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Per for ming His to ry from 1945 to tHe Pre sent

The Past is Still to Change: 

In ter na tio nal con fe ren ce

October 21-23, 2009

Vytautas Magnus University, Kaunas

istoriJos (re)KonstrUKCiJos 
nUo 1945-ØJØ iKi DABAr

Kintanti praeitis:



The con fe ren ce is fo cu sed upon an im por tant is sue for con tem po ra ry so cie ty – that of in
ter pre ting the past and wri ting its his to ry. The sub ject of the con fe ren ce re fers to cri ti cal his to
riog rap hy, pro po sing that his to ry is not a stab le bo dy of fact(s) but a shif ting ran ge of me a nings 
pro du ced by dif fe rent cul tu ral, so cial and po li ti cal prac ti ces (such as ri tu als of pub lic me mo ry, 
his to ri cal reenac tments, mu seums, me mo rials et al.) and that the ge ne ral ima ges of the past are 
sub stan tial ly af fec ted by art (li te ra tu re, vi su al arts, the at re, film, per for man ce). The con fe ren ce 
will open a dis cus sion con cer ning the per for ma ti ve me ans of (re)const ruc ting the past, going 
be yond a pas si ve in ter pre ta tion of his to ri cal texts, ac ti va ting a par ti ci pa tion in the ‘per for ming’ 
of his to ry. The act of per for ming his to ry al so desc ri bes his to ry as an aca de mic dis cip li ne which is 
in vol ved in (re)const ruc tion and (re)in ter pre ta tion of the past. Con se qu ent ly the con fe ren ce will 
dis cuss the pro blems of re se arch and eva lu a tion of the past as it is fa ced by re se ar chers of the 
le ga cy of the Cold War, es pe cial ly in the coun tries of Eastern Eu ro pe and the Bal tic re gion.

One of the ma jor aims of the con fe ren ce is to dis cuss the se pro blems on an in ter dis cip li na ry 
ba sis, to re ve al the com plex mul ti di men sio nal sig ni fi can ce of the con cept of per for ming his to ry. 
Con tri bu tions are in vi ted from dif fe rent fields and dis cip li nes – his to ry, po li ti cal scien ce, so cial 
scien ces, cul tu re stu dies, li te ra ry re se arch, the at re stu dies and vi su al art stu dies – both con cer
ned with the past and the forms of re mem be ring the past in con tem po ra ry so cie ty.

The PasT is sTill To Chan ge: 

Per for ming His to ry from 1945 to the Pre sent

In ter na tio nal con fe ren ce



Af ter no on ses sion II

Me dia Ted Me Mo ry: his To ri Cal re sour Ces and ar Tis TiC PraC Ti Ces
Lecture Room No. 206, 1st floor, Gimnazijos g. 7

Mo de ra tor: Iwo na Kurz

15.00-15.20 Kas ty tis An ta nai tis (Vy tau tas Mag nus Uni ver si ty, Kau nas, LT). The Mir ror of Fo reign Me
dia: Lit hu a nian Na tio nal Li be ra tion Mo ve ment in PostSo viet Rus sian His to ry Tex tbo oks

15.20-15.40 Mar tins Kap rans (Uni ver si ty of Lat via, Ri ga, LV). Ma ni fes ta tions of the So viet Ge ne ra tions 
wit hin Lat vian Au to biog rap hy

15.40-16.00 Ole na Ha le ta (Ivan Fran ko Na tio nal Uni ver si ty of Lviv, UA). The Ant ho lo gi zing of Tra di
tion: Lviv as the Ima gi ned Uk rai nian Li te ra ry Ci ty of 1930s

16.00-16.20 Dis cus sion

16.20-16.40 Cof fee bre ak

16.40-17.00 AgnėNarušytė (Vilnius Academy of Arts, LT). (Re)col lec tions: The Im per fect Pho tog rap hic 
Const ruc tions of His to ry, Iden ti ty and the Pre sent

17.00-17.20 Il dikó Si rató (Na tio nal Széchényi Lib ra ry, Bu da pest, HU). Re mem be ring the Act. Films and 
The at re Per for man ces on the 1956 Re vo lu tion. From Do cu ment to Mu si cal

17.20-17.40 He le na Ham mond (Uni ver si ty of Sur rey, UK). So ku rov’s “Rus sian Ark” (2003) and Ger
giev’s “Sle e ping Be au ty” (1890/1999): To wards a Po li tics and Po etics of the St. Pe ters burg To tal Art Work 
as Rep re sen ta tion of the His to ri cal Past

17.40-18.00 Dis cus sion

Thurs day, oC To ber 22

(re)MaP Ping The PasT i: Pla Ces of Me Mo ry
Aula Magna, 1st floor, Gimnazijos g. 7

Mo de ra tor: Ed ga ras Kli vis

10.00-11.00 Ke y no te spe a ker Svet la na Bo ym (Har vard Uni ver si ty, Camb rid ge, Mas sa chu setts, USA). 
Per for ming His to ry in an OffMo dern Key

11.00-11.20 Dis cus sion

11.20-11.40 Cof fee bre ak

11.40-12.00 Mal colm Mi les (Uni ver si ty of Ply mouth, UK). Re mem be ring the Un re mem be rab le: “Har
burg Mo nu ment Against Fas cism” (198693), Jo chen Gerz

12.00-12.20 Iwo na Kurz (Uni ver si ty of War saw, PL). Mu seum KL Aus chwitz – a Mi se en Scène for Hor
ror, Te ars, and the Tou ris tic Ga ze

12.20-12.40 Erzsébet Fan ni Tóth (Sig mund Freud Uni ver si ty, Vien na, AT). From the Glo rio us Red Ar my 
to the He roic Swe dish Man – Chan ging In ter pre ta tions of the Me mo ry of the Bu da pest Je wish Di strict

12.40-13.00 Dis cus sion

13.00-15.00 Lunch bre ak

Wed nes day, oC To ber 21

Ope ning Ses sion

Per for Man Ce as in Ter Pre Ta Tion of his To ry
Aula Magna, 1st floor, Gimnazijos g. 7

Moderator:JurgitaStaniškytė

11.00-11.10 Wel co me spe e ches

11.10-11.50 Ke y no te spe a ker Fred die Ro kem (Tel Aviv Uni ver si ty, IL). “The rust le of the le a ves”. The
at ri cal Reenac tment from the Per spec ti ve of the De ad

11.50-12.10MałgorzataSugieraandMateuszBorowski (Ja giel lo nian Uni ver si ty, Kra kow, PL). Hist rio
nic His to ry. The Sta ge as a Me dium of His to ri cal Dis cour se in Wolf gang Hil des hei mer’s “Ma ry Stu art” 
and Liz Loch he ad’s “Ma ry Qu e en of Scots Got Her He ad Chop ped Off”

12.10-12.30ValdaČakare (Lat vian Aca de my of Cul tu re, Ri ga, LV). Bet we en Dra ma and Epic: Me mo
ries of World War II in “The Grand fat her” (2009) by Vi lis Dau dzinš and Al vis Her ma nis (The New Ri ga 
The at re)

12.30-12.50MatthiasNaumann (Go et heUni ver si ty of Frank furt am Main, DE). What do es ‘Our His to
ry’ Lo ok Li ke To day? Po li ti cal The at re in Po stwar Ger ma ny Per for ming His to ries of Na tio nal So cia lism 
and the Ho lo caust

12.50-13.10 Dis cus sion

13.10-15.00 Lunch bre ak

Af ter no on ses sion I

Per for Man Ce as in Ter Pre Ta Tion of his To ry
Aula Magna, 1st floor, Gimnazijos g. 7

Moderator:RūtaMažeikienė

15.00-15.20 An ne li Sa ro (Uni ver si ty of Tar tu, EE). Me mo ries of the USSR in Es to nian The at ri cal Rep
re sen ta tions 

15.20-15.40 AndraRutkeviča(The New Ri ga The at re, LV). Tem po ral and Spa tial As pects in the The at
ri cal Rep re sen ta tion of the His to ri cal Past. “Four Da ys in Ju ne”

15.40-16.00 An na li sa Sac chi (Uni ver si tà di Bo log na, IT). Fal se Re cog ni tion: Pseu dohis to ry and Col lec
ti ve Me mo ry in Al vis Her ma nis’ “The Sound of Si len ce”

16.00-16.20 Dis cus sion 

16.20-16.40 Cof fee bre ak

16.40-17.00 Ma ri ja Ska ra (Uni ver si ty of Hel sin ki, FI). Reeva lu a ting Fin land on Two Fin nish Sta ges

17.00-17.20 VitalijaTruskauskaitė (Vy tau tas Mag nus Uni ver si ty, Kau nas, LT). Re const ruc tions of Sac
ral His to ry: Mne mo nic Stra te gies in Lit hu a nian Re li gio us The at re

17.20-17.40 Dis cus sion



17.20-17.40 Hei ke Roms (Abe ryst wyth Uni ver si ty, Wa les, UK). Per for ming the His to ry of Per for man ce: 
Reenac ting 1960s Per for man ce Art

17.40-18.00 Dis cus sion

20.00-22.00 Ope ning of the ex hi bi tion “Nos tal gic Tech no lo gies: The OffMo dern Show” by Svet la na 
Boym.Gallery101,GroundFloor,Laisvėsal.53,Kaunas

fri day, oC To ber 23

Car ni val of his To ry: Me Mo ry and Mass Cul Tu re
Aula Magna, 1st floor, Gimnazijos g. 7

Mo de ra tor: Mi li ja Glu ho vic

10.00-10.40 Ke y no te spe a ker Pa draic Ken ney (In dia na Uni ver si ty, Blo o ming ton, USA). The Car ni val of 
1989: Whe re did the Per for mers Go?

10.40-11.00 Step hen Wil mer (Tri ni ty Col le ge, Dub lin, IE). Sta ging Dis sen sus: the Bal tic Way as a Per for
ma ti ve Act to Ref ra me the Geopo li ti cal Sphe re

11.00-11.20JurgitaStaniškytė (Vy tau tas Mag nus Uni ver si ty, Kau nas, LT). Let’s Ce leb ra te! Per for ma ti ve 
Com me mo ra tions, His to ri cal Reenac tments and the In vi sib le The at re 

11.20-11.40 Dis cus sion

11.40-12.00 Cof fee bre ak

12.00-12.20 GintautasMažeikis (Vy tau tas Mag nus Uni ver si ty, Kau nas, LT). The In dust rial Rec re a tion 
of the Past in the Con tem po ra ry Cre a ti ve In dust ries and Pro pa gan da 

12.20-12.40 Tri i nu Mets (Tal linn Uni ver si ty, EE). ‘May the Lat vian Sword Ne ver Rust’: the Blen ding of 
the 20th and 13th Cen tu ry ‘Fights for In de pen den ce’ in the Con text of Lat vian Me die val and Pre his to ric 
Mi li ta ry Reenac tment and Fol klo re Groups

12.40-13.00 Kris tel Rat tus (Tar tu Uni ver si ty/Es to nian Na tio nal Mu seum, Tar tu, EE). Per for ming Tra di
tio nal Tech no lo gies: the Ma ni fes ta tion of Va lu es

13.00-13.20 Dis cus sion

13.20-15.20 Lunch bre ak

Af ter no on Ses sion

aesThe TiCs and The aT ri Ca li Ty of Po li Ti Cal re gi Me(s)
Aula Magna, 1st floor, Gimnazijos g. 7

Moderator:LinaraDovydaitytė

15.20-15.40 An ja Klöck (Hoch schu le für Mu sik und The a ter, Leip zig, DE). Sys te mic Bo dies? Ac tor Trai
ning and the Per for man ce of His to ry as ‘Tech ni que’ in Ger ma ny af ter 1945 and af ter 1989

15.40-16.00 Ge di mi nas Ka rob lis (Vy tau tas Mag nus Uni ver si ty, Kau nas, LT). Bal lro om Dan ce – a Spec
tre of the Bour ge oi sie in a Com mu nist So cie ty 

Af ter no on Ses sion I

(re)MaP Ping The PasT ii: 
si Te-sPe Ci fiC PraC Ti Ces, Mu seuMs, and Mo nu MenTs
Aula Magna, 1st floor, Gimnazijos g. 7

Mo de ra tor: Mal colm Mi les

15.00-15.20 Janis Jefferies andNelaMilic (Gold smiths Uni ver si ty, Lon don, UK). (Re)map ping the 
Past: Si tespe ci fi ci ty, His to ri cal Me dia tion and the Vi su al Arts

15.20-15.40 RūtaMažeikienė(Vy tau tas Mag nus Uni ver si ty, Kau nas, LT). Ani ma ting ge nius lo ci: His to
ri cal Me mo ry and Si tespe ci fic Per for man ce

15.40-16.00 Knut Ove Arn tzen (Uni ver si ty of Ber gen, NO). Along si de the Me ri dian Bow of Stru ve: Re
flec tions on the Bor der li nes bet we en East and West and their Me mo ries in Per for man ce

16.00-16.20 Dis cus sion

16.20-16.40 Cof fee bre ak

16.40-17.00 DaivaCitvarienė (Vy tau tas Mag nus Uni ver si ty, Kau nas, LT). Per for ming His to ry: a Ca se of 
Four Mo nu ments

17.00-17.20 An na Ly u bi va ya (Scho ol of So cial Scien ce Po lish Aca de my of Scien ce, War saw, PL). Do 
Mu seums Dis tort His to ry and Me mo ry? Rep re sen ta tion of the So viet Past in Mo dern Rus sian His to ri
cal Ex hi bi tions

17.20-17.40 Linara Dovydaitytė (Vy tau tas Mag nus Uni ver si ty, Kau nas, LT). Which Com mu nism to 
Bring to the Mu seum? A Ca se of Me mo ry Po li tics in Lit hu a nia

17.40-18.00 Dis cus sion

Af ter no on ses sion II

re-enaC Ting The PasT: WiT nes sing, sPeC Ta Tors hiP, Par Ti Ci Pa Tion
Lecture Room No. 206, 1st floor, Gimnazijos g. 7

Mo de ra tor: Step hen Wil mer

15.00-15.20 John Ke e fe (Lon don Met ro po li tan Uni ver si ty, UK; Qu e en’s Uni ver si ty, CA). Play it Again: 
Re cyc ling as Me mo ries, His to ries, The at res

15.20-15.40 He at her Sut her land (Uni ver si ty of Re a ding, UK). ‘For an Irish ac tor, doing the Troub les is 
li ke doing Le ar’: Ac ting the Re al in Troub les Do cud ra mas

15.40-16.00 Pirk ko Kos ki (Uni ver si ty of Hel sin ki, FI). “The Night af ter the Last One”

16.00-16.20 Dis cus sion

16.20-16.40 Cof fee bre ak

16.40-17.00 Rys zard W. Klus zczyns ki (Uni ver si ty of Lodz, PL). Stra te gies of Reenac tment. From Ar tis
tic Ap prop ria tion to Cul tu ral Cri ti que

17.00-17.20 Mi li ja Glu ho vic (Uni ver si ty of War wick, UK). On ce Mo re, With Fe e ling: Reenac tment, 
Et hics, Po li tics
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Kas ty tis An ta nai tis

Vy tau tas Mag nus Uni ver si ty, Kau nas, Lit hu a nia

The Mir ror of fo reign Me dia: liT hu a nian na Tio nal li be ra Tion 
Mo ve MenT in PosT-so vieT rus sian his To ry Tex Tbo oks

In tex tbo oks of Rus sian his to ry, the sub ject of Lit hu a nia is most of ten dis cus sed on ly in terms of two 
spe ci fic to pics: World War II and the de struc tion of the So viet re gi me. Even ta king in to ac count the fact 
that the sub ject of Lit hu a nia might be of gre a ter or les ser sig ni fi can ce to the se events, so me conc lu sions 
about the trends in Rus sian his to riog rap hy can be ma de. It is pos sib le to de tect that a num ber of ma jor 
chan ges we re ma de to Rus sian his to riog rap hy four or fi ve years ago. Un til that ti me, most Rus sian his to
ries we re si mi lar to ma ny of the na tio nal his to ries of ot her Eu ro pe an coun tries. His to rians we re in al most 
no doubt as con cer ned the facts of the oc cu pa tion of Lit hu a nia in 1940, and the na tio nal Lit hu a nian mo
ve ment of 19881991 was desc ri bed as a po si ti ve phe no me non.

In the se “new his to ries”, the fall of the USSR is desc ri bed as a Rus sian na tio nal tra ge dy or ca tast rop he. 
Even the re gai ned su ze rain ty of the Rus sian Fe de ra tion and the dow nfall of the com mu nist re gi me are desc
ri bed as his to ri cal ac ci dents cau sed by the per so nal con fron ta tion bet we en M. Gor ba chev and B. Yeltsin. It 
is hard to avoid the im pres sion that the se texts are ve ry of ten writ ten using obs cu re or am bi guo us ex pres
sions, es pe cial ly when so me of the events do not de pict the KGB or the So viet re gi me in a par ti cu lar ly go od 
light. For exam ple, one might find such a desc rip tion of the fai led So viet coup d’e tat in Vil nius 1991 Ja nu a ry 
13th: “so me pe op le” tried to at tack Vil nius TV To wer and then so me ot her pe op le we re kil led, ma ny “dif
fe rent eye wit nes ses ga ve dif fe rent opi nions about what had hap pe ned”.

