMBJEKasg K HUM BHUMaHMe HaceneHms. Pe-
criybnuka bemapych B cBoeM Jokmazie 06 MM-
mieMeHTauyy KOHBeHIMM Ha HalMIOHAaTbHOM
YPOBHE, OIyOIMKOBAaHHOM B II€PHOANYECKOM
noknaje Cekperapmara B 1995 ropy, ykasana,
4TO IUIAHMPYeT 0OO03HAYUTH KY/IbTYpPHbIE IeH-

HocTu aM6remoit KouBenmmi®.

3mech crefyeT cKasaThb, 4TO bemapych ¢axrtu-
YeCKM IOTHOCTBIO BBIIOTHUIA CBOU MEXyHa-
popHble 00s3aTeIbCTBA 110 IIPABOBOIL 3allyTe
OT/IMYUTE/NIbHBIX 3HAKOB, YCTAHOBJIEHHBIX MeEX-
LyHapofmHbIM coobuiecTBoM. Hampumep, 12
mast 2000 r. npuHAT 3aK0H «O06 UCIOMTB30BAHUM
n samure ambmem Kpacnoro Kpecra u Kpac-

Horo Ilomymecauna»’, OTBETCTBEHHOCTb 3a He-
3aKOHHO€ MUCIIOIb30BaHME KOTOPBIX HACTYIAET
takxke 110 c1.138 YK Pecrry6mmku Bemapyce.

IIpencraBnsercs, 4To MOJOOHBINA 3aKOH MOYKET
6I)ITb HpI/IHHT " B OTHOLIEHUN KY}IbTyprIX
IIeHHOCTEIA.

HEJIETAJIbHOE ITEPEMEITEHVE
KYJIBTYPHBIX ITEHHOCTEN

Kak moxasbiBaeT IpakTukKa, B chepe He3aKOH-
HOTO IepeMelleHNA KYAbTYPHBIX LIeHHOCTel
JIEVICTBYIOT 0CO00 IIOJTOTOB/IEHHbIE IPECTYIIHbIE
TPYIIIMPOBKM CO CTPOTMM pacIpefiesieHneM Kpu-
MJHAJIbHOTO Tpyfia 10 CTIeAYIolieil cxeMe: 3aKa3
— XUIIeHNe — JOCTaBKa K TPaHMIle — KOHTpabaH -
HbIl BBIBO3 — Ilepeflaya 3aKasumky. Bce aTo co-
BepIIAeTCs B YCIOBUAX IMYOOKOI KOHCIMpPATHB-
HOCTM ¥ C VICTIO/Ib30BaHMeM KOPPyMIIMPOBaHHbIX
CBsi3ell 110 06€ CTOPOHBI TPAHMIIBL.



W3 aToro cuemyer IIaBHBIN BBIBOA: KOMIMYECTBO
TIONIBITOK KOHTPAOaHJHOTO BBIBO3a KYIBTYp-
HBIX LEHHOCTEN IPOJIO/DKAET OCTaBaThCA Ha
TPaMIMIOHHO BBICOKOM ypoBHe. Ham6onb-
ee KOIMYECTBO HE3AKOHHO IlepeMellaeMbIX
KY/JIBTYPHBIX ILIEHHOCTel oTMedaeTcsa B Poccun,
Ykpaune u Benapycn.

B nepuop ¢ auBapa 2000 r. no aHsapb 2004 1.
B IIYHKTaX Iponycka depes locymapcTBeHHYIO
rpanuny Pecnmy6mumku bemapych morpammy-
HBIMM BOJCKaMu ObUIO 3aperucTpupoBaHO 68
ClTy4aeB 3aJiep>KaHMA 3a HE3aKOHHOe IlepeMe-
IIeHJe Yepe3 IPaHuIly IPEIMETOB KYIbTYPHbIX
LIeHHOCTeI;

e B 2000 rogy B 28 cinyvasx Obuto U3bATO 149
UKOH, 1 ckmameHs, 71 msmenme n3 cepebpa,
30 uspmenumii peUrnO3HOrO Kynbra, 29 MOHET
1750 roga u 3 HarpygHbIX 3Haka (1 kpect 1914
rofia, 2 3HaKa B Bufe YedeHnckoro ¢rara);

o B 2001 rogy B 27 cmy4asx 6bu10 u3bsaTo 180
MIKOH, 2 KpecTa, Mefanb 1827 ropa;

o B 2002 rogy B 9 cry4asx 6bII0 U3BATO 33 KO-
HBI, 4 KapTUHBI, 3 TPEKO-KaTOMNIECKIE KHUTY
1936 roga nsganms u ckpunka XIX Bexa;

o B 2003 roxmy B 4 cnydasx ObUmM U3BATH 41

VIKOHA 1 pa3nM4Hada HEPKOBHAA YTBapblO.

KonmyecTBo 3afepykaHuii IpegMeToB, Ipef-
CTAaBNANINX  UCTOPUKO-KYIbTYPHYIO  II€H-
HOCTb, IIPOM3BENEHHBIX TaMOXXEHHbIMM MU
norpaHnyHpiMu opraHamu Poccuiickoit ®e-
Aepanum, cocTaBuiao 3a mnepuop 1992-2000 r.

- 51253, 3a 2002 . usbATO 1318 MpenmeTOB,
HPEICTABNAINX  KyJIbTYPHO-MCTOPUYECKYIO
IIeHHOCTb, BO30Y>K/IEHHO 63 yTONOBHBIX fle/Ia.

B mepnop ¢ siHBapst o cenTsiops 2003 I. U3BAITO
8448 mpenMeToB, IPENCTAB/IAMIMX KY/IbTYPHYIO
LIEHHOCTb, ¥ BO30Y>KIeHHO 114 YTONIOBHBIX [/

OCHOBHBIMUM  HaIpPaBJICHMAMHU  HE3aKOHHOTO
IepeMeleHNsA 4Yepe3 TaMOXKEHHYIO TpaHUIy
P® gsnarorca:

o aBMAIMOHHbIE IIYHKTBI TIPONYCKa B a3po-
MOpTaX, OCYIIECTBIAIIINX MePeBO3Ky Iac-
CaXMpPOB B CTpaHbl 3amagHoit EBponbl n
IajnbHee 3apy0Oexbe;

o AKTYa/JIbHBIMM OCTAIOTCS IpOO/IeMbl Hesa-
KOHHOTO TIepeMellleHNs KyNbTYPHbIX I€H-
HOCTell 4epe3 TaMOKeHHYyIo rpanmiy Poc-
CUM  KENIe3HOZOPOXHBIM ~ TPAHCHOPTOM,
0CcO0EHHO Ha YKpauHy U B CTpaHbl bantuy;

o Hambosee TPY[HO KOHTPOMUPYEMBII KaHas
HEe3aKOHHOJI IIepernpaBKu 3a pybex Kyib-
TYPHBIX II€HHOCTel - 3TO IOYTOBbIE OT-
IpaBJIeHMA.

B nepuog ¢ 2000 r. mo 2003 r. TaMOXE€HHBIMU
U TIOTPAaHMYHBIMM OpraHaMyu YKpauHbI IIpefi-
ynpexjeHo 877 Takmux cnydaes. Bo Bpems 3a-

IDepXKaHUA ¥ OCYLIeCTBICHNS IIPOU3BOICTBA
0 [TaHHBIM Q)aKTaM n3bATO0 mouTm 10 ThIC.
KY/IBTYPHBIX LIEHHOCTEN, VIMEIOIUX Herocpes-
CTBEHHOE OTHOIIECHUE K JICTOPUKO-KYJIBTYp-
HOMy Hacmennio Ykpamubl. OO6Ijas cTOMMOCTD
3aJlep>)KaHHBIX IIPEIMETOB COCTABI/IsAET IOPSJ-
Ka 270 toic. gommapos CIIA. B crpykrype 3a-
Iep)KaHHBIX TIPEIMETOB KOHTPAabGaHMIbI IIpe-
obnajator oppeHa (21%), cTapMHHbBIE MOHETBI
(13,1%), ukonst (11%), mpefMeThl HOMAIIHETO
obuxopa (5,6%). Kax moxassiBaeT IpaKTHKa,
Yalle BCETro IpefMeThl CTAapMHBI U VICKYCCTBa
CKpBIBAIOTCSL B Garaxke (79%), JMYHBIX BEIax
(11%), TpaHcmopTHBIX cpefcTBax (5,4%).

TamoxxeHHpIMU opranamu Pecmy6mmuku Tap-
xukucrtad B 2000-2003 rr. BbBIABIEH OOUH
(dakT KOHTpabaHTHOIO IepeMelljeHNs Ipef-
MeTOB (KHWUIY), IPEefCTAB/AIIINX KYIbTYp-

HYIO I.IeHHOCTblZ.

Ha reppuropun Asep6aiimxanckoit Pecmy-
6muku B 2000-2003 rr. 6pU10 3amepkaHo 150
IpeMETOB, MPEeACTAB/AIINX KYIbTYPHYIO 1
XYZI0)KeCTBEHHO-UCTOPUYECKYI0 LIEHHOCTb: 14
CTapMHHBIX KHUT, 9 KOBPOB ¥ KOBPOBBIX M3Jie-
Jmit py4dHOit paboThI, 8 MKOH, a TaKkXKe OO/bIIOe
KO/IMYECTBO CTAPMHHBIX MOHET, IPEIMETOB
apXeOo/IOTMYeCKOTO HACTIeANsl, CTApMHHON Me-
6em. Hanbornee tunmdaHble CIOCOOBI YKPBITHA
aHTMKBapuara — COKpBITVE IIPeIMEeTOB OT Ta-

MO>XEHHOTO KOHTPOJIA, He [eKJIapypOBaHIUe,

HEMIOCTOBEpHOE JleKIapupoBaHue ..

A Bort B Ipysunm B aToT >ke mepuop (pakThl KOH-
TpabaH/bl KY/JIbTYPHBIX LIEHHOCTE!! BOOOIe He

peructpupoBammch'?,

3auacTyl0 KOHTpabaHAy KYIbTYPHBIX IL[eHHO-
CTell COBEPLIAIOT MHOCTPAaHHbIE IPaK/IaHe.

Tak, B okTs16pe 2001 r. TaMOXXEHHBIMM Opra-
Hamy Pecnmy6nukm MongoBa InpecedyeHa IIO-
IBITKA HE3aKOHHOTO BBIBO3a I'PaXK/JaHMHOM
Pymbiaum 16 mpegMeToB LIEPKOBHOTO KYIIbTa,

CHpsATaAaHHBIX BO BHYTPEHHMX IOJIOCTAX INYHO-

ro aBTOMOOWISL ™.

Ina  JIntoBckoii Pecmy6mmkm XxapaxTepeH
BBIBO3 KY/IBTYPHBIX II€HHOCTENl POCCUIICKO-
rO IMPONCXOXJEHMA. B OCHOBHOM 3TO MKOHBI,
KapTUHbI, aBTOMOOV/IN JOBOCHHOT'O IIPOU3BOJ-
crBa. B 2000-2003 rr. TaKMX 3a/iep>KaHuil OBIIO

sadukcuposano Tpu'®.

3a mepuop ¢ 2000 r. mo 2003 . TaMO>XeHHbIMMI
opraHamu JlarBumiickoit PecmyOmuku BbLIB-
7ieHbl 16 cly4YaeB HE3aKOHHOTO IlepeMelleHNs
HpefMeTOB CTApMHBI U MUCKYcCTBAa. AOGCOMIOT-
HOoe OOJBIINMHCTBO 3ajlep)KaHuil IIPOV3BEIEHO B
Pure. IIpu 3TOM B 30HY pUCKa BXOZUT MEXIyHa-
ponHblil asponopT. beimn Taxcke ciydam sazep-
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KULTUROS PAVELDAS:

JKaHMA Ky/IbTYPHBIX I[eHHOCTe!I Ha TaMOXKeH-
HBIX IIOCTax Ha rpaHuie ¢ Poccueit, JIutsoit u
ScToHMel. [Ins HemerajbHOrO BBIBO3A VICIIONb-
3yeTcsl MMYHbIA aBTOTPAHCIIOPT, YACTHbBIE AXThI
n karepa. Kak offuH u3 croco6oB COKpBITHS OT-
MevaeTcs HeleK/IapupoBanme b0 HeIOCTOBEpP-
HOe JieK/IapMpOBaHVe (3aHIDKEHME KY/IbTYPHOI
3HAYMMOCTHM IepeMelaeMoil IIeHHOCTH). Tak, B
okts16pe 2002 r. Ha rpaHuLe ¢ JIntoBckoit Pecrry-
O/MUKOIT 3ajiep)KaHa aHTUKBAPHAs MeOe/b STIOXU
KJIaccuIy3Ma, BBo3umas B Jlarsuio n3 Opanunm.
Kak mokasamym 9KCrepTusbl, CTOMMOCTb Mebenn

6bima 3aHIKeHa 6onee geM B 10 pas!’.

MHoroneTHee W3ydYeHMUe MAaHHON MpPOOIEMBI
II03BOJIAET BBIJIEIUTD CIEAYIOIe CIOKUBIINU-
ecsl B JaHHOI 06/1aCTU TeHACHILIUML:

e HeJETaJibHOE IIepeMelleHNe  KyIbTYPHbIX
LEHHOCTEN IPOMIO/KAET COXPAHATH BbICO-
KW yPOBEHD;

o KOHTpabOaH[IHBIN BHIBO3 IIPEIMETOB CTAPUHBI
M MCKYCCTBa NPUMHUMAET XapaKTep MEXIy-
HapOJIHOJ OPraHM30BAHHONM IPECTYIHOCTH.
KpuMunanusanus MupoBOTO aHTUMKBAPHO-
IO pbIHKa B IIEPBYI0 OYepe[b BbI3BaHA TEM,
YTO HE3aKOHHbIE ONepalNM C KyIbTYPHBIMU
LIEHHOCTAMM CTOAT IO JOXOJHOCTU IMPaKTH-
4eCK! Ha OJJHOM YPOBHe C He3aKOHHBIM 000-
POTOM OPY>KMA ¥ HAPKOTUKOB;

e IIPOMCXOAUT Ka4eCTBEHHBI POCT Hejerasb-
HOTO 000pOTa KYIbTYPHBIX IIeHHOCTEIl: de-
pes3 rpaHMily IepeMellaloTCsl He TONbKO OT-
TieNIbHble CTApVHHBIE NIPEIMETHI, HO U IeJIble
CIIeI[Va/IbHO Of0OpaHHbIe KOJIEKIINIL;

o IPeCTyHHBII MpoMbicen B cdepe Hesa-
KOHHOTO 000pOTa KY/IbTYPHBIX LIeHHOCTEN
OT/IMYAEeTCA BBICOKON CTeleHblo Ipodec-
CHOHA/IN3Ma, CHelVanu3alluy U Ppacipese-
JIeHVeM KPUMMHAJIbHOTO TPyAa: B OOJIbIINH-
CTBe CIy4aeB BBIBO3VIMBIE IpPEIMETHI ObUIN
paHee IOXMIEHBI U3 MY3€eB, LePKBEN MIu
YACTHBIX KOJIJIEKIINI;

o vYallle BCEro IIpefMeTaMyl KOHTpabaHIHOTO
BBIBO3a KY/JIbTYPHBIX IIEeHHOCTEN CTaHOBATCA
VIKOHBI, CTapMHHBIE MOHETBI, OpfieHa M Me-
Janmy, PYKOINCH, IpEBHUE U peiKie KHUIM,
KapTUHBI, IIPEJIMETbl PEIUTMO3ZHOTO KY/IbTa,
bunaTenCcTUYeCKe MaTepuabl, IPeIMeThl
HYMU3MATUKY, PanepuCTUKN ¥ OOHUCTUKY;

e 3aKOHOJATe/bHbIE aKThl, PeTyIMpyIOIMe I110-
PANOK TepeMelleHusA KyNIbTYPHBIX IJ€HHO-
CTeil Yyepe3 TaMOXKEHHYIO TPAHMILY, IOTHOC-
THIO OCTQHOBUTb KOHTPaOaHJHbIE IIOTOKU
HE MOTYT;

e IPUOPUTETHBIMM  YCTOMYMBBIMM HaIlpaB-
JeHMAMU KOHTPaOaHIZHOTO IepeMelleHN
KYJIbTYPHBIX L[€HHOCTENl Yepes3 3alajHyIo
rpanuny bemapycu Impomo/mKaloT OCTaBaTh-

cs BaplIaBCKO—Oep/IMHCKOe, BIJIBHIOCCKOE
U 1bBOBCKOe. OCHOBHBIMM KaHalaMy Iiepe-
MeIlleHNs KY/IbTYPHBIX L[EHHOCTEl SAB/IAETCA
XKeJIe3HOfIOPOXKHOe coobieHne ¢ Pecrry6rm-
kot [Tonpira Ha HanpasneHnsax «bpect - Te-
pecnionb» u «IpogHo - BenmocTok»;

e TONBKO HeOOJblIAsA YacThb IPEJIMETOB, 3a-
Tep)KaHHbIX Ha BHEIIHe I'paHNIle CTPaHbI,
uMeeT Gemopycckoe mpoucxoxpaenne. Yare
Bcero tepputopus Pecy6mku benapycn uc-
MOJIb3YeTCs M1l TPAaH3UTA B CTPaHBI 3amaj-
HOJI EBpombl IeHHOCTeil, HIpuoOpeTEHHBIX
WM TOXMIIEHHBIX Ha Tepputopum Poccmii-
ckoit ®enepanyu u ctpad CHI. OcHOBHBIMI
pernonamu Poccmitckoit Pepepanyi, KOTO-
pble ABJIAIOTCA MOCTABIIMKAMU MKOH, ABIA-
oTca MockoBckuit, Bomoropckuii, ViBaHoB-
cxui1, Tynbcknit, ApocnaBckmit;

e 3HAYNUTE/IbHAsA YaCTb MCTOPUKO-KYIBTYp-
HBIX I[€HHOCTE}l BBIBO3UTCA TpaKIaHAMI,
BbIE3KAIOLIMMI Ha ITIOCTOSIHHOE MeCTO >KU-
TEeJIbCTBA 3 TPAHMILY;

e JIOCTaBKa M OCefjaHMe HEe3aKOHHO BbIBe-
3€HHBIX KY/IBTYPHBIX IIEHHOCTENl OCYILIeCT-
BJISIFOTCS, B OCHOBHOM, B CTPaHBI 3amagHON
Espomner, CHI, Anonuto, CIIA, na brvoxHuMi
Bocroxk;

e HE3aKOHHOMY BBIBO3Y KY/IbTYPHBIX IJ€HHO-
CTeil CIoCO6CTBYeT INPO3PAavyHOCTb TPaHMI]
¢ Poccnmeit. Tak, >xene3HOZOPOXKHBIE TTOE3]1A,
cnenysa us Poccun B crpanel Boctounoit Es-
pombl 4yepes rpanuny Poccun ¢ Benapycoio,
MUHYIOT 9Ty TpaHMIy 6e3 KOHTpPOJs, a MX
MIOIPaHNYHO-TAMOXKEHHBIJI  JTOCMOTP  OCY-
LIeCTB/IAETCA JNUIIb Ha rpaHuie bemapycn c
Ionbers, Ykpannoi, JIntsoii.

Kak mnokaspiBaeT mpakTmka, Hambomee pac-
IPOCTPaHEHHBIM ABIACTCA GE3TMYHBIN CrIoco6
[epeMelleHnsl aHTUKBApUaTa, KOLJA CTapuH-
HbIJl TIPeIMET CKpPBIBAETCSA B KOHCTPYKTUB-
HBIX OCOOEHHOCTSIX TPAHCIIOPTHOTO CPEACTBa,
CTIEAYIOIIEr0  MEeX/YHApPOAHBIM COOOIIeHNeM
(nanpumep, B BaroHe). IIpu 3TOM COOOIIHMKM
HAXOMATCSI Ha PasHbIX KOHIIAX KaHa/lIa KOHTpa-
6anppl. O6Hapy)KeHHbIe TaKMM 06pasoM Iepe-
MelaeMble  KY/IBTYPHbIE LI€HHOCTV O(OpM-
JIAI0TCs, TOBOPsI TIPVMMEHseMbIM Ha IpPaKTHKe
SI3BIKOM, KaK «6eCXO3HbIEY.

B mae 2001r. B BaroHe MacCaKMPCKOrO IOe3fia
«CaHkT-ITeTep6ypr-BapuraBa» B BaroHe Iof fie-
KOPATUBHOI OOIIMBKOI KOPUAOPA MEX/Y OKHA-
M1t 6bUTM OOHAPY)KEHBI 16 MKOH ¥ KpecT-paciisi-
THe. YCTaHOBUTDH /1Mo, COKPbIBIIEE YKa3aHHbBIE
By, He TPECTaBWIOCh BO3MOKHOCTI.'® Ye-
pe3 Heflelo B 3TOM JKe Ioe3fie U IIPY TaKOM JKe
CII0co0e COKPBITVA BHOBb ObUIM OOHAapy»eHbI 4
VIKOHBI, TiepeMelaeMble 6e3 mma.'’ 3arem eme
ABaXIBI B 9TOM IIOe3Jie U B 9TOM >Ke BaroHe 00-



Hapy>XVBaIM CIpATaHHBIE Ma/JIbIMU IApTUAMU
UKOHBI (0T 4 O 16 MKOH), YKPBITbIC B MEXKIIO-
TOJIOYHOM IIPOCTPAHCTBe TaMOypa U B IIyCTOTe-

JIOM POCTPAHCTBE MOJ| OKHOM™".,

Januple ¢akrtel (a TakMX HIPUMEPOB - COTHM)
CBUJIETENIbCTBYIOT O IIPEIBapUTEIBHOM CTOBO-
pe KOHTPabaHAUCTOB C pabOTHMKAMM TPaHC-
HOPTHBIX OPTaHM3ALINIL.

B moarBep)kieHye JAHHOTO Te3uca MpUBEEM
eme ofuH npumep: B anpene 2002 I. B pe3yib-
TaTe peaqM3ally OIePATUBHON pa3pabOTKM B
KabMHe MalIMHJCTA TEIUIOBO3a, C/IefJOBABIIETO
u3 Benmapycn B Iombury, 66011 06HAPYIKEHBI CO-
KpPBITbIE OT TAMOXKEHHOTO 0(OPM/IeHUA 9 MKOH,
KOTOpbIe HAXO[WINCh B ITYCTOTENIOM HPOCTPaH-
CTBE LIAXTBI CHCTEMbl OXJIKIEHMA JIBUIaTeNA
TEIIOBO3a. VIKOHBI HE3aKOHHO IIepeBO3WI 3a

IUIATY MAIIMHUCT, KOTOPBI U ObUI IPUBJIEYEH

K aJIMI/[HI/ICTpaTI/IBHOI?I OTBCTCTBCHHOCTI/IZl.

B 6onbUIMHCTBe CTy4YaeB TakK ¥ CIy4aeTcs: Op-
TaHpl IOTPAaHMYHOTO MM TaMOYXXEHHOIO KOH-
TPOJIsl OOHAPY)KMBAIOT CKPBITBIE B CIELMATBHO
IPUTOTOB/IEHHBIX TAlHUKAX MO0 yIpsTaHHbIE
C y4eTOM KOHCTPYKTMBHBIX OCOOEHHOCTeil
TPaHCIIOPTHOTO CPECTBA IPEJMEThI CTapVHBI,
a BOT KTO MX IlepeMellan 4yepe3 TpaHUIly, Kak
IIPAaBMUJIO, YCTAHOBUTD HE yIAeTCs.

Crnoco6cTByeT 3TOMY M HECOBEPIICHCTBO TeX-
HOJIOTMYECKON IIPOLENyPhl TOCMOTPA, Ha pea-
JIM3ALI0 KOTOPOJ OTBOAMTCS 3a4acTyH0 BCEro
b 30-40 MUHYT.

Ilo pmpyromy BapMaHTy IepeMellleHue KY/ib-
TYpPHOJ IIEHHOCTM OCYILIeCTB/IAETCA B TaliHU-
KaxX TPAHCIHOPTHOTO CpefcTBa Ha 6e30macHOM
yHaTeHNN OT MeCTa HaXOX/EeHNA LA, CONpO-

BOXIAOLIETO aHTI/IKBapI/IaTZZ.

B obomx cay4asx IPOTMBOIPABHBII BBIBO3
CTapVHHBIX IIPEJMETOB BO3MOXKEH JIMIIb IIPK
CrOBOpe KOHTPaOaHAVUCTOB C IEPCOHANOM, 00-
CIY’>KMBAIOLIMM  TPAHCIIOPT ~MEX/YHAPOJHOTO
coobieHns, u ¢ pabOTHUKAMM CMEXHBIX C Ta-
MOYKHeT CTPYKTYp. TallHMKM 4alie BCero ycrpa-
MBAIOTCSI B Hepabounx TaMbypax IMacCaKMpCKUX
BAarOHOB, B MEXIIOTO/IOYHBIX IIPOCTPAHCTBAX, B
MHBEHTAPHBIX SIIMKaX U B KyIle IIPOBOJHUKOB,
ApyrMX Mecrax. Il M3BIeYeHNUS IIPEefMETOB
CTApUHBI ¥ MCKYCCTBA 3a4acTyK HPVMXOAUTCS
JCIIO/IB30BATh CIENMA/IbHble KI0YM U MHCTPY-
MEHTBI, YTO TOBOPUT O TOM, YTO IIOMEIIA/IICH
[IEHHOCTY B TAifHUKM, CKOPee BCEro, B IIYHKTAxX
OTIIpaBjIeHMsl 1oe3noB (aBToOycoB). IIponmio-
CTPMPYeM 3TO Ha KOHKPETHBIX IIPUMepax.

CKpBIBAIOTCA CTapMHHbIE NIPEIMETHl U B Pyd-
HO K/Tafu.

Tak>ke BBIBO3AT AHTUKBapyuar CBAMEHHOCTY-
JKUTENN (KCCH]IS OJTHOTO M3 IIPpUXOLOB l"pouHeH—

CKOIT 00/1acTH, ypOXKeHell 1 XuTenb Pecry6imm-
K HOHI)HIa, IIBITA/ICSA BBIBE3TM C COKPBITNEM
OT TaMOYXEHHOT0 0(GOPMIIEHNS 4 TpefMeTa pe-
JINUTMIO3HOTO KYJIbTA, OBIBLINX CO6CTB€HHOCTbIO
KOCTeNa, PACIONOKEHHOTO B IPUIPAHIIHOM
6e/10pyCcCKOM ITOCeNIKe)

OCyIecTB/IAI0OT HE3aKOHHBI BBIBO3 KY/IbTYp-
HBIX [[EHHOCTEN PabOTHUKY AUIUIOMATIYECKIX
cnyx6 1 mpencTaBuTensCTB. Tak, B uione 2003
I. B XOfle JOCMOTpa JIMYHBIX Belleil
Koponesctsa benprum B YKpauHe, KOTOpble
BBIBO3W/IVICh M3 YKPaMHBI B CBA3M C OKOHYAHU-
eM JMIUIOMaTU9ecKol Muccuy, 6bm o6Hapy-
JKeHbI TIpeMeTHI, He 3asABJIeHHbIe B COIIPOBO-
IUTENbHBIX NOKYMEHTaX M TIPefCTaBIAIoINe
KY/IbTYPHYIO LIEHHOCTb: MKOHBI — 115 1mT., 1Ipo-
U3Be/IeHNA HAapOJHOTO IpoMbICc/a — 11 MmIT., Xu-
Bonuch XIX Beka — 3 MIT., IepKOBHbIE ITpeMe-
TBI, apXMBHbIE JOKYMEHTBI.

aTTanie

OrmpefiesieHHble TPYSHOCTY BOSHMKAIOT 1 PN
KBa/UKanMy KOHTPaOaHMbL.

B coorserctBUM O cT. 228 4.l. YK Pecy6imu-
K1t Bemapycpb, yromoBHass OTBETCTBEHHOCTDb 3a
KOHTPabaH/ly Ky/IbTYPHBIX II€HHOCTE!l HacTy-
IaeT B CIy4yae IlepeMeleHNA MX B KpPYIHOM
pasMepe dYepe3 TaMOXXCHHYI0 TrpaHuny Pecmy-
6mukn Bemapych, coBepliieHHOE IIOMUMO MIN C
COKPBITHEM OT TaMOXKEHHOTO KOHTPOJLA, 160 ¢
0OMaHHBIM JICIIO/Ib30BAHNEM NOKYMEHTOB VJIN
cpencTB upeHTH(UKALUY, MO0 CONPSKEHHOE
C HeJleK/IapMpOBaHMeM WM 3aBeOMO Hef0CTO-
BEpPHBIM JIeK/IapMPOBAHMEM.

HemocpencTBeHHO B [AUCIO3MIUM 3TOM YTO-
JIOBHO-TIPABOBOI HOPMbI KY/IbTYPHBIE I[eHHO-
CTU KaK O0OBEKT IPeCTYIIHOrO HOCATaTeNbCTBa
He YKa3aHbl, OHM JIMIIb OXBAaTBIBAIOTCA OOIIUM
POZOBBIM IPU3HAKOM «TOBApPbI 1 LIEHHOCTH, 3a-
IpelljeHHble VIV OIpaHMYeHHbIe K IlepeMellle-
HUIO Yepe3 TAMO>KeHHYIO TPAaHUILY».

ITosTomMy pmnsA yCTaHOB/IEHUA TPU3HAKOB IIpe-
crymwrenus no ct1. 228 VK Bemapycn Heobxo-
IMMO BCe-TakKu 0OpamaTbCA K CIeluaTbHOMY
3aKOHOJ]aTe/IbCTBY, YTO CO3MIAET OIpeeIEHHDIE
TPYAHOCTH.

KoneuHo, normutee, ecnmu Obl KyIbTypHBIE LieH-
HOCTY OBUIV HETIOCPEACTBEHHO YKa3aHbI B MCUep-
IIBIBAIOLEM IIepeYHe IIPeMeTOB, IepeMelleHye
KOTOPBIX 4epe3 TaMO)KEHHYIO TIPaHUIly BIIeYeT
6oree CTPOIYI0 OTBETCTBEHHOCTb B CUIY UX 00-
I[eCTBEHHOI OIACHOCTM (SIJOBUTBIE, pafMOaK-
TVBHbIE VIV B3pbIBYAThle BELECTBA I T.IL.), OO
3HAYMMOCTY, ¥ B OTHOIIEHVSI KOTOPBIX YCTaHOB-
JIEHBI CIIeIVa/IbHbIE TIPABI/IA TIepeMellleHN.

VIMeHHO TaK IOCTYIMI POCCUIICKMII 3aKOHOMA-
Tenb — B 4. 2 cT. 188 YK P® HasBaHbl KyIbTYp-
Hble I1IEHHOCTHU, IepeMellleHNe KOTOPhIX 4Yepes
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TAMO>KCHHYI0 TpPaHMI]Y, COBEpLICHHOE OIHUM
U3 He3aKOHHBIX CIOCO00B (HaIpuMep, ¢ COKpBI-
TVeM 160 TIOMMMO TaMO>KEHHOTO KOHTPOJIA),
B/leyeT OoJlee CTPOroe HaKasaHNUe KaK IPecTy-
IJIeHMe, [PeICTaBIAIolee OBBILICHHYI0 001Ile-
CTBEHHYIO OIIACHOCTb. AHA/IOTMYHAsA HOPMa CO-
IEP>KUTCA U B YTOIOBHOM KOJIeKCe YKPaWHBI.

B Pecnybnmke bemapych 3akoH yBsi3bIBaeT
BO3MOXHOCTb HACTYIUIEHMS YTOJIOBHON OT-
BETCTBEHHOCTH C KPYIHBIM pa3MepOM KOHTpa-
6aHHO IIepeMelljaeMbIX KY/IbTYPHBIX IIeHHO-
creit. B npumevanun k ct1. 228 YK Pecny6mxu
Benapycp ykasbiBaeTcs, 4To KOHTpabaHza B 4. 1
cT. 228 YK npusHaercsa cOBEpIIEHHOI B KpyII-
HOM pasMepe, eC/lit CTOMMOCTD IlepeMellaeMbIX
OJHUM JIMLIOM WIM TPYIION /NI, TOBAapOB I
LIEHHOCTEM MpEeBbIIAET B JIBE€ THICAYM pa3 pas-
Mep 0a3oBOJI BEIMYMHBI, YCTAHOBJICHHBI Ha
leHb COBepIIeHMA IPecTyIUIeHnA (a 310 601b-
re 10 000 gomnapos CIIA).

Taxas KOHCTPYKIMA YTOIOBHO-IIPaBOBOI HOPMBI
HPUBOAUT K TOMY, YTO B OOJIBIIMHCTBE CIy4aeB
10 (aKTy He3aKOHHOTO IepeMeIleHNUs KYIbTyp-
HBIX L[EHHOCTE/l dYepe3 TaMOKCHHYI0 T'PaHUIY
Pecybmukn  Bemapych Bo36y)xmaeTcst Immpous-
BOJCTBO 00 afMMHMUCTPATMBHOM TaMOXXEHHOM
HpaBOHAPYIIEHNY, 4 He YTOIOBHOE JIETIO.

Takum 06pasoM, [eiiCTBMs 110 HE3aKOHHOMY
nepeMeIlleHNI0 KY/IbTYPHBIX I[eHHOCTell depes
TAMOXKEHHYyI0 rpanuny Pecny6mmkn Bemapycs
II0 CYTV IeKPMMITHA/TM3UPOBAaHbI.

O6 9TOM CBMAETENbCTBYeT (aKTUYeCKOe OT-
CYTCTBJE YTOJIOBHBIX JI€/l JAHHOM KaTeropuu B
cynebHO-crefcTBeHHOM mpakTuke. [locnenuee
YTOJIOBHOE [ieI0, BO30OY)K[eHHOe IO 9TOM CTa-
Tbe, OTHOCUTCA K 1998 T. B mocnenyromye rogp
YTOJIOBHBIE Jie/Ia 110 KOHTpPabaHMe KY/IbTYPHBIX
[[eHHOCTell He BOo30yxaamuce. [Ipudem B mpax-
TUKe M3BECTHBbI C/yyall 3aflep>KaHMA KPYIHBIX
HapTUil KYJIBTYPHBIX LIeHHOCTell (Hampumep,
HECKOJIBKO JI€CSITKOB MKOH), 110 (dakKTaM KOTO-
PbIX BO3OY)KIamiCh IIPOMU3BOACTBA 00 afMUHU-
CTPaTMBHBIX TaMOXEHHBIX NpaBOHAPYLIEHUAX,
a He YrOJIOBHBIe Jiefla. B pesynbrare KoHTpabaH-
JVCTBI, YMENO MCIONb3ys ABHOE HECOBEPILIEH-
CTBO 3aKOH4, M30€eTany yroloBHOI OTBETCTBEH-
HOCTM ¥ OTHENbIBANNCh aJMMHMUCTPATUBHBIMU
wrpadgamn. IIpaBooxpaHMTeNbHbIE OpraHbI,
3Has1, YTO B 3ajiep>kaHuy GopMasbHO HET CO-
CTaBa TPeCTYIUIeHNs, OIPAaHMYMBAINCh IIPO-
TOKOJIbHOI KOHCTaTalyell afMUHUCTPATUBHOTO
IIPAaBOHAPYIIEHNA ¥ He NPMHUMAIM aKTUBHBIX
Mep IO TIPeceYeHNo KaHalna KOHTPabaH/Ibl, BBI-
SIBJIEHNIO MOCOOHMKOB. Benb yronmoBHO-mpaBo-
Bble IOKasaTenmu paboThl Oojiee BECOMBI, YeM
aIMMHUCTPaTUBHO-TIPAaBOBbIE.

IIpuyem sTa TeHeHIMA XapaKTepHa /A IIpa-
BOIPMMEHUTENIbHOM IMPAKTUKU M JIeATENbHO-

CTH TIPaBOOXPaHMTENBHBIX U CYHeOHBIX opra-
HOB JIpyrux rocyzapcTts-yienos CHI.