The ge og rap hi cal set ting of the his to rian’s nar ra ti ve is al so ve ry in te res ting. Even in his to ries of the 
World or Eu ro pe, the li be ra tion mo ve ments of the Bal tic Sta tes and the fall of Com mu nism in the USSR is 
ne ver desc ri bed in the con text of Ger man uni fi ca tion or the li be ra tion of Eastern Eu ro pe. In his to ry bo oks 
it is al most al wa ys the ca se that it is the et hnic con flicts in the Cau ca sus or the et hnic cle an sing car ried out 
in the Asian re pub lics of the USSR that are al wa ys used as the bac kdrop for the an tiSo viet and na tio na list 
mo ve ments of the Bal tic na tions. Anot her met hod used is to mix events in Asia, the Cau ca sus and the Bal
tic coun tries and to desc ri be them as so me how in ter con nec ted events – in one pa ra graph of a tex tbo ok you 
might find that the fight for selfgo vern ment led to blo o dy na tio nal po groms in Fer ga na, Uz be kis tan, then 
that the fe ar of et hnic clas hes with So viet sol diers led to pe a ce ful de monst ra tion in Tbi li si, Ge or gia, which 
then cul mi na ted in the at tacks on the TV cen ter in Vil nius. At the sa me ti me you might dis co ver that the 
Mas sac re of Vil nius in Ja nu a ry in 1991 is not men tio ned at all in so me tex tbo oks, or is desc ri bed me re ly as 
a con flict bet we en Lit hu a nian na tio na lists and sup por ters of the USSR which ac ci den tal ly cau sed hu man 
ca su al ties. In such a si tu a tion, the KGB “Alp ha” kil lers and the So viet Ar my tanks be co me sim ply forms of 
pe a ce ke e pers. The con fron ta tion bet we en the po li ti cal cen tre of the USSR and the na tio nal re pub lics, if 
it is men tio ned in the his to ries at all, is desc ri bed as a se ries of mis ta kes ma de by the cen tre of the USSR: 
they al lo wed eco lo gi cal or ga ni za tions, al lo wed Bal tic na tio na lists to sup port de moc rats in Rus sian, or even 
the “ex port of the Bal tic mo del” to Rus sia. The fi nal conc lu sion that might be ma de by the re a ders of such 
his to ries is this: that al most all of the pro blems in the USSR at that ti me could ha ve be en sol ved by the 
use of bru te mi li ta ry for ce.

In the se three his to ry tex tbo oks we can even de tect the exis ten ce of so me form of glo bal cons pi ra cy 
the o ries; one which is ba sed most ly on the ide as of the last KGB le a der V. Kriuch kov. The his to ri cal nar ra

16.00-16.20 Lin da Kal jun di (Tal linn Uni ver si ty, EE). Folk Cos tu mes and War riors: Ap prop ria ting and 
Reper for ming Na tio na list His to ry in Sta li nist Es to nia 

16.20-16.40 Dis cus sion

16.40-17.00 Cof fee bre ak

17.00-17.20 Vi lius Iva naus kas (Lit hu a nian His to ry Ins ti tu te, Vil nius, LT). The Pro jec tion of the ‘Blos so
ming of the Na tion’ among the Lit hu a nian Cul tu ral Eli te du ring the So viet Pe riod

17.20-17.40 Ed ga ras Kli vis (Vy tau tas Mag nus Uni ver si ty, Kau nas, LT). The Fu tu re Is to Stay the Sa me: 
Nos tal gia in the So viet Re gi me

17.40-18.00 Dis cus sion
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Svet la na Bo ym

Har vard Uni ver si ty, Camb rid ge, Mas sa chu setts, USA

Per for Ming his To ry in an off-Mo dern key

This lec tu re will dis cuss stra te gies of per for ming his to ry and va rio us forms of nos tal gia for the fu tu
re that might ha ve be en fol lo wing 1989. Han nah Arendt cal led the ex pe rien ce of pub lic fre e dom, “the 
mi rac le of in fi ni te im pro ba bi li ty,” and com pa red it to a per for man ce on a pub lic sta ge which can easi ly 
be co me a “for got ten he ri ta ge” writ ten out of the of fi cial his to riog rap hy. I exa mi ne dif fe rent stra te gies of 
per for ming his to ry that en ga ge with or cen sor such ex pe rien ces of pub lic fre e dom in ci ne ma, ar chi tec tu re 
and po pu lar the a ter. Star ting with the mass spec tac les of the Oc to ber re vo lu tion (com me mo ra ted in Ei
sens tein’s “Oc to ber”) I mo ve to their postSo viet rec re a tions in the St Pe ters burg car ni val (19961997) a 
shortli ved “phan tas ma go ria” of un con ven tio nal ur ban ar che o lo gy which mo bi li zed the al ter na ti ve cul tu
res of la te so cia lism and the art of dis sent and res ta ged the Oc to ber re vo lu tion in an offmo dern key, and 
then to two ar chi tec tu ral and ci ne ma tic per for man ces in the spa ce of the mu seum: Ale xan der So ku rov’s 
film “The Rus sian Ark” (2002) and Rem Ko ol ha as’ pro ject “Her mi ta ge 2014” and at the end of fer my own 
phan tas ma go ric per for man ce.

DaivaCitvarienė

Vy tau tas Mag nus Uni ver si ty, Kau nas, Lit hu a nia

Per for Ming his To ry: a Ca se of four Mo nu MenTs

Fol lo wing 1988, the pro cess of rec lai ming and re const ruc ting na tio nal and lo cal his to ry in ten si fied. Pro
jects re la ting to his to ri cal rec la ma tion we re wit ness to a mix tu re of both na tio nal and lo cal pri de, nos tal gia, 
guilt, a sen se of “loss of his to ry”, and so forth. The in ten si fi ca tion of his to ri cal cons cio us ness in 1988 en cou
ra ged the re mains of the So viet epoch to be cal led in to qu es tion and for the se arch for he roic exam ples in 
the re mo te his to ry of the sta te to be ini tia ted. In the years 19891993 a dri ve for the reerec tion of mo nu
ments swept the coun try. Me mo rials we re re const ruc ted which we re of qu es tio nab le or lit tle ar tis tic va lue, 
yet had ex tre me sig ni fi can ce to the so cie ty: it was not the aesthe tic qu a li ties of a mo nu ment that coun ted 
but the ve ry fact of its reerec tion.

In postSo viet Lit hu a nia, the mo nu ments of the prewar pe riod ha ve ob tai ned a new po li ti cal im por tan
ce, they ha ve be co me signs of iden ti ty and po wer. By ci ting the ca se of 4 mo nu ments of the prewar pe riod 
(const ruc ted by fa mous Lit hu a nian sculp tor Ro ber tas An ti nis Sr. in the years 19271931) and re const ruc ted 
by the con tem po ra ry ar tist Ro ber tas An ti nis Jr. in the years 19891991, the pa per fol lows the dra ma tic his
to ry of pub lic mo nu ments in Lit hu a nia du ring the 20th cen tu ry. The ca se stu dy ana ly zes the const ruc tion, 
demolitionandre-erectionofIndependencemonumentsinfourLithuaniantowns(Biržai,Kretinga,Ro-
kiškis, Šir vin tos) and fo cu ses on the ef forts ma de to rew ri te lo cal his to ri cal nar ra ti ves du ring three his to ri cal 
pe riods: the prewar years, the So viet oc cu pa tion and the postSo viet pe riod. In this stu dy the po li ti cal and 
cul tu ral eli te pla ys an es pe cial ly sig ni fi cant ro le: it is ve ry im por tant to ob ser ve how the rhe to ric of const
ruc tion, de mo li tion and reerec tion of the mo nu ments con form to the vi sions of new ly em po we red so cial 
groups – new eli tes – and how this pro cess helps the se groups to es tab lish their own po li ti calhis to ri cal he ri
ta ge; how his to ry is ac ti va ted to sup port the cons ti tu tion and con fir ma tion of pla ceba sed iden ti ties. On the 

ti ve pro vi ded is al so qu es tio nab le as re gards its lo gic – all of a sud den and al most at the sa me ti me, na tio
na list or ga ni za tions are es tab lis hed in The Bal tic coun tries, A. Ja kov lef then emer ges wit hin the po li ti cal 
sce ne and he ma na ges “to de cei ve” M. Gor ba chev. Me anw hi le, as A. Ja kov lef ru les the “mo ral ter ro rist” 
na tio na list or ga ni za tions of the Bal tic coun tries, his “stu dent and friend” V. Land sber gis, along with M. 
Gor ba chev plots the mur ders in Vil nius in 1991. The fi nal conc lu sion of this the o ry is that the USA de stro
y ed the USSR in such or si mi lar a fas hion. Anot her cons pi ra cy the o ry is the the o ry of the eli te cons pi ra cy. 
Ac cor ding to this the o ry, the Lit hu a nian split from the USSR was not the re sult of a mass mo ve ment for 
Lit hu a nian in de pen den ce but rat her the con se qu en ce of the re ac tion of the lo cal so viet no menc la tu re, 
who, di sil lu sio ned with the inef fec ti ve ru le of Mos cow “split from” the Com mu nist par ty or ga ni za tion in 
Lit hu a nia and re mo ved them sel ves from the USSR.

This ana ly sis is ba sed on 34 dif fe rent Rus sian his to ries writ ten in the last ten years, most ly fo cu sing on 
uni ver si ties stu dents’ his to ry tex tbo oks. I can sta te, that du ring the de ca de of Vla di mir Pu tin’s reign his to ry 
wri ting in Rus sia has be en trans for med from scien ti fic dis cus sion or re const ruc tions of the past in to so me 
in stru ment of po li ti cal agi ta tion and ide o lo gi cal in doc tri na tion.

Knut Ove Arn tzen

Uni ver si ty of Ber gen, Nor way 

along si de The Me ri dian boW of sTru ve: 
re fleC Tions on The bor der li nes beT We en easT 
and WesT and Their Me Mo ries in Per for Man Ce

The Rus sian ge op hy si cist and ast ro no mer Fried rich Ge org Wil helm Stru ve (17931864) spent 39 ye
ars, from 1816 to 1855 ac com plis hing the pro ject of me a su ring the me ri dian from the Black Sea to the 
Ba rent’s Sea (which was sub se qu ent ly na med af ter him). The mo nu ment to his en de a vor in Ham mer fest, 
Fin nmark, is one of the few me mo rials of the past to ha ve sur vi ved the de struc tion of The Se cond World 
War in this, the most nort hern most ci ty in the world. Stru ve’s me ri dian re flec ted Nor wa y’s en try in to in
ter na tio nal co o pe ra tion, and from a ge o cul tu ral per spec ti ve this me ri dian sym bo li zed the bor der li ne in 
Eu ro pe bet we en East and West from The Black Sea, through Uk rai ne, Whi te Rus sia and Lit hu a nia, con
nec ting with Fin land and the Nor dic Coun tries, and en ding up in the po lar re gion. My con tri bu tion will be 
a re flec tion on this bor der li ne and an in ves ti ga tion in to so me of the per for ma ti ve and ar tis tic ex pres sions 
that ha ve be en ma de in this re gion that la ys bet we en the su barc tic and the lo wer part of “The Eu ro pe an 
Pra irie”. The “Ver na cu lar” can be used as a me tap hor to desc ri be the ana lo gies in bet we en art, scien ce and 
sto ry tel ling in sop his ti ca ted per for man ces, sha ma nism and cul tu ral ac ti vi ties. His to ry can thus be un ders
to od with re gard to the ge o cul tu ral as a me tap ho ri cal map ping of cul tu ral and ar tis tic ex pres sion de a ling 
with me mo ries of the his to ry of the Post Se cond World War pe riod.
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de pen dent on the so cial and po li ti cal ne eds of the pre sent. Schwartz claims that du ring the years of na tio nal 
po li ti cal cri ses, col lec ti ve me mo ry is const ruc ted from ‘sa fe’ events of the past on which pub lic opi nion is 
ag re ed. Du ring pe riods of na tio nal po li ti cal sta bi li ty, ho we ver, mo re va ried forms of me mo ry are ex plo red 
and they rep re sent dif fe rent as pects of the past. Af ter 1989, the ‘sa fe’ he ri ta ge of the past in Eastern Eu ro pe 
was, first of all, the his to ry of the re sis tan ce against the So viet re gi me. The sto ry of the re sis tan ce mo ve
ments al lo wed not on ly for the com me mo ra tion of the me mo ry of the vic tims of the his to ri cal events of the 
20th cen tu ry, but al so as sis ted in the for ma tion of a he roic his to ri cal nar ra ti ve which hel ped to mo bi li ze the 
so cie ty and cre a ted sup port for a new col lec ti ve iden ti ty which was ba sed on the idea of na tio na lism.

Such a prin cip le of se lec tion cha rac te ris tic to the ‘me mo ry po li tics’ is par ti cu lar ly evi dent in Lit hu a nia. 
The Mu seum of Ge no ci de Vic tims was ope ned earlier in Lit hu a nia than in the ot her Bal tic Sta tes, with 
its pur po se being the disc lo su re of the cri mes of the So viet re gi me in Lit hu a nia and the coun tries strug gle 
against the oc cu pa tion. Si mi lar mu seums we re al so even tu al ly ope ned in ot her ci ties and towns of Lit hu
a nia.

In con trast to the he ri ta ge of ‘re sis tan ce’, the he ri ta ge of both the ‘of fi cial’ and ‘dai ly li fe’ of the So viet 
past po ses mo re pro blems. In the ca se of Lit hu a nia, this sta te ment is sup por ted by the fact that the ma jo ri ty 
of the ma te rial he ri ta ge of So viet ide o lo gy can be found not in a pub lic ins ti tu tion, but in a pri va te mu seum 
–thethemeparkinGrūtas.Meanwhile,Sovietdailylifeisnotrepresentedinmuseumsatall,oritisshown
in a frag men ta ry man ner in mu seums which fo cus on ot her sub jects, such as the his to ry of tech no lo gy. Ac
cor ding to the French phi lo sop her Paul Ri co eur, the po li ti cal nar ra ti ve of his to ry is es sen tial ly se lec ti ve; it 
‘re mem bers’ cer tain events of the past and ‘for gets’ ot hers. Yet ac cor ding to the laws of psy cho lo gy, ‘for got
ten’ or ‘bloc ked’ me mo ries do not di sap pe ar, but are de po si ted in the col lec ti ve un cons cio us, thus be co ming 
a thre at to that so cie ty’s he alth.

Mi li ja Glu ho vic

Uni ver si ty of War wick, UK

on Ce Mo re, WiTh fe e ling: re-enaC TMenT, eT hiCs, Po li TiCs

In my pa per I will ad dress a vi deo work by the Po lish vi su al/per for man ce ar tist Ar tur Zmi jew ski en tit led 
“80064” (2004) and the et hics of the (fai led) en coun ter bet we en Zmi jew ski and the Aus chwitz sur vi vor fe a
tu red in the film who Zmi jew ski per su a ded to “re new” the pri so ner num ber tat to o ed on his fo re arm. I will 
ar gue that, in “80064”, the em pat he tic re co ve ry of the voi ce of the trau ma ti zed te sti fier is at the ex pen se 
of tho se for who trau ma cri ti cism claims to spe ak. The ob ject of Zmi jew ski’s qu est in the film is the in car
na tion, re li ving, or com pul si ve ac tingout of the past – par ti cu lar ly its trau ma tic suf fe ring – in the pre sent. 
Si tu a ting my ana ly sis in the con text of reenac tment in con tem po ra ry art and cul tu re, I will exa mi ne the 
et hics and po li tics of the film, the mo del of sub jec ti vi ty it po sits in re la tion to the o ries of trau ma, re fe ren tia
li ty, and rep re sen ta tion, and its aesthe tic risks.

ot her hand, the man ner in which the ter rains of past po li ti cal eras com bi ne with mo re con tem po ra ry ef forts 
to sha pe land sca pes of me mo ry and cre a te a mul tip le and even con flic ting nar ra ti ve of dif fe rent ele ments 
of the past is of no less im por tan ce. The de ba tes sur roun ding the mo nu ments and the mo ti ves be hind their 
res to ra tions, be they per so nal, col lec ti ve or po li ti cal, are ana ly zed in this re se arch, as is the na tu re of the 
rhe to ric and ico nog rap hic ma te rials that fol lo wed in the wa ke of the se ini tia ti ves. The ca se stu dy al lows a 
clo ser ana ly sis of the evo lu tion of so cial chan ge and ide o lo gi cal const ructs of Lit hu a nian so cie ty of the 20th 
cen tu ry, and the re flec tions of the se pro ces ses in the land marks of po li tics of me mo ry.

ValdaČakare

Lat vian Aca de my of Cul tu re, Ri ga, Lat via

beT We en dra Ma and ePiC: Me Mo ries of World War ii in 
“The grand faT her” (2009) by vi lis dau dzinš and 
al vis her Ma nis (The neW ri ga The aT re)

Epic was ran ked by Aris tot le as se cond to tra ge dy. The Gre ek the o rist dec la red tra ge dy to be a hig her 
form of art than epic be cau se of its eco no my, gre a ter con cen tra tion and uni ty, let alo ne its mu sic and spec
tac le. Ho we ver, in the his to ry of the at ri cal rep re sen ta tion we can see that the “dra ma tic” has be en con ta mi
na ted by “nar ra ti ve”. In the 1920s, Ber tolt Brecht, re ac ting against the emo tio nal fe ver of the ex pres sio nists, 
be gan to de ve lop ide as for a new ty pe of dra ma and cre a ted an epic the at re that re lied on nar ra ti ve rat her 
than plot. The Ger man pla yw right and sta ge di rec tor wis hed the at re to emb ra ce the lar ger so cial con text 
of the epic.

The first de ca de of the 21st cen tu ry has be en mar ked by furt her chan ges to the re la tions hip bet we en the
at re and epic. The New Ri ga The at re’s pro duc tion “The Grand fat her” (2009) per for med by Vi lis Dau dzinš, 
the pla y’s aut hor, and di rec ted by Al vis Her ma nis may well ser ve as an exam ple. Not on ly is the the at ri cal 
rep re sen ta tion of me mo ries of World War II in “The Grand fat her” sup ple men ted with epic con ven tions, it 
is al so com ple men ted by the tech ni qu es of oral per for man ce, whe re aut hors hip and per for man ce, lan gu a ge 
struc tu re and me a ning, plot struc tu re and cha rac te ri za tion work to get her wit hin the sto ry being told by the 
ac tor. Con se qu ent ly, the hu man being is re gar ded as the on ly po ten tial re po si to ry for oral nar ra ti ves, myths 
and ta les. Un li ke Brecht’s epic the at re, “The Grand fat her” can be cha rac te ri zed as a the at ri cal epic.

This pa per will con si der the way in which epic con ven tions and the tech ni qu es of oral per for man ce con
tri bu te to the sta ging of me mo ries of the past.

LinaraDovydaitytė

Vy tau tas Mag nus Uni ver si ty, Kau nas, Lit hu a nia

WhiCh CoM Mu nisM To bring To The Mu seuM? 
a Ca se of Me Mo ry Po li TiCs in liT hu a nia

By re fer ring to the Ame ri can so cio lo gist Bar ry Schwartz, we could ar gue that the ty pes of ob jects cho
sen for mu seum and the man ner in which tho se ob jects are dis pla y ed chan ges with eve ry ge ne ra tion and is 
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He le na Ham mond

Uni ver si ty of Sur rey, UK

so ku rov’s “rus sian ark” (2003) and ger giev’s “sle e Ping be au Ty” 
(1890/1999): To Wards a Po li TiCs and Po eTiCs of The sT. Pe Ters burg 
To Tal arT Work as reP re sen Ta Tion of The his To ri Cal PasT

“Rus sian Ark’s” re pat ria tion of his to ry, as a postSo viet vi sion of the preSo viet Rus sian past, has be
en the sub ject of con si de rab le com ment with scho lars quick to stress the film’s con ser va ti ve – re ac tio na ry, 
even – high ly par tial and Her mi ta gebound mo nar chic his to ry of the Ro ma novs. This pa per il lu mi na tes 
the coop tion of St. Pe ters burg in of fi cial, postCom mu nist per for man ces of Rus sian his to ry by ex plo ring 
an ig no red di men sion of the film: how it ope ra tes in ter tex tu al ly with anot her key pro ject to re pat ria te St. 
Pe ters burg’s Ro ma nov his to ry to the con tem po ra ry ci ty – the Ma ri ins ky The at re’s 1999 ‘old/new’ re cen sion 
of the ori gi nal 1890 St. Pe ters burg pro duc tion of “Sle e ping Be au ty”, a cul mi na ting work in the Im pe rial 
Rus sian bal let ca non.

Dan ce is an overt con duit through which to ac cess the ci ty’s Im pe rial past in “Rus sian Ark’s” ball sce
ne – ‘I’ve for got ten all the steps but now it’s [sic] all co ming back, now I re mem ber’ ob ser ves the Mar quis 
de Cus ti ne as he ret rie ves the po li tes se and so cia bi li ty of Ro ma nov court so cie ty through the dan ce steps 
ar chi ved in his em bo died me mo ry bank. La ter he joins ballgo ers in ap plau ding the Ma ri ins ky Or chest ra’s 
ren di tion, un der the ba ton of its di rec tor, Va le ry Ger giev, of the ma zur ka from Glin ka’s “Li fe for the Czar”. 
In sa lu ting Ger giev, the cour tiers im pli cit ly ac know led ge his ro le as chief ar chi tect of the 1999 re cen sion of 
“Be au ty”, it self ori gi nal ly con cei ved as a key ve hic le of tsa rist cul tu ral pa tro na ge, and pre oc cu pied, as this 
spe a ker has de monst ra ted el sew he re, with rep re sen ting a high ly par ti cu la ri zed vi sion of the his to ri cal past.

Even if a cen tu ry ul ti ma te ly se pa ra tes bal let and film, my riad con nec tions link their ap pro a ches to, and 
pri vi le ging of, his to ry. Both un ders tand his to ry as Ro ma nov his to ry, cast by the bal let in the his to ri ci zed 
ima ge of the early mo dern French alp hamo nar chies. As a hyb rid fu sing the French féerie with bal le tic tra
di tions ap pa rent ly mo re in di ge nous, “Be au ty” sha res the film’s an xie ty over Rus sian art’s in na te Rus sia ness; 
its per cei ved imi ta ti ve qu a li ty, visàvis French cul tu re es pe cial ly. Its cho reo grapher was French. Its lib ret
tist/cos tu me de sig ner, Ivan Vse vo loz hsky, no ted Fran cop hi le, pre vio us ly a di plo mat in Pa ris, was even tu al ly 
di rec tor of the Her mi ta ge, anot her link to the film. Most sig ni fi cant are their per cei ved sta tus as to tal art 
works, and the con co mi tant his to ri ci zing di men sions. Ale xan dre Be nois quic kly iden ti fied, as “Be au ty’s” 
most stri king as pects, its sta tus as ‘ge nui ne ge samt kunst werk’ and ‘anot her trait’, cru cial ly un ders to od as 
‘epo chal qu a li ty’ or ‘passéism’. The to tal art work qu a li ties of “Rus sian Ark”, shot in one con ti nuo us ta ke 
and fu sing mu seum, mu sic, dan ce, and dia lo gue, are selfevi dent.

I iden ti fy “Be au ty’s” clo se iden ti fi ca tion with French Ro man ti cism’s his to ri cist di men sion as brin ging 
bal let and film in to clo se dia lo gue. And in reeva lu a ting the Rus sian ge samt kunst werk, and by de monst ra
ting that its pri ori ty was not a Wag ne rian era su re of his to ry in fa vour of myth but rat her a mo bi li za tion of 
the ful lest his to ri cal vi sion, I ex po se the postSo viet to tal art work’s po li tics as an on going, po tent ve hic le for 
per for ming his to ry. And the coop tion, in the in ter ve ning cen tu ry, of the sa me to ta li zing stra te gies as part of 
‘syn chro nic Mar xist ins tal la tions’ (my emp ha sis) in Sta lin’s an tire li gio us [his to ry] mu seums, which furt her 
com pli ca tes the se po li tics, sug gests they are par ti cu lar ly worth pur suing.

Ole na Ha le ta

Ivan Fran ko Na tio nal Uni ver si ty of Lviv, Uk rai ne

The anT ho lo gi zing of Tra di Tion: lviv as The iMa gi ned 
uk rai nian li Te ra ry Ci Ty of 1930s

The me a ning of “ant ho lo gy” is qui te dif fe rent in En glish and Uk rai nian. In the Uk rai nian li te ra ry tra
di tion, an ant ho lo gy is an in di vi du al li te ra ry col lec tion which rep re sents a na tio nal li te ra ry ca non, so me 
li te ra ry pe riod or phe no me na, but not usu al ly a tex tbo ok for uni ver si ty cour ses.

The ant ho lo gy “Twel ve” that ca me out in 2006 in Uk rai ne was re cog ni zed as the best bo ok of that year. 
The vo lu me pre sents the work of a li te ra ry group of young wri ters for med in the 1930s in Lviv. Two sub
tit les, – “the youn gest Lviv li te ra ry Bo he mia of the 1930s” and “ant ho lo gy of ur ban pro se” – sound ve ry 
pro mi sing to the re a ders: the Bo he mian li fe of Lviv in the in ter war pe riod and its re flec tion in an ur ban 
text (or dis cour se) is of par ti cu lar in te rest. Lviv, as rep re sen ted in the ant ho lo gy, is ve ry spe cial. Back then 
Lviv was not a Uk rai nian ci ty, even though it was a Uk rai nian cen tre: what hap pe ned he re was im por tant 
for Uk rai nian cul tu re on the who le.

But the “Twel ve” could be se en rat her as an at tempt at a col lec ti ve no vel in which the se 12 wri ters of 
the Lviv of the in ter war pe riod trans form in to cha rac ters that in ha bit an en ti re ur ban text. Four aut hors in 
the ant ho lo gy are sup plied with biog rap hi cal da ta on ly. Ur ban li fe is de pic ted on ly in the works by Boh dan 
Nyz han kiv skyi and Ze non Tar nav skyi. But all the works by Tar nav skyi that we re inc lu ded in the ant ho lo gy 
we re writ ten in exi le, as was the sto ry “I re tur ned to my ci ty” by Nyz han kiv skyi. An ima gi ned ci ty com po sed 
of both lost and ima gi na ry re memb ran ce ta kes much mo re pro mi nen ce in the li te ra tu re of “Twel ve” than 
the re al Lviv of the 1930s. Ab sen ce gi ves birth to the text; it we a ves a tis sue of re memb ran ce and de si re. 
Me mo ry is se lec ti ve, it high lights one thing but over lo oks anot her, it shows the de tails it ne eds and hi des 
tho se parts of the his to ric sce ne that do not match the ‘nos tal gia pro ject’.

In the 1930s the group “Twel ve” lost its fu tu re (with the ad vent of the So viet and Ger man Na zi for ces), 
and at the be gin ning of the 21st cen tu ry the ant ho lo gy “Twel ve” se eks to recre a te that lost past through 
Uk rai nian Lviv; the ci ty that ex pres ses it self through this ur ban pro se in such a ful lyfled ged man ner. The 
re sult of cre a ti ve nos tal gia is the in ven tion of tra di tion (Eric Hobs bawm) – tur ning to the past, recre a ting 
and reli ving it in ac cor dan ce with the ne eds and wis hes of con tem po ra nei ty.

The pro ject “Twel ve” is much mo re (and in so me res pects so met hing dif fe rent) than the col lec ted works 
of twel ve aut hors from Lviv, writ ten in the 1930s. The cha rac ters of the ant ho lo gy are rep re sen ta ti ves of 
Bo he mia them sel ves, who through their way of li fe and through the pro cess of cre a tion we re te sti mo ny to 
the exis ten ce of a Uk rai nian in ter war Lviv and to the ur ban di men sion of the Uk rai nian li te ra tu re of the 
in ter war pe riod. 

The aut hors and com pi ler, on their own le vel and in their own par ti cu lar way, men tion the Lviv of the 
in ter war pe riod as both a spa ce for li fe and a spa ce for li te ra tu re. Li te ra tu re, ac cor ding to Wal ter Ben ja min, 
is an at tempt “to build the pic tu re of your own self”, “to co me to pos sess your own ex pe rien ce”. Me mo ry 
wit hstands his to ry, it con ducts a dia lo gue with the past which is ba sed on the in te rests of con tem po ra nei ty: 
not on ly do es the ant ho lo gy show, it al so com ple tes the cre a tion of the Uk rai nian ur ban li te ra ry tra di tion 
that was on ly in its in cep tion in 1930s Lviv. 

Col lec ting and ar ran ge ment is not on ly the ac cu mu la tion of cer tain things (me mo ries, – in the ca se of 
Nyz han kiv skyi and Tar nav skyi; works, – in the ca se of Va syl’ Ga bor), it is al so an in tel lec tu al ac tion that dis
pla ys the world and ac cor dant va lu es as se lec ted by the Com pi ler.
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ta tion”. (In: Do cu men ta11_Plat form 5: Ex hi bi tion Ca ta lo gue, Ger ma ny: Hat je Cantz Pub lis hers, 2002, p. 
114). Gro ys claims that art do cu men ta tion is now the on ly pos sib le form of re fe ren ce to an ar tis tic ac ti vi ty 
that can not be rep re sen ted in any ot her way. The spa ce, which pro vi des the con text for the ins tal la tion, is 
a form of li fe even as it re fers to ar tis tic in ter ven tion and a po li ti cal ly mo ti va ted ac ti vi ty that hap pe ned el
sew he re. The mo ve from art as ac ti vi ty in so far is it can be reins ta ted in anot her lo ca tion brings the ori gi nal 
ac tion in to clo se pro xi mi ty with our vie wing ex pe rien ce; it brings it ‘ho me’ by anot her rou te.

What is the sto ry to tell and to whom should it be told? 
This vi su al pre sen ta tion and pa per lo oks at the is sue of (re)map ping the past: si tespe ci fi ci ty, his to ri cal 

me dia tion and the vi su al arts through the lens of a vi deo work “Etui” by Ma ja Ba je vic and ac com pa ny ing 
pho tog raphs that do cu ment a si tespe ci fic event. The pro ject was com mis sio ned by Cons tan ce Ho ward 
Re sour ce and Re se arch Cen tre in Tex ti les, Gold smiths, Uni ver si ty of Lon don, UK in 2005/06. A group of 
le at her wor kers cre a ted a dress de sig ned to fit and co ver the out si de of a small hou se in the ‘Old Town’ (the 
Tur kish qu ar ter), in the ci ty of Ba je vic’s birth, Sa ra je vo. The work was vie wed out si de its si te of pro duc tion, 
me dia ted by ima ges that bo re wit ness to an event whe re his to ry was per for med el sew he re and for a ve ry 
dif fe rent com mu ni ty.

To get her with the ex hi bi tion, “Bal ka ni sing Ta xo no my”, al so held at the CHRRCT in 2009, “Etui” pro
ble ma ti ses the im pul se to cre a te a stab le ta xo no mic ac count of a ‘Bal kan’ sub ject. How do es the skin of ex
pe rien ce at a per so nal and po li ti cal le vel troub le ar tis tic ac ti vi ty that can not be rep re sen ted in any ot her way 
through ex hi bi tions, ima ges and per for man ce? What might it me an to li ve un der the const ruc tion of what is 
pos sib le and fe a sib le to ex press? What are the con fi gu ra tions of eve ry da y’s li fe, both on the pe ri phe ry and at 
the cen tre of con tem po ra ry art and its re la tions hip to po li tics? Can the tan gle of sym bo lic ge og rap hies and 
in ter wo ven his to ries that be gin to map per so nal ex pe rien ces and the const ruc tion of an Eastern Eu ro pe an 
sub ject, be un ra ve led? The pro ble ma tic pro ces ses at work be hind stu dy ing and rep re sen ting the ot her qu es
tions the spa ce from which the Bal kan sub ject is for med from wit hin a postSo viet so cie ty.

Lin da Kal jun di

Tal linn Uni ver si ty, Es to nia

folk Cos Tu Mes and War riors: aP ProP ria Ting and re-Per for Ming 
na Tio na lisT his To ry in sTa li nisT es To nia

The start of the So viet re gi me in Es to nia did not bring with it a ra di cal trans for ma tion of his to ri cal rep
re sen ta tion re gar ding the pe riods prior to the 1917 Re vo lu tion. His to ry wri ting, both scho lar ly and po pu lar, 
used the 1930s’ na tio na list his to ri cal dis cour se, which re lied on ide as con cer ning the con ti nui ty of the in
di ge nous so ciocul tu ral sphe re, as well as on the nar ra ti ve pat tern of an eter nal fight for fre e dom, and was 
against the Ger man eli te. To a sig ni fi cant ex tent, the Sta li nist pub lic pre sen ta tion of his to ry al so ap prop
ria ted the forms of the earlier, na tio na list pe da go gi cal his to ri cal cul tu re: a ba nal na tio na lism me dia ted by 
vi su al cul tu re and per for man ces of the ti me less na tio nal past in fes ti vals, the at re, etc.

In this pa per, the con cept of ‘per for man ce’ is de fi ned in a we a ker sen se; inc lu ding not on ly for mal ri tu
als, ce re mo nies, fes ti vals, and sta ging, but al so less cle ar ly de fi ned sce na rios, acts and dis pla ys that li ke wi se 
play a part in the cre a tion of the con cep tu al world and in the com mu ni ca tion of know led ge and at ti tu des 
to wards li fe. The first part of the pa per brief ly lo oks at the dif fe rent me diums through which the dis tant and 

Vi lius Iva naus kas

Lit hu a nian His to ry Ins ti tu te, Vil nius, Lit hu a nia

The Pro jeC Tion of The ‘blos so Ming of The na Tion’ aMong 
The liT hu a nian Cul Tu ral eli Te du ring The so vieT Pe riod

Whi le the ide o lo gy of Mar xismLe ni nism was cen tral to So viet po li tics and eco no mic per for man ce, the 
idea of pro gress be ca me a cen tral fac tor both in the im ple men ta tion of va rio us so cial, eco no mic and tech
no lo gi cal de ve lop ment pro jects and wit hin the rhe to ri cal en vi ron ment res pon sib le for the pre sen ta tion of 
the go als and achie ve ments of all the sphe res of pub lic li fe.