MHTETPAIIVIOHHBIE ®OPMBI BOPBHBBI C
HEJIETAJIBHBIM OBOPOTOM KY/IBTYPHBIX
IIEHHOCTEN

[ nosbiutenns 3¢ dekTMBHOCTI 60PBHOBI C He-
3aKOHHBIM BBIBO30OM IIPEIMETOB CTapMHBI ¥ MC-
KyccTBa lenepanbublii CekpeTapuar VHTeprona
paspaboTan 6aHK [JAHHBIX II0 HPOU3BEAECHUAM
uckyccrBa Automatic Search Faciliti (ASF), rre
Ha CETOfIHAIIHMI JIeHb COIEP)KUTCA TeKCTOBOe
U m3obpasutenbHOe ommycaHme cBpime 21 400
mmpousBeneHnit (cpeny HuX — 12 HOXMILEHBI Ha
tepputopuu Pecrrybmuku Benapycs). 9to 6aHk
JaHHBIX, KOTOPbIl pa3pabOTaH MOMIVENl s
HOMULIMY, U C KOTOPBIM MIMEIOT BO3MOYKHOCTD
KOHCY/IbTHPOBATbCA BCe MMeIoliue HeoOXOomu-
MoOe TeXHU4YecKoe 000pyJoBaHMe, LieHTPalbHbIe
HaIlMOHa/IbHbIe 610po. I/ obpallleHNus K 3ToMy
6aHKy Ha aHITIMIICKOM, (PaHITy3CKOM U MCIIaH-
CKOM sA3BIKaX paspaboTaHO IporpaMMHoe o0be-
cneyenue mnop HasBaHueM EASYFORM. Kpome
TOTO, C L[e/IbI0 PACIPOCTpaHeHNs MH(pOpMaLum
O MOXMILEHHBIX XYJO)KeCTBEHHBIX IIpOM3Befe-
HUAX Cpeyl 3aMHTePeCOBAHHBIX OpraHM3aIUI
Vurepnonom paspaboran taxke CD-ROM, xo-
TOPBIII OOHOBJIAETCS KaXK/ble 1Ba MeCsIla U pac-
npocTpaHAeTcs 1o nopnycke. OH BKIIOYaeT UH-
dopmanmio, KOTopylo coobmaoT feHepaTbHOMY
Cexperapuaty VIHTepriona rocyapcTsa - 4jeHbl
VuTepnona n B OTHOIIEHNM KOTOPOJ OHMU JJAIOT
coryacue Ha ITyO/IMYHOe PaclpoCTpaHeHte B Ka-
JecTBe NMPOQIIAKTIIECKON Mepbl. 37iech Takxe
IIpeyCMaTpPMBAETCS BO3MOXXHOCTb HaBeIEHIN
CIIPaBOK B KaKOM-TMOO peecTpe MOXMIEHHBIX
KY/IbTYPHBIX LIEHHOCTEIL.

IT0T O6aHK MAHHBIX IIOXMIIEHHBIX KYIBTYp-
HBIX IIEHHOCTENl IIONb3yeTCsA MOANEPIKKOIl CO
CTOpPOHBI OONBIIMHCTBA TOCyAapcTs. Harmo-
HanmpHble 6iopo ctpan CHI m Bamrum B 2000
TOfly TaKKe MOTY4MIM BO3MOXKHOCTb JOCTYyNa
K aroii uudopmaunu. Kpome toro, cymecryer
HeOOXONMMOCTb  OIIpefie/I€HHON  yHUUKa-
LMM CBefIeHNI, COfep>KalluXcs B KaTajorax nu
6aHKaX JaHHBIX TOCYHApCTB (He BKIIOYEHHBIX
B HaKOIIUTENIbHYI0 MHpopMaryio VIHTepIona).

Baxkayio poinb B [iefie IpecedeHNsa He3aKOHHOTO
060poTa KYIbTYPHBIX II€HHOCTEl MOXET CBbI-
rpaTh peamusanysa npoekrta «VmeHTnuxarsa
00beKTa», SAB/AIOIIETOCS Pe3yIbTaTOM COTPYH-
HnvectBa Mexpy IOHECKO, OBCE, CoseroM
Esponsl, Esponeiickum Corosom, MexxnyHapoz-
HbIM coBeTOM My3eeB (JIKOM) u Vurepnonom.

JokymeHT «Vpentndukanuss  o6bekTa»
IIpefiCTaB/IAeT CO00/ MEXYHapORHBIN HOp-



MaTUBHBI aKT, 1IeJIb, KOTOPOTO - YIIPOIIeHMe
Y palMOHA/MM3alMsg ONMCAHMA XYLOXKeCTBeH-
HBIX ¥ AHTUKBAapHBIX IPOU3BEJEHNUI C IIe/bIo
O6HApY>KeHNUs TOXUIIEHHBIX IIEHHOCTe. ITOT
TDOKYMEHT BecbMa IIepCIIeKTVBEH B IIIaHe
OXpaHBl KY/IBTYPHBIX LIEHHOCTEN, IOCKOIbKY
6e3 TouHOro omucaHmA wmm ¢ororpaduit ux
BO3BpAllleHMe 3aKOHHBIM BJIafie/ibllaM COIpPs-
JKEHO C OONbIIMMHU TPYFHOCTAMU. JJOKYMEHT
«Vpentnduxanusa o6bexTa» B CIydae ero BHe-
OpeHusA B HallMOHA/IbHbIE IIPABOBbIE CHCTEMBI
MOXXET CTaTb KpaeyroJabHbIM KaMHeM MH(Op-
MaIVOHHBIX crcTeM. KOHe4HO >ke, yKa3aHHBIN
IDOKYMEHT He IIpeTeHAyeT Ha TO, YTOOBI HOf-
MEHATD ApYyTMe [IeiiCTBYIOLINEe B JaHHOI chepe
HOpMaTVBHbIe akTel. OH OymeT obecreynBaTh
PacKpbITHe MpecTyIUIeHit B cepax XMIeHNs
M KOHTpabOaH/Ibl KY/IbTYPHBIX LIeHHOCTell Ora-
rofapst 6bICTPOI perncTpanyy 6a30BBIX M MU-
HYIMa/IbHBIX [JAHHBIX, HEOOXOMMBIX IJIS MIeEH-
TrduKaIuM 1 06HAPY>KEHUA XYHOXKECTBEHHBIX
IpOM3BEIeHNII Ha MEeX/IyHapOIZHOM pbIHKe. B
cooTBeTCTBUU ¢ PekomeHpanmsamu Ne 5 Mex-
IPaBUTE/IbCTBEHHOIO KOMUTETa IIO COZeli-
CTBMIO BO3BPAIIEHMIO KY/IbTYPHBIX IIeHHOCTEN
CTpaHaM UX IPOUCXOXKICHUA WIU UX PeCTUTY-
IUM B C/Iy4ae HE3aKOHHOTO IIPUCBOEHMs, BCEM
rocypapctBaMm - uwieHamM IOHECKO pexomeH-
TOBAaHO NPMHATbL UM B MAKCUMaJbHO BO3MOX-
HOIT CTeIeHM MCIIONb30BaThb HOKyMeHT ‘Vmen-
TUdUKanusa ob6bekTa” B KadecTBE OCHOBHOTO
HOKYMEHTA/JIbHOTO CTaHJapTa B OTHOLICHUU
NOXMIIEHHbIX WM He3aKOHHO BBbIBE3€HHBIX

KYIbTYPHBIX 1LI€eHHOCTE!l U MEeX/yHapOJHOTO

o6Mena uH(OpMAIIell 0 TAKMX IIpeMeTax™ .

B 2000-2003 rr. B bemopycckoe HanmoHanbHOE
6ropo VHTepnona mocTymmiao 22 3ampoca OT
IPAaBOOXPAHNTENIbHBIX OPraHOB 3apPYyOeXKHbIX
CTpPaH O PO3bICKE IPEIMETOB CTapMHBI M JC-
KyccTBa (IpuMepHO 7-8 oOpalljeHWiT €Xerof-
HO). B ocHOBHOM o06palianich OpraHbl IOINU-
muu Ilonpmin, JIuteel, CnoBakuy, MOLOBBI,
Benrpum, a TaxXe HENOCPENCTBEHHO M3 leHe-

panbHOTO cekpeTapuara VHTepmona®,

Heckonbko nHas kaptuHa B Poccun: Tonmbko 3a
2003 r. B agpec HIIb VHTepnoma mocTymmmao
OKOI0 60 LMPKYAAPOB O KyIbTYPHBIX II€HHO-
CTAX, TOXUIIEHHBIX 33 PYOEXKOM.

B MBJI Poccuu nmeeTcst 6asa JaHHBIX [0 KY/Ib-
TYPHBIM II€HHOCTAM, NMOXMIIeHHBIM B Poccum
(oHa HacumTepIBaeT mopAAka 50 THIC. eNVHMIL
ydeTa, X HUX OKojo 35 TbIc. uKoH). [TocTyma-
folast 13 3apyOeXHBIX CTPaH MHGOPMALNA IO
TOXMIIEHHbIM IIEHHOCTAM BK/IIOYaeTCsA B JIaH-
Hyl0 6asy 136MparenbHO, B OCHOBHOM 9TO Ka-
caeTcs IPOM3BENEHMI MCKYCCTBa, >KMBOICH,
MIKOH, TpadyKu. B TO ke BpeM: He BK/TIOYAIOTCH,

KaK IIPAaBUJIO, KY/IbTOBbIE IIPEIMETHI, IIOXMIEH-
Hbl€ M3 KaTONMYECKUX XPaMOB, IIPEAMETHI ap-
X€OJIOTM, BEPOATHOCTb IIOABIEHUSA KOTOPBIX
Ha POCCUIICKOM PhIHKE YPEe3BbIYallHO MaJia.

VHTepec MpeNCTaBIAIT U HEKOTOpble (hOPMBI
MEeX/TYHapOJ[HO-TIPaBOBOTO perynmpoBaHus
Hpo6IeMbl BO3BPAIeHUA KYIbTYPHBIX I[eHHO-
CTell CTpaHe MX IPOUCXOXKIEHMA WM 3aKOH-
HBIM COOCTBEHHUKAM.

OmnpepeneHHyI0 pOb B Jiefie IpeOTBpaleHNs
HeJIeraIbHOr0 060poTa IPEMETOB CTapVHBI
MOXXET BBINOTHUTb PEKOMEH/IyeMblil —opra-
Hamu IOHECKO MexayHapogHbIil KOfeKC
npo¢ecCMOHAIBHOI J3TUKM IJIsI TOPTOBILEB
KYIbTYPHBIMH IeHHOCTAMU. OH II03BONAET
006€ecIednTh COIMMACOBAHHOCTb U I[ETOCTHOCTD
PasIMYHBIX 3aKOHOB, KacaloMIMXCA BOIPO-
COB IpuoOpeTeHMsI aHTMKBapuara, a TakKxKe
obecrieurBaeT TOProBLjaM, NPUHSIBIIUM IIO-
TOOHBINI KOJIEKC, MEeXIYHapOIHOe IpU3HaHUe
IyTeM MCIIONb30BAHMA CIIENNAIbHOTO CUMBO-
ma. B cBoro ouepenb TOProBIBI KY/IBTYpPHBIMU
LIEHHOCTSIMY JJOJDKHBI BHUMATETbHO CTIEIUTh
3a TeM, YTOOBI IPOUCXOXKAEHNE aHTUKBAPHBIX
IIpeMeTOB VMO 3aKOHHBIN XxapakTep. Kpome
TOro, HpuobpeTeHNe KyIbTYPHBIX I[EHHOCTEN
Yy IONb3YHUMXCA XOPOILIEN peIyTaluueil Top-
TOBIIEB XYHO)KECTBEHHBIMU IIPOM3BEJEHUAMN,
ZOOPOBONBHO CBA3AHHBIX KOLIEKOM Ipodeccu-
OHA/IPHOI STUKU, MOXKET OBITH COOOpaKeHIEM
IIpY OMIpefielIeHNN TOTO, MIPOSABUT /IU BrIafenel]
HaJIeKalllee BHUMAHME B LE/AX YCTaHOBJIE-
HUA TIpaBa Ha BBIIUIATY KOMIEHCAIMM 32 KYIIb-
TYPHYIO L[eHHOCTb, KOTOpas Obla He3aKOHHO
IMpofaHa ¥ MOMJISKUT PecTUTyLuu. ITO IO-
JIOXKEHJEe HEeMOCPEe[ICTBEHHO BBITEKaeT M3 CT.4
Kousennmun IOHMIPYA 0 IOXUINEHHBIX WIN
HEe3aKOHHO BBIBE3€HHBIX KYIbTYPHBIX ILI€HHO-
cTax. Jlenmo Temepb CTOUT 3a NpUCOENUHEHVIEM
K 9TOJI KOHBEHLIMM, IPUHATUEM U peanusanueit
IOPYTUX MEX/YHapOSHO-IPaBOBBIX aKTOB.

MEXBEJJOMCTBEHHBIE ®OPMBbI
COTPYIHUYECTBA B BOPBBE C
HEJIETAJIbHBIM OBOPOTOM KY/IBTYPHBIX
IIEHHOCTEJ

COprHHI/I‘ICCTBO Me>1<ny IIPaBOOXPAHUTEND-
HBIMJM OpraHamy IO BOIpocam OGOpeOBI ¢
KOHTpabaH/o/, a TaKXKe IPeCTYIUIEHNUAMIN,
O6'I)eKTOM KOTOPBIX ABIAKTCA KYIII)TYPHI)IC n
NCTOPUYIECKNE IIEHHOCTM, OCYHICCTBIIHeTCH B
cnepyomyx Gpopmax:

e JICIIOJTHEHNE 3aIlIpOCOB " HpOCI)6 II0 yTOJIOB-
HBIM [J€/1aM, [AenaM OIIEPAaTMBHOIO ydeTa U’
MarepunaiaM 06 AAMUHNCTPAaTUBHBIX IIPABO-
HapyLIEeHNAX;
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o 0OMeH oIlepaTMBHO-PO3BICKHOI, OIepaTyB-
HO-CIIPAaBOYHOI ¥ KPUMMHAIMCTUYECKON VH-
¢dbopmanyeil 0 TOTOBAIIMXCA MIN COBEpIIEH-
HBIX TIPeCTYIVIEHMAX M HPUYACTHBIX K HUM
JMIaX, a TAKXKe apXUBHON nHpopMarert;

e COHENCTBME B IIPOBEJEHUN OIlePaTUBHO-PO-
3BICKHBIX MEPONPUATUI U NPOIEeCCyaNTbHbIX
TeliCTBUIL;

o 0OMeH OIBITOM PabOThI, 3aKOHOJATEIbHBIMMA
Y HOPMATUBHBIMM aKTaMy, Y4eOHOII muTepa-
TYpOJi IO BOIPOCaM JIeATENTbHOCTY OPraHOB
BHYTPEHHUX JIef, a TaK)Ke OKa3aHMe Ha B3a-
VMHOI OCHOBE COJIeVICTBUs B IIOATOTOBKE,
[ePEeTOfIrOTOBKE 1 MOBBILIEHNN KBanudu-
Kalluy KaZpoB;

e B3aMMOBBITOJHbIE IIOCTABKM aBTOMOOUIIb-
HOJ1, KPMMMHA/INCTUYECKON M CIeLaJIbHOM
TeXHMKM, CPeICTB CBA3M, BELeBOTO MMYIIle-
CTBa M HPORYKLUMM IIPOU3BOJCTBEHHO-TEX-
HUYeCKOTO Ha3HAYEHIST;

e COJeiiCTBME B OCYIECTB/IEHUM TPaH3UTHBIX
MepeBO30K CHelMAIbHBIX UM JPYTUX TPY30B,
KOHBOMPOBAHNA U 3TallMPOBAHNA;

o 00OMEH HayYHO-TeXHUYIeCKOil MH(pOpMalmeit
10 BOIIPOCAM JI€ATEIbHOCTY OPTraHOB BHY-
TPEHHUX [, COBMECTHOE IIpOBefieHMe Ha-
Y4YHBIX JCCIIEOBaHNIL, paspaboTOK M IIpo-
TpaMM TIO TpPeACTABIAIIINM B3aUMHBII
MHTepec aKTyanbHBIM Ipo6meMan;

o opraHmsanys mQpoBaHHON CBS3N.

CopelicTBMe IO 3aIIPOCY U TPOChOe OKas3bIBa-

ercA :

e B 3aJlep)KaHMM JINI, CKPBIBIIMXCA OT CJeNl-
CTBUS, CYAa U OTOBITUS HAaKasaHMs, 3aK/IIO-
YeHMN WX B HEOOXOAVIMBIX CIydasix MOf
CTPaXxYy;

e B BbIjlaue NN I/ NPUBJIEYEHM UX K Yro-
JIOBHOJM OTBETCTBEHHOCTU MW/IM JIs IpUBe-
IeHNs IPUTOBOPA B UCIIONTHEHNE.

Kpome Toro, rocyfapcra mpenocTapsioT Heo6-
XomMMy0 MHPOPMALMIO HA YHUPUIMPOBAHHBIX
HOCUTEISIX /IS TIOTIO/THEHNSI MEXKIOCYapCTBEH-
HBIX OII€PATVMBHO-CIIPABOYHBIX, JJAKTVM/IOCKOIIM-
YeCKIX, KPYMMHAIMCTUYIECKIX VI VHBIX Y4eTOB,
Haxopsmuxcsa B BemeHun MBJI Poccuitckon ®e-
mepauyn. [Ipudem monmb3oBanme 3toit MHOOP-
Malueil  OCyIIecTB/IsIeTCs Ha 0e3BO3Me3IHON
ocHoBe. CopiepkaHue Takoro MHGOpMaIOHHO-
ro 6aHKa OCYIeCTBI/LIETCS HA OTIEBOM YYaCTUIL.
[l KoopAMHALIMY ¥ B3aMMOLECTBIS B 60pbbe
C IPeCTYIHOCTBIO yupexxzieHo CoBelljaHue MU-
HIUCTPOB BHyTpeHHMX fien CHI.

Ha IIpaKTUKe B3al/IMO,[[eI7ICTBI/Ie OpraHoB II0-

CHOCKUt

! Mex/1yHapogHOOe TIpaBo B JoKyMeHTax. M.; IOpnz.
nurt., 1982. c. 826-832.

TPAaHMYIHOIO KOHTPOJIA M TAMOXXEHHDBIX CIIy)K6
OCYIIECTB/IAETCA IO CIEAYIOINM OCHOBHBIM
HanpaBJICHNAM:

o 00MeH omepaTuMBHON MHOpMAaIeN MO BO-
[IpocaM BBUIBJICHVsI U IIpecedeHus Ipo-
TUBOIIPABHOI [IeSTEIbHOCTI, CBS3AHHON C
HE3aKOHHBIM IlepeMelljeHNeM KY/IbTYPHBIX
LleHHOCTell 4epe3 locymapcTBEHHYI Tpa-
HIIY, @ TAKKe M3MEHEHMII B HOPMATUBHBIX
[OKYMEHTaX COIMpeReNbHbIX TOCYAAPCTB 110
BOIPOCAM [E€SATEIbHOCTY IOTPAHNYHBIX U
TAMO>KEHHBIX OPTaHOB;

 IUIAHMPOBaHME, OPTAHU3ALNS U NIPOBENEHIIE
COBMECTHBIX MEPONPVATHUIL 110 BBIABIECHUIO
U TIpecedeHMI0 IPOTUBOIPABHON [esATeb-
HOCTM, CBSI3aHHOJ C HE3aKOHHBIM IepeMe-
I[eHUeM KY/IbTYPHBIX [IeHHOCTE;

e COTpPyAHMYECTBO B cepe 60pbOBI C  Here-
rajibHBIM OOOpPOTOM IIPESMETOB XYHOXKe-
CTBEHHOTO, MCTOPUYECKOTO U apXeoornde-
CKOTO JIOCTOSIHMS, KOHTpabaH0it;

o uH(OPMMPOBaHNE O JIMIAX, HPUYACTHBIX K
He3aKOHHOMY IlepeMeliieHnio depe3 locymap-
CTBEHHYIO TPAHUI]Y IPEAMETOB XYOXKECTBEH-
HOTO, JVICTOPMYECKOTO ¥ aPXeO/IOrMYecKoro
TOCTOsHMSA, KOHTpabaHfe; crocobax, ¢popmax
Y METOaX He3aKOHHOIO IepeMellleHIs depe3
TocynapCTBEHHYIO TPAHULLY [IPEIMETOB CTapy-
HbI U MICKYCCTBA; MOIBITKAX OPTaHM30BAHHBIX
[IPECTYIHBIX TPYIII BOB/IEYb [O/DKHOCTHBIX
JIUL] TAMOXXEHHBIX U [TOTPAHNYHBIX OPraHOB B
IPECTYIHYIO IeSITe/IHHOCTb.

Takoe B3aMMOfECTBYE MPAaBOOXPAHNUTETbHBIX
OPraHOB, KaK IIPAaBUJIO, JAET CBOJ ITOJIOKUTEIb-
HBIJ Pe3y/IbTaT.

Tak, poccuiickue TaMOXKeHHbIe U IIPaBOOXpa-
HUTE/IbHBIE OpraHbl BO B3aMMONENCTBUU C
Tamoxennoit cmyx6oit CIIIA B mone 2000 T.
OCYILIeCTBUIN 3afiep)KaHle KYIbTYPHBIX IieH-
HocTelt (9 mpenMeToB U3 cepebpa 1 Xpycrans),
He3aKOHHO BbIBeseHHbIX U3 Poccum B CIIIA,
KOTOpble, IO OLleHKaM 9KCIIEPTOB ayKI[MOHA
Kpucry, Mornm BXOAUTb B KOJUIEKLMIO TTOCYHBI

Iloma PomaHOBBIX™.

WTax, pesynbTaThl INpPOM3BENEHHOTO aHANN3A
3aKOHOZIATe/IbCTBA ¥ HPAKTUKM €ro IpMMeHe-
HuA B ctpa”ax CHI u bantuu cBujeTenpcTByoT
0 Heo0XOmMMOCTY YHUULMPOBATh IIPaBOBBIE
HOPMBbI, IpefyCcMaTpuBaloliye OTBETCTBEH-
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» Report by the intergovernmental committee for
promoting the return of cultural property to its co-
untries of origin or ins restitution in case of illicit
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2 CsepieHus1 TpepocTaBieHbl HadanbHukoM HIIB
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» Nauuusle ['TK Poccniickoit Gepepanyn.

THE PROBLEM OF ESTABLISHING EFFECTIVE INTERACTION AND
ATTACHMENT OF PENAL AMENABILITY FOR THE CRIMES, TRESPASSING
ON CULTURAL HERITAGE OF THE CIS AND BALTIC STATES.

Summary

This article covers problems of attachment penal amenability for crimes against historical and cultural
heritage according to legislation of the CIS and the Baltic states. The evaluation of court and consecutive
practice on the cases of such category is carried out. Statistics, which characterise criminal state in this
area and examples of attraction to the amenability for stealing cultural valuables, are listed.

Most typical ways of antique reticence from customs execution, when moving them to other countries,
are named Conclusion is made, that bootleg export of period pieces and pieces of art assumes the way
of international underworld. The criminalization of the world antique market is caused in the first place
by the incomes of illegal operations with cultural valuables, which can easily be compared with the
incomes from illegal rotation of weapon and drugs. Criminal business in the area of illegal rotation of
cultural valuables is distinguished for the high level of professionalism, specialization and distribution
of criminal work.

Scientific analysis of crimes trespassing on cultural property is carried out: intentional destruction of
cultural monuments, contraband of cultural valuables, theft of cultural valuables, destruction of cultural
valuables in times of war conflicts ors.

Criminal law of the Baltic states and the CIS is researched, structure of crimes against historical and
cultural heritage is defined.

In accordance with results of conducted research of law system and practice of application in the CIS
and the Baltic states author makes a conclusion about need of unifying law norms, contemplating re-
sponsibility for crimes against historical and cultural heritage.

Gauta: 2004 10 08
Parengta spaudai: 2005 10 20
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Hzopv Tumosuu

ITPOBJIEMA COXPAHEHMA

KYJIBTYPHOI'O CBOEOBPA3VISI BOCTOYHbBIX

TEPPUTOPUN B TEPMNO],
II PEYM IOCHOJIUTON

TpanchopMalMOHHbIe IMPOLECCHl HOCAE UH-
KOpIOopaluy 3allaJHbIX Teppuropuit beso-
pyccun u Ykpaunsl Bo II Peup ITocmomutyio
3aTPOHY/IM He TONbKO COIMANIbHO-TIONUTH-
YeCKyI0, HO M KYAbTYPHYIO CTOPOHBI >KU3HU
aBTOXTOHHOTO Hace/lleHUsA, KOTOpOe paccMa-
TPUBANOCh MONBCKMM PYKOBOACTBOM  KakK
OCHOBHOIJI 3/IEMEHT aCCUMMUIALMOHHOTO BO3-
meitcTBuA. OKOHYATENTbHON IIe/IbI0 NPOBOMMU-
MOJl Ha 9TONl TEPPUTOPUM IIPABUTEIbCTBEH-
HBIM JIaTepeM MOMUTUKU «BOCTOYHBIX KPECOB»
6p10 3akperieHue 3a [lonmbimelt mpucoenu-
HEHHBIX 3eMeJlb Yepe3 IOCTENEeHHYI0 MOJIOHN-
3aIMI0 ¥ acCUMMJIALMIO KOPEHHOTO Hacere-
HUA.

Ycunenue monbCcKOro KY/IbTYPHOTO BJINAHNA
B 3amagHoil bemopyccum B MeXBOEHHBIN IIe-
pUoj, OCYWECTBIANOCh MOCPENCTBOM HAIMO-
Ha/IbHOV TOJIMTUKM BJIACTel, KOTOpasd Hallla
CBOe OTpakeHHe B 6Gopbbe ¢ M1060iT mporma-
FaHHOﬁ HallIOHA/JIbHBIX W KYJIbBTYPHBIX OT-
YU CIABAHCKUX MEHBIIMHCTB U CHUCTeMa-
TUYECKOM YOeXJIeHUM MeCTHOI'O HacCe/leHMA
B TOM, 4YTO OHO ABJIAETCA COCTABHOI YaCThIO
IIOJIbCKOTO Hapoja. B aToMm ciydae oTcyTCTBUE
60ppOBI 6€IOpyCOB, MUTOBLIEB M YKpPAaMHIEB
3a Hal[MOHaJIbHOE OCBOOOXKJEHMe paccMaTpu-
BaJIOCh IIONBCKMM PYKOBOICTBOM KaK rapaHT
rocypgapcTBeHHoi 6ezomacHocTy 1I Peun Ilo-
CITOJIUTOIA.

C yderoM 6e3pe3yIbTaTHOCTM BOBJICUECHUS
6ONBIIMHCTBA  HaceleHus  bBemocTokckoro,
Bunenckoro, Hosorpyackoro u Ilonecckoro
BOEBOJICTB B OTKPBITYIO IIOJIOHU3ATOPCKYIO
IesATENbHOCTb, IOMbCKUMM BIACTAMM ObLIa
OCyIIleCTB/IeHa IIONBITKA paclIMPUTb 3TOT
Ipolecc C IOMOLIbI0 KpaeBe[4ecKoro [BU-
JKEHIUA IPU pacyeTe, 4YTO OHO YACTUYHO OC/Ia-
6UT KyIbTYpHO-HAIVOHANbHblEe TpeboBaHMA
MEHBUIMHCTB, a HAyYHO-MCCIeNOBaTe/IbCKasd
U IPOCBETUTENbCKAA [IeATENbHOCTD MONbCKUX
KpaeBe[JUeCKUX YYpeXIeHM)I Ha BOCTOYHBIX
TepPUTOPUAX IO3BONUT IPOBOAUTL JIATEHT-
HYI0 aKKyJIbTypalMio OelopycCKOro, TUTOB-
CKOTO ¥ YKpaMHCKOro HaceneHus. Ilommmo
3TOr0, MpY IOMOIM KpaeBemyecKoil JeATesb-
HOCTYM IUIAaHMPOBAJIOCh IpPUBIEYb MeCTHOE
HaceJleHue K IOATOTOBKe IIONHOLIEHHBIX Ha-
YYHBIX ONMCAaHUII OTHENbHBIX TEPPUTOPUIl U
paspaboTKe OIpefie/ICHHBIX MOfenell 9KOHO-
MUYECKOTO M COLMOKYAbTYPHOTO pPa3BUTHA
BOCTOYHOIO pEeTrMOHa KaK COCTABHOM 4YacTH
IIOIbCKOTO TOCY/IapCTBa.

B cBowo ouepenb oOmjecTBEHHOE KpaeBefeHMe
Ha TeppuTopuM 3amanHoll bemopyccum pas-
BIBA/IOCh KaK HAy4YHO-UCCIIENOBATE/NbCKaA U
Hay4YHO-IIOIY/IAPU3ATOPCKas IesATeNTbHOCTD,
HaIpaBlIeHHas Ha KOMIUIEKCHOE U3ydYeHMe
OIIpeJie/IeHHO)I MECTHOCTHM, @ TaKXe KaK OffHa
u3 Hambormee BaXHBIX (OPM CaMOOpPraHM3a-



MM MECTHOTO HaceJeHMs B LemsIX OopbObI
3a paBHBle C IIOJIAKaMU YC/IOBUS KY/IbTYPHO-
rO pasBUTHMs, TPeOOBAHUS WU3IAHUSA 3aKOHOB,
KOTOpbIe MOITIM OBl TapaHTMPOBATh MECTHOMY
HAaCEJIeHUI0 BO3MOXKHOCTb CBOOOIHOIO IOJb-
30BaHMsI POJHBIM SI3BIKOM, ITIOMOYb CO3/IaHUIO
CUCTeMBl HAIL[IOHAJIbHOTO O00pasoBaHUs MU
obecIiednTh HEBMEIIATEIbCTBO TOCYHAApPCTBa
B IYXOBHO-PeJIUTMO3HYI XM3Hb. COOTBeT-
CTBEHHO BCsI KpaeBefuecKas [esTelbHOCTb
00lIleCTBEHHBIX OpPraHM3aLMil Ha BOCTOYHBIX
tepputopusix II Peun Ilocmonuroit 6sir1a
CKOHIICHTPMPOBaHa IIPEVMYLIECTBEHHO Ha
KY/JIbTYPHO-BOCIIUTATe/IbHON 3afade U Qop-
MUPOBAHUYM HALMOHAIBHON MIEHTUIHOCTU
MECTHOTO HaCeleH.

ITporpaMMHOJI OCHOBOJI 3aIagHOOENIOPYCCKO-
rO KpaeBeyecKOTro JBIVDKEHMS MeXBOEHHOTO
sTama BBICTYNM/IA KOHLENINA «KPaeBOCTI»,
KOTOpas IOA4YepKMBana Ky/IbTYPHYIO, MHTeEJI-
JIEKTYa/IbHYI0 U 3KOHOMMYECKYI0 CaMOCTO-
SATEIPHOCTh BOCTOYHBIX BoeBoAcCTB II Peun
[ToconmuToli, 4TO B CBOIO OYepeAb paccMa-
TPUBAJIOCh LEHTPAJIbHBIMM BJIACTAMU KaK
HeTaTVMBHbBIE CENapaTUCTCKME YCTPeM/IEHUA.
3amagHoOemopycckasi — OOIECTBEHHOCTb B
KpaeBOCT) BMJeNTa peajbHbIl IIAHC HALNO-
Ha/IbHO-KY/IbTYPHOJ! aBTOHOMUM BOCTOYHBIX
BOEBOJCTB C LIEHTPOM B BMIbHO, MPOEKT KO-
Topoit 6b11 nmpepnoxer B 1921 r. B. Kamenen-
KMM U TIOAKpEIUIeH OOeljaHMsAMM IIOIbCKOTO
pyxoBopcTBa.' Ellle ofMH IpOeKT peanyusanyu
KOHIIENIIMM KPaeBOCTM B OTHOLIEHNM Hafere-
HUA aBTOHOMUEN «BOCTOYHBIX KPECCOB» TO-
ps490 006CyX/jancs B OOLIENONbCKOI Ipecce B
Havase 1925 r.2

Maiickmit (1926 I.) rocygapcTBeHHBIN IepeBo-
port Bo II Peun Ilocionuroit He BHeC paiiKajb-
HBIX M3MEHEHUII B XapakTep OeIopyccko- u
JINTOBCKO-IIONbCKUX KYIBTYPHBIX OTHOLICHMIL
Ecnu n 6bumn onpeneneHHble TpaHcHOpMALINI,
TO OHM KAacajiCh, IIPeXKfe BCEro, M3MEeHeHN:d
ACCYMMIALMOHHON TaKTUKM B 3aBUCUMOCTU
OT IONMUTUYECKONl CUTYyaluu B CTpaHe U 3a
ee mpegmenramu. CTpaTermueckuM HaIpabile-
HIUEM B HaIlMIOHA/JbHO-KYIBTYPHON IONMMTHUKE
IPaBUTENbCTB PEXMMa CAHAIMM ABWIACH TO-
CyJapCTBeHHAs aCCUMMWIALMA MEHDbLIMHCTB
IOCPefCTBOM IIPOrPaMMBbl I'Pa’KIZAHCKOTO BOC-
IMTaHNA, HAIpaBIeHHas Ha (OpPMUpPOBAHNUE
u3 6eI0pycoB, TUTOBLEB U YKPAUHIEB JTOS/Ib-
HBIX TPaX/[JaH IIONbCKOTO rocyfapcTsa (paspa-
6orana A.CxksapumHcknyM, C.YepBMHCKMM U
A. SIumxeeBuuem).’

Becnoit 1927 r. HavasicsA HOBBIN 3Tall TOCyfap-
CTBEHHOM HAIMOHA/IbHO-KY/IbTYPHOM IIONNATU-
KI B OTHOUIEHUY Hal[MOHA/IbHbIX MEHbIIMHCTB,

KOIfla IpeACTaBUTENN MECTHOV aJMMHICTPa-
UMM IOy BO3MOXKHOCTb IIPOBEJEHMSA Ca-
MOCTOSITe/IbHON HAaIlIMOHA/JIbHOW TIOMUTUKU B
rpaHMIIaX CBOMX BOEBOJCTB, YTO OOBSICHSIOCH
YacTOV CMEHONM IIPABUTENIbCTB M MUHUCTEPCTB
IMonprm?.

Ha mporsxenun 1930-XIT. B HOMUTUYECKMX
Kpyrax u cpepn obmectseHHoctu 1I Peun ITo-
CIIONIUTON CTana mpeobnajiaTh ufies MOHOMUT-
HOJ monbckoli Hauuu.. ITonmmrTudeckas MbICTb
[Tonbimu mpusHaBana 6eIOPYCOB, TUTOBLEB 1
YKPauHIIEB MCK/IIOYUTENBHO PETrMOHATbHBIMU
TPYIIIaMU IIOJIbCKOJ HALMM, B Pe3y/IbTaTe 4ero
HNOANEP)KKY IONy4Yula IpOrpaMMma peryoHa-
JM3Ma M JCYe3NI0 TOJEPAHTHOE OTHOLIEHNME K
BO3POX/IEHMIO KY/IbTYpP HallMIOHAJIbHBIX MEHb-
myHCTB.. HecMoTps Ha mopmobme ocHOBOIO-
JIAraloIMX MOCTYATOB KPAeBOCTU M PETVOHA-
JU3Ma, [ MONbCKOJ BHYTPEHHEN IOMUTUKI
Ha TIPMCOENVNHEHHBIX TePPUTOPUAX Ooree BbI-
TOJHBIM ABJIANCA PETMOHANN3M, KOTOPBIN IOf-
YepKuBal [OMUHMUDYIOIee IIONIOKEHNE II0/Ib-
CKOJ Ky/IIbTYPBI.

PacripocTpanenne Ha TeppuTopumu 3amagHO
benopyccum mpeit permonanmsmMa B KadecTBe
OCHOBOIIO/IATAIOMIMX IIOCTY/IaTOB HaIVIOHAJIb-
HO-KY/JIbTYPHOI TIOMTUKM PaccCMaTpUBAIOCh
npaBuTenbCcTBeHHbIMU Kpyramu II Peun Ilo-
CIIONINTOM KaK BecbMa Ioje3Hoe. Bce mposse-
HMsI HAIl[MOHA/IbHO-KY/IbTYPHOIO CBOe0Opasus
3TOTO PerMoHa TPaKTOBA/MCh KOHLeNIMeN pe-
TMOHA/NMM3Ma KaK MHOTOBAapMATMBHOCTb IIOJIb-
CKOMl Ky/NbTYpBl, 4YTO IIPOIIAaraHAMPOBAIOChH
cpenu 3amagHOOENTOPYCCKOrO HacelleHMs de-
pes [1eATeNbHOCTb MONbCKUX KpaeBelyecKuX
yupexpennit. Ha ocHoBe Hayku o mnpupope,
reorpapuy ¥ MCTOPUU [je/asCsl aKLEHT Ha 9T-
Horpadudeckne ¥ (OIBKIOPHBIE CETMEHTHI
HApPOJHBIX KY/IBTYpP, KOTOpble OOOCHOBBIBA-
JINCh KaK PerMOHaIbHbIE I BMECTe C TeM oblile-
Honbckue IeHHOCTN.® ITo9ToMy permoHamusm
paccMaTpuUBanCs Kak feTaab oOIieil mporpam-
MBI YKpeNJIeH!s MONbCKOI KYIbTYPbl, KOTOpast
OCYIIECTB/IANACh IOCPENCTBOM MHTEJIEKTY-
a/IbHOTO IPENCTaBUTENbCTBA TOJIAKOB Ha 3TOM
TeppUTOPUINL.