The se achie ve ments we re clo se ly tied not on ly to the pro gress and ad van ta ges of the So viet sys tem, but 
al so to na tio nal dis cour se, ta king in to ac count the fact that the So viet sta te was a mul ti na tio nal en ti ty that 
con sis ted of 15 So viet re pub lics. The ide as of in ter na tio na lism com plied with the ide as that the So viet sta te 
pro vi ded the best op por tu ni ties and con di tions in which to pre ser ve and pro mo te et hnic/na tio nal cul tu
res – inc lu ding cus toms, tra di tions, lan gu a ges and iden ti ties. Con ver se ly, the ens hri ning of na tio nal cul tu re 
car ried its own lo gic: 1) na tio nal cul tu res we re tied to a tra di tio nal (premo dern) sty le of li fe; 2) So viet mo
der ni za tion was pre sen ted as a new sta ge in their de ve lop ment; 3) this de ve lop ment and in ter na tio na lism 
was pre sen ted as a pre mi se for their na tu ral friend ship and con ver gen ce (sbliz he nye).

All tho se ide as we re ac tu al ly co ve red by the Le ni nist con cept ‘blos so ming of na tions’, which il lust ra tes 
the for mal po si tion of lo cal So viet of fi cials, en com pas sing their abi li ty to pro du ce so me na tio nal va lu es 
wit hin the So viet sys tem, along with their abi li ty to ta ke pri de in this. Such aut hors as T. Mar tin and Y. Slez
ki ne ob ser ved that the na tio nal po li cy of the So viet Union al lo wed for the streng the ning of et hnic na tu ral 
iden ti ty and ‘fol klo re na tio na lism’, and pro vi ded ad di tio nal op por tu ni ties for lo cal can di da tes to pro mo te 
na tio nal va lu es and na tio nal lan gu a ge.

As re gards the ca se of So viet Lit hu a nia, the fo cus might be con cen tra ted on the ac ti vi ties of cul tu ral 
eli te, which con sis ted of re pub lic and par ty of fi cials or cul tu ral in tel li gent sia, i.e. such groups (‘cul tu rists’), 
who we re res pon sib le for the spre ad of dif fe rent ide o lo gi cal and cul tu ral ide as.

By ta king in to ac count ar chi val and in ter view (ma de with ‘cul tu rists’) ma te rial, an ana ly sis of the ac tions 
of the cul tu ral eli te (in their cre a ti ve work or ad mi nist ra ti ve de ci sions) le ads us to an exa mi na tion of the 
dif fe rent ty pes of ‘cul tu rists’ and their stra te gies. The se ap pro a ches dif fe red in the man ner in which they 
ac cep ted the ‘blos so ming of na tions’ per spec ti ve and adap ted it wit hin their wor king or pri va te en vi ron
ment. In ot her res pects, the in ter pre ta tions of So viet cul tu ral eli tes in Lit hu a nia sug gest con nec tions with 
ri val scien ti fic or po li ti cal ex pla na tions of the So viet past, es pe cial ly if tho se in ter pre ta tions are ba sed on 
in ter view ma te rials or me moirs.

JanisJefferiesandNelaMilic

Gold smiths Uni ver si ty, Lon don, UK

(re)MaP Ping The PasT: si Te-sPe Ci fi Ci Ty, his To ri Cal Me dia Tion 
and The vi su al arTs

The qu es tion of do cu men ta tion, by which the cur rent shift from art work to wards art do cu men ta tion 
can be tra ced, is out li ned by Bo ris Gro ys in “Art in the Age of BioPolitics, From Art work to Art Do cu men
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should be ac cep ted as an im por tant de ter mi nant when re se ar ching a con tem po ra ry tex tu al rep re sen ta tion 
of the So viet past.

The ana ly sis of 25 Lat vian au to biog rap hies is car ried out on two le vels. First ly, I exa mi ne the ex pli cit 
ex pres sions of the au to biog rap hers to wards the se ge ne ra tions. This pro vi des me with a re a son to dis cuss 
so cial ca te go ri za tion on a ge ne ra tio nal ba sis. Se cond ly, I in ves ti ga te the re la tions bet we en au to biog rap hers 
and tho se pub lic events re cal led from So viet ti mes. Using a qu es tion nai re form of ap pro ach, I test the hy
pot he sis re gar ding the ‘for ma ti ve pe riod’, which is ac cep ted by ma ny re se ar chers. In doing so I al so check 
the so cal led ‘pe riod ef fect’ hy pot he sis, which pro po ses that each ge ne ra tio nal group has a di ver se at ti tu de 
to wards com mon, me mo ri zed epi so des; the dif fe ren tia ting fac tor being me a su red by the clo se ness bet we en 
par ti cu lar epi so des. As the re can be ma ny such epi so des, I ha ve se lec ted just two, which ap pe ar cons tant ly 
wit hin au to biog rap hi cal nar ra ti ves: 1) the at ti tu de to the rep res si ve sys tem and 2) the com pa ri son of the 
So viet ti mes to con tem po ra ry li fe.

Ge di mi nas Ka rob lis

Vy tau tas Mag nus Uni ver si ty, Kau nas, Lit hu a nia

bal lro oM dan Ce – a sPeC Tre of The bour ge oi sie in a CoM Mu nisT so Cie Ty

Du ring the Gre at Di vi de of Eu ro pe, the aut ho ri ties of tho se coun tries un der the in flu en ce of Com
mu nist par ties exer ci sed ide o lo gi cal and prac ti cal en cou ra ge ment of sta ged folk dan ce (Giur ches cu 2001; 
Ilie va 2001). In con trast, the mo ve ments of mo dern the at ri cal dan ce, which we re stron gly ba sed on free 
in di vi du al ex pres sion, we re not fa vo red by Com mu nist re gi mes (Urals ka ya 1998/2005). The se va lue set tings 
in Com mu nist coun tries we re in tui ti ve ly pre dic tab le. What se ems less pre dic tab le is the fact that the de ve
lop ment of mo dern bal lro om dan ce (dan ces port) was to le ra ted by the Com mu nist aut ho ri ties. How can we 
ex plain this fact if we ac cept the claim that the gen re is “ro o ted as it ap pe ars to be in class di vi sions and in 
the pro mo tion of bour ge ois con ven tio na li ties” (Uba 2007)? The Com mu nist ide o lo gy was cle ar ly op po sed 
to bour ge ois ima ga lo gies, but it emb ra ced a sty le of dan ce which was ob vio us in its “pro mo tion of bour ge ois 
con ven tio na li ties.” My the sis is that this phe no me non might ex plai ned by the overw hel ming selfcon fi den ce 
of the Com mu nist re gi mes, which re sul ted in a be lief that mo dern bal lro om dan ce, was, in con trast to po li
ti cal ly en ga ged mo der nist aesthe tics (at le ast in dan ce) in ter pre ted as too fai ry ta leli ke, apo li ti cal and not 
in any way dan ge rous to the es tab lis hment. The con se qu en ce of this at ti tu de is the do mi nan ce of Eastern 
Eu ro pe an dan cers in the are na of dan ces port.

John Ke e fe

Lon don Met ro po li tan Uni ver si ty, UK; Qu e en’s Uni ver si ty, Ca na da

Play iT again: re CyC ling as Me Mo ries, his To ries, The aT res

In 2008, Knut Ove Arn tzen, my self and col le a gu es at the Nor we gian The at re Aca de my laun ched a pro
ject on the con cept of ‘re cyc ling’ in the the at re and the aca de my. This pa per is a furt her de ve lop ment of the 
con cept, ex plo red as the re cyc ling of spec ta to rial me mo ry and know led ge. To adopt Brecht, do es the fa mi

ti me less na tio nal past was ma de ma ni fest, vo ca li zed and vi su a li zed in Sta li nist Es to nia. What are the si mi
la ri ties and va rian ces of this his to ryasspec tac le through which the past is not on ly lo o ked at or shown, but 
al so em bo died? How are the se trans fi gu ra tions lin ked to the will to po wer and do mi nan ce, yet al so sty les 
(most no tab ly, of cour se, ‘so cia list re a lism’), gen res, and me diums?

The pa per ela bo ra tes the se qu es tions by fo cu sing on reenac tments of me die val up ri sings in postwar 
his to ri cal cul tu re. Not sur pri sin gly, the adap ta tion of his to ri cal an tiGer man nar ra ti ve had al re a dy be gun 
du ring the Se cond World War, when, in par ti cu lar, the 600th an ni ver sa ry of the up ri sing of St. Ge or ges 
Night (1343) was uti li zed as a vi su al and nar ra ti ve sym bol of the fight against the Ger mans. Thus, the se
cond part of the pa per lo oks at how the vio len ce and splen dor of the dis tant past was ma de ma ni fest, used 
and dis cus sed in po et ry, vi su al arts, and in per for man ces, es pe cial ly in the ope ras and bal lets of the 1940s 
and 1950s.

In conc lu sion, on the one hand, the pa per con si ders the wri ting of the na tio na list view of the past in to 
the So vietMar xist sche me of things. Through which, al so sty lis tic, stra te gies did this ‘na tio nal in form, so
cia list in con tent’ rep re sen ta tion gi ve the past a sub stan tial ly new me a ning and or ga ni ze it in to a new kind 
of co he ren ce? Mo re o ver, did So viet exo ti cism and the co lo nial ga ze it fi xed on pri mi ti ve et hnic cul tu re, 
in flu en ce tho se per for man ces? On the ot her hand, the qu es tion re gar ding which kind of pat terns of po wer 
and me mo ry, as well as iden ti ty and gen der, re ve a led them sel ves, by way of the spec ta cu lar, on the ho ri zon 
of the early So viet Es to nian ha bi tat, is of par ti cu lar im por tan ce. In ad di tion, what was the po si tion of the 
‘who’ in such ac ti vi ties; in which the self was sup po sed to dis sol ve in to a new iden ti ty? And last but not le ast, 
can one al so dis cern a con cern for ri tu al pu ri ty in the per for ming of the se acts of wors hip, a con cern which, 
ins te ad of cre a ting an in te rior union with Mar xism, would ap pe ar mo re li ke ly to sli de the pe op le back in to 
the pri mi ti ve ma gi ca li ty of na tio na lism?

Mar tins Kap rans

Uni ver si ty of Lat via, Ri ga, Lat via

Ma ni fes Ta Tions of The so vieT ge ne ra Tions WiT hin 
laT vian au To biog raP hy

The dis so lu tion of the So viet Union oc cur red hand in hand with the adap ta tion of new con di tions which 
de man ded the con dem na tion of the So viet ex pe rien ce and the ref ra ming of it as part of a ne ga ti ve so cial 
iden ti ty. Con se qu ent ly, the se new con di tions sup por ted the con ce al ment of the ex pe rien ce ac qui red in the 
So viet era. Ho we ver, star ting from the mid dle of the 1990s, the re has be en a cru cial growth in the num ber of 
au to biog rap hies pub lis hed in Lat via which re flect the So viet era. Thus, I sug gest that this inc re a sing num ber 
of biog rap hi cal mes sa ges show the Lat vian’s “will to re mem ber” (No ra). 

The aim of my pa per is to scru ti ni ze such au to biog rap hi cal nar ra ti ves, thus de monst ra ting how par ti cu
lar So viet ge ne ra tions are rep re sen ted through them. Such re se arch will pro vi de us with a new know led ge of 
the sym bo lic re sour ces which are being uti li zed for the so cial ca te go ri za tion of the So viet pe riod.

As ge ne ra tio nal iden ti ty has lar ge ly be en qu es tio ned by so cio lo gists (Man heim, Schu man & Scott) and 
psy cho lo gists (Con way), it is no doubt a chal len ge to ap ply this con cept to writ ten au to biog rap hies. The 
re se ar chers ha ve pos tu lated at le ast three ge ne ra tions who li ved through the So viet ti me, ne vert he less, in 
terms of my pa per, it’s im por tant to un ders tand how sa lient the se ge ne ra tio nal iden ti ties are and if they 
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fact, they we re ex hi bi tio nists, who knew that even their non con fron ta tio nal an tics we re thre a te ning to the 
es tab lis hed or der.

Whe re did the car ni val go, though, af ter 1989? Postcom mu nist Eastern Eu ro pe is a sa fe pla ce for po li
tics as usu al. The di sap pe a ran ce of the per for mers of la te an ticom mu nist op po si tion rai ses the qu es tion of 
whet her the re is any spa ce for the car ni va les que in po li ti cal prac ti ce (or any pla ce el se), and could even call 
in to qu es tion the ve ry exis ten ce, or im port, of the car ni val of 1989. So me con si de ra tion of the trans for ma
tion of EastCen tral Eu ro pe an po li tics and so cie ty, along with a lo ok at di rec tions in per for man ce art sin ce 
1989, should al low us to un ders tand the re la tions hip bet we en car ni val, re vo lu tion, and chan ge.

Ed ga ras Kli vis

Vy tau tas Mag nus Uni ver si ty, Kau nas, Lit hu a nia

The fu Tu re is To sTay The sa Me: nos Tal gia in The so vieT re gi Me

Alt hough of fi cial rep re sen ta tions of ten de pic ted the So viet Union as a re vo lu tio na ry coun try of so cial 
ex pe ri ments, im men se in dust rial pro jects and a pro gres si ve be lief in the fu tu re, the so cie ty of this coun try 
was, mo re than we pre sent ly be lie ve, inc li ned to nos tal gic year ning for the past. The Mar xist Uto pia of a 
“Bright Fu tu re” was ac com pa nied by the no less sig ni fi cant at tach ment of the pe op le to the “re mains” of 
the prein dust rial past and an ar dent mass iden ti fi ca tion with ro man tic ima ges of ru ral com mu ni ties and 
et hnic cul tu re. In te res tin gly enough, nos tal gic na tio na list sen ti ments we re main tai ned and even en cou ra ged 
by the rep re sen ta ti ves of the sta te and the Par ty no menc la tu re. For exam ple, events such as pub lic ri tu als, 
mass ce leb ra tions, po pu lar lei su re ac ti vi ties and art, all re cei ved sup port. 

But what was the func tion of rei fied nos tal gic rep re sen ta tions of the past in of fi cial So viet cul tu re? 
What did the re gi me of the re vo lu tio na ry com mu nist coun try gain from it? In this res pect we should pro
bab ly view the se nos tal gic ima ges from the point of view of im pe ria list rat her than so cia list or com mu nist 
po li tics. Alt hough the So viet re gi me ope ra ted in the na me of his to ry and class, it was for ced to im ple ment 
its aut ho ri ty in a ge og rap hi cal sen se and di rect it to wards the na tions, et hnic groups and ter ri to ries in which 
their sub jects li ved. This ga ve birth to an am bi va lent eco no my of dif fe ren ce bet we en in ter na tio nal ide als, a 
ra di cal vi sion of his to ry and the mul tiet hnic ge og rap hi cal re a li ty of the em pi re. As a com pro mi se bet we en 
two con tra dic tions – the po li ti cal idea and the im pe ria list de si re – nos tal gia had to en su re that the fu tu re of 
the So viet sta te re mai ned the sa me. 

An ja Klöck

Hoch schu le für Mu sik und The a ter Leip zig, Ger ma ny

sys Te MiC bo dies? aC Tor Trai ning and The Per for Man Ce of his To ry as 
‘TeCh ni que’ in ger Ma ny af Ter 1945 and af Ter 1989

Af ter the fall of the Wall in Ger ma ny in 1989, the con cepts of a warm, fe e ling ac tor and that of a cold, 
thin king ac tor we re inc re a sin gly used with res pect to the two po li ti cal sys tems that had coexis ted in Eu ro pe 
for 40 years: ac tors trai ned at pub lic ac ting scho ols in the FRG we re sup po sed to emo tio nal ly iden ti fy with 
the fic ti ve cha rac ters they im per so na ted on sta ge, whi le ac tors trai ned in the GDR we re sup po sed to be 
mo re tech ni cal ly ver sed and dis tan ced from the cha rac ters they enac ted. The se ste re o ty pes go ver ned both 

liar re main fa mi liar and the stran ge re main stran ge or is the fa mi liar ma de stran ge and the stran ge ma de 
fa mi liar such that we relo ok at what we think and fe el we know? In this sen se, I see all the at res as forms of 
his to ries both past, pre sent and chan ging that still to co me.

Pre di ca ted on Baud ril lard’s con cept of ‘cul tu ral re cyc ling’ (1998), I will ar gue for a ma te rial spec ta to rial 
dra ma tur gy as an axiom of our the at res, as the se are part of our his to ries. I pro po se that cul tu ral re cyc ling 
is at the he art of our being as agents in a so cial and cul tu ral fra me work that we both in he rit but va ry and 
thus restruc tu re and reconst ruct and rede fi ne. Recyc ling is the me cha nism and pro cess(es) by which we, 
ac ting both per so nal ly and col lec ti ve ly, fra me and ref ra me the world, or der and reor der the world, and thus 
in ha bit and chan ge the world.

I will ar gue that such recyc ling of his to ry and me mo ry is ge ne tic and ma te rial. I will ar gue that such 
recyc ling is so cial and cul tu ral. From the se, I sug gest that the at re stands for a par ti cu lar per for ming of me
mo ry and his to ry, pre di ca ted on tho se axio ma tic prin cip les and tro pes of hu man cul tu re I call the diach ro nic 
sta ve li nes and syn chro nic bar li nes of cul tu re and ma te rial being. I will ar gue that eve ry the at re pro duc tion 
is a pa limp sest of tho se be fo re and tho se to co me, mar ked by opa que sha dows, halfhid den spec tres, me
mo ries and know led ge that insc ri be each sta ging and each spec ta to rial ex pe rien ce. The kno wing spec ta tor 
draws on, is re min ded of, and thus me dia tes what they are wat ching, by what has go ne be fo re. The per
for man ce text is for med and de for med and re for med as a spec ta to rial pro cess. We bring our own ghosts 
– per so nal, cul tu ral, so cial – to what we see and ex pe rien ce as agents in ha bi ting a sha red world. I pro po se 
the se ghosts be co me the fra mes and lens that sha pe – chan ge – our pre sent and im ma nent dra ma tur gies of 
the at res and his to ries.