Vicnonp3oBaHue Ha IpaKTUKe IPaBAMIUMU KPY-
ramu II Peun Ilocnionuroit upeit permonannsma
B 60ppbe ¢ HallMOHANTbHO-KYIbTYPHBIM JIBIDKE-
HueM B 3amagHol benopyccun He gocTurio 3a-
IUIaHVPOBAHHBIX Pe3y/IbTaToOB, a Ooree copmeli-
CTBOBAJIO IIPOLIECCY CO3HAaHUA COOCTBEHHBIX
OeIOpyCcCKMX  KpaeBeHYeCKUX OOBbeNMHEeHU
U HIPOOY>KHEHUIO CPeAy MeCTHOTO HaceleHMsI
CTpeM/IeHMA K COXPaHEHMIO KYIbTYPHO-MUCTO-
PUYECKUX IIeHHOCTe!l OelIopycCKOro Hapoja,
4TO B CBOIO O4Yepefb CIPOBOLMPOBANO Goree
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JKeCTKOe OTHOIIEHMEe IIObCKOTO TOCYAapCTBa
K HaIVIOHAJIbHO-KY/IbTYPHO! IOMUTHUKE B 3TOM
pernoHe.

[lepBOHAYa/IbHO Ha TEPPUTOPUU BOCTOYHBIX
BOEBOJICTB IONBCKMMU BIACTAMM ObUIA IPO-
BefleHa paboTa I10 BBUIB/IEHNIO, OXPaHe U pee-
CTpalMM MCTOPUKO-KY/IbTYPHBIX [TaMATHIKOB.
[I1aHMPOBAJIOCh, YTO K 9TON HESATENBHOCTI
CaMOCTOSITENIBHO ~ IIPUCOENUHNUTCA — MeCTHOe
Hace/leHNe, 4Yero, pasyMeeTcsi, He IIPOU30-
mto. IlosToMy Ha 3acefaHMM YIPAB/ISIOLIX
okpyroB u mepoB cexuyuy [paxkjaHCKOro
yrpasienns BocrouHbix 3emenp 23 pekalbps
1920 r. 6pIIO0 TPUHATO oObOpalljeHKe, IIPU3bI-
BaBIllee Hace/leHMe ¥ KYIbTYPHblE OpraHu3a-
nuu 3amagHoit Benmopyccumy K  pacuimpeHuno
OIleKM HaJ MCTOPUYECKVMM MaMATHUKAMU B
rpaHMIIaX CBOMX IOBeTOB [16. c.5].” Bca mo-
ciepyomas paboTa permoHaIbHBIX OPraHOB
B/IacTell B 9TOM HAIPABIEHMM MCXOWIA U3
HEeOOXOMMOCTH BOBJIEYEHVSI IINPOKUX CIOEB
3aI1aJHOOE/IOPYCCKOTO HAcCeleHnsl B JiesiTellb-
HOCTb I10 M3YYEHWIO ¥ COXPAHEHUIO IOJIbCKO-
r0 MCTOPUYECKOrO HaC/Aefus, KaK COCTaBHOI
9acTM BCEro OOIIENOIbCKOrO KpaeBegyecKoro
IBVKEHUA.

Ha pacmpocTpaneHme ¥ aKTMBM3ALMIO IIPO-
Ijecca OXpaHbl ITAMATHUKOB KY/IbTYPBI U UCTO-
pun Ha Tepputopuu I107eCCKOTO BOEBOCTBA
6bUIO HalleNIeHO pAaCHOpsKEHNME BOEBOJBI OT
1 ¢eBpana 1933 r., KoTopoe 00sA3bIBaNO CTa-
pOCTBa HA4aTb [EATEbHOCTb 110 TOYHOMY I
[IOJTHOMY OIIMCAHUIO IIPEfMETOB, HAXOMSIIINX-
Cs1 B CTapbIX 3aMKaX U TOCYZapCTBEHHBIX IIO-
CTPOJIKaX, a TaKXXe 00s3BIBA/IO HPUCTYIUTH K
HIOVMCKY CPEACTB st 00eCIedeHns X OXPaHbI
n KoHcepBanuu.® Bcemu paboramm mo mccre-
IOBaHMIO U OXpaHe MaMITHUKOB Ha TEPPUTO-
pun Ilomecbss pyKOBOAMI OTHEN WUCKYCCTB U
KY/ZIBTYPBI IIpM BOEBOACKOM YIIpaBIeHUM, BXO-
AVBIIMIT B COCTAB aJIMUHUCTPATUBHOTO OTJIE-
na.’ JInst KOOpAMHALMK BCETO KpaeBemyecKoro
IBIDKEHMsI B TPAHMI[AX BOEBOACTBA pedepeHT
[0 [leflaM KY/IbTYpbl M MCKyccTB Ilomecckoro
BOEBOJICKOTO VIIPaBI€HNS BXOAWI B TECHbIN
KOHTAaKT C MECTHBIMU PErMOHaJbHbBIMU OT-
menamu I1onMbCKOrO KpaeBequecKoro TOBapu-
mecrBa (IIKT) um crpemMmiacs MOCPeRCTBOM
IOC/IEHNX BOBJIEYb APYrue OOIjeCTBEeHHBIE
OpraHusanuyu B MPOL[ecC OIEKM Haj MCTOPU-
YecKUMM naMsATHUKamu [lonechs.

EIIIC OOJHUM Ba>XHBIM HanpaBneﬁmeM IIO/INTU -
K1 MECTHBIX OPI‘aHOB B/IaCTM B OTHOLIEHUN
KpaeBeYeCKOTO MBIDKEHNA HAa TEPPUTOPUN
3amagHoit bBenmopyccum ABIANOCH CO3maHMe
6}IaI‘OHpI/IHTHbIX yCIIOBI/II7[ 1A paBBI/ITI/IH II0/Ib-
CKUX KpaeBemueCcKnX OODbeqMHEHUI, a TaKxKe

¢uHaHCOBasg HOANEp)KKa IMPOIONbCKON Kpae-
BeIYECKON [IesITeIbHOCTU Ha TEePPUTOPUM 3a-
magHobemopycckux moBeToB. C 9TONl Iie/bio
OoT/lel KyHAbTypbl M McKyccTBa Ilomecckoro
BOEBOJCTBAa B 1929T. mpMHAI IOCTaHOBIIE-
HIe, COIVIACHO KOTOPOMY CPefiCTBa OIOKEeTOB
IIOBETOBBIX CeiMMKOB mox Ne 7 (cpencTBa Ha
pasButrne KyHbTypHOFO IOBVDKECHUA "N I/ICKYC-
CTBa) HANIPaB/LA/IMNCh Ha IOMEPXKY MeCTHOI
KpaeBeJJuecKOil JIesATeNbHOCTI (CIofia BXOZAMIIA
OIl€Ka Hag MaMATHNKaMM, pacXoabl Ha pecTaB-
paunio 1 paboTa Mo MOATOTOBKE MOHOrpadum
nmoseTa).'” Ilpopo/oKeHMeM 3TOM HOMUTUKYI
ctano m3ganue IlomecckuM BoeBomoyt B 192-
9 1. umpkynapa «O6 opraHmMzanuy NOBETOBBIX
KpaeBef4eCKUX TOBAPUIIECTB», II0 KOTOPOMY
CTApOCTBI JO/DKHBI OBUIM CKIOHATH Geopyc-
CKOe Hace/lleHUe K OpraHM3ally PernoHajb-
Hoix otgenenuit IIKT, a B MecTHOCTHX, Ie mo-
CIIe[IHUe Yy>Ke CYILIeCTBOBAIV, OKa3blBaThb VM
BCAYECKylo Hopmepxkky [30. . 6]."' JlaHHbBI
LU/IPKY]IHP TAaK)Xe€ OIpenensan IpUOPUTETHDIE
HaIpaB/IeHUs1 PasBUTUsI KpaeBeuecKoil Je-
ATEIPHOCTU B T'PAaHUIIAX IIOBETOB: OII€Ka Ha[
IIaMATHUKaMI KYIIbTypr B TECHOM COpr}IHI/I-
4ecTBe C pedpepeHTOM IO fesaM Ky/IbTYphl U
nckyccrBa Ilomecckoro BOEBOCKOTO yIIpaB-
nenusi, cbop m 06paboTKa MarepmanoB IS
IIOATOTOBKM MOHOrpaduy IOBeTOB U o06pa-
60TKa MHGOPMAINY, TIONE3HOI IISI PA3BUTHS
TyPUCTUYECKOI fesATenbHOoCcTH Ha Ilomecpe. B
1933 1. HUpKy/Isp OBUI JOIOMHEH [TOCTAHOBIIE-
HueM «O6 ormeke Haj IyOMMYHBIMU COOPAMIL»,
KOTOpBINI 00513271 TIO/IEeCCKIe BIACTU COfieit-
CTBOBATh TAKXXE€ U Pa3BUTUIO PETrMOHAIbHBIX
KpaeBeAueCcKNX MyseeB. [Iogo6HOro Hampas-
JIeHusT B TIOJJiep)KKe KpaeBeuecKoro [IBU-
JKEHNA Ha IIOABJIACTHBIX TEPPUTOPUAX IIPU-
HOEPXXUBANNUCh U pyKOBOHI/ITeHI/I OCTA/IbHBIX
3aIaIHO0e/IOPYCCKUX BOEBOJCTB, YTO OBLIO
3aKpeIUICHO B COOTBETCTBYIOIIVX aKTaX MeCT-
HOTO 3aKOHOJIaTe/IbCTBA.

3HaunTeNnbHOI MpobreMoit [ist 3amagHobeno-
PYCCKMX TEpPUTOPMIl SIBIISANIOCH YBeTNYEHNE
9MCIa CIy4aeB BBIBO3a 32 TPAHMILY LI€HHBIX
[aMSTHUKOB [IPOIIOTO U MICTOPUY IIEPBOOBIT-
HOro o0miecTBa. AKTUBM3ALUs [eATEeNbHOCTI
BOEBOJICKMX OPraHOB YIPaBleHUs B 00/1acTu
OCYIeCTB/IEHNUs] JIeVICTBUII 110 3aIlPeTy CaMo-
CTOSITE/IBHBIX PACKOIIOK I IIPeCeYEeHNUI0 BbI-
BO3a KY/IBTYPHO-MCTOPUYECKNX ITaMSITHUKOB
3a IIpeJie/bl CTPAHBI IIPOM3OLIIA TONBKO MOCIIE
obpamennsa ot 31 mas 1931 r. JIro6muHCKOTO
OKPY)KHOTO OTfIe/Ia MCKYCCTB K MUHUCTDPY Be-
POMCHOBEIAHNIT 1 MYOINYHOTO IPOCBEIIeHNs
[29. 1. 14]." OpHako, HeCMOTpsI Ha 3alpeThl
BOEBOJICKOI aIMUHNCTPALNH, HPeCTaBUTENN
MECTHOTO HaceJIeHVsI IIPOJO/DKA/IN TOProBaTh



KY/IbTYPHO-UCTOPUYECKUMU HnaMATHUKaMMU,
IOXMILEHHBIMUA U3 JBOPLIOB U TOCYJapCTBEH-
HBIX IIOMELIEHNII ellle BO BpeMsA BeleHUs CO-
BETCKO-TIONTbCKUX BOEHHBIX [ENCTBUIL, TakK
KaK B TsDKEIbIX S9KOHOMUYECKMX YCIOBUAX 3TO
ObUI eIMHCTBEHHBIN UCTOYHVK CPEICTB CylIe-
CTBOBAaHMA OTHE/IbHBIX IPaXKJaH.

CrenyeT OTMETUTb, YTO MEATEITbHOCTb MeCT-
HBIX OpPTaHOB BJIACTU IIO HOJfIep>KKe KpaeBef-
YeCKOTO JIBIDKeHMA Ha TeppUTOpuM 3amajfHoi
benopyccum  ocymiecTBasnach B IPaHUIAX
001IeTOCYapCTBEHHOTO 3aKOHOZaTenbcTBa 11
Peun IlocronmToli, NOAKPENIEHHOTO Pperuo-
HAJIbHBIMM HOPMATMBHBIMM aKTaMU BOEBOJI-
ckoli apmyuHMCTpanyu. OCHOBHOI IIe/bIO Jle-
ATeTbHOCTY MEeCTHBIX OPraHOB BJIACTH B Jienie
pacIpocTpaHeHus upell KpaeBeleHUA Ha MOf-
BJIACTHBIX 3aMaJHOOENTOPYCCKUX TepPUTOPMAX
ABJANACh  AKTMBM3ALMA MHTE/UIEKTYaTbHOTO
IBVDKEHVA B TIPOBMHIMM UM TIPUHYAUTENbHOE
BK/TIOYEHMEe aBTOXTOHHOTO HaceleHMs B Ipo-
Ilecc ONeKM Haj OOIIeNONbCKUMMU KYIbTYPHbI-
M IIeHHOCTSIMI.

Cosflanne MpefCcTaBUTENbCTB U OTJENOB Ha-
IIOHANbHBIX ~ OEIOPYCCKMX — 0OIIeCTBEHHO-
KYZIBTYPHBIX TOBapUIIECTB KpaeBefYeCKOTo
npouast Ha TePpPUTOPUU BOCTOUHBIX BOe-
BoacTB II Peun IlocmonuToit Havanmoch cpasy
mocne MopmucaHusa Pukckoro MmpHOro co-
I7IallleHMsA, HO AaKTMBM3aLMA 3TOTO IIpoliecca
IIpOM30IlIa TOAbBKO B cepepuHe 1920-xr1r. B
YCIOBUAX YCUJIEHMA IIONOHM3aLuM B 3amaji-
Holt Benmopyccum ocoboe 3HadeHMe MOTydnIa
UMEHHO IIpo6jieMa COXpaHeHMs M IIOMyJisi-
pU3alMM  MCTOPUKO-KYAbTYPHOTO Haclenus
0e/0pyccKOro Hapopa, Ha pelleHne KOTOpOil
u OblIa HaIpaBjeHA AEATENbHOCTb Geropyc-
CKMX OpraHM3alNil KPaeBefuecKOro mpoguis.
Cpenu 3amafHOOETOPYCCKMX KpaeBeLIecKNx
OpraHmsanuit o6IeCTBEHHOTO THUIIA PYKOBO-
IALIYI0 PONb Urpamu 06befUHeHNs, pacIona-
raBlIyecs IPeUMYILIeCTBEHHO B BMIbHO U 1O
HaIlIOHAIbHOMY COCTaBY 4/IeHOB OTHOCHBIIN-
ecsi K OeOpPycCKMM ToBapuIinecTBaM. VIMeHHO
BUJIEHCKME KpaeBefyecKle OpraHM3aluu pac-
CMAaTPMBA/INCh 3aMafHOOETOPYCCKMM Hacere-
HUEeM KaK OCHOBHbIE YYPEXJEHN:A, OCYIIecT-
BIAOIME KpaeBelYeCKyIo MeATeNTbHOCTb He
TONBKO Ha BujeHIuHe, HO ¥ Ha OCTAJIbHON
tepputopun ucropudeckoro BKJI. IIpeo6-
JIAAIOMIyI0 YacTh COLMANbHON 0as3bl 9TUX
KpaeBeIYeCKMX OOBeNMHEHNIT COCTaB/sIA
MecTHasi (6emopycckast, MOMbCKasi, TUTOBCKAs
U eBpelicKas) MHTe/UIMTeHLUs, IpenMylie-
CTBEHHO BpayM, Y4MTeNd, aBTOPbI M3/IaHHBIX
IpM IIOMOIIM TOBapUIECTB KHUT O PErMOHE,
CBALEHHUKN 1 0ObIYHbIE TI00uTemN.

JIupupyiomee  [OMOXKeHMe  Ccpepm  obue-
CTBEHHBIX O0DbeIVHEeHNI KpaeBeIYeCKOro Ha-
ImpaB/ieHusA 3aHMMano bemopycckoe HaydyHOe
toBapuiectso (BHT), monb3oBaBuieecst 3Ha-
YUTEIbHBIM aBTOPUTETOM Cpenu 3amagHoberno-
pycckoro HaceneHnA. CosganHoe 25-27 AHBaps
1918 r., BHT mepBoHaya/sbHO MMEJIO IIEIBIO YIC-
C/IeIOBaHMEe U COXPaHEHMe MY3eHOI KOJIIeK-
uun V. JlynkeBuda, a Tak)Ke BBITIOJTHEHNE POIU
0e/I0pPYCCKOIl KY/IBTYPHOI pelpe3eHTalyy Ha
mpoctopax wucropudeckoro BKJL. Ilepemaua
BHT xomnexkuun un apxmsa V. JlyukeBnda mpo-
nsouyia 13 masg 1918 r., Torma >xke OblIa OCHO-
BaHa OMOIMOTEKa, IMepBOHAYANBHBIN (POHL KO-
TOpOI cocTaBuwIn cobpanna b. [JaHunosuya u
E. Pomanosa."

CBoM HeNoOCpeCTBeHHble 3ajlauM TOBapHuIlle-
CTBO BUJE/IO B OPraHM3alMM My3esd U KOOPJu-
HalVJ JIeATebHOCTU OeOpYCCKMX HayYHbIX
YIPeXIeHMI 10 M3YYEHUIO M COXPaHEHMUIO
KY/IBTYPHOTO Haclefus OenopyccKoil HaIWu.
ITepexox BHT K coOCTBEHHO KpaeBem4ecKoil
HeATeNbHOCTU OBUI BBI3BAH HEOOXONUMOCTDHIO
pemenns B 1923 . mpo6nemsr «Celi Konrada”.
ITocne cosmaHua M JHeATENTbHOCTM HE3aBVICH-
MOJT TIpoecCHOHANbHOM KOMUCCUM IO PY-
koBofcTBoM Bunenckoro ToBapuinectsa mpu-
ATesIell HayK, KOTOpOe pelnIo 3TOT BOIPOC B
nonb3y BHT, kpaeBemueckas cdepa mesTenb-
HOCTH 06e/IOpycCKOTO TOBAapMINeCTBa 3HAUM-
TEeNIbHO pacIIMpuUIach ¥ Hayajaa OKas3bIBaTh 3a-
MeTHOe BJIMAHME Ha COfiep’KaHMe U XapaKTep
HAI[VIOHAJIbHO-0CBOOOANTEbHOTO IBIDKEHNUSA B
3amagHoit benopyccun.

bonee akTuBHYIO KpaeBeJuyecKO-KyIbTYp-
HYI0 [eATeIbHOCTb C BK/IIOYEHMEM B Hee
6emopycckoro Hacemeuusi BHT mposomu-
10 Ha nporsbkenum 1925-1930 rT., orMeTus
400-mete  6€mIOPYCCKOrO  KHUTOMEYaTaHMs
u cratryra 1529r. OCHOBHasA JeATENIbHOCTh
BHT B 1930 . 6pl1a obpaiieHa Ha OpraHmsa-
LU0 KpaeBeJyeCcKO-TYPUCTUYECKON CeKLMM
(M. Mnpsamesuy) ¢ nenpo pacnpocTpaHeHUs
KpaeBefleHUsA 1 Typu3Ma, a TaKKe IOfJepXK-
KIl 3aM[HTEPECOBAHHBIX B HeM O0eI0pyccKux
rpaxziad. Ha ToT MOMeHT B ToBapullieCTBe He
ObIIO yC/IOBMIT AJIsi TIpOBefieHUsA (yHAaMeH-
TaJIbHBIX JCC/IElOBAHNIl, MO3TOMY OCYIECT-
B/ISIACh  Pa3paboTKa OTHENbHBIX HAyIHBIX
npobreM B obmactu OemopycoBepenns. Bec-
Holt 1930 . KpaeBeyeCcKas CEeKLUMA OPTaHU30-
Bajla BBICTABKY PUCYHKOB, MKOH, (oTorpaduit
0e/IOPYCCKUX HALMOHA/IBHBIX TUIIOB OHEX[IbI,
HO M3-3a He[OCTaTKa IpOo(decCHOHaTbHBIX
YJIEHOB CEKIMA BCKOpe IPMOCTaHOBM/IA CBOIO
mesATenbHOCTD. JJaHHBIN (aKkT He O3HAYANM aB-
TomMaruyeckoro orkasa BHT or ywactua B
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KULTUROLOGINIAI IR TEISINIAI ASPEKTAI

KULTUROS PAVELDAS:

KpaeBeJUeCKUX MCCAelOBAaHUAX, TOBapule-
CTBO HPOJIO/IKANI0 aKTMBHO COTPYJHMYATDL C
xypoxHnkoMm . JIposmoBryeM, KOTOPBIN II0
sajjanmio BHT mnpoBopun atHorpadumyueckme
MCCIeOBAaHNA B TPaHMIAX BOCTOYHBIX BO-
€BOJICTB, OTKyJia ¥ IPUCBIIAN IJ€HHble 9THO-
rpadudeckye MaTepuanisL. "’

B xoH1e 1932 1., yunThIBas 3HAYMMOCTD 1 HEOO-
XOIMMOCTb PacpOCTPAHEHUA KpaeBeldeCcKomn
[esITeIbHOCTU  Cpefy 6eIopyccKOro Hacere-
HUS KakK (akTopa, crocobcryiomero Gpopmu-
POBAHMIO HAlVIOHA/JIbHOM INPUHAJIEXHOCTU U
camocosHaHus, npasnerre bHT mocranosuno
BO300OHOBUTb paboTy KpaeBe[4ecKO-TYPUCTH-
YEeCKOJ CEeKIIMM U JIOIMOTHUTENTbHO OPTaHU30-
BaTh MCTOPUYECKYIO M JINTEPATYPHO-XYLOXKe-
CTBEHHYIO CeKIUI.'® B mcropmyeckoit cexiym
B CBA3M CO CDE3IOM JMCTOPUKOB B BuibHO B
1935 1. 6bUIO TTOATOTOBIEHO HECKONBKO pede-
paToB, 3HAKOMMBIIMX JI€IeTaTOB C KYIbTYp-
HBIM HacC/IeMeM M TPajyLMAMM OernopyccKo-
ro Hacenenus. Cpeay pasHOOOPAasHBIX BUIOB
nesaTenbHocTH cekuuit BHT Heo6xomuMo BBbI-
[eMUTh BBICTYIUIEHUA KOJUIET C JOKIaflaMiu 1
NEeKUMAMY 110 PasIMYHBIM TeMaM ¥ OpraHu3a-
LMI0 HAIlMOHAJIbHBIX IIPAa3JHUKOB, CBA3aHHBIX
CO 3HAMEHATE/NbHBIMM JaTaMu OeropyccKoit
UCTOPUMNL.

AKTHUBHas J[ieATeTbHOCTh HezaBucumoro BHT,
MpONaraHAVpPOBAaBIIETO0  HAIIMOHABHO-KY/Ib-
TYPHYIO OPUTHHATIBHOCTb O€IOpYyCcOB, Mella-
7a TIONBbCKMM BJACTAM HPOBOJAUTDH IE€PEOPU-
€HTAlMI0 MECTHOTO HaceleHMS Ha IOJIbCKUe
KY/IbTYpHBIE I[eHHOCTU. YTOOBI JMKBUAUPO-
BaTb (HAaKTOp IPOTUBONENCTBMA IONMUTYUKE
accumunsanuu, B 1936 m 1938 r1. monbckue
BJIACTY HEOJHOKpaTHO mpepnaramu BHT B
mnue A. JlynkeBuda mu6o o6bepnHuTH Hemo-
pycckuit myseit ¢ myseem Bunenckoro TIIH,
Ha 4TO IIOJYYM/IN PELINTEeIbHBI OTKa3, 1160
U3 My3eilHbIX cO0poB JIMTOBCKOrO HAay4HOTO
toBapumectBa 1 BHT co3pgaTh emuHbIll pern-
OHA/IbHBIIT My3ell, npeanoxus A.Jlynkesudy
IO/DKHOCTb aupeKTopa.'” PesymbraToM oTKasa
CTajI0 IpeKpallleHMe MOTbCKUMM BIACTAMU C
1 mronst 1938 1. pMHAHCHUPOBAHUSA [ieATETBHO-
ctu BHT. HecmoTpss Ha HOBONMBHO CIOXHbBIE
yC/IOBUA CYIeCTBOBAHM:A, BO3HUKHOBEHHE U
meatenbHOCTs BHT copericTBoBanmm coxpase-
HUIO U W3YYEHMIO KY/IbTYPHO-UCTOPUYECKNUX
LIEHHOCTell 6eopycCKOro Hapoja, mpobyxie-
HIUIO €r0 HallYIOHa/JIbHOTO CaMOCO3HAaHMA, TaK
KaK TOBapMIECTBO PeaTbHO IPOTUBOCTOSANO
oduIMaTbHON MONNTUKE I[IOJIOHM3ALUN U B
3TOM CMBIC/Ie TIPUAABANIO Pa3BUTUIO Oeopyc-
CKOTO HAIIVIOHATbHO-O0CBOOOLUTEIBHOTO [IBU-
JKeHM COOTBETCTBYIOIINIT BEKTOP.

ITpusbIBBI K CHCTEMaTMYECKOMY ONMCAHUIO
BOCTOYHBIX BoeBOACTB II Peunm Ilocmomuroit
C TOYKM 3PEHUsS HAPOAHONM MaTepuasbHON
KyIbTYpbl ~aKTMBU3UPOBANU [JEeATENTbHOCTD
MeCTHOI 3ananH06en0pycc1<0171 MHTEJINTeH-
L[V}, pe3y/IbTaTOM 4ero CTajao TpeboBaHUe OT-
KpPBITUA KpaeBeJ4eCKMX KaHMKYIAPHBIX Kyp-
COB A B3pPOC/BIX. 3HAHMNA, IOTyYeHHbIE BO
BpeMsi 9TUX KYPCOB, ObIINM UCIIONb30BAHBI IPU
CO3JaHMM I OpTaHM3aLMM IIPOBMHIMAIBHBIX
06ILIeCTBEHHBIX OODBENUHEHNII C COOCTBEHHO
KpaeBe[UeCKUM HaIIpaBJIeHUEM [eATelIbHO-
CTU.

ITepsoii KpaeBeJuecKo-MCCaef0BaATENbCKON
opranmsanueii Ha Ilomecbe, cosmaHHON A
pacrpocTpaHeHNs ¥ INPOIAraHjbl KpaepBenye-
ckoro typusma HezaBucumo ot IIKT 15 urons
1924 1., asnanocey IInnackoe Ilomecckoe kpae-
BelYECKOe TOBAPUIIECTBO. YCTaB 3TONM Opra-
HU3ALMM TIpeflycMaTpUBanA CO3JaHNe Mysed,
II0O3TOMY BCA IIepBOHAYajlbHAA [EATENbHOCTD
[Tonecckoro ToBapuilecTBa OblTa HaIpaBlle-
Ha Ha cOOp 9KCIIOHATOB OyAyILeil My3eitHO
komtekuyn.'® Ha mporspxkenuu 1923-1926 rr.
TOBApUIIECTBOM OBIIO IPOBEIEHO HECKONbKO
apxeonornyeckux sKkcmeauumit mo IlmHckomy
[Tonecpro M M3maH IyTeBOAUTENb. AKTMBHAA
pabora IIMHCKOro KpaeBeguecKOro TOBapH-
ImecTBa OblIa IIPMOCTAHOBJIEHA B KOHIe 19-
26 I. B CBA3U C OTHE3[JOM €r0 pyKOBOJUTENA, a
TaKXKe 110 NMpUYMHE KaTacTpoguyeckoi orpa-
HIYEHHOCTV (PMHAHCOBBIX cpefcTB. IloaTomy
HOBOE€ IIpaBjieHMe B 1927 1. Hayajo npoueny-
Py GopManbHOrO IpHUCOeNUHEHUA KpaeBef-
yeckoro ToBapumectsa K IIKT. Ilomecckoe
TOBAapMILECTBO OBIIO  PEOPraHM30BaHO B
IMnuckuit pernonanpueit otgen IIKT, HO cy-
MENI0 COXPAHMUTb ABTOHOMHOE IIOJIOKEHME OT
co3maHHOTO paHee bpectckoro otgena ITIKT u
IepEeK/I0YNIOCh Ha TIOCTY/IAThl IONMbCKOTO pe-
TMOHA/IM3Ma, MMEBILIETO 1IebI0 MOTOHNM3ALNIO
MeCTHOro HacesneHus. IlogumHeHme camocTo-
ATEIPHOTO ~ KpaeBeJueCKOro TOBapUIeCTBa
B IImHcke meHTpanmmusosanHoi cucteme ITKT
obecreyrBao KOHTPOIb M BO3JENICTBUE Ha
IEeATE/bHOCTb 3TOM II0JIECCKON OOIeCcTBEH-
HO-KY/IbTYPHOJ OpraHM3allMM CO CTOPOHBI
MONIbCKUX B/IacTell. Bompoc o mpmumHax pac-
CMOTPEHHO} IOJIUTUKY MECTHBIX BJIacTell B
OTHOIIEHMM K KpaeBeJuecKoMy TOBapuile-
ctBy B IIMHCKe MMeeT HECKONbKO OTBETOB.
Hanbonee yOeguTebHBIM IpefCTaBIACTCS
CNIeRYIOMMIL: TONbCKUE BIACTU OOSIUCH, YTO
peanmsanysA INPOCBETUTENbCKUX U KYIBTYp-
HBIX ycTpeMmyeHMii npurpanudnoro c¢ BCCP
HAce/IeHsI MOXKeT IIOB/IeYb 3a cO00Il POCT ero
HaIlYIOHa/IbHOTO CaMOCO3HAHMA M CEeNapaTuCT-
CKUX TeHJEeHINIA.



OtpenpHbIE MCKYCCTBEHHO CO3[jaHHBIE 00D-

eIVHEHNS KpaeBef4eCcKoro mpoduid, Cy-
mecTBOBaBIIMe B 3amagHoil bemopyccunm
HEIPOJO/DKNTENbHOE — BpeMs, HeOOXOAMMO

paccMaTpmUBaTh KaK IIOIBITKY MeECTHOI BO-
eBOJICKOI aJMMHUCTPALUY MUCIIOJIHUTD pac-
nopskeHue npaBAwux Kpyros II Peun Ilo-
CIIOIUTO IO  TOffiepXXKe  IIPOIIOJIbCKOTO
KpaeBe[4eCKOTO MIBVDKEHUA Ha [aHHONM Tep-
puropuu. Vicropusa CyleCTBOBaHMA 9TUX
YUpeXJIeHNII JaeT OCHOBAaHNA TOBOPUTD O He-
9 PeKTUBHOCTM MHAaHHOI [EATENbHOCTH, TaK
KaK MeCTHOe HacelleHUe BUJEN0 peaTbHYIo
HAIPABIEHHOCTb PabOTB ITUX YUPEXKTEHUIT
IO KY/JIbTUBUPOBAHUIO 3JIEMEHTOB IIOJIbCKOM
KYJIbTYpbl Ha TePPUTOPUU BOCTOYHBIX BO-
eBOJICTB IOJIbCKOT'O TOCYAAPCTBa.

Ocoboe BHMMaHME TIpM pPaCIPOCTPaHEHNUN
KpaeBeTyecKOTO JBYDKEHNSA U BKIIOYEHMU B
HEro 3aIafHOOe/I0pYCCKOTO HaceleHMs HpU-
IaBazoch 0c060MY THITYy OOIECTBEHHBIX TO-
BapUIECTB, OCYIIECTBAABIINX CBOK HAy4HO-
VICCTIEfIOBATENIbCKYIO JIeATEIbHOCTh Ha CTPOTO
OIIpeJie/IeHHO TeppuTOpMM TIOBeTa. Takue
OpTaHM3AIM 3HAKOMIUIN C UCTOPMEN U Ky/b-
TypOll OTHeNbHBIX TeppuTOopuil 3amagHoi be-
TIOPYCCUM TIOCPEJICTBOM KpaeBeuecKnX 3KC-
Kypcuil ¥ M3JaHNEM pe3yIbTaTOB HayYHBIX
VICCTIEIOBAHMIT MMM MCTOYHUKOB IO UCTOPUM
pernona. K o6befuHEHNAM TaKOro THIIA CIIe-
AyeT OTHOCUTb TOBApPUINECTBA TpUATENIeN
Hayk (TIIH), cymecTBoBaBIIMEe B pasHOe Bpe-
M B Bunbho, Ipogno n Ha Ilonecepe.

ToBapumecTso mpuATeneil Hayk B BuibHO,
cos3fjaHHOe 2 OKTs6pst 1906 1., mepBoHayaIb-
HO 3aHMMAJIOCh COOPOM HaydHO-ITHOTpadu-
YeCKOr0 Marepuaja U IIOATOTOBKOM Ha €ro
ocHoBe  pedepartoB. "HemocpencrBeHHO
nenpo TITH, xak oTMedanock B ycTaBe 19-
22 T., SABAANOCH WCCAeNOBaHNMEe BuaeHIMHBI
B 3THOrpapmuecKoM, MCTOPUYECKOM, IKOHO-
MUYECKOM U CTaTUCTUYECKOM OTHOIIEHWSX
MOCPECTBOM IPOBEIEHNA HAy4HBIX U Kpae-
BEUECKMX IKCKYPCUI U CO3[JaHUSA MY3EMHOMI
KO/IeKI[MM. 'TOBapuUINecCTBO IepBOHAYA/TbHO
MIMEJIO JIOKANIbHBIN XapaKTep, HO BCKOPe MOMy-
YUJIO MIMPOKMIT pe3OHAHC Grarogapsi BbICOKO-
My YPOBHIO Hay4HON HeATeITbHOCTH. [laHHbIL
YPOBEeHb ObUI JJOCTUTHYT B pe3yJabTaTe OTKa-
3a OT HPMHATUS HenpoQeCcCUOHANTbHBIX dYIle-
HOB B COCTaB TOBapMILECTBA, IIO9TOMY HENb3
TOBOPUTb O IIMPOKOIN MeATebHOCTU IO pac-
IPOCTPAaHEHMIO UIEU KpaeBeoeHus 3TUM 00b-
eVHEeHNeM Cpein OenTopyCCKOTO HaCeIeHMIsL:
B CBOEM pojie 3TO OBbIJIO 3aKPBITOE BbICOKOHA-
Y4HO€ TOBApUIIECTBO KPaeBEJYECKOro Ipo-
¢dunsi. B MeXXBOEHHBIN [1epUOJ; OHO SIBIISIIOCH

Hanbonee aBTOPUTETHBIM Hay4HO-UCCIIEf0Ba-
TEIbCKUM YYIPEXKIEHNEM, YTO KOCBEHHO IOM-
TBEPXK/AeT ero PYKOBOAAIas PONb B pelle-
Huu po6iemsr «Celi Konrada”.

TosapuiecTBo mnpuATeneit Hayk B IpopHo
JeJCTBOBaO Ha mpoTsxkeHunm 1920-1923 rr.
W opueHTHMpOBanoch Ha MOAAEpXKy Ha Ipop-
HEHIVHE Ppa3BUTUA HAyKM, WHTEIEKTYyasb-
HOJ [ieATeTbHOCTH U MUCKyccTB. IIpemmerom
TeATeNbHOCTY TOBapUIECTBA ABIANUCH Hayd-
HO-JICCTIeflOBaTeIbcKass paboTa, opraHusaunusA
SKCKypCMII ¥ KpaeBeJ4eCKMX MY3€eeB, OfiHa-
KO TIPMOPUTETHBIMHU CUUTANINACh IIOATEPIKKA
TocymapcreenHoro myses B CTrapoM 3aMKe 1
UCCTIE[JOBAaHNEe PETMOHA B STHOTpadMYecKoM,
S5KOHOMMYECKOM I CTAaTUCTUYECKOM OTHO-
meHnAX.” 3a KOPOTKUII HPOMEXYTOK CBOeil
mesarenbHocT TIIH cMormo mspaTh HecKosb-
ko Tpygmos lO. EmkoBckoro, odepkm mcropun
Ipongnenckoro locypmapcTBeHHOro Mysed M
BCKODE, B CBA3M C IE€pPEOPMEHTAlMEN €ro Yie-
HOB Ha [IeATEIbHOCTb JPYTUX HAy4HO-KY/Ib-
TYPHBIX TOBapUIIECTB I[POJHEHIIUHDI, OBITO
JMKBUMPOBAHO.”!

ITonecckoe TosapuiecTBo npuATeneil Hayk
HO/DKHO OBUIO OOBEUHNUTH YUEHBIX B MC-
C/Ie[[OBAaHUM  PErMOHANBHBIX 0COOEHHOCTeI!
(vcTopuy, NpUPOABI, KYIBTYPbI) IONbCKON
qactu Ilonmecpsi. Ha koHdepeHumu BoeBOf-
CKOTO TpaBeHus B bpecrte, cobpannoit 6 mast
1938 1., 6BUT TOGHST BOIIPOC O CO3LAHUN TIPU
IMuuckom otpene IIKT artoit mHCTUTYLUH,
4YTO MO3BONMWIO OBl HayaTh paboTy ydupexxie-
HUSL Cpa3y Ha Npo(decCHOHANbHOI OCHOBe.”
OpHako Ha OpraHM3aIMOHHOM 3acefaHum 20
uioHs 1938 r. 6BUIO IPUHATO OKOHYATENbHOE
peutenne o6 opranmusanuu Ilonecckoro TITH
B bpecTe, B pesynbraTe 4ero ms-3a OTCYyTCTBUA
TOCTAaTOYHOTO KOJIMYeCTBa IIOATOTOBJIEHHDBIX
KaZipoB U pa3pabOTaHHOI WJEONIOTUM [es-
Te/IbHOCTM TOBAapMIECTBO HE CMOITIO HAdaTh
aKTMBHYIO KpaeBeI4eCKyl0 paboTy U BCKOpe
ObLIO TUKBUAVPOBAHO.

AXTUBHOE Y‘IaCTI/Ie B KpaeBe/:[‘IeCKOM JOBVDKEHUN
3amagnoit benopyccum mpmHMMano Espetickoe
KpaeBe[YeCKoe TOBAPMIIECTBO, CO3faHHOe 29
HOsIOpst 1926T. ¢ uenpi0o OODbeIMHEHUsT YacTu
eBpEeIICKOTO  HACe/eHNs,  pacCMaTpUBABILETO
HOJIbCKOE TOCYHAPCTBO KaK CBOK pomuHy .2
EBperickoe TOBapumilecTBO SIB/SIOCH Hanbosee
JIHNIIMATUBHBIM cpem/[ KpaeBe,[[‘{eCKI/IX O6’b-
eMMHEeHNIT HAIMOHAIbHBIX MeHbIIMHCTB [I Peun
IMocnonmuroit. OHO COCTOSIIO 13 HECKOTBKUX OT-
IeJIOB, [IeATeNbHOCTBIO KOTOPBIX PYKOBORIIN
IpeficefaTeN-akaleMUKy, —HAlpaB/sBLINE — ee
Ha OpraHM3alMI0 9KCKYPCUil, JIETHETO OT/bIXa
U M3JaHMe Pe3yIbTaToB JcclefoBanuin” Ha
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TeppUTOPUM BOCTOUHBIX BOeBOACTB II Peun Ilo-
CTIONIUTON OT/IeNbl EBpeNicKoro KpaeBem4ecKoro
TOBAPUIIECTBA OODBENVHAIN eBPEIICKYI0 0O0lLe-
CTBEHHOCTb B benocroke, Ipopno, Ilmncke n
BubHO»

Kpome oOujecTBeHHBIX OpraHmsaunmii 3amaj-
HOIl bBemopyccum peATeNbHOCTh IO COXpaHe-
HUI0 KYJIBTYPHOTO CBO€OOpasysi BOCTOYHBIX
tepputopuii II Peun Ilocmommroit ocymiect-
BIANM CTY/IEHTBl BujeHcKoro YHuBepcureTa
umenn C. baropusa. OgHUM U3 NepBLIX B YHU-
BepcuUTeTe Hayanl JielicTBoBaTh VcTopmueckuii
KPY>KOK, ocHOBaHHbII 1o mHnnmaruse C. Ko-
CcTANMKOBCKOoro B 1923 1. Ilo mensm pesTenb-
HOCTM KPY>KOK IIOTHOCTBIO COOTBETCTBOBAN
Tpe6OBAHMAM IL[EHTPANTbHOTO pyKoBopcTBa II
Peun IlocmonmuToii MCIoONb30BaTh B HAYYHBIX
VICCTIElOBAHUAX MECTHBII Marepuan ¥u 00s-
3aTeJIbHO IyO/IMKOBATh €0 B CTYAEHYECKOM
xypHane «Alma mater Vilnensis”* Bo Bpems
HAyYHBIX 3aCeJaHMI WIEHBl KPYXXKa 0O0CyX-
manu pedepaTbl WIM HAaydHbIE JOKIAAbI IPO-
¢deccopos mo mpobneMaM pacIpoCTpaHeHMsA
IIO/IbCKOJ KY/IBTYPBl Ha 3anajHOOeIopyCcCKUX
3eMJISIX, IPOBOAV/IN SKCKYPCUN TI0 apXUBaM I
ncropmyeckuMm mectam Buibno. Ilocne marm
JIeT CBOETro CYIIeCTBOBAHMA KPYXKOK MCTOPU-
KOB 00Nafalm CTaTycoM Hambosee BIMATEIb-
HOTO B HayYHOM IDUIaHe CTY[eHYeCKOro 00b-
eIMHEeH .

Ha mporspxkenun 1927 r. mpm Kpyskke Obin
CO3[JaHBl CEeKI[MM, KOTOpble CKOHLIEHTPUPO-
BajM BCIO HAayYHYI0 [eATeIbHOCTb CTY[EeH-
ToB. KpaeBemyeckoe HampaBieHMe WMena
cexumsa wuccneposanns Bumpno (E.Oppa),
B chepy MHTepecoB KOTOPON BXOAWIO pac-
HpOCTpaHeHUe CpeiM CTYHEHTOB 3HaHUIT 06
UCTOPMYECKUX COOBITMAX B BumibHO, cospa-
Hue 6ubnmorpadmyeckoro OommcaHusA ropoja
U TOATOTOBKA HECKOIbKNUX IyTeBOJUTENeNl.
9Ta ceKuMA pasBMBaja NEATETbHOCTD B IBYX
HalpaBJeHMAX: M3Y4YeHUe MCTOPUYECKUX Ia-
MATHUKOB BunpbHO M opraHmsanma 3acepa-
HUI I8 AMCKYCCUI IO APeBHUM IUIaHAM U
ONMCaHUAM ropoja.

OnHOBpEMEHHO C MCTOPMKAMIU B YHUBEPCHUTE-
Te Hayam paboTy KPYXKOK CTYAEeHTOB-3THOJIO-
roB. [leATeNbHOCTb 3THOJNIOTOB IO IOJIOTOBKE
KpaeBeguecKux pedepaToB U IIPOBENEHUIO
STHOrpaduyeckmx  McClIefoBaHMil  BuibHO
OCYWIECTB/IANIACE B TECHOM COTPYZHMYECTBE
C 9THOJOrMYecKoll jaboparopueit Buen-
ckoro yHuBepcurera.”® CTyHZeHTBLI-3THONOLIN,
OCYWIEeCTB/IABIINME IIOf, pyKoBogcTBoM II. 3-
PEeHKpOIiI] KpaeBe[[uecKo-3THOTpadmdecKe
sKCIeauIy 1Mo BueHmHe ¢ menbio cHopa
3THOTpaUIecKoro Marepyana, obpaimran 3Ha-

4YUTEeIbHOE€ BHMMAaHNE Ha KY/IbTYPHbIE ocobeH-
HOCTN MECTHOI'O HACEJIEHMA, YTO HALIJIO OTpa-
JKeHIe B NOK/IaJaX, IIPOYMTAaHHDbIX Ha HAayYHBIX
3acefaHNAX KPYIKKa.

[TpaBneHne Kpy»Ka, UCXOfid U3 3HAYUTETHHO-
r0 MHTepeca CTYJEeHTOB BuieHcKoro yHuBep-
cuTeTa K KYIbType aBTOXTOHHOIO HacCeleHMs
BuneHmMHBL, KaK JIOKaJIbHOTO IIPOSBICHMS
OOIIIETIONBCKO KYIBTYpPhI, paspaboTano mpo-
€KT MCCIEOBAaHUsA BCEX SIE€MEHTOB KYIbTY-
pbI HOABMICHCKMX JiepeBEeHb, KOTOPBI U ObLI
ocymiecTsieH B 1930-1931 rr. 3a Bech Imepuofp,
CYIIECTBOBAaHUA KPYXXKa CTYHLEHTbI-3THOJIO-
I BMECT€ C COTPYIHMKaMM STHOJOTMYECKON
MabopaTopyUy MPOBENM HECKOTbKO KPYITHBIX
KpaeBe4eCKUX MCCeflOBaHMii B TpaHniax Bu-
JICHCKOTO BOEBOJCTBA, @ COOPAHHbIN MaTepua
mepefay Ha XpaHeHNe B OTHOTpaduuecKui
My3eit BumeHckoro ynuBepcurera.

Kpome cTygmeHYeCcKMX KpYXXKOB KpaeBelde-
ckoro mpodwis B BuieHckoM yHuBepcureTe
[ieiicTBOBaNMu OOPOBOJIbHBIE HAIMOHA/IbHbIE
06beaHEHNA GEOPYCCKUX CTYZIEHTOB, B pa-
60Te KOTOPBIX 0CO0O€ BHMMAHNE YHENANOCH
BHEIIPOIPAMMHOMY KpaeBeYeCKOMY Halpas-
JIEHUIO.

Hanbonee 3HaYMMBIM HAIMOHAIBHBIM 00Db-
eIMHEHNMEeM  CTY[eHTOB-0eIOpyCcOB  SIBILANICA
Benopycckuit  crymenueckuit cows (BCC),
ocHoBaHHBIT B 1921 . IIporpamma corosa 6bira
HAaIlpaB/ieHa Ha KOHCONMAALNIO ¥ caMoobpaso-
BaHMe OeIOPYCCKOI CTY/IeHYeCKOll MOJIOfeXH,
U, IOCPEICTBOM KpaeBeJuecKoll JeATeNbHOCTH,
Ha COZENICTBYME POCTY HALMOHATBHOIO CaMO-
CO3HaHMs Cpef) 3amafHoOeopycCKoro Hace-
nenus.”

Ha npotspxennn 1924-1926 rr. chopmmpoBa-
nock TpagunuonHoe mna BCC HampaBneHme
KpaeBe[uecKoil [IeATe/IbHOCTY, a JMEHHO:
YTeHJe WIEHAMIU COI03a IyOIMYHBIX JIeKIWI
II0 BOIIpOCaM Mcropuu bemopyccuu, opraHu-
3anuA KyJIbTYPHBIX MEPONPUATHIL C y4acTUEM
3HAMEHUTDBIX IIOJIUTUYECKUX U Ky}IbTypHI)IX
mesreneit 3amagHoll bemopyccuu, sxckypcu-
OHHas paboTa M KpaeBefdecKo-3THOrpadude-
CKue MepOHpI/IHTI/IH B FpaHI/IHaX BI/UICHILU/IHI)I.
Co BpeMeHeM [iesITeNbHOCTh COI03a BBIIIIA 32
npepiennbl BUIbHO M CKOHIEHTPUPOBanach B
MIPOBMHUMNI, Ihe ¢ 1933 I. 4ieHbl cOr03a Hadanu
HpaKTI/IKOBaTb YTEeHlEe IIeKIJ,'I/IﬁI oA MEeCTHOTIO
HaceneHus.® B aro >xe Bpems BCC ¢ nenbio
MOAJEPXKKM COTPYAHMYECTBA C POJCTBEH-
HbIMU TOBapI/IIHECTBaMI/I CTYIICHTOB prI‘I/IX
HallIOHAa/IbHBIX MEHBIIVMHCTB, [OJId YJIC€HOB
JIutoBCcKOrO M YKpPaMHCKOIO CTYHEHYeCKUX
COI030B  OBIIM  OPraHM30BaHBI COBMECTHBIE



KpaeBemdyecKkye sKcKypcum 1o Hosorpypmcko-
My BoeBoxcTBY.” IIpomoipkeHueMm KpaeBef-
yeckoit mesarenbHoctu BCC B 1936 1. cramo
HECKOIbKO 3KCKYPCUI [l KOJJIET U3 APYIUX
CTYAEHYECKNX TOBApPUINECTB YHUBEPCUTETA
no benopycckomy mysero mmenn V. Jlynkesu-
4ya, Mysew EBpelickoro Hay4YHOro MHCTUTYTa
u OTHorpadguyueckoMy My3elo BueHckoro
yHUBepcnTeTa.”

Ocoboe BHUMaHME B [IeATETbHOCTM COM03a
VAE/LANIOCh IIPOIATAaHAVICTCKON M IIPOCBETHU-
TENbCKOI [ESITENPHOCTU 10  (OPMUPOBAHMLIO
HAI[VIOHAJIBHOTO CaMOCO3HAHUs OelIopPyCcCcKOro
Hapopa cpemyu MecTHOro HacenmeHus. C Ienbio
pacuiipeHMss MMEHHO 9TOTO HaIlpaBIeHMs
KpaeBe[4eCKO-IIPOCBETUTENIBCKOM  esITeNIbHO-
cu 9 urons 1937 r. BCC uspman crenmanbHbIiL
HpU3bIB, O00s3aBIINIT KAXJOTO WIEHA COI03a
BO BpeMs KaHUKY/ NMPOYNUTATH CPelyt MEeCTHO-
ro HacejieHVsl He MeHee OfHOro pedepara Ha
TeMy GelIOpyCOBefeHMs MU KY/IbTYPHOTO CBO-
eoOpasysl 3aIagHOOETIOPYCCKUX 3eMeflb, YTo,
Ha B3IJIAJ, PYKOBOACTBA COK03a, NO/DKHO OBLIO
COMIelICTBOBATh HAIIMOHAJIBHOVM CaMOUIEHTU-
buKauMm MeCTHOrO HacCeleHMs U 3aJI0KUTh
OCHOBBI [II1 [A/IbHENIIET0 IIOJUTUYECKOTO
IPOCBEIleHNs B HAaI[MOHAIbHO-IEeMOKpaTuyie-
CKOM HaIpaBieHnn.”

Tecnoe B3anmopeitcteue ¢ BCC B cdepe kpae-
Be/I4eCKON MIeATEeNbHOCTI OCYILIeCTBIIANA elle
OfHa HAy4HO-MCCIeOBAaTeNIbCKasd OpraHM3a-
st 6€/I0PyCCKUX CTYAeHTOB — ToBapuiecTso
npusteneit 6enopycosenos (TIIB), cosmannas
yeumusmu wienoB BCC 22 ¢espansa 1931 r.*
910 06BenUHEHNE ObIIO OPraHM30BAHO KaK
OTBET Ha «IIOTPEOHOCTb CTYHEHTOB-Oemopy-
COB B 00ydeHUM O€IOPYCCKOCTU», YTO SBIIA-
7I0Ch pe3ynpTaToM BcTped B paMmkax BCC ¢
HpefCTaBUTeSIMI  OETOPYCCKOMl  IONMTHYe-
CKOM 31MUTHL” 3a OTHOCUTENBHO KOPOTKUIA
npomexxytok Bpemenn TIIb copuentmposaino
CBOIO [IeSITE/IBHOCTh Ha oboralieHme 1 yIIy-
OneHye 3HAHUII CTYHZEHTOB-0eIOpPycOB B 06-
JacTy Oe/IopycoBeleHN s, HaAyYHO!I IOMOIU B
006pa3oBaHUM U YCTAHOBJIEHUM TECHOI CBA3K
C JIeMOKpaTHYeCKUM HaIlpaBIeHMeM Oermopyc-
CKOTO HAIMIOHATIbHO-O0CBOOOUTEIBHOTO ABIU-
xeHnsa. O6befUHNMB TpemofaBaTeneil M CTy-
IEHTOB, >KeJIABIINX YYacTBOBATb B HAYyYHOM
UCCIefoBaHNM  TpobreM 6emopycoBefeHus,
TIIb XynbTUBUPOBaNO OeIOPYCCKUI A3BIK, UC-
TIONb3Ys €r0 B KayecTBe pabodyero B Xofe Ha-
YYHBIX 3acefjaHmit.*

[ToMuMo Hay4yHBIX COOpaHUIT YIEHBI TOBapU-
I[eCTBA YYaCTBOBANIM B STHOIPadUYECKMX 9KC-
HeguUuAX 1o BuseHmmHe m c6opax ¢umono-
TMYECKOTO MaTepyaja B 3aIlafHOOeIoPycCKOM

pernore. B kadecTBe OTYeTa O IIPOJETTAHHON
pabore wienst TIIB 18 mapra 1933 r. mpoBsem
IrHOrpadMIecKuil KOHIEPT, Ie IpPefCTaBUIN
ob6paboTaHHbIe OeNTOPYCCKYUe HapOXHbIE IIec-
Hy 3amagHoil bemopyccun.”’ Ha mpoTsxeHun
1934 1. KpaeBemyecKoe HaNpaBjeHUE MEATENb-
HOCTM TOBapHUINECTBa II€PEOPUEHTUPOBAIOCH
Ha pabotTy sTHOrpaduyeckoir (M. IleTiokeBny),
ymreparypHoit (C. CraHKeBUY), YICTOPUYIECKON
(X. MnbstimeBny), sxoHommveckon (3. Kocsak)
n ¢uronornyeckoit (. CraHkeBUY) CeKIUIL.
HeATebHOCTh WIEHOB TOBAapUIIECTBAa B 3TUX
CEeKI[MAX WMeNA TPAKTUIECKNIT XapakTep WU
OCYIHeCTBHHHaCb CTYHCHTaMI/I II0 BHCUIHVIM U
BHyTpeHHI/IM HanpaBI€HUAM. K BHemHeln neAa-
TENBHOCTM, COITIACHO M3JAaHHBIM MHCTPYKUMSM,
OTHOCWIICA cOOp KpaeBeZYeCKUX MarepuasoB
BO BpeMA KaHI/IKyII B T'paHNLax BI/IHCHH.U/IHBI.
BuyTpenussa pabora cekumit TOBapuIeCcTBa
HpeAnoiaraja HaydHyl o0paboTKky cobpan-
HOTO MaTepuasa, MOATOTOBKY Ha ero 6ase pe-
(deparoB u jekuwit, 06pabOTKy KaTajora us-
DaHHBIX OeIOPYCCKMX MeCeH U COCTaB/IeHNe
sTHOrpadmyeckoir kKaprtel 3amanHoit Bemopyc-
cun. Heob6xomuMmMo OTMETUTH, YTO B KadecTBE
OCHOBHOII 3afiauyl HESTETbHOCTU UICHOB CeK-
uuit pykosozicTeo TIIb moHMMano coxpaHeHue
IpeBHelt 6eIOPYCCKOI KyNIbTYPhl A/IsI HAYYHBIX
enelt (CYMTANOCh, YTO HAPOZHOE TBOPYECTBO
CO3[IaeT OCHOBaHUe [I OYepUMBAHMs TPAHMUII
HapopHOoCTH).

Iocnepunit stan gearenbHocTy TIID oxapaxTe-
PM30BAJICA aKTUBHOJ IPaKTM4YeCKO! paboToi
[0 TIOAJEp)KKe 3KCKYPCHOHHO-KpaeBeIecKoro
IOBIDKEHMA Ha Teppuropuy 3amapHoi bemopyc-
cnu C uenbio yrnyOneHust 3HaHUII B o6macTn
OenopycoBeneHnss u c6opa 3THOrpaduIecKoro
U A3BIKOBEIYeCcKoro MaTepuana (22 atHorpagu-
yecKue SKCIeNUIUNU U 6 - IO A3bIKO3HAHMIO).”
[TleppoHayamIbHO 3KCKYPCUM OCYINECTBIIANINCD
VICK/TIOUMTEIPHO B DTHOTrpaduUdecKuil My3sel, ¢
koTopeiM TIIB TecHo coTpymHuMyano, a 18 map-
ta 1937 r. mpencenarens ToBapuiectsa A. Ily-
KeJIONIb MOMyYM1 OT peKTopa BueHckoro
YHMBEPCUTETA paspelleHle Ha OpTaHM3aINIio
9KCKYPCMOHHO-KPaeBeTYeCKOl  JIeATeIbHOCTH
3a mpefienamMn yHuBepcurerta.”’ PesympraTom
paspelleHnsa peKTopa CTamyM KpaeBeguecKie
9KCKYpCHMI CTYZIleHTOB 1o benmopycckomy my-
3e10, APXeoJIorM4ecKOMy My3el U Mysen Bu-
nenckoro TITH. OpnoBpemenno wiensl TIID
HIPOBOAV/IN  aTMTALVIOHHO-IIPOCBETUTENTBCKYIO
paboTy cpeam CTYHeHTOB, M 4ero paspabo-
TaIM ¥ TIPOBenu 3uMoit 1939 r. kypcel 1o Ge-
JIOPYCOBEfIEHNIO C IpPUBJIeYeHNEM K YIaCTUIO B
Hux A.JlynxeBuya u [IpyTUX IpefiCTaBUTEsNel
3aIIaIHOOE/IOPYCCKOI MTOMUTUYECKO U KY/Ib-
TYPHOIT 91 ThL.*!
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Takum 06pasoM, 3amagHOOETOPYCCKUE CTY-
[leHYeCKue OpraHmsanmy BuieHcKoro yHu-
BepCUTETa, HECMOTPsI HA JOBOJIBHO CIIOXKHBIE
IIOJIUTUYECCKUE YCIIOBI/IH " OTrpaHNYEHHOCTDb
(bI/IHaHCOBbIX CpenacCTB, CMOITIM OPTraHMN30BaThb
CpenM CTYHEHYECKON MOJIOfEXM U MeCTHOTO
HaceneHus Ha npoTsykeHun 1921-1939 rr. or-
HOCUTE/IbHO HII/IpOKyIO KyHbTypHO—HpOCBeTI/I-
TE/IBCKYI0 [IeSITebHOCTD, PEAbHO IIPOTUBO-
CTOHBHIYIO O(l)]/IIH/IaIIbHOMY HalpaBJIEHNIO
TOMUTUKN TTOJIbCKUX BIACTElN Ha IIOJIOHM3 a0
U KYJIBTYPHYIO accuMmwninmio 3amapHoit Bero-
pyccun, 1 B 3TOM CMBIC/IE JOHMOMHMUIN cObOI
6e/1opycckoe  HALMOHATbHO-OCBOOOUTEIbHOE
IBIDKEHUE.

OTHenbHYI0 KaTeTOPMIO KPaeBeTUeCKUX YIpeK-
[IeHNI MEXBOECHHOTO Mepuofia COCTABJIAIN
My3eyl 3aIafHOOETOPYCCKUX — OOILeCTBEHHO-
HAy4HBIX MHCTUTYIUIT, KOTOPbIe B CBOEM 60JIb-
IIMHCTBE IOJNYEPKUBAIU  CaMOCTOSATE/IbHBIN
HAI[OHA/IBHBIIl XapaKTep OeIOPYCCKOl KyIIb-
TYpBI, pacCMaTpMBas B KaueCTBE apeasa ee pac-
IIPOCTPaHEHNA TEPPUTOPUIO UCTOPUYECKOTO
BKJL. B ycmoBuax ycuneHus MOJOHM3ALUM Ha
3TOJI TeppUTOpUM 0COOOe 3HadeHMe Mpuobpe-
Tajla MMEHHO Ipo6/ieMa COXpaHeHMs U IOMy-
NAPMU3AIUM VCTOPUKO-KYIBTYPHOTO HACTeays
6€e/10pycCKOro Hapoja, B CBSA3M C YeM IIpefMe-
ThI MaTepPUaIbHON KYIbTYPbI, POIBKIOP U 0CO-
6eHHO A3BIK pacCMaTPUBAIUCH OeIOPYCCKOl
006IIECTBEHHOCTBI0 KaK OOBENUHAIOLIEE CBU-
[eTeNbCTBO  MCTOPUYECKON  HEIpepbIBHOCTH
6e/10pycCKOlt HALMY M COXPAaHEHMsI ee KOpHeil
B Hapoje.

PaccmoTpenne wucropum Teppuropum bemo-
pyccun u JINTBBI KaK MCTOPUM CaMOOBITHON U
CaMOCTOSTENBHON, a TakoKe (aKT NpU3HAHUA
CYIIECTBEHHOTO OTINYMA KPaeBOM KYIBTYpBhI
OT TBOPYECKON >KM3HM Ha OCTaJbHON Teppu-
topuu 1l Peun Ilocmonmroit ObIIM TOMTOXKEHDI
B OCHOBY [leAT€IbHOCTM My3es BumeHckoro
TIIH. 9ToT My3eit paccmarpusanca kak Llen-
TpajlbHbI/l I'YMaHUTAPHBI My3eil CeBepO-BOC-
TOYHBIX 3eMeJIb II0JIbCKOI'O TOCYapCTBa U 00b-
€IMHANI MaTepuabl, KacaBIINeCA TePPUTOPUN
ncropudeckoro BKJI. Hecmorps Ha [0BOIBHO
IIPOJO/DKUTENIbHOE CylecTBOBaHMe (¢ 1906 1.),
Bce cOOpBI OBUIM PEOPraHM30BaHBI TONBKO B
1930r. u 2 mapra 1930 1. Myseit OTKPbUI /A
IIOCETUTENIell IIPUPOLOBENYeCKyI0, STHOrpadu-
9eCKYI0, apXeOJOTMYEeCKYI0 U MCTOPUYECKYIO
aKcno3niun.”? BHeNIHASA HeATeNbHOCTb Mys3es
He OT/INMYanach aKTUBHON MCCIIEf0BATeNbCKOM
paboTol: COTPYRHUKYM CTPEMUINCh IIOCpef-
CTBOM Pa3sHOTO poOfja BBICTABOK M 3KCIIO3M-
LUl IOKasaTh crenyuduyecKyie X YHUKATbHbIE
KY/IBTYPHO-3THOTpaduyeckne 0COOEHHOCTH
Hacenenys ucropudeckoro BKJI 6es Bbigme-

JIEHNsT HaIMOHATbHBIX 4YepT. CuuTasoch, 4YTO
MMEHHO B TaKOM BUJI€ KY/JIbTypa STOrO Peruo-
Ha IpeJCTaB/sAeT COBOKYIIHOE Le/I0€, CUIbHOE
U CaMOCTOsITe/IbHOE, ¥ UMEHHO B JTaHHOM BUJE
OHa CMOXXET IPOTUBOCTOATH ITOJIOHM3ALVIOH-
HOJ JIeATeTbHOCTU.

HecmoTpsa Ha mporpaMMHBIe 3aABJI€HMS, LIVPO-
KOIl MIeATeTbHOCTU Cpefiyl IMPOCTOTO HACeTIeHN
COTPYOHUKM My3esl He ITPOBOAWIM, TaK KaK B
NIepBYI0 O4Yepefib OPMEHTMPOBAINCh Ha IIOro-
TOBJICHHbIe Hay4Hble Kafipbl M IPOecCcHOHAND-
HO€ JICCTIeOBaHMe PA3HBIX MCTOPUIECKMX IIa-
MATHUKOB BUIEHIIMHBI, YTO IpemycMaTpuBajo
Ha/I4gue CIeani3/POBAaHHbIX 3HAHWUI B OIIpe-
IeleHHOIT 06macTy Hayk. B cBsisu ¢ atuM Heo6-
XOIVIMO OTMETHTD, YTO M My3eilHasd KOJUIEKIUA
Bunenckoro TITH 6suta Gormee opueHTMpOBaHA
Ha YYEHBIX, VICTOPUKOB M CTY[IEeHYECKYI0 MOJIO-
IeXb, a He Ha IIPOCTBIX IToceTUTeNeit. B emom ke
[esITeNbHOCTD Haymbosiee KPYIIHOTO Ha TO BpeMs
myses Bunenckoro TITH OTKpBITO He IIpOTHBO-
CTOsI/IA TIO/IOHM3ALINY, HO MOfYEPKUBaIa 060co-
6/IEHHOCTb 9TOrO pErvoHa ¥ €ro Ky/IbTYpbl OT
ocranbHoM yactu I Peun [Tocmonmroii.

Ha mosmimsAx KpaeBOCTM HauMHa/l CBOIO Jies-
Te/IbHOCTh benopycckuit mysent nmenn M. Jlyn-
KeBIY4a, CO3aHHBI B Hekabpe 1921 r. OpgHako
BCKOpe HAllMOHA/IbHBI (DAKTOP B J[ieATENTbHO-
CTM My3esl CTajl ONpefNeNAIUM, YTO ABUIOCh
pe3y/IbTaTOM IIPOTMBOCTOSIHMA OeIopyccKoil
VMHTEIUTEHIUMN TIPOLleCcCy IPUHYAUTETbHOM
MIOJIOHM3AlMM MEeCTHOTO HaceneHus. Myseil
IO/DKEH OBIT CTaTh, 110 MBICIIM €T0 CO3[jaTernelt,
OCHOBOIT OyZmyIIero 6eopycCKOro HalVOHAIIb-
HOTO My3esl M B OTIMYME OT OOJNBIIMHCTBA
HONBCKUX MY3eHbIX (OHIOB MMeNn oblienc-
TOPUYECKUIT XapaKTep, a COCTaB ero (OHTOB
OTpa)kaZl MaTPMOTU3M I 3aMHTE€PECOBAHHOCTb
HaIlVIOHA/IbHOIl VHTE/UIMT€HIIMM B COXpaHe-
HUM CBOEro MCTOpMYecKoro mpouuioro. [e-
ATENbHOCTD COTPYAHUKOB My3es ObUta Ha-
IIpaB/iecHa Ha M3y4eHMe UCTOPUU U KYIBTYPBhI
6ermopycckoro 061iecTBa, MPOXXMBABIIETO Ha
Tepputopun ucropmdeckoro BKJI, a Taxke Ha
O3HaKOMJIEHJ€ MECTHOTO HacelIeHUs C pes3yib-
TaTaMy 9TUX MCCIENOBAaHMIL” YHMKaIbHOCTD
[epBOr0 HAIMOHABHOTO OEIOPYCCKOTO MYy-
3€fHOTO YYpEXX/IeHNA B TOM, YTO ITIOMOIIb B €T0
IesATeTbHOCTY OKa3bIBaIM He TONbKO MHTEJIN-
TeHIVA U ydaiuecs BuibHo, HO U IpocToe Ha-
cejleHNe, KOTOpOe IIOMOTalo B JICCHENOBaHMAX
U TIepeflaBazio My3el IpelMeTbl [OMalIHEro
obuxoza u xossiicTBa. Heo6XxofuMo OTMETHUTD,
4yTO bemopycckmit myseit BMecte ¢ MyseeM Bu-
nerckoro TIIH u OrHorpadmyeckum Mmyseem
Bunenckoro yHmBepcuTeTa BXOAMI B YMCIIO
Hanboree GOraThIX U IOJMHBIX MY3EIHBIX KOJI-
ek i BumbHo.



Ha npunnmnmnax permoHanmsma 6asupoBai CBOIO
TeATEeNbHOCTb IPOIHEHCKMIT TOCyapCTBEHHBIN
My3ell, cos3faHHbli 13 miona 1922 r.* Hecmorpa
Ha TO, 9YTO MHUIIMATOPOM CO3JJaHMA MY3€sd BbI-
CTYIIM/IO HaceneHue I. [pOfHO, aKTMBHO MOMO-
rasiree (pOpMMUPOBAHUIO 3HAUYNUTETHHON MCTO-
PUKO-KYIbTYPHONM KONIEKIUY, My3€ll C CaMOTO
Haya/la paccMaTPUBAZCA MCKIIOYUTENIbHO KakK
rOCYyJAapCTBEHHOE YYpPEXJEeHMe, CONECTBYIO-
lee JOMMHUPOBAHMIO U IIpOIIaraHjie IOIbCKOM
KYJIbTypbl Ha IpopgHeHIIMHe. DTN L€ MOXKHO
ObIIO peajn3oBaTh, CYUTAT XPaHUTEIb My3esd
I0. EnxoBCcKuil, TONMBKO TOCPEACTBOM pacIin-
peHuA 06pa3oBaTenbHO-TIPOCBETUTENBCKOM
paboTBI Cpefyl MECTHOTO HACeNIeHNUs, B Pe3y/lb-
TaTe 4ero My3ell CMOXKeT IpUoOpecTy aBTOpuU-
TeT B obmmecTBe.

AKTNMBHOe TOIO/NHEeHMe KoJuleKnuu IpopHeH-
CKOTO My3esd HadajoCh TOnMbKO B 1930-errT,
KOI7la €ro XpaHWTe/lb uYepe3 Ipeccy M Helo-
CPeCTBEHHO B TMMHa3UM 3aHANCA IIpoIa-
TaH[OV 3HAHMI IO VCTOpUM I[POFHEHIVHBEL.
B pesynbrare 9TOil paboThl BOKPYT My3es
O0BenVHNUINCD JIOOUTeNN M KONIEKI[MOHe-
po1 apeBHocteit (C. Kusna, f. KoxaHoBckuii,
T. Mapkesuu u 5. Quiike).* Oy npoBopuIn
apXeoJIOrMYecKye PaCKOINKM, OPraHU30BbIBA-
IV 9KCIeRULNM, OOMEHMBAIUCh C IOIBCKU-
MU My3esAMU 3KCIIOHaTaMM, KOTOpble MMenn
SABHYI0  3amafHOOETOPYCCKYI0  CIenuduxy.
IToMumo 3TOrO MYy3eil 3aHMMAaJICA U3JaHMEM
CIIPaBOYHMKOB M KAaTajoroB, COOPOM 3KCIIO-
HAaTOB II0 apXeoJIOTMU, HYMM3MATHKe, pe3bbe
U KMBONNUCK. B pesynbraTe mpoBefeHHON pa-
60TbI [pogHeHCKNIT MY3€ll CTal NpefCcTaBIATh
perMOHaNbHYI0 MY3eiiHyI0 KOJIIeKIUI0 C OT-
IemaMy apXeoJIOTMy, MepBOOBITHON MCTOPUI,
HYMM3MATUKM, IpeBHETO U COBPEMEHHOTO Ha-
pOmHOrO MCKyccTBa. "’

Camblii KpynHbIi B 3amagHoit  benopyccun
- Ilonecckmit mysent Ilmnckoro ormena IIKT,
OCHOBaHHBI 17 okTA6ps 1924 I. ¢ nenmbio cbopa
U MCCNEeNOBAaHMA KpaeBeJuyecKoro MaTepuana u
pecTaBpallMy MCTOPUYECKMX U KYIBTYPHBIX
namATHuKoB  Ilomecpa.®®  IlepBoHaua/nbHbIN
9Tall JIeATEIbHOCTM MYy3esd XapaKTepU3oBascA
IIMPOKOJ CUCTEMAaTU4YeCKOll paboToil COTpyH-
HUKOB TI0 KOMIUIEKTanuyu Komneknuii. Oco-
60e BHVMaHNE YHEIANOCh STHOrpapUiecKuM
MarepyanaM, YTO OODBACHANIOCH CTpeMJIeHNeM
3a(pMKCUPOBATh CaMOOBITHYIO MaTepyajIbHYIO
KynpTypy Ilomecbss M MHOTOYMCIEHHbIE apxa-
MYecKue 4epThl ObITa, Mc4e3aBluue IOJ, BIIVA-
HyeM nmBmmmsanuu. [Ina cbopa stHorpadu-
YeCKMX M apXeOoNOTMYeCKMX MaTepuasoB Ha
npoTsKeHun 1937 1. Myseil OpraHusoBa s
CBOMX COTPYJHMKOB HECKO/NBKO KpaeBeJuyecKux
SKCHEeIMIUI MO TonecckuMm mnoseTaM. Kpo-

Me 3TOr0 B COOMPATENLCKYI0 PabOTy aKTHBHO
BK/TIIOUM/IOCh M MECTHO€ Hace/leHne, KOTOpoe
nepelaBaso My3€l IPEIMEThl HapOJHOTO M10-
MamrHero obmxopa u xossiicTBa. Hekoropnre
My3eifHble SKCIIOHATBI OBIUIN TepeflaHbl MY3elo
TOCY[JAPCTBEHHBIMI YYPEXJEHNAMN M OpraHa-
MM MECTHOM BhacTu: Myseit B 1937 r. momy4un
TIOTIOKUTEbHBIN OTBeT Ha obpamenne K Ilo-
JIECCKOMY TOBAPUILECTBY MOMOIIM HapOLHBIM
IPOMBIC/IAM C TIPEVIOKEHNMEM O Tiepeflade eMy
9KCIIOHATOB, HAXO/IMBILNXCA HA JIETIO3UTe B JT-
HorpaduieckoM Mysee B BumbHo.