Pa draic Ken ney

In dia na Uni ver si ty, Blo o ming ton, USA

The Car ni val of 1989: Whe re did The Per for Mers go?

The fall of com mu nism in EastCen tral Eu ro pe in 1989 was the cul mi na tion of ac ti vi ty by a net work of 
op po si tio nal mo ve ments ac ross the re gion. This event was car ni va les que in a num ber of sen ses. First, it was 
mar ked by va rie ty, in an al most be wil de ring plu ra lism of mo ve ments. Not on ly did they ran ge wi de ly in their 
orien ta tion, but they al so found lit tle dif fi cul ty in wor king with one anot her, ac ross cul tu ral or ide o lo gi cal 
bar riers which had on ce be en an obs tac le. Most had as their go al the end of com mu nism, but of ten it was 
just as im por tant to ar ti cu la te a new sty le, and thus to chan ge the so cial or na tu ral en vi ron ment. Se cond, this 
re vo lu tion was jo y ful. Whe re on ce op po si tion had be en lar ge ly a weigh ty bu si ness, mat ching the grim ness 
of li fe in the slow lyde ca y ing So viet Bloc, the new op po si tion in the car ni val years ne ver to ok it self, nor the 
re gi me, too se rio us ly. The sound track (so me ti mes reg gae, so me ti mes punk) se e med, so me ti mes, to be as 
im por tant as the ac tions them sel ves. De monst ra tions we re for the most part ne it her ang ry nor des pe ra te, 
but en ter tai ning; they we re as much ce leb ra tions as anyt hing el se. And third, it was a car ni val in a Bakh ti
nian sen se, bre a king down bor ders, both wit hin so cie ty and bet we en coun tries. This kind of car ni val for ces 
a su spen sion of the usu al ru les in so cie ty, is su es a chal len ge to the exis ting or der, and tries to re ver se so cial 
and po li ti cal hie rar chies. And in de ed, so cial mo ve ments in EastCen tral Eu ro pe in the se cond half of the 
1980s ap pe a red to dis re gard the fe ar that held ot hers back, and to act al most with im pu ni ty. It didn’t mat ter 
to them if the po li ce de tai ned par ti ci pants in a de monst ra tion, be cau se that was part of the ga me, too. In 
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pri son, as his sen ten ced au todafé has be en de la y ed by one day. The day of pu nis hment is the pointofat
tack in the play. Gior da no Bru no died in 1600.

This play ca me to my mind when I re cent ly met the ac tor who pla y ed Bru no. He re cal led the ide as 
which we re in the cha rac ter’s mind du ring that last night, among them Eins tein and his the o ry of re la ti vi ty 
(not known to the his to ri cal Bru no). My own me mo ries of the per for man ce inc lu de the fact that it ma de 
my son, still a ve ry young scho ol boy, in te res ted in the at re, and did so be cau se of its es pe cial ly ex ci ting his
to ri cal sto ry.

I will sur vey this pro duc tion at the cros sro ad of dif fe ring dis cour ses. I will use Bru no’s and Eins tein’s 
me e ting spot as a kind of a me tap hor, which re fers to both the pro du cers’ and the re se ar chers’ po si tion. 
In this pro duc tion, the 16th cen tu ry Bru no was cre a ted by ar tists of the 1970s and Eins tein sym bo li zed the 
re la ti vi ty of ex pe rien cing li fe, and the per for man ces met spec ta tors in their pre sen ce. This sa me pat tern is 
equ al ly re le vant to to da y’s re se ar cher. In this ca se, the re se ar cher’s “pointofat tack” ta kes pla ce in 1976. I 
aim to cla ri fy the struc tu res which af fect the dif fe ring stra te gies and dis cour ses which fed in to the pro duc
tion of, and re se arch in to, this play and ot her his to ri cal pla ys in ge ne ral.

My sour ces con sist of the text of the play, the The at re’s ar chi ve ma te rial, re views and in ter views. 
Through them I want to test in prac ti ce the strength of his to ri cal ima ges in the at re and tra ce past ex pe
rien ces. I will spe ak about me dia ted me mo ry, but al so about the pa ral lels and met hods of his to ri cal event 
/ the at ri cal event.

Iwo na Kurz

Uni ver si ty of War saw, Po land

Mu seuM kl aus ChWiTz – a Mi se en sCène for hor ror, Te ars, 
and The Tou ris TiC ga ze

The mu seum KL Aus chwitz pla ys ma ny dif fe rent ro les at the sa me ti me: a me mo ry si te, a ce me te ry, a 
mu seum, a mo nu ment, a re ser ve, and – for mal ly sin ce 2005, when The In ter na tio nal Cen ter for Edu ca tion 
re gar ding Aus chwitz and the Ho lo caust was cre a ted – a cen tre for edu ca tion (see mo re at http://en.aus
chwitz.org.pl). All of them se em mo re or less pro ble ma tic as con cerns the de ep me a ning asc ri bed to the 
pla ce as the si te of the cri me per cei ved to be the lar gest at ro ci ty in Wes tern his to ry and the co re of postwar 
cons cio us ness. It is a me mo ry si te wit hout any con sent as re gards to who se me mo ry it should rep re sent 
(Je wish? Po lish? Per haps Ger man? Ge ne ral ly hu man?); a ce me te ry wit hout any gra ves; a mu seum wit hout 
ar te facts, a col lec tion of mun da ne things which are, ne vert he less, tre a ted as re lics; and a col lec tion that we 
owe to the first col lec tors: Na zis. Its on to lo gi cal sta tus se ems es pe cial ly su spi cio us if one con si ders that the 
mu seum was for mal ly ma de in 1947 (two years af ter the so cal led “li be ra tion” of the camp), that a lot of 
buil dings ha ve be en re const ruc ted, that most of its staff is per ma nent ly con ser ved and that the cre ma to ry 
ruins re qui re a lot of at ten tion to main tain them in the sta te that they we re dis co ve red in 1945. Hun dreds 
of thou sands of re lics re qui re full at ten tion in or der to main tain their un chan ged ap pe a ran ce, and/ or – in 
op po si tion to the prac ti ces of na tu ral re ser ves – tre es, grass and plants ha ve to be trim med eve ry day to ac tu
al ly pre ser ve the si te. The past chan ges? Not he re; hu ge ef forts are ma de on the si te to pur sue the au ra of its 
ori gi nal sta te, in the pre ten ce that it is not a rep re sen ta tion but his to ry it self. Most of us al re a dy ha ve so me 
know led ge of it, from films and co mic bo oks, and can re cog ni ze a mockup of it which has be en re du ced to 
a few sim ple ele ments (bar bed wi red, a hor se bar rack, gu ar dian posts – and the two fa mous ga tes).

the re views of the at ri cal pro duc tions and in ter views with ac tors and di rec tors that ap pe a red in print and in 
the vi su al me dia du ring the 1990s. They im plied that the po li ti cal sys tem wit hin which the ac tor’s trai ning 
pro gram was si tu a ted af fec ted his or her use of the bo dy, voi ce and his or her con cept of repre sen ta tion, 
that he or she con ti nu ed to per form his to ry in terms of how a cer tain tech ni que was ide o lo gi cal ly pla y ed out 
(or not) on his or her bo dy. The se du a lis tic con cepts im ply that ac ting tech ni qu es se pa ra te, const ruct and 
me dia te bet we en the ac tor as a per son in eve ry day li fe and his or her being on sta ge dif fe rent ly, de pen ding 
on the cul tu ralpo li ti cal pa ra digm in which they are si tu a ted. Star ting with this bi na ry const ruc tion of the 
warm Wes tern Ger man and the cold Eastern Ger man ac tor wit hin the pa ges of the two le a ding Ger man 
the at re pe ri odi cals “The a ter heu te” and “The a ter der Zeit” af ter 1989, I will in ves ti ga te its con tem po ra ry 
const ruc tion and his to riog rap hi cal depth by lo o king at spe ci fic exam ples of the at redis cour se and ac tor 
trai ning prac ti ces in Ger ma ny af ter 1945.

Rys zard W. Klus zczyns ki

Uni ver si ty of Lodz, Po land

sTra Te gies of re-enaC TMenT. froM ar Tis TiC aP ProP ria Tion To 
Cul Tu ral Cri Ti que

Reenac tment has be co me one of the most im por tant and dy na mic stra te gies of con tem po ra ry art. Re
cog ni zed ori gi nal ly as form of ar tis tic prac ti ce ty pi cal of the post mo dern pe riod and as the sort of ac ti vi ty 
which in ter fa ces dis tan ced po si tions, sty les, or art works, reenac tment has re cent ly co me to be con si de red 
one of the most im por tant as pects of cy ber cul tu re and one of the fa vo ri te stra te gies of new me dia ar tists. In 
the di gi tal era, when wor king from scratch has be co me inc re a sin gly less po pu lar than buil ding art works out 
of found ma te rial, reenac tment has co me to play an ex tre me ly im por tant ro le. 

In my pa per ho we ver, I do not want to li mit the field of ob ser va tion to di gi tal art on ly. I want to stress 
the qu a li ty and the spe cial po si tion of new me dia reenac tments, from di gi tal re const ruc tions to vir tu al re
pe ti tions to in te rac ti ve par ti ci pa tions, but at the sa me ti me I want to show the de ve lop ment of tra di tio nal 
forms of reenac tment. The fo cus of my pa per is on the va rie ty and va ria bi li ty of stra te gies of reenac tment. 
The ana ly sis of the se stra te gies will le ad to wards a re flec tion on the trans for ma tions oc cur ring wit hin con
tem po ra ry art and cul tu re, trans for ma tions from rep re sen ta tion to par ti ci pa tion.

I want to pre sent al so the idea that the most im por tant forms of reenac tment no wa da ys, both di gi tal 
and ana lo gue, ha ve the cha rac ter of cul tu ral cri ti que. In de ve lo ping this idea, I will be re fer ring to the art
works of dif fe rent ar tists, e.g. Bru ce Che cef sky, Eva and Fran ko Mat tes, Zbig niew Li be ra, Ar tur Zmi jew ski 
and Lodz Ka lis ka Group.

Pirk ko Kos ki

Uni ver si ty of Hel sin ki, Fin land

“The nighT af Ter The lasT one”

In Lá jos Ma ro ti’s play “The Night af ter the Last One”, per for med at the Na tio nal The at re of Fin land in 
1976, the pro ta go nist, ba sed on the mo del of Gior da no Bru no, is gi ven the chan ce to li ve an ex tra night in 
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RūtaMažeikienė

Vy tau tas Mag nus Uni ver si ty, Kau nas, Lit hu a nia

ani Ma Ting ge nius lo Ci: his To ri Cal Me Mo ry and 
si Te-sPe Ci fiC Per for Man Ce

Si tespe ci fic per for man ce can be con si de red to be one of the co re prac ti ces of con tem po ra ry the at re 
seeking to ex plo re and un co ver the his to ri cal and cul tu ral me mo ry of a par ti cu lar pla ce. In its aban don ment 
of con ven tio nal the at re spa ces and qu es tio ning of tra di tio nal ar tis tic stra te gies, si tespe ci fic per for man ce 
can be cal led a per for man ceasstu dy that re se ar ches and ex ploits the so ciocul tu ral con text of a gi ven si
te. This pa per pre sents, as a ca se stu dy, the per for man ce “Pro Me mo ria Šv. Ste po no 7” (Pro Me mo ria St. 
Step hen’s stre et 7) cre a ted by the en vi ron men tal the at re group “Mi rak lis” (Mi rac le), and exa mi nes how 
this pie ce de monst ra tes the way in which si tespe ci fic per for man ce can (re)const ruct the his to ri cal me mo ry 
which is em bed ded in a par ti cu lar pla ce and ani ma te ge nius lo ci.

On the one hand, this pa per de als with the pos si bi li ties of any si tespe ci fic per for man ce to awa ken the 
cul tu ral and his to ri cal at mosp he re of a par ti cu lar pla ce; how it al lows for the ani ma tion of lo cal me mo ries, 
sto ries and le gends and per mits the pla ces to re ve al them sel ves and trans form the past in to the pre sent.

On the ot her hand, it ex plo res how the mul ti la y e red per for man ce “Pro Me mo ria Šv. Ste po no 7” – which 
is groun ded in the his to ry of the spe ci fic pla ce (a de ser ted, ne glec ted hou se in the old Vil nius Je wish qu
ar ter) – ani ma tes ma ny la y ers of the lo cus, works as a mul ti di men sio nal link bet we en pla ce, me mo ry and 
iden ti ty, and enab les spec ta tors to per cei ve the his to ri cal past of a mul ticul tu ral si te.

GintautasMažeikis

Vy tau tas Mag nus Uni ver si ty, Kau nas, Lit hu a nia

The in dusT rial reC re a Tion of The PasT in The Con TeM Po ra ry 
Cre a Ti ve in dusT ries and Pro Pa gan da

Ac cor ding to T. Ador no and M. Hork hei mer cul tu ral in dust ries we re an im por tant part of Na zi, So viet 
and Ame ri can pro pa gan da. Cul tu ralin dust rial pro pa gan da pre sup po ses the mass pro duc tion of sche mes 
and the main sym bols of de si re, thin king, me mo ry, fe e ling and ac tion. The in dust rial mass pro duc tion of 
pro pa gan da mo vies, no vels, mo nu ments and pic tu res ser ve the pur po se of const ruc ting the ide o lo gi cal 
sub ject of pro pa gan da. Con tem po ra ry cre a ti ve in dust ries ser ve com mer cial, ar tis tic, as well as po li ti cal and 
even per su a si ve pur po ses. Cre a ti ve in dust ries use si mi lar in stru ments for the de ve lop ment of con su mer and 
ide o lo gi cal sub jects in post mo dern he te ro ge ne ous so cie ty.

He te ro ge nei ty pre sup po ses a mo re de ve lo ped con sump tion of di ver se, de ep con tent and the com pli ca
ted or ga ni za tion of sym bols. Con tem po ra ry cre a ti ve in dust ries ha ve to de ve lop tech no lo gi cal and tech ni cal 
pos si bi li ties through which they can sa tis fy et hno ma jo ri ties and mi no ri ties, re li gio us di ver si ty, ne ot ri ba lists 
and sub cul tu res, as well as the ide o lo gies of dif fe rent non go vern men tal or ga ni za tions and ga me groups. 
This me ans that not on ly sta te and na tio nal his to ry but al so the me mo ries of lo cal com mu ni ties ha ve be co
me a lo cus of in te rest for the con tem po ra ry ins ti tu tions of per su a sion.

The de ve lop ment of postin dust rial cre a ti ve in dust ries has cre a ted the pos si bi li ty for the recre a tion and 
re gu la tion of an ima gi nab le and de si rab le past. The de si re for me mo ry is an im por tant is sue for the free 

At the sa me ti me this com plex, mul tila y e red spa ce ma kes an ap prop ria te set ting for dif fe rent so cial 
per for man ces, both in di vi du al, and so cial: pra yers, roll calls, Mar ches of the Li ving, bursts of hys te ria, spe
e ches, works hops and con fe ren ces, tou rist trips, inc lu ding the prac ti ces of ma king pho tog raphs and po sing 
for them. What is lac king he re is his to ry it self – the past events can’t be per for med and can’t be re pe a ted 
the re (for ob vio us et hi cal re a sons, but al so on the ba sis of the as su med uni qu e ness of Aus chwitz). Thus, the 
camp si te be co mes the sce ne of an event that re mains obs ce ne.

An na Ly u bi va ya

Scho ol of So cial Scien ce Po lish Aca de my of Scien ce, War saw, Po land

do Mu seuMs dis TorT his To ry and Me Mo ry? reP re sen Ta Tion of The 
so vieT PasT in Mo dern rus sian his To ri Cal ex hi bi Tions

The main in ten tion of the pre sen ta tion is to at tempt to ans wer the qu es tion of to what ex tent new Rus
sian his to ri cal ex hi bi tions con cer ning the So viet past per form and pre sent the his to ry and in flu en ce of the 
for ma tion of cul tu ral me mo ry. 

It can be sta ted that at the dawn of the 21st cen tu ry, Rus sia still can not co pe with the ago ni zing ex pe
rien ce of the 19201930s and can not ac cept the op pres si ve cha rac ter of Com mu nism. Pe op le pre fer not to 
be ar res pon si bi li ty for the past, ba nis hing dif fi cult re col lec tions and plun ge them in to ob li vion. This has led 
to the si tu a tion in which ex pan ded na tio na lism has overw hel med li be ral va lu es. The re fu sal to ac know led ge 
the gre at trau ma of twen tieth cen tu ry Rus sian his to ry is one of the main sour ces for the “me mo ry tur moil 
and di sar ray” that Rus sia is cur rent ly ex pe rien cing in try ing to ma ke sen se of its own past.

Ci ting the the o ry of Yuri Lot man and Bo ris Us pens kii con cer ning the cul tu ral dy na mics of Rus sian his
to ry, cul tu ral me mo ry could be se en as “the dy na mics go ver ned by a sort of bi na ry op po si tion that has ope
ra ted in Rus sia for the past se ve ral cen tu ries…the op po si tion bet we en old and new”. From this per spec ti ve, 
the key to un ders tan ding the me cha nisms for ge ne ra ting new forms of me mo ry is that eve ry new pe riod in 
Rus sian cul tu re is orien ta ted to wards a de ci si ve bre ak with the past, with rewri ting and re vi sion, but that at 
the sa me ti me we can find strong re gres si ve for ces which do not pre sent any pos si bi li ty for the ex clu sion of 
pre vio us nar ra ti ves/dis cour ses in the midst of the se gre at chan ges. It could be de fi ned as “the re ge ne ra tion 
of ar chaic forms” – a kind of “nar ra ti ve dia lo gi ca li ty” bet we en past and pre sent nar ra ti ves. This ty pe of in
ter fe ren ce of past nar ra ti ve tem pla tes in to the mo dern text is ve ry vi sib le in Rus sian mu seums ex hi bi tions 
which rep re sent So viet his to ry. This his to ry of rewri ting/re ma king re la tes es pe cial ly to the for mer mu seums 
of the re vo lu tion/Le nin’s me mo rials. To day it is hard ly pos sib le to find any stab le, lo gi cal and mo re or less 
ob jec ti ve/unam bi guo us ex hi bi tion about So viet his to ry in Rus sia. The re fo re, their trans for ma tion from mu
seums which pro pa ga ted and pro mul ga ted “of fi cial So viet his to ry” to mu seums of the postSo viet so cie ty, 
se ems of gre at im por tan ce when stu dy ing con tem po ra ry Rus sian cul tu ral me mo ry.

I will pre sent per so nal re se arch I con duc ted in the SaintPe ters burg and Mos cow Cen tral his to ri cal mu
seums (which are both es pe cial ly de di ca ted to mo dern his to ry). For this pre sen ta tion I wish to se lect the 
cen tral mu seum, which has en ti re ly chan ged its per ma nent ex hi bi tion du ring the last 5 years. The dif fe ren ce 
bet we en the mu seums of SaintPe ters burg and Mos cow as re gards their ap pro ach to his to ry is of par ti cu lar 
in te rest. What kind of his to ry can mu seums of fer to Rus sian pe op le to day? Can their in ter pre ta tions of his
to ry in flu en ce pe op le’s at ti tu de to wards the past or on ly dis tort it?
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high ly per for ma ti ve con text of his to ri cal reenac tment and folk sin ging. Dra wing on the o ries of per for ma
ti vi ty both in the con text of gen der stu dies and he ri ta ge re se arch (e.g. But ler 1997, 1999; Bag nall 2003; Ti
vers 2002 etc), the cur rent pa per, ba sed on 10 years of in ter mit tent field work among Lat vian me die val and 
pre his to ric mi li ta ry reenac tors, will lo ok at the wa ys in which na tio na lism, mi li ta rism and mas cu li ni ties are 
ne go tia ted both in the con text of his to ri cal reenac tment and in eve ry day li ves.

Mal colm Mi les

Uni ver si ty of Ply mouth, UK

re MeM be ring The un re MeM be rab le: 
“har burg Mo nu MenT againsT fas CisM” (1986-93), jo Chen gerz

What is un re mem be rab le dif fers from what is sim ply un me mo rab le. Ma ny things pass us by wit hout re
mark. Ma ny pub lic mo nu ments, al so, re ce de in to the ur ban land sca pe: the count less sta tu es of ni ne te enth
cen tu ry men on plinths, erec ted so that the pub lic of the ti me might re mem ber the va lu es to which they we re 
re qui red to sub scri be; or, mo re re cent ly, the film stars and li te ra ry fi gu res in bron ze at stre et le vel, in ti me 
be co ming yester da y’s for got ten icons. But so me his to ri cal events are not open to the pro cess of com me mo
ra tion be cau se they un der mi ne rat her than af firm the va lu es on which the idea of so cie ty is ba sed. Af ter 
1918, few sculp tors could find ap prop ria te forms through which to re mem ber a sca le of slaugh ter be yond 
ima gi na tion. Af ter 1945, ef forts to find ap prop ria te forms for me mo rials to the Ho lo caust fal te red. No vi su
al lan gu a ge or vo ca bu la ry could car ry this bur den. For Ador no, to sim pli fy what he ac tu al ly wro te, it was no 
lon ger viab le to wri te ly ric po et ry af ter Aus chwitz. When an ni hi la tion is to tal, the re is not hing to re mem ber 
be cau se what is re mem be red is usu al ly a tra ce, a re si due, so met hing which re tains the past in the pre sent: 
hen ce, it is un re mem be rab le. What can be do ne, then, to en su re that such his to ries are not for got ten? The 
ca se of the “Har burg Mo nu ment Against Fas cism” by Jo chen Gertz – a co lumn of le ad de sig ned to sink 
slow ly in to its si te in a su burb of Ham burg bet we en 1986 and 1993 – is ci ted as one of a num ber of bu ried 
me mo rials for a bu ried his to ry in postwar Ger ma ny. But it is al so re mar kab le as a per for ma ti ve mo nu ment, 
on which pas sersby we re in vi ted to insc ri be a mes sa ge or com ment, or their na me. Ma ny of the insc rip tions, 
li ke li cen sed graf fi ti, we re ra cist – ver bal at tacks on Tur kish mig rant wor kers, for exam ple. The ra cism which 
to ok an ex tre me form in Ger ma ny in the 1930s re ap pe a red in a mo re ge ne ra li zed form. For Gerz, this sho
wed the ef fi ca cy of the mo nu ment in re ve a ling a par ti cu lar re la tion bet we en past and pre sent so ciocul tu ral 
re a li ties. But this could on ly hap pen in a per for ma ti ve mo nu ment. To day the re is on ly the emp ty si te, un der 
which the co lumn is bu ried, and an ex pla na to ry pla que.

AgnėNarušytė

Vilnius Academy of Arts, Lithuania

(re)Col leC Tions: The iM Per feCT Pho Tog raP hiC ConsT ruC Tions 
of his To ry, iden Ti Ty and The Pre senT

Pho tog rap hy as a ‘to ol of me mo ry’ is a cons tant sub ject of the o re ti cal and phi lo sop hi cal de ba te. The 
com mon ap pro ach is to ex plo re pho tog rap hy as a me ans of re cor ding events and ex pe rien ces – as a pas si

mar ket, con tem po ra ry his to ri cal bu si nes ses and the eco no my in ge ne ral. At the sa me ti me, it holds es pe cial 
sig ni fi can ce for in dust rial po li ti cal pro pa gan da, ma ni pu la tion, in doc tri na tion and brain was hing. Or di na ry 
cul tu ral me mo ry is const ruc ted on three main le vels: long ti me his to ry, me mo rab le sta te per su a sion cam
paigns and mic ro pub lic po li cy.

His to ri cal mo vies and tex tbo oks, as well as ide o lo gi cal no vels are de ve lo ped on the his to ri cal le vel and 
are di stri bu ted and dis se mi na ted bet we en all pe op le of the sta te. Pro pa gan da cam paigns use mas si ve and 
re pe a ted forms of do cu men ta ry and mo cu men ta ry, per su a si ve ac ti vi ties and the wri tings of po li ti cal le a ders. 
Mic ro pro pa gan da is res pon sib le for in car na tion: the em bo di ment of ide o lo gy wit hin the struc tu re of eve
ry day li fe and the prac ti ces of our ac ti vi ties. This we ak or bru tish mic ro pro pa gan da le ads to the alie na tion 
of the pro pa gan da pro cess from re al li fe; from the ri tu als, be liefs, and ho pes of lo cal pe op le. Li ve me mo ry, 
which is a re sult of suc ces sful mic ro pro pa gan da ac tions en ga ged wit hin the so cial, edu ca tion, ener gy and 
he alth sphe res, pro du ces an ide o lo gi cal ly orien ted nos tal gia about a pro mi sed past and trans forms it in to 
a con sump tion de mand.

In the ca se of the postso viet pro pa gan da, the me mo ry of kin der gar tens, he alth and edu ca tio nal gu
a ran te es and the ot her lo cal ele ments of eve ry day li fe ha ve be co me mo re im por tant and mo re po wer ful 
than an tiso viet per su a sion. Postso viet me mo ry de mands an in dust rial recre a tion of the ima gi nab le past 
as un cons cio us bo dy de si res, as sub cons cio us ne eds. This might ta ke the form of the in dust rial rec re a tion 
of so viet me mo ry in gast ro no my, of et hnic ri tu al me mo ry in wed ding ri tu als, of ima gi nab le he roic dre ams 
in con tem po ra ry pain tings or hip py’s fe e lings in CD re cords. On ly di ver si ty and the ra di cal plu ra li ty of 
ide as and the in dust rial rec re a tion of the past in free mar ket con di tions are a gu a ran tee of con tem po ra ry 
de moc ra cy. 

Tri i nu Mets

Tal linn Uni ver si ty, Es to nia

‘May The laT vian sWord ne ver rusT’: The blen ding of The 20Th 
and 13Th Cen Tu ry ‘fighTs for in de Pen den Ce’ in The Con TexT 
of laT vian Me die val and Pre his To riC Mi li Ta ry re-enaC TMenT 
and fol klo re grouPs

Re cent so cial scien ti fic re se arch in Lat via (e.g. Skul tans 1997; Eg li tis 2002; Schwartz 2006) has high
ligh ted the do mi nan ce of the to pics of his to ry, me mo ry and he ri ta ge in eve ry day prac ti ces and dis cour ses 
in con tem po ra ry Lat via. The past has be co me a rich re ser voir for the po li ti cal eli te in the cre a tion and 
main te nan ce of col lec ti ve na tio nal iden ti ty, with so me mo nu ments, texts, sym bols, acts and per so na being 
ce leb ra ted, whi le ot hers ha ve be co me mar gi na li zed. In pa ral lel and in in ter play – at ti mes in uni son, at ti mes 
in op po si tion – with the cre a tion of ca no ni zed ver sions of his to ry, a cre a ti ve ap prop ria tion of the na tio nal 
past has ta ken pla ce in the field of per so nal iden ti ty const ruc tion. The his to ri cal Lat vian strug gles for in
de pen den ce– against the Cru sa ders in the 13th cen tu ry and then the 20th cen tu ry wars (the In de pen den ce 
War and the Se cond World War, fol lo wed by the gu e ril la ac tion car ried out in the fo rests against the So viet 
po wer) are par ti cu lar ly (if not the most) sig ni fi cant mo ments of the na tions past and are drawn on con ti
nuo us ly by both com mu nal and in di vi du al le vels of iden ti tycre a tion and (re)pre sen ta tion. So me of the most 
fas ci na ting exam ples of the he te ro ge ne ous uses of the he roic past that may be en coun te red in con nec tion 
with tho se three pi vo tal in de pen den ce strug gles are the ver sions of gen de red na tio na lism de ve lo ped in the 
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Kris tel Rat tus

Tar tu Uni ver si ty / Es to nian Na tio nal Mu seum, Tar tu, Es to nia

Per for Ming Tra di Tio nal TeCh no lo gies: The Ma ni fes Ta Tion of va lu es

The pre sent pa per fo cu ses on the per for man ce of tra di tio nal tech no lo gies in pre sentday Es to nia. So me 
of the events are tou rist ba sed en ter pri ses, so me are or ga ni zed as lo cal events, and so me are car ried out as 
works hops and cour ses. All of them ha ve be en un der ta ken in the form of ci ti zens’ ini tia ti ve and all of them 
use the (re)const ruc tion of a tra di tio nal tech no lo gy as a cen tral ele ment. I tre at the events as per for man ces 
or rep re sen ta tions of he ri ta ge that are cha rac te ri zed by cons cio us choi ce and the emp ha si zing of par ti cu lar 
ele ments. This pa per is ba sed on et hno lo gi cal field work car ried out by my self as a cu ra tor of the Es to nian 
Na tio nal Mu seum in 20032008.

Per for man ces func tion as vi tal acts of trans fer, tran smit ting so cial know led ge, me mo ry, and sen se of 
iden ti ty through rei te ra ted be ha vior. Whi le tre a ting the per for man ce of tra di tio nal tech no lo gies as a pro
cess of ex hi bi tion, the im pli cit me a nings and re le van ce of the se prac ti ces for pre sentday par ti ci pants are 
ex plo red. On one hand, I in tend to ob ser ve what kind of va lu es we re being pur su ed and what kind of ne eds 
we re met by the se per for man ces. On the ot her hand, I will pay at ten tion to the as pects that we re high ligh
ted as va lu ab le by the au dien ce of the se events. In the pa per, I pla ce im por tan ce not so much on the form 
or func tions of the ac ti vi ties, but rat her fo cus on the wa ys in which the se events func tion as iden ti ty fac tors 
or me ans of com mu ni ca tion.

The o re ti cal ly, I draw from the ide as of Bar ba ra Kirs hen blattGim blett, and Da vid Lo went hal that he
ri ta ge in dust ry is a mo de of cul tu ral pro duc tion that has re cour se to the past but pro du ces so met hing new, 
and the fact that he ri ta ge is con ti nu al ly in the pro cess of being reani ma ted is vi tal for the main tai ning of 
its re le van ce (Kirs hen blattGim blett 1998; Lo went hal 1998). Met ho do lo gi cal ly, I pro ce ed from Alei da and 
Jan As smanns’ the o ry of cul tu ral me mo ry and Dia na Ta y lor’s con cept of per for man ce (A. As smann 1999; 
J. As smann 1995; Ta y lor 2003).

Fred die Ro kem

Tel Aviv Uni ver si ty, Is ra el

“The rusT le of The le a ves”. The aT ri Cal re-enaC TMenT froM 
The Per sPeC Ti ve of The de ad

When his to ry is per for med we see and he ar so me bo dy who has li ved and is ap pe a ring again on the sta
ge tal king about the li fe that she has li ved as a ghost or a re ve nant or as an in di vi du al who is still ac tu al ly 
li ving her li fe. The se forms of reap pe a ran ce are ge ne ral ly cau sed by so me form of ur gen cy in the pre sent 
to exa mi ne that par ti cu lar past again. In my pre sen ta tion I will ex plo re how the en coun ter bet we en the pri
va te and the pub lic sphe res ser ves as the ba sis for brin ging out the pres sing im por tan ce or im pe ra ti ve ness 
of cer tain events from the past in the pre sent. The com plex dia lec tics bet we en the pri va te and the pub lic 
sphe res ser ves as the per spec ti ve through which the ur gen cy of the the at ri cal reenac tment of the his to ri cal 
past is brought out.

ve me dium. Con tem po ra ry pho tog rap hic prac ti ce, ho we ver, of fers a dif fe rent per spec ti ve on the func tion 
of pho tog rap hy as an ac ti ve agent of the pre sent which sha pes it at a par ti cu lar mo ment, whi le li fe be co
mes me mo ry as it is li ved. He re me mo ry is rat her re col lec tion, thus emp ha si zing its per for ma ti ve as pect, 
its const ruc ti ve ef fects and per cep tu al me cha nisms. Pho tog rap hers show how the pre sent is const ruc ted 
through the pro cess of cons tant ly (re)col lec ting ex pe rien ces and in sights and thus re gai ning con trol of the 
self. This pro cess is not so much gui ded by cons cio us stra te gies but rat her by emo tion, in tui tion, chan ce, 
con text and si mi lar con tin gen cies. On the ot her hand, in the con tem po ra ry world, in di vi du al me mo ries are 
inc re a sin gly en co ded by the pho tog rap hic me dium. Yet pho tog raphs are wor ry in gly ran dom as a me ans of 
sto ring me mo ry and what they pre ser ve might not coin ci de with what is re al ly ex pe rien ced. Thus, a pho tog
rap hic ex plo ra tion of the work of me mo ry ine vi tab ly qu es tions the re le van ce of pho tog rap hy as a col lec tor 
of me mo ries from the flow of the pre sent. Through the ca se stu dies of the la test work by three Lit hu a nian 
pho tog rap hers, Ar tu ras Va liau ga, Ug nius Gel gu da and Gin tau tas Tri ma kas, the pa per will pre sent three 
wa ys pho tog rap hy (mis)const ructs his to ry, iden ti ty and the pre sent.

MatthiasNaumann

Go et heUni ver si ty of Frank furt am Main, Ger ma ny

WhaT do es ‘our his To ry’ lo ok li ke To day? 
Po li Ti Cal The aT re in Po sTWar ger Ma ny Per for Ming 
his To ries of na Tio nal so Cia lisM and The ho lo CausT

An im por tant as pect of po li ti cal the at re in Ger man the at re af ter World War II was the un der ta king it 
ma de to ‘per form his to ry’ – or, mo re exac tly, to per form as pects of the re cent na tio nal his to ry of Na tio nal 
So cia lism, the war, and the Ho lo caust. In mo dern po li tics, the idea of his to ry as a po li ti cal col lec ti ve’s nar ra
tion of the in cep tion and de ve lop ment of its con tem po ra ry form (and thus its cur rent po ten tial for po li ti cal 
ac tions), pla ys an im por tant ro le in the de li mi ta tion of the so cial ly ac cep ted re alm of selfrep re sen ta tion 
and he ge mo nic ide o lo gi cal ma ni fes ta tions, of the wil lin gness of the ‘col lec ti ve iden ti ty’ to act po li ti cal ly.