Myseit umenn A. MunkeBu4ya CBOM MHTEPeCHI
OTpaHNYMBA/L TIPEUMYIIECTBEHHO COOBITUAMM
M MeCTaMM, CBSI3AHHBIMM C >KM3HBIO 103Ta.*
IMopmepXKy [ieATEIbHOCTY My3es OKa3blBall
Hosorpynckmit orpmen ITKT, xoropsiit mepe-
Jan KOJMIeKIUI0 OTKpBITOK ¢ Bupgamu Hoso-
TPYACKOTO BOEBOJCTBA, Oopluylo 616IMOTe-
Ky, 4YacTb KOTOPOH COCTAB/ANM KOJUIEKLINA
BIJIEHCKUX O€TOPYCCKUX M3HAHWIL, yIeOHUKM
u MoHorpaduy, m3gaHmsa  A. MuikeBuda u
I0. CnoBankoro XIX-nasama XX BB. Myseit
TaK)Ke He 3aHMMAJICA 3HAUUTEIbHOJ OXpaHHO-
UCCIIelOBATeNbCKON paboToll, TaK Kak MMeN
JAaCTHBIN XapaKTep M CO3/IaBajCsA KaK HAyIHO-
IMPOCBETUTENILCKUI U SKCKYPCUOHHBIN LIEHTP,
IIOCBAIIEHHBII 1T03Ty. BMecTe ¢ TeM KomneKkuua
Mysess uM. A. MuixeBnda BKIIIOYana OTHeENb-
Hble ITpeMeTbl HAPOJHOI KYIbTYypPbl MECTHOTO
IPOMCXOXKJEHNS, a 0c000I TOPHOCTBIO My3es
CUNTA/ICSI MAaKeT KPeCTbAHCKOTO HOBOTPY/CKO-
ro IoMa C KOJOALIeM-XypaB/IeM, M3TOTOBJIEH-
Hb1i1 S1. [Jposgosudem u P. Jlerkoit.™

HemocpefcTBeHHyl0  BOCIUTATENbHO-IIPOCBE-
TUTENTbCKYI0 MeATeNbHOCTb peajn30BbIBAIN B
cBoelt paboTe Myseu yueOHbIX 3aBefieHMT 3a-
majHOM bBenmopyccum, ABIABIINMECA OTAEIbHBI-
MU Hay4HbIMU jaboparopusamy BuieHckoro
YHMBEPCUTETA, a TAaKKe My3eM IIpM Pa3HOTO
poma CeMMHApMAX M TUMHA3MAX, BBIITOTHAB-
mMe pO/lb YYPEXAEHMI, Peanusyolx Ipo-
TpaMMHOE I BHEIPOTpPaMMHOE HaIlpaBIeHNA
IIKOJIbHOTO KpaeBefleHIA.

HeobxopumocTh cospmanus 1npu  Bumenckom
yHUBEpCHUTETE /abOpaTOpUy [IA IpaKTHde-
CKOTO WCCTIefloBaHNsA 0cobeHHoCTelr obIe-
HO/bCKOI KYABTYpbl Ha TeppuTOpuy 3amaj-
Holl Bemopyccum mpmobpena akTyalnbHOCTb B
MapTe 1925 1., Korga B BunbHO mpouina nepsas
BbICTABKA HAPOJIHBIX TKaHel, SKCIIOHAThI KOTO-
poil ¥ TIONMOXXWIM Ha4yajo OTHeNaM HapOZHON
U MaTepuaabHON KyIbTYpbl DTHOrpaduUyecKo-
ro myses Buenckoro yHusepcurera.’' Myseit
CO3J1aBasl LIeIOCTHOE NpECTaB/IeHNe O KY/IbTY-
pe 3amaziHoit benopyccun u co BpeMeHeM Ipe-
BpaTWICA B LIEHTDP, KOTOPBII OOBEUHMI 3a-
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KULTUROS PAVELDAS:

agHOOEMTOPYCCKYI0 CTYEHUECKYI0 MOJIOLEXb
un  uHTeINreHmmmo.  OCHOBOIIOIATAIOIIIMIA
LeIAMI JIeATeIbBHOCTY DTHOIPadIIecKoro My-
3ed ABJIAMNCH UCCIefOBaHNe KYIbTYpPbl 3eMeb
ucropudeckoro BKJI u c6op MyselfHBIX 3KCIIO-
HATOB, OPMEHTMPOBAHHBIX B STHNYECKON oba-
CTH, C aKIICHTOM Ha BbIJCTICHNE CHeIH/I(bI/I‘-IeCKI/IX
4epT HAPOJHOI KYIbTYPHhI, YTO B CBOIO OYepe/b
CBUJIETE/IbCTBOBAZIO O KPaeBOM HAIPaBIEHUN
mesATeNbHOCTM Mysed [6. c.86]. OcHOBHYIO
YacTb SKCIIOHATOB My3es COCTaB/LA/IM Ipef-
METHI, C06paHHbIe BO BpeMA IKCHEeOULNI CO-
TpyRHUKaMU Kadenpsl 3THONMOrMM BueHckoro
yHuBepcurera. Kpome Toro, ¢opmmpoBaHmio
KOJIEKLIUM COJENICTBOBA/IM CTY[JEHTbl U ydYa-
muecs (KpaeBeguecKuil KPY>KOK I'MMHA3MU VM.
A. MurikeBuva B BuibHO), a Tak)Ke Hace/leHme
bemocrokckoro, Bunenckoro u Hosorpymckoro
BOeBOACTB. COTPYTHMKY MYy3esl IPOBOAVIIN aK-
TUBHYIO HAyYHO-UCCIEJOBATENbCKYI0 [eATeNb-
HocTb: M. 3HaMepoBckas-IIpyddep mnsyuana
HapoOAHbIE€ IIOACA N OPYIU/IH prna n3 KOCTH,
B. [IpIHOBCKMIT MCCIefoBal pesb0y, poCIuch 1
nsrorosneHne Mebenu, JI. TypkoBckmit — TOH-
YyapHble IIeHTpbl 3anagHoi bemopyccnn.

HeobxomuMo IOfUepKHYTh, 4YTO OOI[eCTBEH-
HO-HayyHble My3eu 3amagHoii bBemopyccun,
CyLlecTBOBaBIIME  OrmarofapsA  COXpaHEHMIO
IpaBa YaCTHON COOCTBEHHOCTM Ha KY/IbTYPHO-
UCTOpUYECKUE IAMATHUKM, HECMOTPA Ha TO,
4TO BCe OHM 0asMpOBaNUCh Ha YACTHON VHU-
LMaTMBe, JIEMOHCTPUPOBANIM MUIEOIOTMIeCKOe
pasHOOOpasye CBOeil AeATEeTbHOCTH, JVIMEHHO
Cpefy 3TOii TPYNIIbI KPaeBeNUYECKUX YIpexe-
HUJI BBIJENMICS IIEPBbIl OeIOpPYCCKMil Myset,
MMEBIINII HaIlVIOHA/IbHblE IMPUHLMIBI IOCTPO-
€HMH, a €TO JIeATENbHOCTh COJEliCTBOBaIA IIO-
BBIIIEHMIO  HAaIMIOHAJbHOTO  CAaMOCO3HAHMA
Cpenu 3amafHOOEIOPYCCKOil 06IIecTBEHHOCTH

CHOCKM

! Ilpi6exa 3. Hapeic ricropsr Bemapyci (1795-2002). -
Minck: “Ouupiknanenbikc’. 2003. — C. 259

> HAPB. ®onp 242m, om. 1, eg.xp. 228. Matepnaibl 110 Ha-
LMIOHA/IBHO-OCBOOOANTEIBHOMY [JBIDKEHMIO B 3allafjHOl
benopyccun - JI. 37.

* Mauersberg S. Szkolnictwo powszechne dla mniejszosci na-
rodowych w Polsce w latach 1918-1939. — Wroclaw-Warsza-
wa-Krakow: Zakl. nar. im. Ossoliriskich, 1968. -S. 206.

* Mironowicz E. Bialorus. - Warszawa: Trio, 1999. - S. 85.

> Wysocka B. Regionalizm wielkopolski w II Rzeczyp-
ospolitej 1919-1939. —Poznan: Wyd-wo nauk. Uniw. im. A.
Mickiewicza w Poznaniu, 1981. - S. 15 .

¢ Wiedkiewicz S. Nauki Humanistyczne // Dziesigciolecie
Polski Odrodzonej. Ksigga pamigtkowa 1918-1928 /
Red. i wyd. M. Dabrowski. - Krakow-Warszawa: Ilust-
rowany Kuryer Codzienny, 1928. - S. 571.

M JOIOMHsAMA co00i HALMOHA/IbHO-0CBOOOMM-
TeJIbHOE IBIDKEHME Ha TeppUTOpUM 3JamlagHON
Benmopyccun.

Takum o6pasom, 3amagHOOENTOpycCcKOe Kpae-
Befl4eCKOe NIBVDKEHME B CBOEIl JeATETbHOCTU
ONMPANOCh NPEUMYIIECTBEHHO Ha Hay4YHbIe
LEeHTPbl (Hay4Hble TOBapMIlecTBa U BueH-
CKMIT YHUBEPCUTET), OfHAKO He ObIIO TaK pac-
IIPOCTPaHEHO KaK IONbcKoe. Bo-mepBbIx, Oe-
TIOPyCCKMe KpaeBefuecKle OpraHMusaluy He
6bUIM MHOTOYMCTIEHHBIMM U He UMMM U3-3a
OTCYTCTBUSA HEOOXOAVMBIX (DMHAHCOB PasHOO-
6pasHBIX HaNpaBIeHWIT AeATeTbHOCT. MHorme
13 HUX CTONIKHY/IUCH C SKOHOMUYECKMMU TPYH-
HOCTAMM, NPUBENIIMMM K UX yracaHMIO 1u60
JCYE3HOBEHNI0. BO-BTOpBIX, NONbCKME BIIa-
CTU CTPEMMINCh He NONYCTUTh OObeIMHEeHMA
3HAYMTENIBHON YacTM  3amajHOOENnopyCcCcKOro
Hace/ieHMsa B OJHOJM OpTaHM3aLMM, YTO MOIJIO
MIPENCTABIATh ONACHOCTb IOJIBCKOMY BJIafibl-
9eCTBY, I MICKYCCTBEHHO CO3JaBajiyil IpErpajibl
IIA  HeATeNbHOCTU OelopyCcCKUX KpaeBemde-
CKMX OpraHM3aluit. B-TpeTbux, obuiecTBeHHO-
KyJIbTypHBIE JfleaTenn 3amagHoli benopyccun
He yCMaTpyuBaaM B PacIpOCTPAaHEHUM Kpae-
BefleHNA 3((EeKTUBHOIO CpeficTBa IPOTUBO-
CTOSIHUA aCCUMWIALMY, VM OPUEHTHPOBANINCh
IpeMMYIIeCTBEHHO Ha Ipolecc 60pbObI 3a Ha-
LMOHA/NIbHYI0 WKOMy. V3-3a orpanm4eHHOCTH
CPEJICTB, >KECTKOI TOCyapCTBEHHON IOMUTUKN
U HEJJOOLIEHKM ITOTEHIMATbHBIX BO3SMOXKHOCTEN
KpaeBefleHNsA IPeCTABUTENAMN OeIoPyCCKOTO
HAI[OHA/IbHO-OCBOOOANTENbHOTO  JIBIDKEHN,
3alaJHOOeIOPyCCKOe KpaeBeleHMe He CMOITIO
Ha nporsbkeHyuy 1921-1939 rr. opopMuthes B
CaMOCTOATENIbHOE  OOIIeCTBEHHO-KYIbTYPHOE
ABJIEHME 11 KaK OIpele/IeHHBIN (peHOMeH ob1ie-
CTBEHHOI >XM3HM MCYE3/I0 IOC/Ie IPUCOENVHE-
HuA 3anagHoit bemopyccun k BCCP.

7 Muzeum w Grodnie. Zarys dziejow powstania i rozwoju
1920-1922. - Grodno: ,,Rycerz niepokalanej’, 1923. - S. 5.
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przedmiotéw zabytkowych w dawnych palacach i gmach-
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Oddziatu Kultury i Sztuki przy PUW // Dziennik Urzedowy
Woj. Poleskiego. — 1923. - Ne 4-5. - S.7.
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mactu B 1939 1. - JI. 4.
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3AJICTBEHHBIM BonpocaM . — JI. 152.

# APAN. ®ounp I11-92, en.xp. 129. Typusm, kpaeseze-
HU€e — UCTOpus, opranusauuu. — JI. 103.

# Orlowicz M. Turystyka // Dziesieciolecie Polski Odro-
dzonej. Ksiega pamiatkowa 1918-1928 / Red. i wyd. M.
Dabrowski. — Krakow-Warszawa: Ilustrowany Kuryer
Codzienny, 1928. - S. 533.

» APAN. ®oup I11-92, ex.xp. 83. CripaBoYHUK 11O Ce-
Bepo-BocTo4Hol [Tonmpme 19351 - JI. 10.

2 LCVA. ®onp 175, om. IA, en.xp. 543. Hayunble Kpyx-
k. - J1. 222.

* LCVA. @onp 175, om. IA, en.xp. 539. Haydnbie Kpyx-
K. . —J1. 28.

# LCVA. ®ounp 175, om. IA, em.xp. 559. Axagemuye-
cKue ToBapuiecTsa. . — JI. 270 - 274.

* HAPB. ®oup 884, om. 1, ex.xp. 51. Yeras BCC. .
-JL 2.

¥ Masen; B.I. Bemapycki Crymsnuki Caros Ak dak-
Tap HalblAHA/JIbHA-KYJIbTypHAara OKbILUA MOJIaj3i
3axopuait Bemapyci // Ilpabmemsl y3'sapHaHHA 3a-
xopuait bemapyci 3 BCCP: Tictopsisa i cydacHacp:
Marapsistnsl MiXXHAp. HaBYK.-T9apaT. KaHd., MIHCK,
17-18 Bepac. 1999 r. / Bemapyc. A3sApxX. yH-T; AJK.
pan. ILIL bperragsin, Y.@. Jlagpicey. - Minck, 2000.
-C. 81

* HAPB. ®onp 884, om. 1, ex.xp. 43. Otuer o ges-
Te/IbHOCTM II0 NPOBENEHMIO KY/IbTYPHO-MacCOBO
pabotsr. - JI. 63.

2 HAPB. ®onp 884, om. 1, ex.xp. 43. Otuer o ges-
Te/IbHOCTM II0 IPOBENEHMIO KY/IbTYPHO-MacCOBO
pa6otsr. - JI. 89.

¥ HAPB. ®onp 884, om. 1, ex.xp. 43. Oruer o ges-

TeJIbHOCTM II0 NPOBEAEHMIO KY/IbTYPHO-MacCOBOI
pabotsr. - JI. 54.

#* BIAMJIull. ®oug 3, om. 1, ex.xp. 24. ToBapuiiecTBo
GeropycoBefieHns IIpyM BuieHcKoM yHMBepcureTe
C. baropusa. YcraB, nepemnmcka 1o OpraHM3aIIOHHbIM
BOIIpocaM, 06'])}IBJI€HI/IH O IIPOBENEHUN Hay‘-IHI)IX no-
KJIaJI0B, KOHIIepTOB 3a 1936-19391r. T. 1. - JI. 54.

* BIAMJIull. ®oug 3, om. 1, ex.xp. 25. ToBapuiie-
cTBO OemopycoBefieHnsa npu BuieHckoM YHMBep-
curete C. bBaropusa. Ycras, mepenucka Mo OpraHM-
3allIOHHBIM BOIIpOCaM, O6'I)}'{B}I€HI/IH O IIpOBEAEHNN
Hay4YHbIX JJOK/TaJ0B, KOHI[epTOB 3a 1936-1939 rr.T.2.
-JL. 62.

% Babiurgssia A.M. 3 ricropeii 3axopusit Bemapyci:
TaBappicTBa mpblAlenay Oemapycasenpr (1931-1939
rr.) // Ilpabnemsr cydacHait Gemapyciki: Marapbis-
Nbl HaBYK. KaHd., mpbicBed. 75-roppsio Y.A. Kanec-
Hika, bpact, 20 Bepac. 1997 r. / bpacu. assapx. yH-T.
- Bpacr, 1999. - C. 75.

¥ BIAMJIull. ®oug 3, om. 1, ex.xp. 24. ToBapuiiecTBo
GenmopycoBefieHnsa Impu BuieHCKOM yHMBepcuTeTe
C. baropus. YcTaB, mepenncka o OpraHu3aiOHHbIM
BOIIpocam, 06'])}IBJI€HI/IH O IIPOBENEHUN Hay‘-IHI)IX no-
KJIaJIOB, KOHIIepTOB 3a 1936-1939rr. T. 1. - JI. 45.

¥ BTAMJIull. ®oug 3, om. 1, ex.xp. 23. ToBapuie-
CTBO OenopycoBefieHNs IpyU BuieHcKoM yHMBepcu-
tere C.baropusa. [IpoTrokonnl 3acemaHuil mpaBIeHNUA.
-JIL. 20.

¥ BIAMJIull. ®oug 3, om. 1, ex.xp. 25. ToBapuiie-
cTBO OemopycoBefieHnsa npu BuieHckoM YHMBep-
curete C. baropusa. Ycras, mepenucka Mo OpraHM-
3allIOHHBIM BOIIpOCaM, O6'I)}'{B}I€HI/IH O IIpOBEAEHUN
HayYHbIX JJOK/TaJ0B, KOHI[epTOB 3a 1936-1939 rr.T.2.
-JL.29.

0 LCVA. onp 175, om. IA, en.xp. 539. Hayunbie Kpyx-
k. - JL1. 9.

4 BTAMJIull. ®oup 3, om. 1, ex.xp. 25. ToBapuiie-
cTBO OemopycoBefieHnsa npyu BuieHckoM YHMBep-
curete C. bBaropusa. Ycras, mepenucka Mo OpraHM-
3allIOHHBIM BOIIpOCaM, O6'I)}'{B}I€HI/IH O IIpOBEAEHNN
Hay4YHbIX JJOK/TaJ0B, KOHI[epTOB 3a 1936-1939 rr.T.2.
- JL. 50.

2 APAN. ®onp 68, en.xp. 12. ITpurmamenus. — JI. 30.
# Stownik Polskich Towarzystw naukowych: W 3 t. /
Red. nauk. B. Sordylowa. -Warszawa: PAN, 1994. - T. 2
(cz. 2): Towarzystwa naukowe i upowshecniajace nauke
dzialajece w przesztosci na ziemiach polskich. - S. 160.

*# Muzeum w Grodnie. Zarys dziejow powstania i
rozwoju 1920-1922. - Grodno: ,,Rycerz niepokalanej’,
1923.-S.21.

* Oépapapa JI.B. 3acHaBaHHe Myses i JapyHKi KbI-
xapoy Ipopsenmrdpiabr (1920-1929 rr.) // Mysei i
pasBilLé ricTapblYHara KpassHaycTBa: MarTspblLaibl
pacIL. HaBYK.-pakT. Kaud. “Myseit i passirué ricra-
pbIuHAra KpassHaycrBa’® mpbicBed. 70-romasio Ipox-
3€H. I3ApXK. ricT.-apxeanariunara Mmyses, Ipopgna, 8-9
KacTp. 1990 . / Ipoasen. g3apx. yH-T. — Ipomna, 1990.
-C.8.

6 ®Oépapapa JI.B. 3acHaBaHHe Myses i JapyHKi KbI-
xapoy Ipopsenmrdpiabr (1920-1929 rr.) // Mysei i
pasBilLé ricTapblYHara KpassHaycTBa: MaTapblLaibl
PpacIL. HaBYK.-pakT. Kaud. “Myseit i passirué ricra-
pbIuHAra KpassHaycrBa’® mpbicBed. 70-romasio Ipox-
3€H. I3ApXK. ricT.-apxeanariunara Mmyses, Ipopgna, 8-9
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Kactp. 1990 . / IpopseH. g3sapx. yH-T. — IpopHa, 1990.  * AAN. ®onp 14/1, en.xp. 7006. My3seu: andaBUTHBIIL

-C.9. cnmcok cornacHo MectHocTH. T. 3. - JI. 63 - 64.

7 AAN. ®onp 14/1, ep.xp. 7003. Bonpocuuk mna my-  *° Cuirko A. ®onp P.C. Jleuxi ¥ HaBarpypckim ricro-
3eeB I My3elHbIX cOopoB. — JI. 223. pbIKa-KpasgsHayubiM My3sei // KpasgsHayupia samicki.
8 AMBII. ®onx ApxmsHble Marepuanbl o 19391,  -1995.-Ne3.-C.72.

en.xp. 4. [Tepermcka Myses 1o agMmMHUCTpaTuBHO-X0-  °' AAN. ®onp 14/1, ep.xp. 7003. BonpocHuk s My-
3AJICTBEHHBIM BorpocaM.. — J1. 25. 3eeB 1 My3elTHbIX cO0poB. — JI. 266 - 267.

Igor Titovitch

THE PROBLEM OF EASTERN TERRITORIES CULTURAL ORIGINALITY
CONSERVATION DURING THE 2-ND RZECZ POSPOLITY

Summary

Spread of national and cultural movements in the middle of the 1920-th in the territory of the 2-nd
Rzecz Pospolity eastern provinces that successfully began to resist the polonisation process of the re-
gion, called for the necessity of creating national establishments of national lore, history and economy,
summoned to arouse national self-consciousness and bring up local patriotism among different sections
of native population, preserve authentic forms of national cultures, unite and include all the society of
Western Belarus into the process of national heritage study.

The foundation for agenda of the West-Belarussian local lore, history and economy movement, repre-
sented by social associations, student companies and museums of locale lore, history and economy, was
the “krai” conceptions, that underlined cultural, intellectual and economical independence of the 2-nd
Rzecz Pospolity eastern territories, which were considered by the Polish authorities to be separatist ten-
dencies. That is why the conversion of Polish state’s national and cultural politics after 1926 to the foun-
dational principles of regionalism was directed towards the suppression of national minority protests
against assimilation policy. Usage of the regionalism postulates by the 2-nd Rzecz Pospolity authorities
in practice in the struggle with national and cultural movement on the West-Belarussian territory didn’t
achieve expected results, however it contributed to the process of creating its own national organizations
of locale lore, history and economy, and arousing among local population, striving for preservation his-
torical values and values of the West-Belarusian arts. That caused stricter state’s attitude to the national
and cultural politics in this region.

In spite of the development of local lore, history and economy movement of national minorities in
1921-1939 within the framework of Polish lore, history and economy movement and ideology of Polish
regionalism, it made a significant impact on the following stage of establishing independent scientific
research of the given region cultural heritage, but already within the framework of national states.

Gauta: 2004 10 07
Parengta spaudai: 2005 10 20
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Girénas Povilionis

ISTORINIU LIETUVOS VARGONU

TYRIMAI, APSAUGA,
RESTAURAVIMAS IR

SU TUO SUSIJUSIOS PROBLEMOS

LIETUVOS ISTORINIAI VARGONAL:
SIANDIENE SITUACIJA IR VIETA EUROPOJE

Lietuvoje yra vargony, jtraukty j valstybés sau-
gomy kultaros vertybiy registra. Kaip ir Vaka-
ry Europoje, misy vargony paveldas tiesiogiai
susijes su krik§¢ioniskaja kultara, t. y. bazny¢ia.
Siuo metu Lietuvoje priskai¢iuojama apie 700
Romos kataliky, 53 evangeliky liuterony ir 10
evangeliky reformaty bazny¢iy, kuriose visis-
kai ar i§ dalies i8liko apie 500 istoriniy vargo-
ny. Jy istoriné svarba ir verté labai skirtinga:
dalis - menkaverciai, neturintys iliekamosios
vertés, nes laiko buvyje radikaliai perdaryti ir
nepataisomai sudarkyti diletanty ,meistry®
dalis - XX a. pirmos pusés pramonés gaminiai.
Daugiausiai Lietuvoje i$like XIX-XX a. istori-
niy vargony, kiek maziau - XVIII a., o i§ XVII
a. zinomi tik pavieniy instrumenty fragmentai
ar atskiros dalys.

I valstybés saugomy kultaros paminkly sarasa,
sudarytg iki 1984 m. ir papildytg 1992-1994 m.,
buvo jtraukta apie 130 vargony (instrumenty
ir prospekty kartu) bei atskirai 30 prospekty.
Taciau $is skaiCius neatspindi tikrojo vertingy
istoriniy vargony kiekio, nes dalis sarase esan-
¢iy instrumenty neatitinka istorinés vertybés
pozymiy. Taip atsitiko dél to, kad sovietmeéiu
naujy vargony statymas grieztai ribotas, juo la-

biau bazny¢iose (nors ir uzdarytose), todél tai
reikéjo maskuoti restauravimu. Statant naujus
vargonus, biidavo panaudojami seno instru-
mento fragmentai arba istorinis prospektas, o
naujasis instrumentas virsdavo restauruojamu
objektu. Taip ,restauruota® ir rekonstruota,
tiksliau tariant - pastatyta, keletas vargony.
Dalis vertingy istoriniy instrumenty dél jvai-
riy priezas¢iy liko nejtraukti Kultaros pamin-
kly sarasa.

Nuo 2000 m. Kultaros paveldo centras pradéjo
detaly visy Lietuvos bazny¢iy istoriniy vargony
inventorizavimg. Jau aplankyta vir§ 200 baz-
ny¢iy. Ne visose yra vargony arba jie menka-
verc¢iai, tadiau inventorizuojami visi istoriniai
instrumentai, nepriklausomai nuo jy kokybés ir
buklés. | naujai sudaroma LR Kultaros vertybiy
registrg nuo 2001 m. jau jradyta per 70 istoriniy
vargony (dalies jy nebuvo senajame kultaros
paminkly sarase). Jtraukiamiems instrumen-
tams taikomi gana grieiti reikalavimai. Verti-
nimo kriterijus galima suskirstyti i istorinius,
funkcinius ir meninius:

1. pastatymo data ar amzius;

2. vargonus sukires meistras;

3. autentiskos substancijos kiekis;

4. instrumento techniniai, konstrukciniai, tech-
nologiniai ypatumai ir verté;



5. vamzdyno menziros ir skambesio ypatu-
mai;

6. vargony prospekto konstrukcijos ir meninés
dekoratyvinés dalies originalumas, i$skirti-
numas, rysys su aplinka;

7. ryS§ys su zymiu asmeniu (kompozitorium,
vargonininku ir pan.) arba jvykiu (sukurti
kokia nors svarbia proga).

I Kultaros vertybiy registra jrasomi vargonai
nebutinai turi atitikti visus i$vardytus reikala-
vimus, kartais gali pakakti vieno, bet svaraus
punkto. Inventorizuojant apraSomi vargony
prospektai, instrumenty mechanika, konstruk-
cijos ir dispozicijos ypatumai, suraSomi visi
vamzdziai, fotografuojamos pagrindinés dalys
bei jrenginiai. Per ekspedicijas apziiirimose baz-
nyciy palépése, bokstuose, sandéliuose daznai
randama atskiry, kartais net labai seny vargony
daliy: dumpliy, oro skirstymo déziy, vamzdziy,
klaviatiry, nedideliy portatyviniy vargonéliy
fragmenty ar net beveik visos sudéties iSardy-
ty instrumenty (pvz., Akmens kaimo baznyc¢ios
palépéje 2001 m. vasarg rasti mazi XVII-XVIII
a. vargonéliai).

Siandiené istoriniy vargony situacija liidna:
vieni instrumentai susidévéjo nuo laiko, kitus
sugadino meistrai diletantai, dar kiti uzdarytose
baznyciose suniokoti specialiai. Daznai bazny-

Ciose tenka susidurti net su vandaligkais vaiz-
dais: vamzdziai sulankstyti, sumaigyti, apipjaus-
tyti, i§vartyti ar kitaip suniokoti, neretai — dél
primityvaus remonto.

Jau apie tris deSimtmecius valstybés globoje
esan¢iy daugumos vargony buklé negeréja,
skiriamy 1é$y nepakanka net vertingiausiems
restauruoti. Ka jau kalbéti apie restauracija, jei
daugumai istoriniy instrumenty Lietuvoje rei-
kalinga konservacija ir detali inventorizacija.
Kartu butina formuoti atsakingg tiek visuo-
mengés, tiek baznycios pozitrj j vargonus kaip
meno paminkly ir kultaros vertybe, gilinti su-
pratima, jog yra islike isties vertingy baroki-
niy, klasicistiniy ir romantiniy instrumenty,
jog tai ne tik provincialus ir nereik§mingas
mazos $alies palikimas. Lietuvos vargony pa-
veldo originalumg ir vertinguma pasauliniu
mastu liudija Europos vargony tyrinétojy ir
zinovy doméjimasis.

Jau keleta mety Svedijos Geteborgo universi-
teto Vargony meno centro (GoArt) ir Lietuvos
specialistai tyrinéja bei restauruoja itin vertin-
gus barokinius vargonus, Vilniaus Sv. Dvasios
baznycioje pastatytus 1776 m. Karaliaudiaus
meistro A. G. Casparinio. Prie$ keleta3 mety
parengta ir publikuota $io, galima sakyti, vie-
no vertingiausiy ne tik Lietuvoje, bet ir visoje

1 pav.
Tytuvény baznycios vargonai. Autoriaus nuotr. (Cia ir toliau — nuotr. i§ Kultiiros paveldo centro Dailés paveldo
instituto archyvo)
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2 pav.
Pabaisko baznycios vargonai. Autoriaus nuotr.

3 pav.
Tvery baznycios vargonai. A. Petrasiiino nuotr.




Europoje instrumenty dokumentacija ir tyri-
mai. Siuo metu vargonai restauruojami, o Sve-
dijoje (GOArt) pradéta statyti tiksli jy kopija.
Dokumentacijos duomenys labai vertingi pa-
lyginimui su kitais Vakary Europos istoriniai
instrumentais, ie$kant sgsajy su vienos ar kitos
$alies ypatumais.

A. G. Casparinio vargony tyrimai ir dokumen-
tacija padéjo pagrindg moksliniais tyrimais
gristam restauravimui. Analogisku principu
ir technika 2002 m. detaliai inventorizuoti ir
dokumentuoti barokiniai Joniskio (Moléty r.)
baznycios vargonai. Tyrimus atliko Lietuvos
vargony meistrai ir restauratoriai Girénas Po-
vilionis ir Alvydas Seduikis. Siy tyrimy tikslas
- pradéti Lietuvoje moksliniu pagrindu grin-
dziamg vargony restauravimg. Joniskio bazny-
¢ios vargonai pasirinkti neatsitiktinai. Tai jdo-
mus vélyvojo baroko instrumentas, sukurtas
Vilniaus meistry XVIII a. antroje puséje ir vie-
nas i§ nedaugelio islikusiy $iy meistry kariniy.
Jy pavyzdziy ir fragmenty dar esama Vilniuje,
dideléje Lietuvos dalyje, taip pat Baltarusijoje
ir Latvijoje.

Joniskio baznyc¢ios vargonai nuodugniai istir-
ti, ne tik idmatuotas prospektas, oro skirstymo
dézés, dumplés, klaviatiros, mechaniniai jrengi-
niai ir kt., bet ir detaliai i$nagrinétas vamzdynas.
Kiekvienas didelis ir mazas vamzdelis matuotas
15 ir daugiau viety. Detaliai juos dokumenta-
vus, atsivéré akiratis tolesnéms Vilniaus meistry
mokyklos instrumenty studijoms. Remiantis
Joniskio vargony dokumentacija, bus galima ne
tik restauruoti, bet ir rekonstruoti tritkstamus
kity barokiniy instrumenty vamzdynus, me-
chanikg ir kt.

Bendrame Europos vargony paveldo kontekste
Lietuva nepasizymi dideliy instrumenty (kaip,
pvz., Vilniaus dominikony, Tytuvény, Troska-
ny, Vabalninko bazny¢ios, Kauno katedros ir
kt.) gausa, taciau ir nedidelése medinése baz-
nytélése isliko nemaza barokiniy kamerinio
pobudzio vargony, skirty liturgijai ir nesudé-
tingo muzikos repertuaro atlikimui (Kédainiy,
Lioliy, Sedos, Pabaisko, Balbieriskio ir kt. baz-
nyciose).

ISTORINIYU VARGONUY APSAUGOS BEI
ADMINISTRAVIMO PROBLEMOS IR JU
SPRENDIMAI

Istoriniai vargonai Europos istorijos pavelde
uzima atskirg ir gana savarankiska vieta. Dau-
gumos valstybiy nacionaliniuose paminklo-
saugos departamentuose jsteigti savarankiski

vargony paveldo skyriai, kitur vargonai yra su-
détine muzikos instrumenty skyriaus dalis. Zi-
noma, muzikos sric¢iai priskiriama tik pats ins-
trumentas, o meniné prospekto dalis priklauso
dailés paveldui. Tac¢iau daugiau démesio skiria-
ma instrumentui, nes beveik visada prospektas
yra jo dalis, t. y. vamzdziai groja, o jy i$déstymo
sistema lemia akustines instrumento galimy-
bes. Prospekto architektiiriné kompozicija iki
pat XIX a. labiau sieta su instrumentu, o fasado
puosSmenos laikytos antraeilémis. Véliau, XIX
a., architektams tapes pavaldus fasadas virto at-
skiru meno kiriniu, daznai net neatspindinciu
nei instrumento dydzio, nei stiliaus. Si problema
Lietuvoje aktuali ir $iandien. Nuo pat pradzios
vargony paveldo apsauga buvo priskirta dailés
sriciai ir kuruojama menotyrininky, o prospek-
tai atskirti nuo muzikos.

Siandien kultiiros paveldo koordinavimas ir
administravimas Lietuvoje kol kas nepalan-
kus vargonams. Kultaros vertybiy apsaugos
departamente néra kompetetingo vargony
specialisto, instrumenty monitoringas beveik
nevykdomas. Kultiiros paveldo centras atlieka
istoriniy vargony pirminius inventorizacinius
tyrimus, per kuriuos nustatomas kiirinio au-
tentisSkumas ir kultariné verte, taciau traksta
tolesniy darby - restauracijos. Buty tikslinga
vargony paveldo administravimg, monitorin-
ga ir tyrimus jungti j viena, kadangi $i siaura
specifiné paveldo sritis reikalauja specialaus
i$silavinimo ir patyrimo. Kaip rodo Vakary
Europos paminklosaugos patirtis, vienoje si-
stemoje sutelkta informacija ir koordinacija
zymiai efektyvesné.

Remdamasis Vakary Europos valstybinémis
paminklosaugos sistemomis, manyc¢iau, kad
vargony klausimas neturéty buati grieztai da-
lijamas j dailés ir muzikos sritis. Ligsioliné
kultaros vertybiy administravimo sistema
Lietuvoje parodé, kad atskyrus prospekta nuo
instrumento, kartais nukencia visas objektas.
Dazniausiai restauruojami tik prospektai kaip
sudétiné baznycios interjero dalis. Vamzdziai
vienais atvejais restauruojami, kitais - keicia-
mi naujais. Vizualiai jie priklauso prospektui,
o funkcionaliai - instrumentui. | Kultaros pa-
minkly sarasa iki 1984 m. daugiau jrasyta tik
prospekty, nors be jy buvo islike ir nemaza
istorinio instrumento substancijos. Taip pro-
spektas priskiriamas dailés kariniui ir kuruo-
jamas tik dailés specialisty, o instrumentas pa-
liekamas likimo valiai.

Pastarajame deS$imtmetyje valstybés lésos daz-
niausiai skiriamos tik vargony prospekty meni-

123

IOVILIYIdH TVINLTND 40 NOILDHILOYd 40 d4NSSI dH L



124

KULTUROS PAVELDO APSAUGOS PROBLEMOS

nés dalies restauravimui. Instrumentams istek-
liy beveik nebelieka, todél $i restauravimo sritis
negali plétotis ir yra nekonkurencinga. Vargony
restauratoriai dirba uZsienyje ir kelia savo kvali-
fikacijg, o Lietuvoje turi vos vieng kitg uzsakymga
ir dazniausiai dirba tik i$ idéjos. Pasitaiké atvejy,
kai profesionaliai restauravus prospekta, instru-
mentg ,restauruodavo® savamoksliai meistrai,
nekreipdami démesio | autentiSkumg ar at-
skirus elementus ir $itaip daznai nepataisomai
suniokodami istoring vertybe. Tokie ,restaura-
toriai“ dirbdavo (neretai ir dabar tebedirba) be
jokiy paminklosaugos leidimy ir restauravimo
programy, neturédami net pagrindiniy restau-
ravimo Ziniy.

Kaip sékminga vargony paminklosaugos siste-
mos pavyzdj noréciau pristatyti Svedijos nacio-
nalinio paveldo departamentg (Sweeden Natio-
nal Heritage Board). Cia visus su vargonais (ir su
prospektu, ir su instrumentu) susijusius klausi-
mus sprendzia vienas kvalifikuotas specialistas.
Jam talkina kompetetinga ne$alisky (neturindiy
nuosavy firmy) vargony eksperty komisija.
Prireikus pasitelkiamas kompetentingas me-
notyrininkas. Sioje $alyje paminkliniy vargony
restauravimu kartu rapinasi savininkas (para-
pija) ir paveldo departamentas. Kvalifikuotam
vargony ekspertui parapija savo 1ésomis uzsako
restauravimo programa. Ja koreguoja ir tvirtina
uz vargonus atsakingas paminklosaugos depar-
tamento specialistas, véliau prizidrintis restau-
ravimo darby eigg. Sio specialisto islaidas, su-
sijusias su darby priezitira, finansuoja paveldo
departamentas.

Lietuvoje tiesiogiai pritaikyti $ios sistemos
nejmanoma, nes vargony savininkai (3iuo at-
veju - parapijos) nesuinteresuoti finansuoti
restauravimo programy, kurias sudaro bran-
giai kainuojantys moksliniai tyrimai ir teoriné
dalis. Visa tai atsieina nuo keliy iki keliolikos,
kartais net keliasdesimt tukstanc¢iy lity. Lietu-
voje vargonams restauruoti parapijos papra-
stai gali skirti tik kelis ar keliolikg takstan-
¢iy lity. Nesant jokiy garantijy, kad parengus
brangiai kainuojanc¢ig programa bus gautas
valstybés finansavimas, dazniausiai tam tikrg
sumg parapija skiria nekvalifikuotam meis-
trui. Tokiais atvejais apie vargony remontg ar
restauravimg paminklosaugos sistema né ne-
suzino.

Lietuvos vargony paminklosaugos sistemoje
sitily¢iau taip pakeisti kai kuriuos punktus,
kad:

1. uz visus su vargony paveldosauga susiju-
sius klausimus visoje Lietuvoje buty atsa-

kingas vienas kvalifikuotas vargony spe-
cialistas;

2. prie paminklosaugos departamento (KVAD)
baty jkurta kvalifikuoty vargony restaurato-
riy ir vargonininky taryba, svarstanti ir tvir-
tinanti restauravimo programas;

3. vargony restauravimo programy rengimo
islaidas 70-100 % finansuoty (kompensuo-
ty) paminklosaugos departamento (KVAD)
struktiira.

Panasi finansavimo sistema, pradéjusi veikti
Latvijoje, pagerino profesionaliy restaurato-
riy padétj ir padeda prikelti i§ sastingio var-
gony paveldg. Nuo savininko nuémus mok-
sliniais tyrimais grindziamos restauravimo
programos nasta, jis bus suinteresuotas var-
gonus restauruoti oficialiai, gaves bent dali-
nj finansavima. Tyrimai ir restauravimo pro-
gramos reikalingos mokslinei paveldosaugai
sri¢iai ir kultiros vertybiy iS$saugojimui bei
propagavimui, todél tuo turéty rapintis vals-
tybiné institucija. Savininkas sukauptas lésas
galéty oficialiai investuoti j kultaros vertybés
i$saugojima, o paminklosauga - kontroliuoti
restauravimo darby eiga. Turint patvirtintg
visg restauravimo programg, restauruoti gali-
ma laipsniskai, etapais, ta¢iau nei$leidziant is
akiy visumos vaizdo. Tai akivaizdziai paska-
tinty ne tik Lietuvos vargony paveldosaugos
renesansg, bet ir restauravimo bei statymo
amato plétote.

Aktuali tema, kelianti nemazai papildomy pro-
blemy Lietuvos vargony restauratoriams, yra
Kultaros vertybiy apsaugos departamento pa-
tvirtintieji ,Vargony restauravimo medziagy ir
darby jkainiai“ Sis dokumentas gana detalus,
taciau juo remiantis nejmanoma apskaic¢iuoti
samatos ir juo labiau kompetetingai kontro-
liuoti restauravimo darby. Suprantama, kad
skirdama pinigus valstybé nori zinoti, kam jie
i8leidziami. Deja, i$ anksto nejmanoma numa-
tyti tiksliy medziagy (pvz., odos, klijy, medie-
nos, metalo ir kt.) sanaudy ir sudaryti detalios
samatos, nes tik restauruojant (iSardzius var-
gonus) ai$kéja naujy ir restauruojamy medzia-
gy kiekis, pvz., kiek odos palikti oro skirstymo
dézéje, voztuvuose, dumplése ir kiek jos keisti
naujairt. t.

Cia irgi sidly¢iau remtis Vakary valstybiy
patirtimi. Rengti vargony restauravimo pro-
gramg galéty paminklosaugos specialistas, o
tikslinti ir tvirtinti - vargony restauravimo
taryba. Restauravimui uz valstybés lésas rei-
kéty skelbti konkursus pagal detalias tech-
nines restauravimo programas (i$vardijant
darbus, reikalingos kokybés medziagas ir t.



125

4 pav.

Balbieriskio baznycios
vargonai. A. Petrasiiino
nuotr.

dOVILI¥Y4IdH TVINLTND 40 NOILODHILOYd 40 d9NSSI dH L

5 pav.
Joniskio baznycios vargonai. A. Seduikio nuotr.




126

KULTUROS PAVELDO APSAUGOS PROBLEMOS

e

t.). Konkursuose varzytysi ne jvairios firmos
su savomis restauravimo programomis, 0 jy
finansiniai pasiGlymai. Taip buty skatinama
konkurencija ir realiai taupomos valstybés
lésos. Konkurso pagrindiné nuostata buty
pigiausia ir kokybi$kiausia restauravimo sa-
mata, tiksliai besiremianti konkreciy vargony
restauravimo programa. Medziagy ir darby
jkainius lemty konkursai, nes jvairiose fir-
mose jkainiai ir medziagos skiriasi. Konkursa
laiméjes restauratorius privaléty tiksliai va-
dovautis patvirtinta programa ir savo firmos
pristatyta samata. Restauravimo darby eiga
ir kokybe atskiruose etapuose kontroliuoty
paminklosaugos specialistas arba jgaliotas
nepriklausomas vargony ekspertas. Minétie-
ji ,Vargony restauravimo medziagy ir darby
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Girénas Povilionis

THE ISSUES OF RESEARCH, PRESERVATION
AND RESTORATION OF HISTORICAL ORGANS IN LITHUANIA

Summary

The present article, in the first place, describes the heritage of organs in Lithuania and discusses its
importance in the European context. According to the records, at present there are about 700 Roman
Catholic, 53 Evangelist Lutheran and 10 Evangelist Reformed Churches in Lithuania, with about 500
historical organs fully or partially preserved. The present number of objects just reiterates how im-
portant this area of heritage is. About 130 organs, including instruments and prospects, and separate
30 organ cases were inscribed into the list of cultural heritage monuments under the state protection,
which was compiled by 1984 and supplemented in 1992-1994. The Centre of Cultural Heritage initia-
ted the process of registering in detail all the church historical organs all over Lithuania in 2000. Over
200 churches have been visited so far. It occurs that not all the churches have the organs or they are of
little historical value; however, all the organs are being registered, regardless of their quality or state.
Over 70 historical organs have been already registered in the newly established Cultural Heritage Re-
gister of Lithuanian Republic since 2001. Some of them were not inscribed into the old list of Cultural
Monuments.

The article further focuses on the most important issues of managing, restoring and preserving the
heritage of organs in Lithuania and aims at offering some solutions. It also suggests some methods of
managing the monuments of organs within the state system, which allows administering this heritage
area in a competent and professional way. Moreover, the article discusses the solutions of how to coordi-



nate state-allocated money for restoring the organs, which is to replace the problem-triggering guide on
Restoration Materials and Prices of Organs confirmed by Cultural Heritage Preservation Department.

The major objective of this article is to highlight the issues of organ heritage to the public, search for
solutions and improve the art of organ building.
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Aleh Trusau

BELARUSIAN CEMETERIES

AS OBJECTS OF THE MEMORIAL VALUE:

THEIR PROTECTION
AND STUDY

1000-years history of Belarus has faced the grad-
ual evolution of burial traditions influenced by
confessional, national and religious factors.

At the end of the 10" century the Belo Russians
accepted Christianity of the Eastern (later Or-
thodox) tradition. The Eastern-Slavonic tradi-
tion of cremation was replaced rapidly by land
burials. However, the tradition of mound burials
was used up to the end of the 12" ¢. and the be-
ginning of the 13" century. Some tribes, Dregov-
ichi in particular, used to bury their dead in the
logs positioned in the center of a mound.

A wooden coffin appeared in the center by
mid-13" century. It was manufactured of thick
planks clamped with big wrought nails. The
nobility and the higher clergy were no longer
buried in the mounds as of the 12" century.
Their dead bodies were placed in the stone sar-
cophagi, which were positioned either in the
stone crypts or buried near the churches. Both
the Catholics and the Orthodox up to 1917 pre-
served the tradition of burying famous people
inside the churches or near them.

The Christian burial traditions coexisted with
the pagan ones from the 10* to 12* centuries
and even up to the 17" century in Western Be-
larus. The pagan burial-grounds under query
include the Eastern-Litwan mounds where the
dead were buried with horses and the stone
graves of the Jacvagi tribe.

From the 13 to the 15th century the pagan bur-
ial traditions disappear even in the rural areas.
After the Union of Kreva the Roman Catholi-
cism spreads in Belarus. The tiny urban or rural
cemeteries replace the mound and non-mound
necropolis. Those cemeteries were positioned
on the heights in or near settlements. The mon-
astery cemeteries were also in use. From the 16%
to the 18" century the Jewish and Tatar cem-
eteries were built along with the Christian ones,
e.g. Orthodox, Catholic, Protestant or Uniat.

The view of the historic Belarusian cemeteries
is bound to the local landscape. The greenery
was situated near the graves, along the paths
and around the periphery of a cemetery. An
important element of a cemetery is a wooden
or stone chapel, or a tiny Roman-Catholic or
Orthodox Church. The grave system became
regular. For example, the graves were grouped
according to a family principle, which resulted
into family burial-vaults. Wooden crosses often
made of oak, stones or logs with the image of a
cross were used as headstones. The headstones
with inscriptions in the Hebrew or Arabic al-
phabet are regular features of the Jewish and
Tatar cemeteries.

The richest Belarusian magnates used to bury
their dead in the church vaults adorned with
limestone or marble sculptures as headstones.
The family burial-vault of the Radzivils is the



Catholic Church in Njasvizh, or the one of the
Sapehas is the Minorities cloister church in
Halshany. Moreover, the Belarusian Uniat arch-
bishops were buried in the vaults of the Sophia
cathedral in Polack.

Big common graves appeared due to the mul-
tiple epidemics and wars that devastated the
country. The first military cemeteries date back
to the Northern war in the beginning of the 18"
century.

Rapid urban development caused the transfor-
mation of cemeteries. In the 19" century and
early 20" century the territories of cemeteries
expanded enormously though the grave-order
system remained intact. The square of land per
grave decreases sufficiently due to the increased
number of trees. The standardization of head-
stones made cemeteries look uniform.

In addition to crosses, people started using
sculptures and forged or cast-iron fences.
Landlords started building chapels and fam-
ily-vaults. e. g. the vault of the Paskevich Earls
in Gomel, or the church vault of the Earl Sv-
jatapolk-Mirsky in Mir. A great number of the
roadside crosses and chapels were built during
this period. However, they do not mark the ex-
act burial sites.

The military cemeteries of the Russian-French
war of 1812 and their memorials represent a
remarkable historical event. The graves of the
rebels from the revolts of 1830-1831 and 1863-
1864 are an outstanding feature of cemeteries.
There are also a great number of military buri-
als of WW1 in Western Belarus as well as chol-
era cemeteries.

The fatal processes of polonization and russi-
fication flooded Belarus. After the collapse of
the Church Union in 1839, it became a habit
for a long time to call the Orthodox cemeteries
as Russian and the Catholic churches as Polish.
The Belarusian language disappeared from the
headstones. Meanwhile, the Jewish engravings
retained the inscriptions in Yiddish or Hebrew,
and the Tatar headstones contained inscriptions
in Belarusian or Russian though in the Arabic
alphabet. The Lutheran cemeteries were built in
major towns, for example, Minsk. It was mainly
Germans who were buried there. Unlike cities,
small towns had common cemeteries with sepa-
rate confessional sectors. For example, Mscislau
cemetery, which dates to the 18" c., had Ortho-
dox, Catholic and Jewish sectors separated by
the ditches and low embankments.

The German-Russian front divided the territory
of Belarus during WW1 from 1915 to 1918. The
large military cemeteries of this period were ei-

ther destroyed or neglected during the Soviet
reign. The military cemetery in Pinsk has been
preserved best. There are also many graves from
the Soviet-Polish war of 1919-1920. These are
the graves of the soldiers and civilians massa-
cred by the two armies or local bandits.

WW2 started in Western Belarus in September
1939. We do not know where the courageous
defenders of the Brest fortress, who held back
the tank attacks of Guderians for several days,
are buried. Furthermore, the German and Polish
graves are accompanied by the graves of the Red
Army soldiers who died on secret mission of as-
signed by the Molotov-Ribbentropp pact.

From 1941 to 1944 Belarus was in the flames
of the war. Several million people of many na-
tionalities and confessions perished on our ter-
ritory during this period. During the revolution
and the Civil war the Bolsheviks exterminated
many people. They shot hundreds of priests and
monks, noblemen, businessmen and the intel-
ligentsia. The Bolsheviks fought not only with
the alive but with the dead as well. They con-
taminated the relics of the saints, plundered
hundreds of the rich burials of nobility, mer-
chants, manufacturers, statesmen and landlords.
The burial tradition changed substantially. The
burial service was prohibited. Red five-corner
stars substituted headstone-crosses.

In 1930s and 1940’ the clandestine common
graves of the victims of Stalin terror appear in
Belarus. The best known such grave is the one
in Kurapaty near Minsk. Thousands of people
were buried there. Nowadays it serves as the
memorial to commemorate the victims of the
regime.

The sites of Armija Krajova burials were also
kept secret from the public. These are the graves
of the soldiers who fought against both the Na-
zis and the Bolsheviks in Western Belarus. Al-
most all the German military cemeteries were
destroyed after the end of the war.

In 1960 and 1980’ the local authorities de-
stroyed barbarically many town cemeteries, es-
pecially the ones where no burials took place
anymore. Thus, the Jewish, Tatar, Lutheran, and
Catholic cemeteries by St. Roch Church, the old
nobility cemetery near the Spartak Stadium,
and the Orthodox Starazhouskaje cemeteries
were destroyed in Minsk.

Moreover, Nikita Khrushchev destroyed almost
the entire roadside crosses and chapels in Pales-
je during the anti-religion campaign. The head-
stones of the local nobility and clergy were torn
down and smashed. The churches that were ac-
companied by cemetery territories were turned
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into sport halls, clubs or warehouses. The van-
dals used to break crosses in the cemeteries.

After gaining Independence, the Christian bur-
ial traditions and symbols have revived gradu-
ally. Many churches, chapels and crosses have
been restored. Local activists have mounted the
memorial signs (mainly crosses) on the graves
of the rebels of 1863-64, the victims of Stalin
terror and Nazism. Some German military cem-
eteries of WW1 and WW2 have been restored.
And several books on the Belarusian cemeteries
have been published, e.g. on the Calvaria cem-
etery and the cemetery in Navahrudak.

The government has passed a series of laws with
respect to the burial organization, e. g. “The Law
on Burials” as of November 12, 2001, the Ruling
of the Economy Ministry of the Republic of Be-
larus and of the Ministry of Health Defence “On
the Rules of Burial Sites Maintenance” Ne17\43
as of July 28, 2002, the Decision of Minsk City
Executive Committee “On the Organization
of Burials in Minsk’Ne 1177 as of August 20,
2002.

Olegas Trusovas

According to the documents, the greenery ter-
ritories might substitute a cemetery in 20 years
after the last burial. The law also prohibits any
construction on that territory. These regulations
have brought the Soviet barbarism to an end.
However, the acts of barbarism committed by
the locals are quite common.

Therefore, it is necessary to publish a mono-
graph on the history of Belarusian cemeteries
and an encyclopaedia. It is also important to
carry out a thorough research and create some
database on cemeteries. This research is espe-
cially vital to the areas where villages are unin-
habited and to the Charnobyl zone.

It is worth considering the alternative measures,
e.g. students can be of great assistance in this mat-
ter. The students of the Belarusian State Universi-
ty of Culture write papers on the topic Belarusian
Cemeteries for the course on History of the Bela-
rusian Architecture under the supervision of the
author of the current report. Their major focus is
to explore the cemeteries, take photos, make the
sketches, and analyze the epitaphs.

BALTARUSIJOS KAPINES - MEMORIALINES REIKSMES
KULTURINIU VERTYBIU APSAUGOS IR TYRIMU PROBLEMA

Santrauka

Laidojimo tradicijos, kuriy formavimuisi turéjo jtakos konfesiniai, nacionaliniai ir politiniai veiksniai,
takstantmetéje Baltarusijos istorijoje nuosekliai evoliucionavo.

X a. pabaigoje baltarusiy protéviai tampa Bizantijos apeigy krik§¢ionimis. Ryty slavy mirusiyjy kremaci-
jos tradicijas i$kart pakeicia laidojimas. Taciau paprotys laidoti mirusius pilkapiuose ilieka iki XII a.
pabaigos — XIII a. pradzios.

XIII-XV a. pagoniskosios laidojimo tradicijos pamazu nunyksta net kaimo vietovése. Be staciatikybés,
po Krévos unijos Baltarusijoje plinta ir katalikybé. Pilkapius ir nepilkapinius nekropolius visiskai keicia
nedidelés miesto ir kaimo kapinés. Jos paprastai formuojasi aukstumose prie gyvenamuyjy namy arba jy
apylinkése. Taip pat egzistuoja atskiros vienuolyny kapinés. Be kriks$¢ionisky (staciatikiy, kataliky, véliau
ir protestanty bei unity) kapiniy, XVI-XVIII a. atsiranda atskiry Zydy ir totoriy kapiniy.

Istoriniy Baltarusijos kapiniy landsaftas artimai susijes su vietovés reljefu, kapai tankiai apzeldinti, isilgai
aléjy ir palei visg staciakampiy aptverty kapiniy sklypy perimetra sodinti medziai. Svarbiu kapiniy elemen-
tu tapo medzio arba akmens koply¢ios ar baznytélés bei cerkvelés. Kapiniy planas tampa reguliariu.

Turtingiausi baltarusiy magnatai savo mirusius laidojo $ventykly rasiuose ir puosé jvairiomis klinties
ar net marmuro statulomis. Antai Radvily Seimos kapinynu tapo Nesvyziaus parapiné baznycia, Sapiegy
- Galsios pranci$kony vienuolyno bazny¢ia. Baltarusijos unity arkivyskupai laidoti Polocko Sv. Sofijos
katedros sienose.

Kalbant apie Baltarusijos istorija, vertéty atskirai paminéti Rusijos—Pranctzijos 1812 m. karo mety kariy
kapines ir kapy memorialinius Zenklus, 1830-1831 ir 1863-1864 m. sukiléliy kapines, gausius Pirmojo
pasaulinio karo laidojimus Vakary Baltarusijos teritorijoje, taip pat po choleros epidemijy atsiradusius
broliy kapus ir kapines.

Per Baltarusija viena paskui kitg ritosi stiprios polonizacijos ir rusifikacijos bangos. Po unijos likvida-
vimo 1839 m. staciatikiy kapinés ilga laika vadintos ,,rusy®, o kataliky - ,lenky” kapinémis. Baltarusiy



kalba ant antkapiy galutinai i$nyko. Tuo tarpu zZydy kapavietése isliko uZzrasai jidis ir hebrajy kalbomis,
totoriy — baltarusiy ir rusy kalbomis, bet araby rasmenimis. Dideliuose miestuose, pavyzdziui, Minske,
egzistavo atskiros liuterony kapavietés, kuriose daugiausia laidoti i$eiviai i§ Vokietijos.

Per klasinius ir konfesinius ,valymus“ revoliucijos ir pilietinio karo metais bolSevikai i$naikino daug
taikiy gyventojy.

XX a. ketvirtame-penktame desimtmetyje BSSR teritorijoje atsiranda slapty masinio Stalino rezimo
auky laidojimo viety. Viena garsiausiy jy — Kuropatos uz Minsko. Cia dideliuose broliy kapuose palai-
dota tikstanciai zmoniy. Tokias laidojimo vietas NKVD organai laiké labai dideléje paslaptyje. Dabar
Kuropatose Zmonés pastaté Simtus mediniy kryziy ir paverté $ig vietg tautiniy memorialu.

Antrojo pasaulinio karo metais Baltarusijos teritorijoje Zuvo ir buvo palaidota keli milijonai Zmoniy.

XX a. septintame-astuntame deSimtmetyje vietinés valdzios organai tarsi vandalai pradéjo naikinti ir se-
nas kapines miestuose, ypac jei jose jau nebelaidota. Pavyzdziui, Minske visi$kai sunaikintos zydy, totoriy,
liuterony kapavietés, Storozevkos staciatikiy kapinés, senos bajory kapinés $alia kinoteatro ,,Spartak® ir
kataliky kapines greta Sv. Roko bazny¢ios pa¢iame miesto centre.

Po nepriklausomybés atgavimo Baltarusijoje prasidéjo kriksc¢ioniskos tradicijos laidojimo apeigy atgimi-
mas. Ant antkapiy vél atsirado kriks¢ioniska simbolika. Atstatyta daugybé kapiniy koply¢iy ir bazny¢iy,
taip pat pakelés kryziy ir koplyciy. I8éjo atskiry leidiniy apie Baltarusijos kapines, pavyzdziui, apie Min-
sko Kalvarijy kapines (XVIII-XX a.) ir Naugarduko kapines.

Buvo priimtas laidojimo veiklos organizavimui skirty jvairiy dokumenty paketas.

Siuose dokumentuose nurodoma, kad laidojimo viety zemé gali bati panaudota tik apZeldinimui ir tik
praéjus 20 mety po laidojimo. Pastaty ir statiniy statyba $ioje teritorijoje draudziama. Taip buvo nutrauk-
ta sovietiné vandalizmo praktika. Taciau vietiniy gyventojy elgesys ne visada pavyzdingas, ir vandalizmo
atvejai laidojimo vietose gana dazni.

Visa tai rodo, kad tikslinga isleisti Baltarusijos kapavieciy istorijai skirta monografija, taip pat parengti
enciklopedinj zinyna su istoriskai ir kultariskai reik$mingiausiy kapavie¢iy apra$ymais. Tam butina su-
kurti duomeny banka ir idtirti visas kapavietes, pirmiausia jau nebeturin¢iuose gyventojy ir i Cernobylio
zong patekusiuose kaimuose.

Gauta: 2004 10 081
Parengta spaudai: 2005 10 20
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Lennart Edlund

ON CHANGES IN

CULTURAL HERITAGE
MANAGEMENT

ON GOTLAND BACKGROUND

The Swedish model of cultural heritage man-
agement has undergone a series of great
changes during the past 25 years. Moving
from bureaucracy to hierarchy and to expert
market, we now find ourselves in the process
of development where terms such as democ-
racy, participation, people and international
perspectives are at the centre of focus. This
is no coincidence but rather a result of trends
and general social development that have
been taking place in Sweden as well as entire
Europe.

THE NON-SCIENTIFIC PERSPECTIVE

This article is not based on scientific research
at all. Instead, it presents highly personal re-
flections on 25 years (and perhaps, too many)
that I have spent in the field. However, I hope
the value and insight of my experience will
outweigh any shortcomings.

Why have I decided to communicate my expe-
rience? Hopefully, it can give young talented
architects and students some perspective on
their own work that involves the contemporary
cultural heritage management. Alternatively, it
is a purely selfish idea and the beginning of my
legacy. Like others at my age, I would like to
sum up the results of my effort and, at the same

time, observe with greed the performance of
younger generation that has everything ahead.
Or perhaps, I would also like to address those
who are in the middle of intensive work, burn-
ing with desire to preserve the cultural values
of our society.

THE PERPETUAL PROCESS

Like everything else in life, working with cul-
tural heritage is subject to constant change,
even if we do not realize it at the moment. To
believe anything else is deceitful. What I learnt
as a student and antiquarian some years ago
can be passé today or need re-examination to-
morrow. The need to re-examine one’s princi-
ples, values and, maybe, listen to what others
have to say puts high pressures. However, it
should be revisited by all means if our field is
to have any future.

Society has been changing ever so quickly as
never before. Sweden faces rapid and revolu-
tionary changes; just entering the European
Community has caused great changes in per-
spective and has influenced our mission of
cultural heritage. Globalisation, information
flow, network thinking, new political borders,
quick economical shifts, ever stronger market
forces and many more processes radically have



change the starting point for our task. How do
we in this sector react to the situation? Do we
employ any new strategies?

MOTIVATION AND RESPONSIBILITY

We need new strategies and, therefore, it is
important that we all contribute to creating
motivation for change by putting something
to test and raising questions. It is likely that
developing the social skills of communicating,
listening and comprehending is just as impor-
tant as getting deeper knowledge of historical
facts. And most importantly, we need to try to
understand those outside our field who have
other starting points for their ideas and to un-
derstand the meaning and content of cultural
heritage.

I think that much of the dynamics in cul-
tural heritage management and our right to
exist in a society that has become ever com-
mercialised and competitive has much to do
with these starting points. This encompasses
so many aspects of life, such as our ability
to be in tune with the period, to see and un-
derstand what is happening around us and
to feel that we are act by patterns with or
against the demands and expectations that
society imposes upon us. We also need to
be quite manipulative. Understanding “the
other powers” in society can provide the ar-
guments we need in debates and discussions
about cultural heritage and its importance
for the good of society.

IS TIME OUR FRIEND?

It depends entirely on us whether we make
friends with time. The most fascinating thing
about the time factor in relation to rapid de-
velopment is that, paradoxically, it changes
and erases cultural heritage at the same time
as it produces heritage at the rate no one
faced before. But can we manage to continue
working by using our traditional methods?
Are we talking about becoming more effec-
tive? And where does our focus in cultural
heritage management lie? And where should
it lead? Will it be directed more towards our
epoch than towards historical aspects? The
historical phase is relatively static while the
contemporary changes speed up at a furious
rate, which can lead us to losing a massive
store of invaluable information for life. Do
we want it to be like this?

The first successful IT-companies in Swe-
den serve as a good example of lost heritage.
Hardly anyone keeps a photo, a piece of furni-
ture and even less the facts stored digitally be-
cause they will soon decay due to poor stor-
age qualities. On the other hand, the medieval
ruins are still there undergoing the process of
slow decay so that is where we are put much
of our energy.

FROM DRAINPIPE TO WIDENED
PERSPECTIVE

The development of cultural heritage man-
agement in a structural way in Sweden dur-
ing the past 25 years is very much a matter of
democracy and increased trust. In the middle
of the 1970s the central authorities in Stock-
holm, the National Heritage Board or the na-
tional museums, controlled nearly the entire
cultural environment. They would make all
the decisions, regardless of the nature of is-
sues. Very knowledgeable experts with drain-
pipe visions would decide what to preserved
or protected and how to manage cultural her-
itage. Obviously, this has biased the ways of
looking at things and eliminated the opportu-
nity for taking a local perspective or putting
something under query. Possibly, they used
to involve people from our antiquarian circle
from time to time just to inform us of new
rules to apply and conform to.

Nowadays, we see that it is a matter of cul-
tural heritage ideology, which has aged im-
mensely since the time when cultural her-
itage management supported the glorious
national state. This seems a strange starting-
point in the context of cultural diversity and
trends. Today we are rather challenged to
illustrating and show diversity in our work
in a practical way for many new groups in
our multi-cultural society. Another challeng-
ing task is examining the negative and dark
sides of our history, nor being discouraged
to show and discuss them for a sake of col-
lective learning.

A DEAD-END

The old system has found itself in a dead-
end. Simultaneously, the political circles and
municipal local communities discussed ex-
tensively such concepts as decentralisation,
democracy, opportunities in order to assert
influence and proximity. The reform has
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transferred gradually the responsibility for
protection, management and preservation
to the regional level - namely, to county ad-
ministrations. Finally, the local authorities
have taken responsibility of the churches
as they are regarded as the most valuable.
Naturally, the reform has received criticism
by opponents whose one of the argument is
that we would never acquire as “deep knowl-
edge” as the central institutions did. And
what has happen to the national overview?
Most of criticism has come from the anti-
quarian trade itself, which has damaged its
reputation for a long time and led to inter-
nal squabbling; meanwhile, the politicians
and the general public have applauded the
reform.

As mentioned earlier, Sweden is a diverse so-
ciety. Fore example, there is no longer room
for any great standardisation of cultural
heritage management nowadays. Every re-
gion looks after its own situation in its own
way based on individual circumstances. And
it seems to be working well. In terms of the
built monuments, for example, being situated
on Gotland, we tend to assess what is worth
preserving without making much compari-
son with other regions. Consequently, the na-
tional perspective has disappeared from the
Swedish pattern of working.

But it is also important to remember that no
one talked about such concepts as the will to
change at that time. It is likely that the cul-
tural heritage including buildings, the ancient
remains, churches, etc, was felt to be a person-
al interest area for the antiquarians, almost as
private property. This was ideal for reluctance
to change anything in this area. Hopefully, the
situation is different nowadays when we do
our job in the public service on a democratic
basis.

TWENTY TIMES OVER

Today, 25 years later, I doubt whether anyone
wants to return to the old situation. We have
21 counties with the staff of antiquarians, with
wide scope of knowledge, working closely with
cultural heritage and combining other public
interests. I strongly believe that we keep taking
qualified decisions. One may say that our op-
portunities have increased twenty times. More
than likely, the wide public interest and success
of cultural heritage is a result of decentralisation.
The fact that an average person is close to cul-
tural heritage has turned building preservation

into somewhat of a popular movement. Most
people are aware of their local cultural heritage
and are very committed to preserving it.

WHAT COMES NEXT?

And what comes next? Or maybe our ambition
to democratise cultural heritage has reached
the culmination? Are there other interesting
areas of development? Let me try to discuss
and interpret what is happening now, with ref-
erence to Sweden and, especially, Gotland. I be-
lieve that some aspects of development involve
the following:

o Further steps in decentralisation;

o Increased integration of cultural heritage
management with other public sectors;

o Increased cooperation between interested
parties;

o Increased focus on citizenship;

o Increased responsibility for sustainable so-
ciety;

o Network building and international coop-
eration.

I would like to explain and give the rationale
to the different aspects of development in the
context of telling about a few projects as we
are currently engaged in the field of cultural
heritage.

AGENDA CULTURAL HERITAGE:
FORCE FOR RENEWAL?

During the past 3 years we have carried out
a renewal project in Sweden, in the field of
cultural heritage, involving nearly the entire
county administration and museums as well
as a number of non-profit organisations. The
project has been called “Agenda Kulturarv’, or
“Agenda Cultural Heritage” Partly, the Minis-
ter of Culture who said she felt that the sec-
tor values were old-fashioned and, partly, the
discussion about knowledge we give to young
antiquarians through the recurrent internal
courses triggered the idea. What exactly do
we teach? These two observations led to a col-
lective decision to take an unbiased look and
work in museums, county administration and
the National Heritage Board.

Initially, we have asked a basic question about
where we stand today. What do we want to
accomplish with our work? How we can be-
come more visible and more public? We have
received 200,000 Euros from the government



for the purpose of in-depth studies and experi-
mental projects in formulating a strategy for
the future.

CHALLENGE

This has started the process where we discuss
and debate the goals and ideas behind the
concept of cultural heritage management to
a great length. We have heard many opinions,
interpretations and questioned many old be-
liefs. The process has been very creative and
has resulted in a number of policy decisions
for our future undertaking. Attempt to ques-
tion and discuss one’s own role and princi-
ples with others is of great value. We would
not have been able to carry out the project if
we had not had confidence in ourselves and,
moreover, if cultural heritage management
had not had such a prominent status in soci-
ety. Naturally, many have been in doubt and
they still are, but I am convinced that “Agenda
Cultural Heritage” project makes a valuable
contribution to the development of Swedish
cultural heritage.

FURTHER DIRECTIONS OF AGENDA

What have we reached? Maybe we have not
reached great or decisive standpoints. And
maybe some methods have been already es-
tablished prior to us. However, the process has
clarified and indicated by all means the direc-
tion our work should take. Our strategy states
the following:

 Everyone uses cultural heritage which is im-
portant because it is used and not because it
exists;

o People are the central focus of our job. We
preserve, protect and take care of cultural
heritage and physical monuments not for
their own sake; we do it for ourselves to live
in good environment;

o What we preserve and take care of today is
the cultural heritage of tomorrow;

o The narrative is the motive for preservation.
The physical objects are of no interest by
themselves and not worth preserving with-
out the narrative;

o Increased participation in making choices
and setting values is a central future is-
sue.

o Cultural heritage management is an im-
portant contribution to a sustainable so-
ciety.

IS THIS OF ANY IMPORTANCE
TO GOTLAND?

As a result of the project, the cultural heritage
council has been set up on Gotland. It includes
authorities, educational institutions and vari-
ous non-profit organisations. The council has
prepared a plan of action for preserving cul-
tural heritage, highlighting different priority
areas and tasks. The program is meant to serve
as a guide for different interest groups in their
operations. The council is a good example of
how civic participation can be improved and
how increased diversity can be ensured. Hope-
fully, the council will present suggestions about
what they think is worth preserving and how
to broaden awareness of what is valuable. We
may also expect that it will encourage us attend
to heritage and environments that we consider
as a kind of “dead monument” or that we have
not even noticed.

We also hope that this will increase coopera-
tion with local population. Thanks to its set-up
and its close local ties, the council can con-
structively contribute to reducing traditional
scepticism towards authorities that is present,
particularly, in rural areas.

THE RUINS OF ST. NIKOLAI CHURCH

There are very few cities in Europe, and not
only, that have as many medieval church ruins
as Visby. There are the ruins of 12 churches in-
side the medieval city walls. In modern times
they have been treated as museum pieces to re-
search, observe and enjoy. But they were hard-
ly used for any other reason due to the threat
they were exposed to in the previous centuries.
And this has influenced our collective attitude.
However, it seems that a new attitude is about
to emerge, says that cultural heritage (e.g. the
ruins) should be used as long as it persists with
common sense and careful consideration. The
ruins can be a source of knowledge and expe-
rience for us today. One example is the ruins of
St. Nicolai church.

At the very beginning Nikolai was built as a
monastery church for the Dominican monks
around the middle of the 11" century. Add-
ing some extras at different times changed
it and, finally, it was abandoned at the time
of the Reformation leading to accepting the
Lutheran faith in the middle of the 16™ cen-
tury. The ruins are a very visible feature of the
townscape due to the location, the grand size
and the attractive architecture. The ruins of St
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Nikolai church stood there abandoned until
the 1930s when someone started exploiting
it for a musical drama about Petrus de Da-
cia, a monk and his relationship with a nun
named Kristina af Stommeln. There is a stage
construction, though rather clumsy, and
moveable benches in the church. The ruins
are used at for occasional summer concerts
at present.

In the last several years, it has been intended
to turn the church ruins into a concert lo-
cale for the year-round use. We have been
discussing what position the antiquarian
authorities should take towards these ide-
as. Shall they say yes? Or shall they refuse
them? And how should we deal with other
strong forces such as music, sound experts,
commerce, tourism, etc? Can we manage it
at all? Can different interests be united in a
good mix? I tend to think positive about it.
On one hand, drawing on the basic idea of
“Agenda Cultural Heritage” with regard to
the use of cultural heritage, we should say
yes. On the other hand, we need to make en-
sure that we will be able to influence plans
so that they are in agreement with the basic
antiquarian principles of respect and care-
fulness. The next thing to happen is a com-
petition among architects.

THE FISHING HAMLETS ON GOTLAND

In old times nearly all the farmers on Gotland
engaged in coastal fishing for the household
use. Fishing business carried on until the
1950s. After that it kept gradually decreasing
until today when it is practically non-exist-
ent. But the fishing hamlets are still there. And
people from the island discuss it extensively
how they should or can use the hamlets in the
future. They are now preserved as cultural
heritage, and people weigh up the possibili-
ties to use them either for fishing or holiday
cottages. Many summer visitors to Gotland
would fancy nothing more than buying or
renting a fishing shack and using it as a holi-
day cottage. You can find there everything
you could possibly wish in terms of proxim-
ity to the sea and the beautiful surrounding.
Nowadays some of these shacks are converted
with or without permission, some are illicitly
used as holiday cottages and some others are
denied permission for change.

The issue is complex and requires more than
purely opinions and judgement by experts and
decision-making authorities. The local Agenda

K-group has taken the initiative to call for
meetings and creative discussions with people
concerned. This initiative is a good example of
civic participation ever increasing. Hopefully,
the discussion will lead the authorities take a
different stance with the view on long-term
development.

WHAT IS VALUABLE?

All regions and places have their unique his-
tory, cultural heritage and nature. I have been
wondering on some occasions if one could
find some things that would be of no inter-
est or of less value than other things. I think
it is more a question of our ability and desire
to describe and explain things, putting our
perception of what has happened into words
and pictures. In this way, the world heritage
is no more valuable than any other cultural
heritage. Designating something as a world
heritage site involves a great responsibility
in the form of national and municipal plan-
ning. Everyone else who lives, works and runs
a business in Visby is responsible of this. You
will no doubt recognise this statement in your
world heritage sites.

Visby has been on the list for 10 years. One
of the most urgent issues for us is to find
out how to keep interest and commitment
alive? The society has changed and the con-
ditions are different now than they were 10
years ago. New powers-that-be and forces
keep emerging, which all makes us realize
that long-range planning and process think-
ing is most important to the world heritage.
We need to strive for achieving the position
of being able to continuously influence what
happens around us, with the world heritage
issue present in all planning. Here I see an
opportunity for growing cooperation and
establishing network with not only the Bal-
tic world heritage. By sharing experience, we
may build a joint sustainable strategy for our
world heritage. It is probably necessary to
consider the free movement of capital within
the EU. Let us counterbalance it with free
movement of knowledge.