A cul tu ral dis cour se about the past’s trans for ma tion in to his to ry, or his to ries, thus forms col lec ti ve iden
ti ty in im por tant as pects of its po li ti cal selfcon cep tion. Po li ti cal the at re’s per for man ce of his to ry par ti ci pa
tes in this, be it in a man ner which fo ments at tack on he ge mo nic his to ry, or in an in teg ra ti ve way to rewri te 
it, or in a po li ti ci zing way which cre a tes ‘en ga ged thin king’. In my pa per, I want to ana ly ze how the at ri cal ly 
per for med his to ry wor ked po li ti cal ly in Ger man the at re af ter World War II, es pe cial ly when de a ling with 
as pects of Na tio nal So cia lism and the Ho lo caust. A short his to ry of the chan ging ap pro a ches to per for ming 
his to ry po li ti cal ly is of fe red, with at ten tion paid to pla ys and per for man ces as di ver se as e.g. Carl Zuc kma
y er’s “The De vil’s Ge ne ral” (1946/7), Rolf Hoch huth’s “The De pu ty” (1963), Hei nar Kip phardt’s “Jo el 
Brand” (1965), or El fried Je li nek’s “Rech nitz” (The Ex ter mi na ting An gel), sta ged in 2008 by Jos si Wie ler.
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cha rac te ri zes this pro cess in the fol lo wing way: “By re tur ning back to its et hnic past, so cie ty tries to iden ti fy 
its cog ni ti ve fra me work. The past helps the so cie ty to find its true na tu re, its aut hen tic ex pe rien ce and the 
hid den mis sion of its des ti ny/fa te.” The com mu ni ty’s gol den past is used to chart the blu ep rint for the fu tu re 
mo dels of the na tion.

My pa per de als with a ca se in which a re al his to ri cal da te is used for the ba sis of for ming new na tio nal 
myt ho lo gies. In 1989, the Dai le (Art) The at re sta ged a per for man ce “Four Da ys in Ju ne” de a ling with the 
last da ys of the Lat vian Re pub lic be fo re the So viet oc cu pa tion. The per for man ce tried to re ve al all the 
pro cess of oc cu pa tion: the last da ys of the pre si den cy of Kar lis Ul ma nis and his fe e lings and de ci sions. To 
at tain the le vel of a pro per re const ruc tion of the past the per for man ce to ok pla ce in the for mer of fi ce of 
the pre si dent in the Ri ga pa la ce.

An na li sa Sac chi

Uni ver si tà di Bo log na, Ita ly

fal se re Cog ni Tion: Pseu do-his To ry and Col leC Ti ve Me Mo ry in 
al vis her Ma nis’ “The sound of si len Ce”

In the era of postdra ma tic the at re, with the an ni hi la tion of the dra ma tic text as the main re sour ce of 
the the at ri cal sce ne, the is sue of me mo ry has be en ra di cal ly re ne go tia ted. Un li ke re a dings which see the 
spa ce of the per for man ce as con sis tent ly be si eged by di sap pe a ran ce and ob li vion, I’ll pro po se in my pa per 
an ap pro ach ai med at high ligh ting tho se lo gics which ma ke the sta ge a pla ce (and of ten a pri vi le ged one) 
of me mo ry prac ti ce.

To do so, I’ll ana ly ze one par ti cu lar play: “The Sound of Si len ce” by the Lat vian di rec tor Al vis Her ma
nis, whe re the the at ri cal sta ge rebuilds an in te rior, a form of hip pie com mu ne or squ at of the 1960s, with 
a pre ci sion that, at first glan ce, should be con si de red phi lo lo gi cal. In this, “The Sound of Si len ce” could 
ap pe ar to be a his to ri cal rep ro duc tion, a sce ne, co lo red by nos tal gia, of one pos sib le 1968. No net he less, a 
prior event gi ves us an alie na ting clue. The play is ba sed upon the fact that in 1968 a Si mon&Gar fun kel 
con cert was sche du led to ta ke pla ce in Ri ga but did not hap pen. What ap pe ars on the sta ge is the re fo re not 
the re const ruc tion of a past ti me, but the cap tu ring of an es sen tial im pu ri ty, one which is caught bet we en the 
aut hen tic de tails of the event and the pro li fe ra tion of a ga la xy of ima ges which recre a te an on ly dre a med 
1968: it is thus the am bi gui ty of me mo ry, its po sthu mous reenac tion, its (pseu do)his to ri cal ap pe a ran ce, its 
fic tio nal plot, who se de ceit is disc lo sed through the ci ta tio nal ob vio us ness ob tai ned through recre a ting en
ti re se qu en ces from “The Gra du a te”, “Hol ly wo od Par ty”, “Blow up”. We are thus not fa ced with a per so nal 
or his to ri cal me mo ry, but with the sce nic ela bo ra tion of a myth (a to da y’s myth). 

“The Sound of Si len ce” is a spec tac le of col lec ti ve dre a ming, in which spec ta tors and ac tors sha re a pa
ra do xi cal me mo ry not of the past that has be en, but of a de can ta tion of the past which const ructs a com mu
nal me mo ry through the ci ta tion of fas hion, mo vies, mu sic. Ta king in to ac count the se pre mi ses, I’ll pro po se 
a hy pot he sis that this play cor res ponds in the most sur pri sing way with the tra ge dyform, that the sce ne it self 
tries to cap tu re the con tem po ra ry sha pe of the tra gic.

First ly be cau se, by the edi fi ca tion of a sha red vi su al, ges tu al and mu si cal ima gi na ry, “The Sound of Si
len ce” be co mes a pla ce for the sym bo lic ap prop ria tion of col lec ti ve exis ten ce, alt hough one not ba sed on 
iden ti fi ca tion with the po lis. Such an ima gi na ry is the re fo re a myt hi cal cre a tion, a ca ta lo gue, a col lec tion 

Hei ke Roms

Abe ryst wyth Uni ver si ty, Wa les, UK

Per for Ming The his To ry of Per for Man Ce: 
re-enaC Ting 1960s Per for Man Ce arT

Per for man ce as an his to riog rap hic met hod was long dis mis sed as lac king aca de mic ri gour. La te ly, this 
dis mis sal has be en cri ti qu ed as ari sing from the do mi nan ce of wri ting in Wes tern epis te mo lo gies. Per for
man ce the o rists such as Dia na Ta y lor (2003) and Re bec ca Schnei der (2001) ha ve ins te ad emp ha si zed the 
his to ryma king qu a li ties of per for man ce it self, or what Ta y lor has cal led the ‘re per toi re’, that is an em bo
died, per for ma ti ve man ner of his to ri cal tran smis sion. This the o re ti cal reap pre cia tion of prac ti ces such as 
reenac tment, re const ruc tion and res ta ging is mat ched by the cur rent preemi nen ce of such prac ti ces in 
con tem po ra ry art (see Lüttic ken 2005).

Reenac tment as a form of his to ri cal en ga ge ment has al so, not sur pri sin gly, gai ned cur ren cy in re fe ren ce 
to the his to ry of per for man ce art it self. Well pub li ci zed exam ples of re cent res ta gings of his to ri cal works 
of per for man ce art inc lu de Ma ri na Ab ra mo vic’s “Se ven Easy Pie ces” at the Gug gen heim Mu seum in New 
York in 2005, in which the ar tist, her self a pio ne er of the gen re, reenac ted se ven se mi nal works by her pe ers 
da ting from the 1960s and 1970s; and the res ta ging in 2007 of Al lan Kap row’s “18 Hap pe nings in 6 Parts” 
from 1959, the firstever “hap pe ning” and one of the ground bre a king events of 20th cen tu ry art.

Pla cing it self wit hin the con text of the cur rent de ba tes and prac ti ces sur roun ding reenac tment, this 
pa per will dis cuss a par ti cu lar ins tan ce of “re doing”, an event of 1960s per for man ce art, un der ta ken by the 
aut hor her self. On the 29th No vem ber 1968, the ar tist Brian La ne ca me to Abe ryst wyth, a small uni ver si ty 
town in West Wa les, with his com pa ny, the First Dre am Ma chi ne, to or ga ni ze a fes ti val of Flu xus per for
man ce work, which is to day re gar ded as ‘se mi nal’ as it ‘en te red the … sub se qu ent his to ry of Flu xus in the 
UK’ (Glew 2007). On the 29th No vem ber 2008, in a year in which we we re re as ses sing the re vo lu tio na ry 
im pe tus of 1968 and its le ga cy, a group of ar tists, un der the di rec tion of Hei ke Roms, res ta ged the event 
exac tly 40 years af ter it first oc cur red in the ori gi nal ve nue and in the pre sen ce of for mer eye wit nes ses. The 
pa per will dis cuss qu es tions ari sing from this res ta ging, inc lu ding no tions of aut hen ti ci ty, the re la tions hip 
bet we en ‘ori gi nal’ and ‘co py’, and chan ges in au dien ce ex pe rien ce. It will pro po se that reenac tment al lows 
for a reeva lu a tion of what cons ti tu tes his to ri cal evi den ce. Rat her than me re ly re sul ting from ar chi val do
cu ments and eye wit ness ac counts as a kind of se con da ry his to riog rap hic mo de, a res ta ging it self can act as 
evi den ce for the his to ri cal event it res ta ges.

AndraRutkeviča

The New Ri ga The at re, Lat via

TeM Po ral and sPa Tial as PeCTs in The The aT ri Cal reP re sen Ta Tion 
of The his To ri Cal PasT. “four da ys in ju ne”

The third wa ve of et hnic na tio na lism that has was hed over in dust rial so cie ties sin ce the 1950s has be en 
clo se ly lin ked to the re vi val of na tio na lism in the for mer So viet re pub lics which re gai ned their in de pen
den ce in 199091. In Lat via, the re vi val of na tio na lism me ant a re turn to the his to ri cal past, to an ide a li zed 
ima ge – “what we ha ve be en be fo re” – that could ser ve as a mo del for the na tion’s fu tu re. Ant ho ny D. Smith 
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me dia of film and the at re find ade qu a te the mes and me ans of ex pres sion? The cur rent pa per de als with the 
ci ne ma tic and the at ri cal in ter pre ta tions of the events, per so na li ties and me a nings of the 1956 re vo lu tion 
from the 1970s to the pre sent day, with es pe cial re gard to 50th an ni ver sa ry works (2006). 

How do the se works re fer to his to riog rap hy (which has its own pro cess of chan ging the pre vio us de ca
des), to do cu ments, do cu men ta ry re const ruc tions and in ter pre ta tions? How do the se works chan ge ima ges? 
How do they af fect the youth and how do the ol der ge ne ra tions re act to the gen re “mu si cal of 1956”? The 
pa per pro vi des so me exam ples from the dra ma tur gy of films and the at ri cal per for man ces, as well as so me 
pic tu res and mu si cal se lec tions (de monst ra ting ele ments of ar tis tic ef fi cien cy) and con fronts the tech ni qu es 
of do cu men ta ry, as well as the tra di tions of gen re. The po pu lar and ar tis tic works and po li ti cal ri tu als (and 
“stre et events”, de monst ra tions) that I ha ve se lec ted from the last few years in Hun ga ry will, I ho pe, pro vi de 
an ima ge both of the 1956 re vo lu tion, and the mo re re cent ge ne ral fe e ling and con di tions in the coun try.

This kind of pic tu re (and de pic tion) could be used to build a com plex and in ter dis cip li na ry his to riog
rap hy of the 1956 events in Hun ga ry and could ser ve as a com pa ra ti ve mo del for re se arch in to the pub lic 
me mo ry of Cen tral Eu ro pe.

Ma ri ja Ska ra

Uni ver si ty of Hel sin ki, Fin land

re-eva lu a Ting fin land on TWo fin nish sTa ges

In this pa per I will con trast two Fin nish pla ys which ‘per form his to ry’. I will com pa re two per for man ces; 
“Hit ler’s Umb rel la” writ ten by the es tab lis hed Fin nish aca de mic Pa avo Ha a vik ko and per for med in the Hel
sin ki ci ty the at re – to the lar gest au dien ce in Fin land; and anot her “I am Adolf Eich mann” per for med by 
a small in de pen dent the at re. I will po se the qu es tion of how the se pla ys reeva lu a te Fin nish his to ry. What 
new in sights of the past and pre sent do they of fer? “Hit ler’s Umb rel la” (2004) and “I am Adolf Eich mann” 
(2005) both use his to ri cal facts – events and cha rac ters – and em ploy car ni va lis tic me ans. My ar gu ment is 
that even though the pla ys ma ke use of si mi lar me ans such as do cu men ta tion and Fin nish cul tu ral me mo ry, 
the in ter pre ta tion of his to ry and its im pli ca tions on the pre sent dif fer gre at ly. 

This pa per is a part of my PhD the sis in which I stu dy the his to ry of the per for man ce of mo dern Fin nish 
pla ys. Du ring this de ca de, the the me of the Se cond World War has be en per for med on ma ny Fin nish sta ges. 
The se per for man ces ha ve, for exam ple, reeva lu a ted Fin land’s po si tion in re la tion to the So viet Union and 
Ger ma ny du ring WW II, and ex plai ned Fin nish con duct du ring the war. But they ha ve al so dis cus sed the 
sta te of con tem po ra ry Fin land.

Part of my PhD the sis con cen tra tes on the par ti cu lar cul tu ral ci ta tions wit hin the per for man ces. I stu dy 
the par ti cu lar con texts that the se cul tu ral re fe ren ces si tu a ted wit hin; whet her they af firm a he ge mo ni cal 
view or un co ver new me a nings for Fin nish his to ry. In my the sis I ex plo re how mo dern Fin nish pla ys/per for
man ces em ploy the as pects which Ro kem sta tes to be at the cen tre of per for ming his to ry, tho se of te sti mo
ny, do cu men ta tion and the fan tas tic. My ot her met ho do lo gi cal to ols inc lu de ci ta tio na li ty and per for ma ti vi ty 
(J. Ro ach, J. But ler) but al so phe no me no lo gi cal re a dings of per for man ce cri ti qu es.

of the re mains of all of tho se con tem po ra ry myths desc ri bed by Ro land Bart hes, pro du cing a sta te of li ving 
‘the his to ri cal’, as Pa o lo Vir no has re cent ly ar gu ed, in a Berg so nian sta te of ‘déjà vu’, who se es sen ce is the 
faus se re con nais san ce (fal se re cog ni tion), whe re the his to ric ima gi na ry is reco ded as if we had al re a dy 
per so nal ly ex pe rien ced it.

An ne li Sa ro

Uni ver si ty of Tar tu, Es to nia

Me Mo ries of The ussr in es To nian The aT ri Cal reP re sen Ta Tions

One of the cen tral is su es in Es to nian cul tu re (es pe cial ly in his to ry bo oks, biog rap hies, li te ra tu re, the at
re and films) are the his to ri cal events and per so nal choi ces ma de by, as well as the des ti nies of, Es to nians 
du ring the Se cond World War and the pe riod sub se qu ent to it. This is qui te un ders tan dab le con si de ring the 
tra ge dy, dra ma tism (dra ma tic po ten tial) and fa ta li ty of the fol lo wing events: in 1939 the So viet ar my in va
ded Es to nia, in 1941 the re was mass de por ta tion, in 1941 the Ger man ar my in va ded Es to nia, in 1944 the 
So viet ar my in va ded Es to nia (it be ca me a So viet coun try for the next 47 years), le a ding to the sub se qu ent 
gu e ril la war and the mass de por ta tion of 1949.

The se ten years from 1939 to 1949 ha ve be en rep re sen ted ve ry dif fe rent ly in dif fe rent dis cour ses and 
at dif fe rent ti mes. The po si ti vis tic ap pro ach to wards his to ry, which was do mi nant in the of fi cial So viet dis
cour se, pre sen ted the se facts and in ter pre ta tions in light of the Truth, which was, of cour se, a he ge mo nic 
and ide o lo gi cal ly lo a ded Truth. A sig ni fi cant chan ge of di rec tion wit hin this dis cour se had al re a dy be gun to 
ap pe ar at the be gin ning of the 1980s, at le ast in the field of arts, when so me pro duc tions tac kled the afo re
men tio ned events through sub jec ti ve and per so nal sto ries, rep re sen ting con train ter pre ta tion of the of fi cial 
his to ry. No won der that the li ne be ca me stron ger and stron ger at the end of the 1980s, and at the be gin ning 
of 1990s, wit hin the con text of pe rest roi ka. But this is not the to pic of my cur rent pre sen ta tion.

In my pa per, I am se ar ching for the tra ces of So viet me mo ries (i.e. af ter 1949) in the the at re of in de pen
dent Es to nia. The re is not a gre at de al of them, but this void is sig ni fi cant. And even the few rep re sen ta tions 
that do exist can be clas si fied wit hin the ca te go ries of iro ny or moc ke ry, or to anot her ex tre me – mys ti fi ca
tion. I will bring so me em pi ri cal exam ples and will ar gue with re gards to the re a sons be hind this ten den cy, 
which might be cal led cons cio us ne glect or me mo ryloss.

Il dikó Si rató

Na tio nal Széchényi Lib ra ry, Bu da pest, Hun ga ry

re MeM be ring The aCT. filMs and The aT re Per for Man Ces 
on The 1956 re vo lu Tion. froM do Cu MenT To Mu si Cal

The re vo lu tion of 1956 and the fight for fre e dom is, as it has be en for de ca des, a neu ral gic to pic in pre
sent Hun ga rian cul tu re. The pro cess of un ders tan ding his to ri cal, so cial and po li ti cal facts and texts al so na
tu ral ly in vi tes ar tis tic in ter pre ta tion. Not on ly the new ge ne ra tions, but wit nes ses from all si des are in vol ved 
in the pro cess of at temp ting to un ders tand and re mem ber the se events. How exac tly, for exam ple, could the 
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ta ke up not on ly his to ri cal sub jects, but al so the ve ry me ans by which his to ry is writ ten as a po li ti cal and 
ide o lo gi cal const ruct.