CULTURAL LANDSCAPE -
A COMMON ARENA?

Gotland is really a single big cultural landscape,
famous for its spectacular scenery and its rich
cultural heritage. It features the coast with its
sea stacks and beaches, the flat rocky ground



where sheep grazed for thousand years, and its
special biological diversity. The cultural herit-
age spans the historical presence of humans
from the Late Stone Age and onwards, where
certain periods stand out more clearly thanks
to the monuments that have been saved, e.g.
Bronze-age stone cairns, the Iron-age and the
silver hoards, the medieval presence in the
church buildings and Visby as a Hanseatic
town.

In an administrative sense, we have separated
the issues of nature, culture and environment
despite the fact that we still deal with the same
arena and material. The landscape on Gotland
is a product of human influence. And this is
probably true of most places. Nature, animals
and plants are all connected, especially, with
the patterns of Gotlandic farming.

Here at County Administration, we try to
bridge this gap in thinking and identify what
is common admitting that grazing land, for-
ests, ancient monuments and buildings all
belong together. This makes it possible to see
the entire landscape and conserve the whole
instead of individual objects or elements.
Identifying the connection between humans,
landscape and environment explains how so-
cial systems work. The local citizens often see
their landscape as a whole. We can move from
building the fragmentary picture of a land-
scape’s history to explaining the preservation
of its basic values in this way. And this is only
one example. There are numerous other areas
where the cross-sector approach would pro-
duce constructive effects.

It is important for us working in the cultural
heritage sector to be able to broaden your
perspectives and see our roles in the future
context. Naturally, we should not undermine
our expertise; however, cooperation with
other social interests can give us strength and
assertiveness we need for continuing strong
development. It also contributes to building a
sustainable society.

KNOWLEDGE AND POWER

The seminar in Kaunas is an excellent example
of how we can work together with institutions
within and across the borders. There are few
areas that are as international as culture and
cultural heritage. Many times they have acted
as a battering ram in democratic processes and
as a bridge-builder between people where poli-
ticians made no way forward.

We need to cooperate even in the micro-per-
spective on a daily level. For us who are part
of decision-making authority, with expert
antiquarians for everyday operations, it is
interesting to learn where we are today with
current knowledge and what basic antiquar-
ian principles to apply. Being able to delegate
decision-making means greater independ-
ence in interpretation and more grounds for
attitudes. Therefore, the power over managing
cultural heritage belongs not to the heads of
departments high up the hierarchy, as one may
suppose, but to the individual public servants.
This is where interpretation and decisions are
formed and presented. It is worth thinking
about this task and the responsibility it implies
in daily work.

I think we are all quick at realizing the impor-
tance of the connection between the authori-
ties and the educational institutions. The most
pressing issues are concerned with educating
people for a labour market or a possible em-
ployer, educating them to shape a society and
influence their. What we currently do has a
significant effect on people. What we do has
significance for a society in terms of meaning
and content.

Therefore, I would like to exchange more
knowledge and start the dialogue on what
knowledge we need and how it should be used.
And this is not only a question of specific ex-
pertise in the historical sphere. We should be
concerned with the ability to act in future so-
cial contexts.

STEERING CULTURAL HERITAGE
MANAGEMENT IN THE PROCESS
OF CHANGE

I have made attempts to discuss some issues
that have emerged in the task of steering and
administrating cultural heritage management
under change on Gotland. Some conclusions to
this are as follows:

o Gotland is a fantastic, inspiring environ-
ment to work. And I appreciate my staff and
their efforts highly;

o We inherit attitudes and values that we eas-
ily subscribe to without questioning and
testing. At the same time, it is difficult to
gain support for renewal;

o We must become more aware of how soci-
ety works and changes;

o The power of cultural heritage management
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lies to a large degree in the hands of indi- « The ongoing democratic development of

vidual staff members; cultural heritage is an important and deci-
o Cultural heritage management is of great sive success factor.

importance to good society;

Lennart Edlung
KULTUROS PAVELDO VADYBA GOTLANDE

Santrauka

Per pastaruosius dvide$imt penkerius metus $vediskas kultaros paveldo vadybos modelis patyré daugybe
permainy. Po buvusio biurokratinio, hierarchinio ir direktyvinio jvertinimo dabar i§ naujo atranda-
mas raidos procesas, kuriame démesio atsiduria tokie terminai, kaip demokratija, dalyvavimas, Zmonés
ir tarptautiné perspektyva. Svedijos bei Europos kontekste tai ne atsitiktinumas, o veikiau Gotlando
visuomeneés tendencijy ir bendrosios raidos rezultatas.

Svedijos kultiiros paveldo vadybos struktiiriné raida labai susijusi su demokratijos ir pasitikéjimo
plétra. 1970 m. beveik visg kultarinés aplinkos priezitirg kontroliavo svarbiausios Stokholmo jstaigos
- Nacionaliné paveldo taryba ir nacionaliniai muziejai. Jos priimdavo visus sprendimus nepriklauso-
mai nuo jy reikémingumo. Daug Zinantys ekspertai spresdavo, kas turi bati i$saugota ir apsaugota arba
kaip turi bati valdomas kultaros paveldas. AiSku, vietinés perspektyvos atzvilgiu tai vedé j vienkryptj
pozitrj.

Siandien matyti, kas sudaro paveldo esme ir kas yra kultiros paveldo ideologija, atgyvenusi tais laikais,
kai kulttros paveldo vadyba turéjo stiprinti nacionalinj pasididziavimg. Tai atrodo keistai, turint
omenyje gyvenamojo meto kultiiros jvairove ir kultiiros sroves. Siandieniai i$$tikiai veikiau kreipia j
daugiau nukreiptas musy veiklos ir daugiakultiarés visuomenés jvairovés iliustravimag ir eksponavima.
Kiti nelengvi uzdaviniai, susij¢ su negatyviaja ir tamsiaja istorijos puse, vercia isdrjsti parodyti ir disku-
tuoti ja bendrajame mokymosi procese.

Senoji sistema atsidaré akligatvyje kaip tik tuo metu, kai politiniuose sluoksniuose, taip pat savivaldybés
vietinése bendruomenése vyko diskusijos dél demokratijos ir decentralizacijos. Pakopomis vykdy-
ta reforma sprendimy galig ir atsakomybe dél apsaugos, vadybos ir i§saugojimo perdavé j regioninj
lygmenj - apygardy administracijai. Tad $iandien jau nebéra kultiiros paveldo vadybos standartiza-
vimui skirty kabinety. Kiekvienas regionas sékmingai riipinasi savo situacija, susiklosc¢iusia tik dél jam
budingy aplinkybiy, ir naudojasi savo priemonémis.

Gotlande jsteigta kulttros paveldo taryba jungia valdzios ir mokslo jstaigas, taip pat ne pelno siekiancias
organizacijas. Tai geras pavyzdys, kaip skatinti visuomenés dalyvavima ir laiduoti didéjancia jvairove.
Dél savo pobtuidzio ir artimy vietiniy ry$iy taryba gali konstruktyviai prisidéti prie tradicinio skepticiz-
mo valdzios jstaigy atZzvilgiu mazinimo, ypa¢ provincijose. Tik Zmoniy susidoméjimas kultiiros paveldu
jgalina pastaty saugojimag paversti populiariu sajudziu. Todél labai svarbus vaidmuo tenka kultiros
paveldo vertybiy propagavimui. Gotlande dauguma Zmoniy Zino apie savo vietinj kultaros pavelda ir
yra suinteresuoti jo likimu. Kultaros pavelda naudojasi kiekvienas, todél paveldas svarbus dél to, kad
juo naudojamasi, o ne dél to, kad jis tik egzistuoja. Tad kulttiros paveldas ir turimi paminklai saugomi,
ginami ir priziarimi ne jy paciy, bet Zmoniy ir tinkamos gyvenimo aplinkos labui. Batina suvokti, kad

v

Gotlandas i$ tiesy yra vienas didziulis kultiirinis krastovaizdis, daugeliui Zinomas dél specifinio peizazo
ir turtingo kultaros paveldo. Kultiiros paveldas ¢ia apima istorinj Zmoniy egzistavimg nuo vélyvojo ak-
mens amziaus iki $iy dieny, kur tam tikra epocha aigkiau issiskiria i§saugotais paminklasi, pavyzdziui,
bronzos amzius - akmeny piramidémis, gelezies amzius —sidabro lobiais, viduramziai — baznyciomis ir
Visbiu kaip Hanzos miestu. Gotlando krastovaizdis — Zmogaus ranky darbo rezultatas. Gamta, gyvanija
ir augmenija ypa¢ susijusi su Gotlando tkininky Zemés apdirbimo paprociais. Ganyklos, miskai, senovés
paminklai ir pastatai — visa tai dera tarpusavyje. Taip jgalinama veikti darnoje su visu krastovaizdziu ir
saugoti bei rapintis visuma, o ne individualiais objektais ar elementais.

Sékmingg kultaros paveldo vadybos kaita Gotlande lemia procese issikristalizavusios nuostatos. Keleta
jy reikéty paminéti:



Dirbdami kultaros paveldo vadybos srityje, mes privalome daugiau i$manyti apie tai, kaip visuomené
veikia ir kinta.

Kultiros paveldo vadybos pajégumas labai priklauso nuo konkreciy personalo nariy.
Kultaros paveldo vadyba labai reik§minga visuomenés gerovei.
Besitesianti demokratiné kultiiros paveldo plétra — svarbus ir lemiamas sékmeés veiksnys.

Gauta: 2004 10 08
Parengta spaudai: 2005 10 20
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Eligijus Juvencijus Morkiinas

KULTUROS
VERTYBIU APSAUGOS
DZIUNGLESE

ICOMOS, Europos Tarybos, UNESCO pri-
imtos konvencijos, chartijos ir jy vykdymo
taisyklés labai apgalvotos ir naudingos, taciau

jos tokios tolimos musy realybei, kaip musy

gyvenimas - dekalogui. Tolesni samprotavi-
mai pagristi mano 30 mety darbo su paveldu
praktika.

TECHNIKOS PAVELDO OBJEKTAI

Technikos paveldas Lietuvoje pradétas fik-
suoti véliau nei architektiiros, urbanistikos ar
dailés paminklai, nes dar tarpukariu gyvavo
romanti$ka nuostata, jog tautos kultiirai ver-
tingi vien paciy valstie¢iy gaminti daiktai. Tik
prie$ pat Antrajj pasaulinj karg pradéta domeé-
tis mediniais vandens ir véjo maltnais. Vélyk-
los, karsyklos, verpyklos, gelezinkeliy bei keliy
atkarpos ir pan. patrauké démesj dar véliau,
o pramoniniai objektai (inZinerinis paveldas)
- tik pastaruoju metu. Gaila, bet i technikos
paminkly sgrasa beveik nepateko plytiniy,
kalkiniy, potasiniy, terpentino ar varvelio
varykly, angliy degykly, liejykly, degaliniy,
kepykly ir kity objekty. Daugelio technikos
paminkly verté iki galo nenustatyta, i$skiriamas
tik vienas ar kitas ypatumas. Kartais sunku
i8siaiskinti, kuriai paveldo rai$iai priskirtinas
objektas (pavyzdziui, Birzy pilis turi istorinio,
gynybinio, architektirinio, hidrotechninio,

techninio, archeologinio, technologinio, den-
drologinio ir kitokio paveldo ypatumy). Tech-
nikos paminkly sgra$us pradéta sudarinéti
apie 1970-1975 m., taciau tada daugiausia
démesio kreipta j pastato architektura ir fizine
bukle, o ne j technine jrangg. Kai kurie tech-
nikos paminklai kélé nepatogumy ideolo-
gams, neigusiems pazanga ikikarinéje Lietu-
voje. Imantis pritaikyti technikos paminklus
naujiems visuomenés poreikiams, suniokotas
Balsiy vandens malanas, Baisogalos (vienas
graziausiy Lietuvoje; 1 pav.), Seduvos, Purpliy,
Kupiskio, Vasky, Udeky, Obeliy ir daugelis kity
malany. Pasvitinio malanas (kaip ir Starkoniy
bei dar keli) pradétas rekonstruoti, taciau dar-
bai greitai nutriiko. Buvo griaunamos (XVIII
a. Gulbiny) ar paliktos sunykti (Kleboniskio,
Pakruojo) karé¢iamos, nors jas kuo puikiausiai
buvo galima pritaikyti rekreacijai.

TIKSLAS

o apibrézti, kas yra technikos paveldas ir kokie
objektai turéty buti jam priskirti;

o atkreipti démesj j technikos paveldo vertini-
mo netolygumus;

o pristatyti technikos paveldo saugojimo budy
(in situ arba muziejuje) ir panaudojimo for-
my teigiamas bei neigiamas puses;



o akcentuoti batinuma ugdyti paveldo naudo-
tojus, kad paveldo objektai tapty tautos sa-
vastimi.

PAVELDO VERTINIMO NETOLYGUMAI

Technikos paveldo vertinimo kriterijy daug, ta-
¢iau daznai apsiribojama tik keletu. Pavyzdziui,
maltino vertinimas vien architekttiros pozitriu
nebus i$samus. Malinas - ne tik architektaros
statinys, pirmiausia tai masina, technologijos
jrenginys, daznai daugiafunkcinis, todél, norint
susidaryti visg jo veréiy skale, reikia taikyti ir
kitokius kriterijus.

Taikant tik viena vertinimo kriterijy, kiti techni-
kos paveldo objekto elementai lieka nepastebéti,
neatskleisti arba net pasalinami kaip beverciai.
Antai rengiant Baisogalos véjo maliino restau-
ravimo projekta, paliktas tik muarinis malano
liemuo, kepuré ir statvolis, visa vertinga jranga
sunaikinta, o statvolis jmurytas tarp gelzbeto-
niniy perdangy ir pertvariniy sieny. Restau-
ruojant neatstatyta malino ,véjy rozé*, jrengti
butaforiniai sparnai (pakeistos sparno propor-
cijos, deformuota geometrija).

Pasitaiko, kad technikos paveldo objektas isvis
iskrenta i$ statiniy komplekso dél statybos vie-
tos specifikos. Véjo maliinai turéjo bati statomi
atvirose vietose ir toli nuo kity pastaty. Vandens
maliing irgi ne visuomet pavykdavo pastatyti
prie dvaro sodybos, tad pasitaikydavo, kad dva-
ro komplekso maliinas j registra patekdavo kaip
atskiras statinys (Juodgalviy dvaro atvejis).

TECHNIKOS PAVELDO SAUGOJIMAS
DVIEM BUDAIS

Dabar vyrauja nuomoné, kad geriausia tech-
nikos, kaip ir kito paveldo, apsauga yra in situ.
Many¢iau, jog saugant objektus in situ, reikéty
atsizvelgti | geografines salygas, keliy tinkla,
netoliese esancias paveldo objekty sankaupas
ir ypa¢ j zmogiskajj faktoriy, t. y. savininko ir
kity Zmoniy supratimg apie paveldo globos
batinumg. Neatsizvelgus j tai, saugojimas vietoje
nebus efektyvus. Pavyzdziui, tvarkant Stacitiny
véjo malano aplinka buvo nugriauta skliautiné
mal@ing juosusi skaldyto akmens miro galerija.
Véliau paminklosaugininky rapes¢iu maliano
kepuré uzdengta aliuminio skarda, o $ig
pasiglemzé metalo vagys. rengimus netoliese
gyvenantys Zzmonés sunaudojo malkoms.

I unikaly Europos mastu molinj Sukioniy véjo
maliing trenké Zaibas. Apdegé jo kepuré, vidaus
jranga nenukentéjo, taciau malino paveldétojas
ji nugriové kaip niekam nereikalinga.

1 pav.
Baisogalos (Radviliskio r.) buv. dvaro malanas, ne vien
laiko, bet ir Zmoniy nuniokotas

Panasi ir Jonelioniy véjo maltno istorija.
Lygumy molinis véjo malinas ilgg laikg stovéjo
be sieny dangos. Krituliai smarkiai pazeidé
laikancigsias konstrukcijas, ir malanas buvo
nugriautas.

Kartais savininkai ,nekaltai“ padeda sunykti
paveldo vertybei (Keturnaujienos mal@nas buvo
samoningai supidytas).

Liadnas ir Monitny véjo malano likimas. Nors
jis ir saugotas kaip technikos paveldo objek-
tas, jo aplinka nesirtpinta, ir malGnas atsidtré
zvyro karjero viduje, tarsi ant aukstos salelés,
atstumui nuo sieny iki sta¢iy 4-5 m aukscio
skardziy siekiant vos 1-2 metrus. Véliau, vyk-
dant jo i$paminklinimo procedirs, spaudoje
paskelbta apie ketinimus malGng iSgabenti j
Punska. Tuo mikliai pasinaudoje vagys iSpjové
medine transmisija.

Jau minétam Baisogalos mallinui pritaikyta
véliau sovietmeciu labai i$populiaréjusi pan-
audojimo schema: pirmame aukste - dkio
pasiekimy muziejus, antrame - pokyliy salé,
tre¢ciame - nakvynés kambariai. Malino res-
tauravimui ir pritaikymui iSleista daug pinigy,
taciau, pasak vietos folkloro, galiausiai jj su-
degino pavydzios puotautojy Zmonos. Dabar
maltinas visi$kai neprizitirimas, nors anksc¢iau
laikytas vienu graziausiy Lietuvoje. Tokia pri-
taikymo schema sunaikino ne vieng vertinga
technikos ir technologijos objekta.
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2 pav.
Raudoneés (Jurbarko r.) motorinis malunas

3 paw.
Raudoneés (Jurbarko r.) motorinio maliino valcams
gresia sunaikinimas

Panevézio véjo malino istorija panasi, tik jame
(kazkodél ne kar¢iamoje!) buvo jrengtas restor-
anas. Malano iSore labai sudarké pristatyti
didziuliai metaliniai prieSgaisriniai laiptai.
Krumpiy medinis véjo malinas nutemptas prie
dirbtinio eZero, nes jame noréta jrengti kavine.
Deja, prasidéjus pertvarkai, maltnas buvo
uzmirstas.

Vandens malany dalia panasi. Bene geriausiai
pritaikytas muziejui ir kavinei buvo Mosédzio
malanas. Jame iSliko transmisija, restauruotas
vandens ratas.

Bijoty maliine jrengta kar¢iama ir i$griautas in-
terjeras. Tas pat nutiko Prieny popieriaus fabri-
kui (,,popernei).

Ginudiy ir Mincios malanuose, atlikus kapitalinj
remonty, jrengtos poilsinés. Nuo to jy verté
nepadidéjo.

Pakruojo vandens maltnui skirta daug démesio;
pastatai gerai restauruoti, taciau atstatytas van-
dens ratas — butaforinis ir dargi nekokybiskas.
Tilto-uztvankos architektariné dalis restauruota
neblogai, taciau vietoj grindinio kelias tiesiog
nekokybiskai isklotas akmenukais! Tai atspindi
specializuoty restauravimo dirbtuviy poziarj j
savo darbg. Yra ir neblogai saugomy objekty,
pavyzdziui, veikiantis molinis vandens maltnas
Dotnuvoje (dabar sukamas elektra), verpykla
Raubonyse ar motorinis malinas Raudonéje (2,
3 pav.). Maloni tendencija - vis daznesni atvejai,
kai savininkai atstato ar remontuoja malinus;
bene graziausias pavyzdys - veikiantis Liepos
maliinas Paezeriuose.

Kitas variantas (daznai kritikuojamas kaip ar-
dantis arba neleidziantis atkurti autentiskos
technikos objekto aplinkos) - saugojimas skan-
seno tipo muziejuose. Aisku, kritisko pozitrio
i ji visiskai nuneigti negalima. Ta¢iau aplinkos
atkarimas muziejuje priklauso nuo muziejininky
profesionalumo. Technikos paminklo aplinkg
muziejuje galima atkurti autentiskesne, negu
$iandien yra in situ. Antai Liepaloto ir Dirziy
véjo maltny aplinka uzgriozdinta metalo lauzu,
pristatyta nereikalingy pasiariy, maltnus gozia
sodinti arba savaime iSauge medziai.

O kas gali susipazinti su paskutiniu islikusiu,
todél unikaliu ir Europoje, moliniu Melniy véjo
malinu (4 pav.) arba mediniu Starkoniy véjo
maliinu, kuris stovi vienisas laukuose ir sunkiai
prieinamas?

Muziejuje nesudétinga atkurti aplinkg ir tokius
funkcinius rysius, kokie buvo objekta statant
arba juo naudojantis. Didelis saugojimo muz-
iejuje privalumas tas, kad technikos paveldo
objektus nesunku pristatyti lankytojams ir
laiduoti jy apsauga nuo fizinio sunaikinimo, o
saugant in situ dazniausiai tai padaryti sunku
(pries keleta mety sudeginti Tadaravos bei
Palaks$¢io vandens malanai ir Puskoniy véjo
maltnas). Muziejuje galima pademonstruoti,
kaip eksponatai veikia. Informacija apie muz-
iejuje esancius technikos objektus prieinamesné
tyrinétojams. Sékmingiausiai muziejuje (ir in
situ) saugomu liaudiskosios technikos paveldo
objektu galima laikyti veikiantj Pakalniskiy véjo
maltng Kleboniskio ,,skansene® (5 pav.). [domi
Plyniy véjo malano ,biografija“. Lietuvos liaud-
ies buities muziejus — jau ketvirta jo stovéjimo
vieta. Su juo, beje, kaip ir su kitais muziejuje
saugomais technikos paveldo objektais, kasmet
gali susipaZinti apie 80 000 zmoniy. Cia taip pat
galima pamatyti milo vélykla i§ Daubutiskiy



(deja, maliinas nebuvo perkeltas i muziejy ir
in situ sunyko), aliejine i§ Suvalkijos. Gaila, kad
liko nejgyvendintas sumanymas jrengti tech-
nikos kampg, kuriame buvo numatyta rodyti
plytinés kompleksa, kalkines, anglies degima,
maliiny kolekcijg, uosta su mediniais laivais,
siaurojo gelezinkelio Zieda su vaziuojanciu
traukinuku...

Muziejuje yra technikos paveldo objekty,
turéjusiy paminklo statusa (Akmenos ir
Kantvainy véjo maltinai). Deja, muziejuje esan-
tiems eksponatams Kultiiros vertybiy apsaugos
departamentas neskiria finansinés pagalbos.
Antai unikaly Kantvainy malang i§ Mazosios
Lietuvos, ilgus metus sandéliuota muziejuje,
po keliolikos mety teko i§vezti atgal. Si istorija
puikiai iliustruoja musy paveldosaugos nenu-
oseklumus.

Kantvainy véjo malanas, stovéjes netoli
Agluonény, dar sovietmeciu buvo jtrauktas i
bene pirmuosius technikos paminkly sgrasus.
Dél prastos techninés buklés juo nebesinau-
dota. I$saugojimo rapesciai uzgulé Klaipédos
rajono kultiros skyriy Gargzduose, i§ kurio
gana ultimatyviai pareikalauta: ,,Arba perkeli-
ate malaing j muziejy, arba jis bus nugriautas®
Nepaisyta mano argumenty, kad tai paskuti-
nis Klaipédos krasto véjo malanas su unikaliu
techniniu sprendimu, be to, stovintis palankioje
aplinkoje ($alia plento ir gerai islikusios lietu-
vininko maltanininko Geinio sodybos), tad ir
saugotinas vietoje. Sie argumentai nepadéjo.
Teko pasirapinti bréZiniais. Juos savo léSomis
parengé Vilniaus skai¢iavimo masiny gamyk-
los konstruktoriy biuro krastotyrininky klu-
bas, vadovaujamas A. Budriano. Malanas buvo
perkeltas | muziejy ir pastogéje iSguléjo keli-
olika mety. Dél valdininky nuostatos nefinan-
suoti paminklinio eksponato restauravimo ir
prasidéjusios pertvarkos Kantvainy maltnas
taip ir liko nepastatytas (jrengti tik pamatai).
Agluonény verslininkams parodzius iniciatyva
gabenti malang atgal j Klaipédos krasta, muz-
iejaus direktoriaus sprendimu ir ministerijos
pritarimu jis ir atiduotas jiems, nes formaliai
nebuvo muziejiné vertybé (j muziejaus apskaitag
pervesti pastatai, kol buadavo nepastatyti,
negaudavo muziejinés vertés statuso). Buty
neblogai, jei privati iniciatyva duoty teigiamy
rezultaty, tadiau negerai, kad malang planu-
ojama statyti ne ten, kur jis stovéjo, o visai ki-
tur. Beje, objektai, turéje paminklo statusa, bet
neatgabenti | muziejy, savo egzistencija baigé
kur kas anksc¢iau. Kruonio karc¢iamg ketinta
perkelti j Lietuvos liaudies buities muziejy
(taip sialé ir K. Cerbulénas), ta¢iau to ne-
padarius, ji buvo nugriauta. Vietoj originalo

4 pav.
Nykstantis visoje Europoje unikalus molinis Melniy
(Joniskio r.) maliinas.

5 pav.
Kleboniskiy muziejaus saugomas Pakalniskiy malinas
(Radviliskio r.)

muziejuje pastatyta kopija, o jos prototipas iki
Siol tebestovi Kartenoje. Siaurgjj gelezinkelj
sitliau perkelti i Lietuvos liaudies buities mu-
ziejy, architekté Biruté Kugevi¢iené ji supro-
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jektavo ziedu juosiantj muziejaus ekspozicijas.
Taciau moksliné taryba atmeté siaurojo gele-
zinkelio perkélimo idéja, teigdama, kad siaura-
sis gelezinkelis nebiidingas Lietuvai. Siaurukas
in situ buvo iSardytas ir muziejaus nepasieke.
Tas pat nutiko ir Kauno siaurojo gelezinkelio
dirbtuviy gamintiems vagonéliams, puostiems
Lietuvos valstybingumo simboliais...

I siauruko kaip paminklo naikinimg atkreipiau
démesj dar 1995 m., po to Kultiros paveldo
centras uzsaké kompleksiskai itirti §j inzinerinj
pavelda. Grupé specialisty (dr. Eligijus Ju-
vencijus Morkinas, Ona Stasiukaitiené, Eglé
Stulpiniené, dr. Vytautas VirSilas, Rimvydas
Palys, Teodora Morkianiené ir kt.) kultaros as-
pektu kompleksiskai jvertino Ryty Lietuvos
siauragjj gelezinkelj. Vykdant jpaminklinimo
procediiras, kai kurios institucijos ketino tai
sutrukdyti, tac¢iau, laimei, paminklosaugininkai
jy uzmacioms uzkirto kelig. Siauruko istorija
rodo, kad pradzioje atrodziusios beviltiskos, pas-
tangos duoda teigiamy rezultaty. Jau susikaré
organizacijy, gelbstin¢iy siauruka. Ji jau glo-
boja ir puoseléja Anyks$¢iy muziejus. Galbat
anyks$ténais pasekus ir Kkitiems regionams,
pavyks i$saugoti §j vertinga paveldo objekta.
Gaila, kad dél jstatymo netobulumy ar nepai-
symo metalo lauzan pateko siauruko riedmenys
(kilnojamasis paveldas).

In situ turbut geriausiai tinka saugoti bene
»jauniausig“ technikos (inZinerijos) paveldo
dalj - I ir II pasaulinio karo fortifikacinius
jtvirtinimus, pastatytus i§ atspariy medziagy.
Komerciskai $is paveldas gal ir patrauklus, ta-
¢iau menkai susijes su masy krasto gyventojais,
todél jo puoseléjimas neturéty buti pirmaeilis,
stelbiantis Lietuvos valstybés ir rezistencinés
kovos pavelda.

Kuris paveldo saugojimo biidas geriausiais, par-
odys laikas. Manau, nereikty prisiristi prie vie-
no, kad suklyde nepatirtume dideliy nuostoliy.
Kiekvienas kelias turi savo pliusy ir minusy.

Ne visi technikos objektai jtraukti j paveldo sa-
rasus, objekty nustatymui skiriama mazai 1ésy,
ir jis daznai paliekamas busimiems saugoto-
jams. Tokia sistema (,,pats veza ir pats sau bota-
gu pliauksi“) nei objektyvi, nei perspektyvi. Ne
veltui tarp paminklosaugininky gyva nuostata:
geriau saugoti vieng paminklg gerai, negu kelis
blogai. Kartais net susidaro jspudis, jog kai kurie
jy tiesiog stengiasi atsikratyti saugomy objekty.
Manau daugiau negu pakankamai i$vardijes
prarasty vertybiy ir nei$naudoty galimybiy.

I$ pavyzdziy atrodo, kad paveldas niekam nerei-
kalingas, o kartais net trukdo gyventi. Jis:

 nereikalingas technikos objekto savinin-
kui, nes:

a) paveldosaugininkas (daznai dél kompetenci-
jos stokos) nieko neleidZia savininkui daryti,

b) paveldo valdytojams uzdedamas papildomas
ripestis (siaurukas - savivaldybiy galvos
skausmas);

o nesaugomas visy institucijy. Pavyzdziui, Tur-
to fondui atitekes paminklosaugos objektas
parduodamas be jokiy salygy ar apribojimy
(Tadaravos maltno jranga parduota j metalo
lauzg);

o nejtraukiamas j saraSus dél neiSmanymo ir
specialisty stokos. Sudarinéjant pirmus tech-
nikos objekty sarasus, pagrindinis kriterijus
buvo klausimas, ar sveikas stogas ir ar greit
reikés jj remontuoti;

o nereikalingas paveldosaugininkams dél didé-
jancio darbo kravio;

o nereikalingas verslininkams, nes vos tapusius
objekty Seimininkais juos tuctuojau uzgriava
paveldosaugininkai su savo reikalavimais ir
verslo varzymais;

« nereikalingas né Kultiros ministerijai, kaip
rodo Kantvainy malino pavyzdys arba 50
varikliy i§vezimas j Maskvos politechnikos
muziejy;

« nereikalingas né turizmo firmoms, nes pasak
gyvuojancio stereotipo, lietuviai - Zemdir-
biai ir jokio technikos paveldo pas mus ne-
gali bati. Ekskursijos technikos paminklams
pazinti nerengiamos arba rengiamos labai
retai.

Tad paveldas reikalingas tik siauram specia-
listy rateliui ir technikos istorijos mégéjams.
Jie turéty suprasti, kad sunku jstatymais ir
jsakymais priversti mokes¢iy mokétojus leisti
pinigus niekam nereikalingy objekty apsaugai.
Neéra ko tiketis, kad mums, ,,Zinantiems ir su-
prantantiems, nurodzius, kas nors skirs pinigy
apsaugai, ir jau pati $i situacija privers Zmones
myléti pavelda. Suprantantys paveldo reik§me
turéty sutelkti visas jégas Svietimui, kad i§ ma-
Zens, nuo $eimos, nuo darzelio, nuo mokyklos
iki universiteto baty ugdoma pilie¢iy meilé
kultaros paveldui (kaip seniai numatyta Euro-
pos paminklosaugos rekomendacijose). Kulta-
ros paveldui — ar materialiam, ar Zodiniam, ar
kitokiam - tapus savastimi, nebeprireiks poli-
cijos ar teismy pagalbos. Tai ilgas ir sunkus, bet
perspektyvus kelias.

Kokiais budais efektyviai ugdyti paveldo nau-
dotojus, galéty buti svarstoma kitoje konferen-
cijoje.



ISVADOS

1. Saugant pavelda, svarbiausias yra Zmogiska- 4. Nereikia skubéti braukti i$ sarasy arba vengti

sis faktorius — zmoniy i§prusimas ir noras ji j juos jrasyti paveldosaugos objekty, nes gy-
i$saugoti. Be $ito paveldo iSsaugojimas tampa venimas keiciasi ir tai, kas $iandien nejmano-
problemiskas. ma, rytoj gali bati visiskai jmanoma.

2. Gelbstint pavelda, reikéty lanksciau traktuoti 5. Reikéty nesizavéti globaliniais objektais, nes
reglamentuojancius jstatymus, labiau laikytis tai veda j niveliacija ir savitumo praradima.
jstatymo dvasios, o ne raidés. Joks paminklot-
varkos tarpsnis neturi bati monopolizuotas,
kad saugojimas nebuty silpninamas.

Galima tik palinkéti kuo geriau iSnaudoti gali-
mybes ir neprarasti vertybiy...

3. Tik jvairas paminklosaugos budai gali duoti
teigiamy rezultaty

Eligijus Juvencijus Morkiunas

THE JUNGLES OF PRESERVING HERITAGE VALUES

Summary

The article emphasizes that the technical heritage in Lithuania received fairly late attention only in about
1972 - 1975. It is sometimes a case that the value of a technical monument is estimated on the basis of
subjective criteria, without taking into account all the possible criteria as well as a technical object itself.
The article gives the multiple examples of how technical objects were destroyed or used inappropriately
for the present purposes. It also discusses two major methods of preservation - that is, ‘in situ’ and the
preservation in skansen-type museums. The author does not promote any one of the given methods in
order to avoid mistakes. Both the methods are applicable and appropriate. Any monument to be inscri-
bed needs to be assessed on the basis of as many criteria as possible. However, only the time factor can
show if the decision was right. It has not so far worked in favor of the ‘in situ’ method.

In addition, the article stresses the human factor. It is important that people who work within the area of
cultural heritage deal with the issue coming to the point instead of following the law in a blind way.

If heritage preservation becomes the legacy of only heritage experts and officials, it will fail to be effecti-
ve. In order to preserve the monuments and use effectively the opportunities, it is necessary to focus on
educating people since their youth so that cultural heritage (material, oral or other) becomes part of one’s
identity and every citizen grows aware of being responsible of protecting heritage.

Gauta: 2005 01 22
Parengta spaudai: 2005 10 20
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Mindaugas Bertasius

CULTURAL HERITAGE
MANAGEMENT:
A CASE OF KAUNAS

The historic environment is all around us by
constituting the whole content about our an-
cestors and us. We must appreciate it as a vital
educational asset and the means of under-
standing history, human origin and identity.
Moreover, it is the most accessible of histori-
cal texts. In order to understand better the
character of a place in the first place, we need
to take relevant actions with regard to cultural
heritage. The most significant elements of the
historical environment (historical or architec-
tural monuments) will always need individ-
ual attention in combination with thorough
control. A range of different qualities such as
diversity, compactness, longevity, dynamism,
creativity, sustainability, parasitism, isola-
tion and cataclysm (Ayers, Durham, McNeil,
2000:240) characterize the historic environ-
ment of a town. These qualities are inherent
in the historic environment. The policy relat-
ing to the historic environment in Lithuania
has assumed some controversial aspect. It
seems that the ruling institution, which is
Central Department on Cultural Heritage,
acts sometimes in an autocratic way, escaping
any broader discussion and consultation with
all the concerned organizations and interest
groups. Meanwhile, some broader discussion
and interviews on what people in Lithuania

think about the historic environment and its
future and what they value has taken place.
By means of growing interest in the issues of
cultural heritage and getting the material on
the same subjects from different countries to
the print, we have a possibility to compare dif-
ferent practices of interacting with cultural
heritage. I would like focus on the practice of
inter-institutional (and inter-sectional) coop-
eration by reference to a case of Kaunas.

There is some model of attitude towards the
issues of cultural heritage in Lithuania. It is
common to appreciate cultural heritage as a
material physical object (a tangible object),
but not as the object of cultural activity or, to
be more precise, not as the object of formative
influence on the active historic environment.
The current stance resembles somewhat the
act of philately in collecting the items of cul-
tural heritage, which could be architectural,
archaeological and other kinds of items. This
kind of collection results only in the heap of
artefacts in museums, or the accumulation of
monuments dated to different periods, or a
bank of information consisting of descriptive
texts on the proceedings of one of Lithuanian
scientific institutions. However, what comes
next? Does this lead to more collections of
philatelic nature? Throughout the centuries



our East Baltic region has been facing ei-
ther wars or empire marches or revolutions
so some of these monuments, the groups of
monuments, or whole collections in museums
have been lost. And now a new generation of
experts is in rush of collecting a new store of
cultural heritage items. At the same time we
are all the trustees of this inheritance. The his-
toric environment is what a generation after
a generation has made of the places they live
by covering a layer upon a layer of human ac-
tivity. It is possible to identify the domain of
cultural heritage as “cultural landscape” - that
is, the place full of symbolic diverse meanings
that encompass all the details of human be-
haviour within an ecosystem (Lozny, 2000:23).
It is our common wealth. Each generation has
left its footprint in the objects of cultural her-
itage. In the past as much as at present, peo-
ple made and manipulated with objects as a
result of their views about themselves and
their place in the world (Moreland 2001:80).
The traces of such interaction are irreplace-
able. Eventually, we deal with some kind of
“network (system) of signs”, or the language
of ancestors, but we do not understand these
signs and this language remains a mystery
to us. These objects are more than just ‘pegs
of memory’. They can be actively used in the
construction and transformation of ‘imagi-
native memories’ (Remensnyder, 1996:885).
Hence, we may generate a list of what prod-
ucts of human creativity (historic environ-
ment) were actively used in the establishment
and transformation of identities.

To sum up, the historic environment can be
defined in terms of some concepts as fol-
lows:

« as contributor to the quality of life;

o as the whole but not just the series of
buildings;

o as part of everyday culture;

« as a main educational benefit, or an incom-
parable source of information;

o as the essential means of perceiving our
identity (e.g. place identity, the identity of
citizenship).

Cultural heritage and, in particular, the histor-
ic environment could potentially play a much
greater role in every day life than it does now
because it brings some social benefit. Let us
consider what may possibly change the stiff
point of view on cultural heritage (appreciat-
ing it as a collection or some assemblage of
objects)?

Therefore, I would like to discuss a need for
cooperation which might help us achieve the
following:

a) to define the subject,

b) to cooperate in searching for the best solu-
tions to the issues of restoration and con-
servation,

~—

¢) to encourage us to budget the new conser-
vation technologies not only for restoration
and documentation. There are some ways
of inner-cooperation between different
Lithuanian institutions managing the pres-
ervation of cultural heritage. It is possible to
distinguish some groups of cooperation and
to compare the way of managing cultural

heritage with other patterns:

« inter-institutional cooperation;

o theoretical and practical cooperation;

 cooperation among culture heritage manag-
ing structures and community groups (indi-
vidual work with people).

I. INTER-INSTITUTIONAL COOPERATION.

It seems that the main role of inter-institu-
tional cooperation is to establish a good ap-
proach to cultural heritage. If we compare
the pattern of cooperation in Lithuania with
the one in Sweden', we would see the es-
sential differences between them in terms of
inter-institutional cooperation. The Swedish
pattern is based on close cooperation on the
institutional level between the professionals.
All the existing institutions (e.g. in Gotland)
are involved in the partnership of managing
cultural heritage. Judging by their involve-
ment into managing cultural heritage, some
establishments in Lithuania correspond to
the Swedish institutions, e.g. National board
(Lithuanian Board on Cultural heritage),
County administration (no equivalent), mu-
nicipality (section on cultural heritage in
Kaunas municipality), county museum (no
equivalent), Gotland University (no equiva-
lent), voluntary associations (no equivalent).
Although a special unit in Kaunas munici-
pality is established to take care of the ob-
jects of cultural heritage, it seems that the
unit works does not work hand in hand with
the national board.

On the other hand, there are some museums
in Kaunas that are involved in the activities
related to cultural heritage, e.g. the Vytautas
Magnus War Museum (archaeology, history),
the National M.K.Ciurlionis Art Museum
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(archaeology, architecture, history, art), the
Lithuanian Medical and Pharmacology His-
tory Museum (history of medicine), the Na-
tional Pedagogical Museum (history), The
Ninth Fort Museum (history of fortifica-
tions), the Kaunas Archbishopric Museum
(history), the Maironis Museum of Lithua-
nian Literature (history). Unfortunately, they
do not work in partnership with the munici-
pality and the county administration in dis-
cussing the issues concerned with cultural
heritage.

Some universities and institutes in Kaunas
give courses focusing on the issues of cul-
tural heritage, e.g. archaeology, architecture,
history, art, law at Faculty of Arts (Vytautas
Magnus University), architecture, cultural
landscape, law at Faculty of Civil Engineering
and Architecture or archaeology of technolo-
gies at Faculty of Humanities (Kaunas Uni-
versity of Technology), architecture, building
technology with various departments study-
ing historic technologies such as metalwork,
textile, etc (Institute of Architecture and
Building), art, historic technologies (Kaunas
College), or architecture, art history (Kaunas
Art Institute). However, they have not estab-
lished partnership with the municipality or
the county administrative board in dealing
with the issues of cultural heritage, if not to
mention only sporadic partnership on some
personal level.

We face a huge problem concerning the coop-
eration with community and different profes-
sional or voluntary associations in Lithuania
(e.g. Kaunas Historic Society). In general, we
lack some public interest in cultural heritage
and voluntary associations, which would be ea-
ger to work on managing cultural heritage. In
my opinion, the level of cooperation depends
on involving people into dealing with the prob-
lems of cultural heritage. It means that we need
to work on a local level involving community
by community, project by project, creating
trust and sharing knowledge. The partnership
with community should emphasize the role
of the historic environment in teacher train-
ing. It should also develop the essential skills
and teaching resources that would reflect the
interest of multi-cultural society. The historic
environment with its objects of cultural her-
itage is part of every day culture. The studies
of cultural heritage may enable people to read
and interpret it so that it would enrich lives as
much as literature, music, or history (Power
2000).

Moreover, the media may also play an impor-
tant role in establishing partnership in solv-
ing the problem. There are some channels of
achieving this in Kaunas, e.g. the regional TV,
the radio stations and the print. Nowadays the
mass media can make a huge impact on solv-
ing the issues of cultural heritage protection.
The managers dealing with preserving cultural
heritage should explain to the public why the
urban cultural heritage is important and why
budget should be allocated on preserving and
investigating it. For example, the Viking Herit-
age Magazine in Gotland has made progress in
this area.

Thus, the comparison of Gotland in Sweden
and Kaunas shows obviously that the two Bal-
tic regions differ enormously in terms of part-
nership level in solving the issues of cultural
heritage. It is true that we appreciate our cul-
tural heritage as a physical value rather than
an emotional value in a wide sense. So how is
it possible to solve this problem?

II. THEORETICAL AND PRACTICAL
COOPERATION

The pattern of partnership in Gotland in-
volves cooperation across the different levels
of administration (e.g. the national board, the
county administration, the municipality of
Gotland) as well as the scientific and profes-
sional institutions (e.g. the county museum,
Gotland University). This pattern could serves
as an example of activities in Kaunas. We have
all the essential institutions (administrative,
scientific, professional) to prepare and imple-
ment the programme of protecting cultural
heritage in a similar way.

In the first place, it is worth considering a pro-
posal on improving the performance of the ad-
ministrative sectors (the municipality of town
and the county administration on cultural her-
itage) in protecting cultural heritage and his-
toric environment. The following is the list of
the steps that administration should take with
immediate effect:

o both the administrators and profession-
als need an effective and brief discus-
sion about the issues of cultural heritage
as there is no time for extensive discussion
on a national level. However, we need to
depart from the traditional solutions of
a problem - that is, the solution whereby
the administration usually seeks partner-
ship only for specific problems, or usually



choose so-called acceptable or agreeable
partners (individuals or institutions). In
order to depart from this pattern of be-
haviour, the town municipality (or depart-
ment in municipality) must understand the
problem and admit that it is their preroga-
tive to start acting;

o to start working with the experts from uni-
versities and museums, which are abundant
in Kaunas. Administration always need to
involve them in the process of decision-
making and search for solutions by seeking
specialist advice;

o to start working with community and its
different groups;

« to contact the voluntary groups and initiate
the detailed review of the needs and poten-
tial of this sector;

o to find the major tourist destinations in
Kaunas and the region and develop the
management plans of these destinations.
Moreover, administration needs to develop
local “heritage links” by involving the ex-
perts and heritage administrators into this
process;

« to involve people in decision-making and
ensure that they have access to information
about heritage objects;

o to create the electronic network of infor-
mation about the historic environment,
which would be accessible to professional
people and the public.

III. COOPERATION OR INDIVIDUAL WORK
WITH PEOPLE

Cooperation with individual people is a spe-
cial field of work. The expert specialists from
various institutions and cultural heritage man-
aging structures as well as media workers need
to take part in this process. This would initiate
a further discussion on cultural heritage prob-
lems as partnership on this level involves so
many different aspects of solving these prob-
lems. And it definitely needs more detailed
consideration.
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Mindaugas Bertasius

KULTUROS PAVELDO ADMINISTRAVIMAS:
DABARTINE PADETIS KAUNO PAVYZDZIU

Santrauka

Kultaros paveldo objektai formuoja istorine aplinka ir lydi mus visur. Jie tampa lyg tekstu, kurj batina
perskaityti, norint suvokti savo kultiirg. Tadiau $ie praeities Zenklai ir praéjusiy karty kalba mums
sunkiai suprantami. Matyt, todél Lietuvoje kultaros paveldas daZniausiai suvokiamas kaip material-
iosios kultros objektai, o apsauga ribojasi jy registravimo ir nelie¢ciamybés i$saugojimo pastango-
mis (architektdros, archeologijos, istorijos paminklai). ] kultiros pavelda nebandoma pazvelgti kaip
j visuma, kaip i vietg ar erdve, kuriojekiekviena karta paliko savo pédsakg ir taip suformavo savotiska
kultaros vertybés (ar istorinés aplinkos) archeologija (¢ia kiekvienas sluoksnis atskleidzia vis kitas isto-
rines vertes, o vertés suvokiamos kontekste). Kaip teikiantis socialinés naudos, kultiros paveldas turéty
bati nepalyginti svarbesnis kasdieniam gyvenimui.

Norint keisti elgesj ir vyraujanciag nuostata kultiiros paveldo atzvilgiu, butina bendradarbiauti. Galimi
keli bendradarbiavimo badai: a) tarpinstitucinis bendradarbiavimas, b) teorijos ir praktikos bendradar-
biavimas, ¢) bendradarbiavimas su visuomene.

Aptariant Kauno pavyzdj aiskéja akivaizdi kokybisko tarpinstitucinio bendradarbiavimo galimybé. Cia
yra kultaros paveldu besirapinanc¢ios administracinés struktiros (KVAD Kauno teritorinis padalinys,
savivaldybés paminklotvarkos poskyris). Deja, jos visiskai nebendrauja su institucijomis (i$skyrus pavi-
enius asmeninius rysius), kuriose sukauptas didziulis jvairiais budais kultaros pavelda studijuojanciy
specialisty potencialas. Tai ir muziejai su menotyrininkais, istorikais, archeologais; tai ir universitetai bei
aukstosios mokyklos su jvairiy sri¢iy specialistais (VDU, KTU, Kauno kolegija, Kauno meno institutas),
galiausiai vietinés ziniasklaidos struktiiros - radijo ir TV programos, spauda.

Esant tokioms galimybéms tikétinas ir lauktinas gerokai glaudesnis specialisty bendradarbiavimas.
Galima suformuluoti keletg paraginimy ir pageidavimuy:

o matyt, pirmiausia visiems kultiiros paveldo srities darbuotojams batina trumpa diskusija; taciau joje
turéty dalyvauti kuo platesnis specialisty ratas; tai suvokusi miesto savivaldybé galéty imtis atitinka-
mos veiklos;

« kultaros paveldo administravimo struktaros privalo dirbti ka'rtu su specialistais, kiek galint labiau
jtraukiant juos j $ig veikla;

« batina dirbti su bendruomene (tiek administratoriams, tiek profesionalams);

o tikslinga apibrézti pagrindinius miesto turistinius takus ir kryptis;

o visa informacija turi bati kuo lengviau pasiekiama besidomintiems;

o butina parengti kultaros paveldui skirta elektroninj informacijos tinkla.

Sudétingiausia uzmegzti artimus rysius kontakta su visuomene. Tai atskiry diskusijy tema, ir jose turéty
dalyvauti kuo platesnis dalyviy ratas. Nebendradarbiavimo padariniai - anoniminés ekspertizés,
atsitiktiniai prioritetai ir abejotini voliuntaristiniai sprendimai — skatina visuomenés skeptiskuma
kultaros paveldo atzvilgiu.

Naudodamiesi istorine aplinka, turime spresti vietos atminties restauravimo klausimus. Vieta suvoktina
ne tiesiog fiziskai, bet kaip tai, kas nuolat atrandama ir permastoma.

AtsiskleidZia ir gilesnes musy problemas, kuriy sprendimo turime imtis. Matyt, galima viltis, kad se-



nosios Europos Sajungos narés (jau deSimtmeciais pripazjstancios europietiSkasias kultiiros vertybes)
pagelbés atsirinkti kultiros programas ir prioritetus. Masy poziaryje j kultiros vertybes ir istorine
aplinkg atsispindi skaudas musy istorijos padariniai: pilietiSkumo stoka, verciy nesuvokimas, istorijos
nuvertinimas.

Gauta: 2005 03 21
Parengta spaudai: 2005 10 20
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Christian Runeby

RUINS AND
ROSES

(REFLECTIONS ON THE INVENTORY OF THE

RUINS OF GOTLAND)

The ruins of Gotland have played an important
role in reconstructing the overall picture about
the historic island of Gotland. Since the begin-
ning of the last century Gotland has been mar-
keted as a place were it is possible to enjoy the
wealth of roses and ruins. However, it is not my
aim to praise the beautiful roses of the place but
to discuss the multiple ruins on the island. The
parallel phrase ‘ruins and roses’ though hints
that this is a topic about an experience were na-
ture and history meet in a delightful combina-
tion. It is a perfect starting point for the further
discussion about lost values and unused possi-
bilities.

In the city of Visby and out on the country-
side of Gotland, one can find many remains of
buildings made of stone, all of them in different
phases of destruction. Once asked about the ru-
ins on the island, most people would probably
refer to the well-known church-ruins or the city
wall in Visby. However, there are the ruins of
the medieval houses, mills, limestone ovens and
much more out on the countryside. There are
thousands of the remains of building construc-
tions that, in many cases, are appreciated for
what they contribute to the landscape. On the
other hand, some remnants of other buildings
are considered to be disgusting or disturbing as
damaging the landscape, or are forgotten and
neglected totally.

The abandoned constructions have been left
to become ruins. Once these constructions
were built for specific purposes to fulfil certain
needs, and now they are abandoned and partly
torn down or vandalised. However, under cer-
tain circumstances, they have become “monu-
mentalised”, mostly where age has been con-
sidered an important criterion. In other words,
the remains of some constructions have been
ascribed the status of historic values. Such ob-
jects have no longer the status of their original
physical function which, instead, has become
more symbolic, but that of a metaphysical func-
tion as one may put it. Its major function now
is perhaps to remind a society of the glory days,
or a “memento mori” in evidence of past time
and our own mortality. The ruins have been the
classical symbol of societies taking interest in
history and part of heritage protection work.

With respect to the role of ruins and their long
tradition as monuments, one might expect
that those working at Heritage Protection of
Gotland would have a thorough programme
based on the years of experience. Unfortunate-
ly, this is not a case. There is no doubt we have
much experience and knowledge, and we know
many methodological principles. The major is-
sue lies in that all this is not used in a systematic
way. The task of taking care of the ruins today at
Heritage Protection has a very vague structure.



It is neither established firmly for work with
historic buildings nor is an evident part of work
with our archaeological monuments. The main-
tenance of the ruins has been in some kind of a
“twilight zone” at Heritage Protection.

This is certainly not acceptable; therefore, we
have now started a long-term work on Gotland.
Our major aim is to get a general view of what
and how many ruins we have, in which condi-
tion they are and from there develop our meth-
ods of preserving the ruins.

At first, it is interesting just to try to define what
we really put into the concept of a ruin. It is per-
haps self-evident; nevertheless, it is important
to point out that a ruin is not a construction. A
ruin is the condition of some former construc-
tion much as a wreck represents the condition of
a former ship. A ruin is not a construction in it-
self, which is an important factor to bear in mind
for determining proper maintenance work.

According to some dictionary, a ruin is the
remains of a building, a town, a wall, etc in a
formal sense. The ruin label tells us that the
construction under query is the remains of
something once built. It has not been articu-
lated as definition but we never use the concept
of ruins to constructions built of something else
than stone. To my knowledge, there are no ref-
erences to the examples of wooden ruins.

There is also some kind of limitation towards
what kind of construction remains should be
labelled as ruins within the practice at Herit-
age Protection. A ruin should be the remains of
a building or, in some cases, a larger building
construction. For example, the remains of pre-
historic grave constructions in stone have never
been labelled as ruins in the Swedish practice.
Practice also shows that another prerequisite for
calling something ruins is that the building con-
struction needs to be visible, or visually acces-
sible. According to this definition, the remains
of a building construction situated completely
under ground are not a ruin. These remains are
to be defined as an archaeological feature, or an
archaeological source where the feature is part
of settlement context.

To sum up, a historic construction can be in-
cluded in Heritage Protection work under three
different categories:

o Historic building. A building that has re-
tained most of its essential constructive parts
and its original function as a building;

o Ruin. The remains of a building that has lost
several of its essential constructive parts (e.g.
roof, part of walls, windows etc.) and has
abandoned its original function as a build-

ing. The building remains though are visible
above the ground level;

o Archaeological feature. The remains of a
building that is totally under the ground level
and is part of settlement context.

It is interesting to reflect on what principles we
need to take into account in order to treat the
ruins. Should they be restored / renovated fol-
lowing the principles of maintaining historic
buildings? Or should they be treated as archae-
ological features were all the measures are con-
sidered as interference, which in result partly
destroys features as a scientific source. Should
this be active or passive maintenance?

The fact that all the visual building remains are
still not labelled ruins in the Swedish practice
makes the issue look even more complicate. In
defining the term of a ruin, we need to take
into account one more factor - that is, the age
of the building remains. In the Swedish prac-
tice, all the building remains older than the ref-
ormation period, to be precise, the beginning
of the 16™ century, are under protection and,
hence, labelled as ruins. This decision does not
depend on the original function, status, loca-
tion or symbolic value. When it comes to the
remains of more recent buildings, those from
the 17" century and onwards, then the deci-
sion is based on selection of what is consid-
ered to be a ruin. It is almost impossible to say
what criteria serve for this selection. It seems
to be based mainly on very individual circum-
stances by taking into account one or several
criteria such as original function, status, loca-
tion or symbolic value.

The current Swedish practice defines a ruin as
synonymous to a building remain under pro-
tection as a historic value. Other building re-
mains are registered just as building remains,
house foundations, etc, but not as ruins. It is
noteworthy to mention that the definition of a
ruin by Heritage Protection gives not only a de-
scription of the condition of the ruin but also
an evaluation of its historic value.

Furthermore, I will present in the current pa-
per some examples of the ruins and building
remains that could be classified as ruins on a
formal level. The examples are from our inven-
tory of the ruins of Gotland. The inventory has
been built up at several stages. It is the starting
point of a long-term strategic work on the ruins
of the island.

The inventory aims at giving a general view
on ruins and collecting information of them.
We have not so far been able to use the com-
plete knowledge about the kind of ruins, their
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number, their condition and, last but not least,
the historic value they might represent.

The work has been carried out at two stages. The
first stage has been to compile the register of all
the ruins we could know, or in other words, of
what perhaps could be considered as ruins in the
nearest future. This stage has resulted as an office
product of compiling written and oral material
about the subject, yet no field studies have been
used. The register has resulted in over 500 differ-
ent objects. A large amount of these are small-
scale industrial remains from the 19" and 20
centuries. Some examples are as follows:

o Limestone oven in Bunn in the parish of
Bunge;
o Mill in Alstdde in the parish of Frojel;

e Cellar in Bjornungs
Lokrume.

in the parish of

The next stage has taken us to compile the in-
ventory on the locations of the objects. We have
been forced to limit the field studies and priori-
tise the medieval ruins on the countryside over
other objects. These are the oldest objects form-
ing a unique group of historic remains from
both the national and international perspectives
so that we have to take special responsibility of
them in order to secure them for the future. The
inventory has been carried out together with a
survey on location, including both written and
photographic documentation. The condition
of the ruins is documented, and restoration or
maintenance work is specified in case of need.

The inventory lists almost 50 medieval ruins
located from the north of Far6 island of to the
south in the parish of Sundre. The medieval
ruins consist to a large extent of buildings re-
lated to the church and parish, or to the rich
trading farms of the period. Some examples
are as follows:

o The defence tower of Sundre;

o The warehouse of Bringes in the parish of
Norrlanda;
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o The deserted church of Gann;

 The monastery of Roma;

o The deserted farmstead of Hanger in the par-
ish of Larbro;

o The cellar of Angelbos in the parish of Lar-
bro.

The field inventory leads to one of the conclu-
sions that almost all the ruins underwent ex-
tensive restoration and reconstruction work
during the last century. The quality of the docu-
ments stating these efforts vary to great extent,
e.g. in some cases measuring drawings or pho-
tographic documentation have remained. How-
ever, in almost all cases there are no records of
the method of restoration or materials used. It
is visible that the coping (top) of the walls and
the joints on most of the ruins was repaired
with strong cement mortar. The inventory also
tells us that on most of the ruins there are fis-
sures between the covering on the coping of the
wall and the stones on most of the ruins. Water
could pour directly inside the well construc-
tion through the fissures. We know little of what
long-term effect this will have on the construc-
tion. Finally, the field research has shown that
almost one fourth of all the medieval ruins on
the island have such serious damages or flaws
that it is necessary to start immediate mainte-
nance work.

It is obvious that we have much work to do in
order to preserve our ruins for the future. We
need to set more precise objectives for work-
ing with the ruins, to grow our knowledge
about the materials and the methods used
so that we could face success in this work.
Moreover, we need to develop the discussion
about the ruins as monument and material of
scientific importance. And we need to treat
the ruins as an unexploited opportunity for
exciting architecture development projects
whereby we can admit that we do need the
roses in our ruins.

Gotlandas - griuvésiy ir roziy sala. Griuvésiai suvaidino svarby vaidmenj bendro istorinés Gotlando
salos vaizdo formavimesi. Nuo praéjusio amziaus pradzios Gotlandas pasizyméjo kaip vieta, kurioje
galima gérétis roziy ir griuvésiy gausa. Pasakymas ,,griuveésiai ir rozés“ liudija i$gyvenimg, kuriame gamta

ir istorija sudaro jspudingg derinj.

Statiniy liekanoms priskiriama istoriné verté. Autentiska fiziné ju funkcija nebéra svarbiausia, priesingai,
ji virsta veikiau simboline, metafizine. Visuomenéje $i funkcija yra $lovingyjy dieny arba memento mori,



laiko tékmés ir misy mirtingumo atminimas. Taigi griuvésiai — visuomenés interesy istorijos bavyje
klasikinis simbolis ir nuolatiné paveldo apsaugos darbo dalis.

Paveldo apsaugos darbuose su istorine statyba susiduriama trim skirtingais pavidalais:

Istorinis pastatas — pastatas, tebeturintis dauguma islikusiy svarbiausiy konstrukeiniy daliy ir autentiska
savo kaip pastato funkcijg.

Griuvésiai — pastato liekanos, t. y. pastatas jau yra prarades keleta svarbiausiy konstrukciniy daliy
(stoga, dalj sieny, langus ir pan.), taip pat autentiska funkcijg. Taciau pastato liekanos matomos Zemés
pavirsiuje.

Archeologiniai pozymiai — pastato liekanos, visiskai uzklotos Zemés sluoksnio ir tapusios gyvenvietés
konteksto dalimi.

Svedijos praktikoje senesnés uz Reformacijg, t. y. XVI a. pr., pastaty liekanos laikomos saugotinomis
ir priskiriamos prie griuvésiy, nepriklausomai nuo autentiskos funkcijos, buklés, vietos ar simbolinés
vertés. Kurios naujesniy pastaty, datuojamy nuo XVII a., liekanos laikytinos griuvésiais, nustatoma at-
rankos badu. Atrankos kriterijy beveik nejmanoma apibadinti. Dazniausiai jie priklauso nuo individualiy
aplinkybiy, jskaitant vieng ar keleta tokiy kriterijy, kaip autenti$ka funkcija, buklé, vieta ir simboliné
verté. Tad paveldo apsaugoje kaip griuvésiai apibréziama ne tik biklé, bet ir istoriné verté.

Gotlande egzistuoja griuvésiy inventorius. Jis kurtas laipsniskai ir yra ilgalaikio strateginio darbo su
salos griuvésiais pradzia. Pirmas zingsnis Zengta sudarant visy zinomy griuvésiy arba to, kas netoli-
moje ateityje galbat taps griuvésiais, registra. Tolesnis zingsnis — objekty inventorizavimas jy buvimo
vietose. Pirmenybé teikta viduramziy griuvésiams kaimuose. Tai seniausiy ir unikaliy nacionalinéje bei
tarptautinéje perspektyvoje istoriniy liekany grupé, uz kurios ateities garantijas mes ypac atsakingi. In-
ventorizuojant atlikta vietos apZitira ir rasytinis bei fotografinis dokumentavimas.

Viena inventorizavimo i$vady ta, kad beveik visi griuvésius praéjusiame amziuje palieté dideli restau-
ravimo ir rekonstravimo darbai. Siy pastangy dokumentacijos kokybé labai jvairi, kai kuriais atvejais esa-
ma matavimo bréziniy arba fotografiniy dokumenty. Taciau beveik né vienu atveju nedama restauracijos
metody arba naudoty medziagy aprasy. Galutiné inventorizavimo iSvada tokia, kad beveik ketvirtadalis
visy salos viduramziy griuvésiy turi tokiy rimty suzalojimy arba defekty, kad jiems nedelsiant reikalingi
remonto darbai. Tada iskyla viso pazinimo, patyrimo ir principy sistemingo pritaikymo problema.

Idant $is darbas buty sékmingas, butina kuo geriau i$siaiskinti tikslus, siejamus su griuvésiais, tobulinti
medziagy ir metody pazinimg. Reikia plétoti diskusijas apie griuvésius kaip paminklus, kaip moksline
medziagg, kaip nei$naudotas jdomiy architektaros raidos projekty galimybes. Taigi mums reikalingos
rozés musy griuvésiuose.

Gauta: 2004 10 07
Parengta spaudai: 2005 10 20
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Petra Eriksson

APPLIED BUILDING
CONSERVATION:
BETWEEN THEORY AND
PRACTICE

INTRODUCTION

The aim of the education in applied building con-
servation at the University of Gotland is to give
students both practical and theoretical knowl-
edge. The studies here are rooted in acknowl-
edging the fact that the traditional knowledge of
crafts became a lost value and an unused possi-
bility in that sense. By introducing practice (field
work) into academic studies, we could focus on
theoretical problems and issues in a new way; on
the other hand, a range of theoretical subjects
and knowledge are key to understanding what
building conservation is in practice.

We need to focus on the gap between theory and
practice in order to develop this discussion. This
is not a new issue but it is still a long way to go
before we reach our goals whereby theory and
practice are valued at an equal level in higher ed-
ucation in Sweden. Moreover, we need to aim at
gaining more sophisticated knowledge by com-
bining and integrating theory and practice.

The task of bridging the gap between theory
and practise still lies in the hands of students. As
teachers, we cannot give all the answers to stu-
dents but we can provide them with opportuni-
ties of investigating this gap during the course
of applied building conservation program,
which lasts for three years. This concern is one
of the cornerstones of the education in applied

building conservation. We are still in the proc-
ess of developing this area in order establish a
good base for applied building conservation in
the future.

INTERDISCIPLINARITY

Interdisciplinarity is key to the understanding
of buildings’ heritage. This means interdisci-
plinary relations between traditional theoreti-
cal subjects in higher education and different
kinds of practical knowledge, or the silent
knowledge. Furthermore, it is important to
make theory and practice work together to
gain deeper understanding of buildings’ envi-
ronment. As a professional in building conser-
vation, one needs knowledge in a wide range of
areas such as building tradition, the history of
architecture, building construction, the mate-
rials used in building and their changes under
different circumstances. Moreover, one needs
to learn more about the living conditions of
a period when a certain building was erected
and how it was used. It is also important to
find out why a building was needed and what
were the purposes of using it. The studies also
emphasize the ability to read the building or its
environment. This knowledge is of theoretical
nature learnt provided by conventional cours-
es in the history and language of architecture,



building traditions, building techniques, mate-
rial science, and many other disciplines.

THE SILENT KNOWLEDGE OF CRAFT
AND MATERIAL

We lost much knowledge because the practical
knowledge of crafts has not been part of the tra-
ditional academic education. Generations have
passed it down to each other without any writ-
ten documentation. This knowledge has been
underestimated in different ways possibly due
to the belief that it is lay knowledge.

Skilled craftsmen in cooperation with other
teachers at the university give practical courses
featured in the programme. For example, the
programme offers a practical course in wood-
en culture, which makes students spend three
weeks building houses in different traditional
techniques and construction forms. The aim
of the course is to teach about the building
techniques, their functions and the patterns of
thoughts & behaviour seen in the performance
of a skilled craftsman. This knowledge becomes
useful, for example, when one needs to investi-
gate a wooden construction. It is important to
point out that the students in this programme
will not get enough knowledge to become
craftsmen; however, they would understand
that practical knowledge is of the same value
and complexity as theory.

We need to acknowledge the importance of
learning how different materials behave and in-
teract with other materials. Like the subject of
natural science, interaction with craftsmen who
work with building materials on a daily basis is
one more important source of gaining expertise.
It is highly valuable to be able to compare what
theory says with what practice shows. We hope
that these conceptual foundations create a proc-
ess whereby students will be able to search for
answers on their own and learn by means of this
how to learn. Moreover, we hope they will learn
how to cope with the difficulties they will come
across in the process of building conservation as
a result of different kinds of know-how.

Petra Eriksson

SCIENCE, KNOWLEDGE AND
UNDERSTANDING

Education has been drawing on two worlds of
knowledge - that is, the world of theory and the
world of experience. Aristoteles and his schol-
ars stated that we should treat the theoretical
and practical worlds of knowledge under their
own circumstances. However, bridging the gap
between the two worlds creates art in science or,
in other words, understanding.

Higher education has been dealing with knowl-
edge in a traditional way by presenting knowl-
edge as theory. Only theoretical knowledge has
been admitted as genuine; whereas the knowl-
edge gained through one’s experience has been
treated as too common or even as less impor-
tant in value. Medical science where practice
is crucial makes a very clear case of the issue.
Likewise, building conservation can benefit
enormously by becoming more practical.

THE GAP BETWEEN THEORY AND PRACTISE
IN APPLIED BUILDING CONSERVATION

This gap between theory and practice is in some
ways the artistic part of building conservation,
something that Aristoteles called the art of sci-
ence. It is more than only the silent knowledge
that both a skilled craftsman and an experi-
enced architect of building conservation would
possess. It is a space where one can combine
different types of knowledge translating it into
the tools necessary for the future work in the
field of building conservation. And all this will
involve one’s experience, good judgement and
intuition. In my opinion, this space is a lost val-
ue in the maintenance of building heritage. And
we try to bridge this gap by providing educa-
tion in building conservation on both the theo-
retical and the practical levels. It is important to
mention though that we leave it open in some
ways to our students so that they close the gap
in building conservation in their future profes-
sional role.

PASTATU TAIKOMASIS KONSERVAVIMAS - TARP TEORIJOS

IR PRAKTIKOS

Santrauka

Gotlando universiteto pastaty taikomojo konservavimo kurso tikslas - suteikti studentams tiek prakti-
niy, tiek teoriniy Ziniy. Tradiciniy amaty patirtis yra tapusi prarasta vertybe ir tam tikra prasme neis-
naudota galimybe. [diegus praktikg (praktinj darba) j akademinj mokymasi, i§ naujo susitelkta i teorijos
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problemas ir ginc¢ijamus klausimus. Kita vertus, teorijos dalykai ir teorijos i$manymas tebéra svarbas
praktiniam pastaty konservacijos supratimui.

Tarpdiscipliniskumas - susiformavusio paveldo suvokimo raktas. Turimas omenyje tradiciniy aukstojo
mokslo teoriniy dalyky ir jvairaus praktinio i$manymo (tyliojo i$manymo) tarpdiscipliniS$kumas. Batina
stengtis, kad teorija ir praktika veikty kartu tolesnio pazinimo labui ir galiausiai teikty daugiau supra-
timo apie musy aplinka. Pastaty konservavimo specialistas privalo gerai paZinti tokias jvairias sritis, kaip
statybos tradicijos, architekttiros istorija, pastaty konstrukcija, statybos medziagos ir jy reakcija j skirtin-
gas aplinkybes. Taip pat butina i$manyti apie gyvenamasias salygas toje epochoje, kai statinys statytas, ir
laikotarpj, kuriuo juo naudotasi. Labai svarbu sugebéti perskaityti pastatg arba susiformavusia aplinka.
Tai daugiausia teorinis pazinimas, jgyjamas tradiciniuose architektaros kalbos ir istorijos, statybos tradi-
cijy, statybos technikos, medziagy mokslo ir pan. kursuose.

Praktiné amaty patirtis eina i§ kartos j kartg daugmaz be jokiy rasytiniy dokumenty. Deja, didelé da-
lis tradiciniam akademiniam mokslui nepriklausiusio patyrimo prarasta. Gotlando universitete prakti-
niams kursams $iandien vadovauja kvalifikuoti amatininkai, bendradarbiaujantys su kitais universiteto
deéstytojais.

Svarbi patirtis jgyjama, kai teorija teigia viena, o praktika — kita. Taip viltingai kuriamas procesas, kuria-
me studentai patys turi ieSkoti atsakymy. Erdve tarp teorijos ir praktikos kartais uzpildo meniné pastaty
konservavimo dalis, kurig Aristotelis vadino mokslo menu. Tai ne vien jgudusio amatininko tylusis is-
manymas arba patyrusio pastaty konservavimo architekto iSmanymas. Tai kurt kas daugiau. Tai erdve,
kurioje galima jungti skirtingus pazinimo btdus ir paversti juos busimo pastaty konservavimo darby
priemoneémis.

Sioje erdvéje naudojamasi savo patirtimi, savo teisingais sprendimais ir savp intuicija. Mano nuomone, §i
vertybé prarasta miisy sukurtojo paveldo prieziiiroje. Sia erdve mes stengiameés uzpildyti, vesdami pasta-
ty konservavimo mokslg abiem - ir teorijos, ir praktikos — keliais. Kartu $ig erdve mes kartais paliekame
atvirg, kad studentai galéty jg uzpildyti basimojo profesinéje veikloje — pastaty konservavime.

Gauta: 2004 10 08
Parengta spaudai: 2005 10 20
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Recenzuojamy moksliniy straipsniy leidinio
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Leidinyje ,,Meno istorija ir kritika“ skelbiami meno istorijos, kritikos bei kulttiros paveldo tyrinéji-
mams bei problematikai skirti moksliniai ir apzvalginiai straipsniai.

REIKALAVIMAI STRAIPSNIAMS

o Publikuoti teikiamuose straipsniuose turi bati jvardyta moksliné problema, atskleistas jos ak-
tualumas bei iStirtumas, apibréztas tyrimy objektas, suformuluoti tikslai ir uzdaviniai, i§déstyti
tyrimy rezultatai, pateiktos iSvados, nurodyti panaudoti $altiniai bei literatiira. Straipsnyje nag-
rinéjamos problemos ir iSvados turi bati suglaustos santraukoje viena i§ uzsienio kalby (angly,
vokiec¢iy arba prancuzy). Uzsienio kalba rasyto straipsnio santrauka pateikiama lietuviy arba
angly kalba.

o Straipsnio medziaga iSdéstoma $ia tvarka: autoriaus vardas, pavardé; straipsnio pavadinimas;
jvadas; tyrimy rezultatai; iSvados; nuorodos ir/arba literatiiros sgra$as; straipsnio santrauka;
iliustracijy sarasas. Teksto pabaigoje nurodoma: institucijos, kuriai priklauso autorius, pavadini-
mas; pedagoginis laipsnis ir mokslinis vardas; elektroninio pasto adresas.

o Straipsnio apimtis neturi vir§yti 1 autorinio lanko (40 000 spaudos Zenkly jskaitant tarpus);
santraukos apimtis gali svyruoti nuo 0, 5 iki 1 puslapio (1 000-2 000 spaudos Zenkly). Spausdinti
pristatomas tekstas turi bati parengtas asmeniniu kompiuteriu naudojantis ,,Microsoft Word*
(6.0/95, 97, 2000 ar 2002) arba ,,Microsoft Office 2003 rasyklémis ir surinktas ,, Times New Ro-
man“ 12 dydzio $riftu su 1, 5 eilutés dydzio tarpais tarp eilu¢iy. Tekstas maketuojamas A4 for-
mato popieriaus lape su tokiomis para$témis: vir§uje — 2 cm, apacioje — 1, 5 cm, kairéje — 3 cm,
desinéje - 1, 5 cm.

o Zurnalo redkolegijai pateikiamas vienas straipsnio ir visy jo priedy egzempliorius, parengtas
kompiuteriu ir i$spausdintas ant vienos A4 formato popieriaus lapo pusés lazeriniu spausdin-
tuvu, bei elektroniné laikmena (kompaktinis diskas arba diskelis) su straipsnio ir priedy jrasu.
Publikavimui skirtos iliustracijos turi buti geros kokybés ir atliktos ant popieriaus. Kiekvienoje i§
ju nurodoma autoriaus pavardg, straipsnio pavadinimas ir iliustracijos numeris.

o Autorius turi pristatyti redkolegijai vieng straipsnio recenzijg, pasirasyta mokslininko, atitinka-
mos srities specialisto.
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