By way of an exam ple of this met hod of la y ing ba re the pro cess of the fic tio na li za tion of his to ry, we 
would li ke to ta ke a clo ser lo ok at a text writ ten by the Ger man aut hor Wolf gang Hil des hei mer “Ma ry Stu
art” (1971) and by a Scot tish aut hor Liz Loch he ad, “Ma ry Qu e en of Scots Got Her He ad Chop ped Off” 
(1987). The use of dif fe rent me tat he at ri cal stra te gies in both ca ses ser ves the sa me pur po se of tur ning the 
the at re in to a mo del of wri ting and dis se mi na ting his to ry; a mo del which pre sents the spec ta tors with an 
op por tu ni ty to see through its wor kings. In or der to bring out the spe ci fic na tu re of the con tem po ra ry, me ta
his to ri cal dra ma, we would li ke to con front Hil des hei mer’s and Loch he ad’s texts with a ca no ni cal play which 
co vers the sa me to pic, alt hough in the clas sic form of tra ge dy – Fried rich Schil ler’s “Ma ry Stu art” (1800). 
By com pa ring the se three exam ples – one da ting from the pe riod when the mo dern mo del of his to ry was 
being es tab lis hed, and two ot hers which te sti fy to posthis to ri cal ten den cies – we wish to de monst ra te how 
the at ri cal prac ti ce and pla yw ri ting res pond to the pa ra dig ma tic shifts in the hu ma ni ties, brin ging about new 
forms of wri ting for the sta ge.

He at her Sut her land

Uni ver si ty of Re a ding, UK

‘for an irish aC Tor, doing The Troub les is li ke doing le ar’: 
aC Ting The re al in Troub les do Cud ra Mas

How and to what ex tent do es an ac tor’s own views or re la tions hip to the sub jectmat ter at hand af fect 
or in flu en ce how they ap pro ach their per for man ce of a fac tu al cha rac ter? This pa per ta kes as its star ting 
point the 2002 and 2004 Chan nel Four bro ad casts “Blo o dy Sun day” and “Omagh”. Both writ ten by Paul 
Gre eng rass, and both An glo/Irish col la bo ra tions, the se pro gram mes achie ved high cri ti cal ac claim for the 
por tra y al of the events of 30th Ja nu a ry 1972 and 15th Au gust 1998.

Such pro duc tions can not be la be led ‘biopics’ in the con ven tio nal sen se and ge ne ral ly the re re main dif
fe ring opi nions as to whe re the fo cus in them lies. Whe re as, for exam ple, She e han has ar gu ed such works 
do not ‘pro be cha rac ter ve ry de ep ly’, con ti nuing that their ove rall ef fec ti ve ness lies in ‘con ve y ing the com
mu nal tra ge dy of the day and its le ga cy’ (She e han, He le na. The Con ti nuing Sto ry of Irish Te le vi sion Dra ma: 
Trac king the Ti ger. Four Courts Press, 2004, p. 89), ot hers, such as the dra ma tist Gra ham Reid sug gest, rat
her, that ‘It’s po li tics in the bac kground, pe op le in the fo reg round, ne ver the ot her way around’ (In: Big nell, 
Jo nat han; La cey, Step hen and Mac mur raughKa va nagh, Ma de li ne (eds). Bri tish Te le vi sion Dra ma: Past, 
Pre sent and Fu tu re. Palg ra ve, 2000, p. 119). What, then, do es this me an for the ac tors char ged with pla y ing 
re al cha rac ters in such de pic tions of events du ring the Troub les? 

Both of the se pro duc tions con tai ned casts drawn from ac ross Ire land and Nort hern Ire land, inc lu ding 
pe op le such as Ge rard McSorley, (ori gi nal ly from Omagh), who, due to his ‘di rect con nec tion’ with the 
town, has be en cre di ted with brin ging ‘a de e per pas sion to the film than so me o ne who was un con nec ted 
with it’. This pa per the re fo re con si ders, in par ti cu lar, how Irish or Nort hern Irish ac tors view and ap pro ach 
such work. Dra wing on ar chi val re se arch and in ter views with do cud ra ma ac tors, as well as the “Blo o dy Sun
day” and “Omagh” bro ad casts them sel ves, this pa per se eks to exa mi ne the idea of ‘re a li ty’ with re gard to the 
onscre en rec re a tion of ‘Troub les events’. Through as king such qu es tions as ‘How do the ac tors pre pa re to 
ta ke on and re se arch the se ‘re al ro les’?’, and, ‘to whom or what is the ac tor res pon sib le?’, this pa per draws 

JurgitaStaniškytė

Vy tau tas Mag nus Uni ver si ty, Kau nas, Lit hu a nia

Let’s Ce Leb ra te! Per for Ma Ti ve CoM Me Mo ra Tions, his To ri Cal 
re-enaC TMenTs and The in vi sib le The aT re

The pro cess whe re by a his to ri cal nar ra ti ve is repro du ced and reinsc ri bed in the col lec ti ve cons cio us
ness is a cul tu ral dis cur si ve for ma tion. The re fo re, to un ders tand the es sen tial re la tions of so cie ty with the 
past re qui res the exa mi na tion of the ope ra tion of cul tu ral per for man ces (or cul tu ral ri tu a li za tions). Pub lic 
per for man ces can be se en as cul tu ral prac ti ces that reinsc ri be or rein vent the his to ri cal events or fi gu res 
that sha pe con tem po ra ry so cial li fe. In con ser va ti ve re gi mes, the prin ci pal dra ma tic per for man ces are mass 
com me mo ra tions (ci vic ce leb ra tions, an ni ver sa ries, res to ra tions), ho we ver, ac cor ding to N. G. Canc li ni, 
aut ho ri ta rian po li tics is mo no to nous the at re, as its ce re mo nies – used for the rei te ra tion of es tab lis hed in
ter pre ta tions of le gi ti ma te and “na tu ral” ver sion of his to ry, as well as a sta ge for the ac tingout of the de si re 
for re pe ti tion and per pe tu a tion of or der – are usu al ly events that ul ti ma te ly on ly ce leb ra te re dun dan cy. On 
the ot her hand, po li ti cal or ci vic ri tu als can be easi ly trans for med in to ca ses of po li ti cal the at re or car ni val. 
To ci te R. Schech ner, to al low pe op le to as sem ble in the stre ets is al wa ys to flirt with the pos si bi li ty of im pro
vi sa tion. Com me mo ra tions in con tem po ra ry so cie ties can ac qui re the sha pes of va rio us the at ri cal gen res, 
ran ging from ri tu al to di rect the at re (R. Schech ner), gu e ril la the at re, reenac tments, or the in vi sib le the at re 
(A. Bo al). Be cau se of the high de gree of ins ta bi li ty which is em bed ded in per for ma ti ve prac ti ces, they ap
pe ar par ti cu lar ly worth in ves ti ga ting as they cons tant ly de fi ne and rede fi ne the me a nings of the his to ri cal 
past, as well as de monst ra ting the ten sions bet we en known pat terns of ac tion and ins tan ta ne ous sur pri ses 
and bet we en me mo ry po li tics and pre sent con tra dic tions. With the help of se ve ral exam ples, this pa per will 
de monst ra te how through using dif fe rent per for ma ti ve mo des and in ter ven tions, con tes ted ver sions of his
to ri cal past can be ar ti cu la ted (e.g. the com me mo ra tion of the 100th an ni ver sa ry of the birth of the le a der 
ofLithuanianCommunistPartyA.Sniečkus(2003.01.25Vilnius,Lithuania))orhowthehistoricalevent
can be ap prop ria ted whi le chan ging and neut ra li zing its sub ver si ve po ten tial (e.g. the reenac tment of the 
re sur rec tion and the fall of the Ber lin Wall (2009.08.14 Pa lan ga, Lit hu a nia) mar king the 20th an ni ver sa ry 
of the event).

MałgorzataSugieraandMateuszBorowski

Ja giel lo nian Uni ver si ty, Kra kow, Po land

hisT rio niC his To ry. The sTa ge as a Me diuM of his To ri Cal 
dis Cour se in Wolf gang hil des hei Mer’s “Ma ry sTu arT” and 
liz loCh he ad’s “Ma ry qu e en of sCoTs goT her he ad ChoP Ped off”

The per for ma ti ve chan ges in cul tu ral and the at re stu dies, as well as the chan ges in the at re prac ti ce 
that ha ve ta ken pla ce sin ce the 1970s, ha ve left an in de lib le mark on the con ven tions of his to ri cal dra ma. 
Ha y den Whi te’s se mi nal claim that sin ce the mid18th cen tu ry his to ry has be en writ ten ac cor ding to the 
con ven tions of tra ge dy or co me dy, i.e. the ca no ni cal dra ma tic gen res, pro vi des a sig ni fi cant con text for 
both the aut hors of texts for the sta ge and scho lars in ves ti ga ting the most re cent de ve lop ments in dra ma. 
The works of con tem po ra ry pla yw rights se em to go hand in hand with me ta his to ri cal re flec tions, and they 
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stra te gies of re pe ti tion and re col lec tion.
The sac ral per for man ces that we re held at Lit hu a nian So vietera clan des ti ne mo nas te ries most ly fe a

tu red evan ge li cal plots. Ex tant scripts from tho se years lo ok ve ry much li ke sa miz dat pub li ca tions – ty pew
rit ten texts on thin pa per which we re of ten ano ny mous. It was dan ge rous to dec la re their aut hors hip, and 
li ke wi se, to pho tog raph their per for mers. The tit les we re “The Flight in to Egypt”, “The Pro di gal Son”, 
“The Sac ri fi ce of Ab ra ham”, etc., and the pla ys we re com po sed of Bib li cal events re la ted in ver se. At that 
ti me, pa rat he at ri cal spec tac les and reenac tments pre do mi na ted at the Kau nas In ter dio ce san Se mi na ry. 
The an ni ver sa ries of the ca no ni za tion of St. Ca si mir, St. Fran cis, St. Tho mas, and St. Ce ci lia we re mo dest ly 
com me mo ra ted wit hin a clo sed circ le, and the fes ti vals of the So lem ni ty of Christ the King and the Im ma
cu la te Con cep tion of Ho ly Vir gin Ma ry we re ce leb ra ted. 

The pre sentday Lit hu a nian sac ral the at re exists most ly in the form of re li gio us nar ra ti ves and events 
enac ted as al le go ric sce nes by pilg rims at the ho ly shri ne of Šilu va and by par ti ci pants of the Eu cha ris tic 
Cong ress in Kau nas. Sac ral the at re al so ap pe ars in the form of the enac tments of Bib li cal events per for med 
by la y men at va rio us pa ris hes in Vil nius and as sto ries of ho ly ins pi ra tion sta ged at the Fran cis can con vent 
in Kau nas.

In this pa per Lit hu a nian sac ral the at re will be vie wed in the light of the tra di tion of the “Me mo ry Pa
la ce” which is con si de red to be the main nar ra ti ve of the sac ral the at re in terms of the re const ruc tion of 
sac red ima ges and con cepts. In the cour se of the pre sent ana ly sis the sac ral the at re is tre a ted as a the at re of 
me mo ry, the mne mo nics stra te gies of which rep re sent the trans for ma tion of re pe ti tion in to re col lec tion.

Step hen Wil mer

Tri ni ty Col le ge Dub lin, Ire land

sTa ging dis sen sus: The bal TiC Way as a Per for Ma Ti ve aCT 
To ref ra Me The geo-Po li Ti Cal sPhe re

Jac qu es Ran ciè re dis cus ses dis sen sus as “a di vi sion put in the ‘com mon sen se’; a dis pu te about what 
is gi ven, about the fra me wit hin which we see so met hing as gi ven.” In this pa per, I in tend to ana ly ze the 
Bal tic Way of Au gust 1989 as an exam ple of po li ti cal dis sen sus, “put ting two worlds in one and the sa me 
world”. On 23 Au gust 1989, a 600 km hu man chain lin ked Tal linn, Ri ga and Vil nius, to con demn the Rib
ben tropMo lo tov pact on its 50th an ni ver sa ry. It was a sym bo lic per for man ce uni ting three re pub lics of the 
So viet Union in an ex tra or di na ry act to de noun ce the So viet oc cu pa tion of three in de pen dent na tionsta tes 
in 1939 and to de mand res ti tu tion of their so ve reign rights. As an em bo died per for man ce of na tio nal as 
well as tran sna tio nal so li da ri ty, it chal len ged the So viet in ter pre ta tion of his to ry, coun te ring the as ser tion 
that the Bal tic coun tries en te red wil lin gly in to the So viet Union, and de monst ra ted, through the par ti ci pa
tion of ap pro xi ma te ly 2 mil lion pe op le, the po pu lar op po si tion to So viet do mi na tion. Mo re par ti cu lar ly, it 
red rew the po li ti cal ge og rap hi cal map, high ligh ting na tio nal bor ders bet we en the Bal tic coun tries, which 
had be co me on ly ad mi nist ra ti ve rat her than po li ti cal units, as well as for ming a li ving phy si cal con nec tion 
bet we en the three Bal tic Sta tes. By dis pu ting the geopo li ti cal fra me and “put ting two worlds in one and 
the sa me world”, the Bal tic Way cre a ted a vi sib le dis sen sus, as ser ting the rights of na tio nal ci ti zens hip and 
so ve reign ty, which had be en de nied for fif ty years, and he ral ding the de mi se of the So viet Union and the 
iron cur tain.

par ti cu lar at ten tion to the ac ting choi ces and de ci sionma king pro ces ses be hind the se do cud ra mas. Ove rall, 
this pa per se eks to es tab lish how far the pro xi mi ty of the re al events to the ac tors’ own li ves, (in de ed their 
own opi nions and per cep tions of them), af fects their ap pro ach, choi ces and fi nal per for man ce, and con si
ders how this may ul ti ma te ly af fect the fo cus and ‘re a li ty’ of the fi nal eventre const ruc tion bro ad cast.

Erzsébet Fan ni Tóth

Sig mund Freud Uni ver si ty, Vien na, Aust ria

froM The glo rio us red ar My To The he roiC sWe dish Man – Chan ging 
in Ter Pre Ta Tions of The Me Mo ry of The bu da PesT je Wish di sTriCT

In my pre sen ta tion I ana ly ze how me mo ries and his to ries of the Bu da pest Je wish di strict (Hun ga ry) 
ha ve al te red with the fall of so cia lism and the dawn of the glo ba list era, when tran sna tio nal tou rism dis co
ve red the ur ban spa ce. The old Je wish di strict is the land sca pe of a spe ci fic me mo ry. It was the first area in 
the ci ty whe re Jews we re al lo wed to set tle in the 18th cen tu ry and du ring the Sho ah one of the ghet tos was 
es tab lis hed in this ter ri to ry.

Throug hout the past half cen tu ry the se facts, fe a tu res and me mo ries ha ve be en sha ped by dif fe rent 
ac tors. Whi le the ‘so cia list’ com me mo ra tion bet we en 1945 and 1989 fo cu sed ex clu si ve ly on the Rus sian li
be ra tors ne glect of the lo cal Je wish vic tims; af ter 1989 the hid den sto ries of lo cal Jews be ca me the of fi cial, 
ca no ni zed me mo ries of the pre sent, and the So viet as pects we re si len ced. With the post so cia list trans for
ma tions, this ur ban spa ce has be co me struc tu red ex clu si ve ly by and around Je wish iden ti ty and the ex pe
rien ce of the Ho lo caust. A sac red Je wish spa ce was cre a ted for “new” me mo ries and al so for tran sna tio nal 
“me mo ry tou rism”: an open air mu seum of both Ju daism and the Ho lo caust which ser ves al so as a si te of 
postme mo ry im bu ed with a po si ti ve me a ning.

The so cia list cul tu re of com me mo ra tion se ems to ha ve be co me re pla ced by com mo di fied me mo ry, whe
re the ce leb ra tion of “new ly” dis co ve red he ro es (all of Wes tern Eu ro pe an ori gin) has si lent ly im po sed 
se lec ti ve so cial am ne sia on the me mo ry of the “glo rio us” (?!) Red Ar my. This trans for ma tion ho we ver is 
pa ra do xi cal. It rep re sents a chal len ge to the old so cia list fra me. It do es not equ a te so far as a to tal era su re 
of the ves ti ges of so cia list com me mo ra tion. The So viet mo nu ments in the Je wish di strict are still kept and 
con ver ted as part of the na tio nal (rat her than sec tio nal/com mu ni ta rian) he ri ta ge of mo nu ments. In te res tin
gly, their so cia list con no ta tions ha ve di sap pe a red in the pro cess.

VitalijaTruskauskaitė

Vy tau tas Mag nus Uni ver si ty, Kau nas, Lit hu a nia

re ConsT ruC Tions of saC ral his To ry: Mne Mo niC sTra Te gies 
in liT hu a nian re li gio us The aT re

The aim of this pre sen ta tion is to ana ly ze mne mo nic stra te gies in So vietera Lit hu a nian un derg round 
re li gio us the at re and postSo vietera re li gio us per for man ces at sac ral lo ca tions. The two ty pes of sac ral per
for man ces – tho se ba sed on the li ves of the saints, and tho se reenac ting Bib li cal events – are vie wed wit hin 
the his to ri cal and the o re ti cal con text of sac ral the at re, and com pa ri sons are drawn bet we en the mne mo nic 
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